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‘The Duke and | 

Vorster’s resignation 
| insider 
- Don't quote me... 


Josh Billings 


THE PEDAL- 
PADDLE 

OF LITTLE 
FEET 


‘Ee gun went off at 10 a.m., setting a 
chain of runners, bicyclists and canoeists 
on its way along a 38-mile course 
stretching from Williamstown to 
Stockbridge. 


The runners started the race with a 6.5- 
mile jog, after which they gave their 
numbered bibs to the cyclists, who 
pedaled 25 miles southward to meet the 
canoeists, who finished the race with a 
6.5-mile paddle around Stockbridge 
Bowl. 


Soon after the gun, runner Mark 
Sisson built up a lead so big that his team 
led for the entire race despite the biker's 
90-second stop to change a flat tire. Peter 
Doherty, a 43-year-old Scotsman with a 
thick brogue, began the “associative” 
thought process that would allow him to 
run, bike and canoe the race single- 
handedly. Cyclist George Morrell didn’t 
know yet that he’d bend his frame and 


Photos by Mark Mitchell 


Down to the sea... 


run the last leg of the bike segment with 
his crippled bicycle on his shoulders.’ 
Dagney St. John, more than eight months 
pregnant, waited nervously at the boat 
ramp, wondering if paddling the two-lap 
course would include contractions. 


They were among the 643 contestants 
who converged on Berkshire County 
from all over New England and New 
York — and from as far away as Florida 
and California — for the second annual 
Great Josh Billings RunAground 
September 23, a race conceived by the 
Berkshire Hills Conference, the local 
agency for promoting tourism, to kick off 
the annual Berkshire Fall Foliage Festival. 
A Pittsfield bank tossed in the needed 
couple of thousand dollars, the 
contestants paid a $20 entry fee, and 
everyone revived the memory of the 
county's cracker-barrel philosopher, Josh 
Billings, to lend a note of Yankee humor 


* Sisson’s Berkshire Outfitters team among 


to the proceedings. 

Famous for his gross misspellings, 
Lanesboro-born Henry Wheeler Shaw © 
might well have chuckled at the. 
applicability of his maxim, ‘‘Thare is a 
grate deal of raw bliss in gitting tired.” 
On the Route 7 stretch of their madcap 
journey, 164 entrants bicycled past his 
grave. 


Twice as many teams competed this 
year as last, and they were divided into 
categories by age (over and under 35) and + 
sex (men, women and mixed groups). 
Families were entered in a separate 
category, and two soloists and a father- 
son team competed as unofficial entries. 


The contestants were also divided by 
human diversity. There were, for 
instance, the super-athletes, Mark 


them. Sisson, a Williams College alumnus 
and track star who placed 86th in last 


PUMPING 
BOOKS 


' N. one screamed, no one fainted, but 
it still could have been the Beatles circa 
1965, or maybe an appearance by John 
Travolta or Shaun Cassidy today. 

There was, for instance, the young 

woman dressed in the same red sweater 
she had worn to the opening of the film 
Pumping Iron in Hanover, NH — 
‘Maybe he'll remember me because of 

_the sweater,” she said. Teen-aged boys 
filled the audience, probably putting 
more warm-up jackets in the Washington 
Street Waldenbooks than there were in 
the Garden all last winter. For Arnold 
Schwarzenegger, former Mr. Olympia, 
Mr. Universe and Mr. World, was 
signing copies of the newly released 
paperback version of his book, Arnold: 
The Education of a Bodybuilder. He was 
also autographing the Pumping Iron 
pinup calendar, a torn photograph of 
himself and someone’s elementary 
German textbook. In a brown leather 

_jacket (which he could hardly get off 
because of his overdeveloped muscles), 
plaid shirt and khaki pants, the Austrian- 
born weight lifter had his picture taken 
endlessly with fans and received an 
album of bluegrass music and a lavishly 
illustrated edition of Bram Stoker's 
Dracula from a male admirer. 

A few hours earlier, the scene was 
singularly less frenetic at Brentano's, 
where Chuck Scarborough, the former 
Boston anchorman who now does the six 
o'clock news for WNBC-TV in New 
York, was autographing copies of his 
novel, Stryker. On leave from his job to* 
do a two-week promotional tour, the 
newsman was virtually unnoticed sitting 
at a small table, where he scrawled “Best 
Wishes, Chuck Scarborough” on stacks 
of his books that the store hopes to save 
from the remainder tables over the next 
few months. Stryker is the tale of a 
Scarborough-like network anchorman 
who falls from his high position in a fit of 
temper and becomes involved in a bizarre 
plot to assassinate Richard Nixon. .» 


Photos by Barbara Alper 


.. meets his public 


When someone finally did notice 
Scarborough, he tried a sales pitch. ‘You 
remind me of Kathy in the book,” he said 
tu the woman, Although she didn’t know 
it, it Was not a compliment. To a young 


re 
‘ 
—- 
. 
Talking politics 14 = 


year’s Boston Marathon, flew back from 
California with the financial help of his 
teammates to defend the title they won in 
last year’s RunAground. “We'll 
definitely be back again next year,’’ said 
Steve Blazejewski, a Westfield River 
white-water canoeing champion who 
paddled on Sisson’s team. His partner in 
the canoe, Paul Dyka, is thinking of 
trying out for the 1980 Olympic flatwater 
competition. 

felt awful,”” Dyka said. “If I'd had 
anything in my stomach, I would have 
thrown up. That’s how you should feel.”’ 
But he loves the race that his team won 
with a time of 2:33:20 — seven minutes 
faster than the quartet had managed the 
previous year. ‘We'll probably be coming 
back until we're he said. Cyclist Bill 
Farrell warmed up for the race, in which 
he blew a tire, by pedaling the 12 miles 
from Lenox to the starting point in New 
Ashford. 


There were also the athletically 
inclined — such as Ken Rillings of 
Ashfield, a hearty chemistry teacher and 
mountain climber who packed up his 15- 
year-old daughter and two young friends 
and came out “for the fun of it’ — and 
the not-so-athletically inclined, such as 
Pam Wilk and Bonnie Overbaugh, who 
finished last in 1977 and next-to-last this 
year. (Theirs was, nonetheless, a great 
victory over ‘‘a lot of guys who said we'd 
never do it.”’) There were, too, the totally 
unprepared, such as the reporter who 
decided to ride in the race after not 
having ridden for three years ‘because I 
didn’t want my body to know what it was 
yetting in for.” 

At the big bash at lakeside that 
followed the RunAground, the divisions 
meant nothing; everyone had finished, 
and that was what counted. Backs were 
slapped, stories exchanged. The order of 
finish was important, but individual and 
team accomplishments were more so. The 
elation of one cyclist over his team’s 
placing 42nd was as‘great as that of any 
winner. He'd trained for weeks, trying in 
vain to complete the 25-mile course in 
less than 80 minutes; on the day of the 
race, he’d done it in 78. 

Dale Culleton, a powerfully built 
potter from Stockbridge, glowed with 
pride when he described how he and 
fellow canoeist Denny Alsop had built 
their own racing craft. Unable to afford 
the $500 to $1000 it would have taken to 
buy one, they had labored evenings for 
three weeks to fashion the cedar-and- 
fiberglass canoe in which they placed 
second in 2:37:46. 

For Dagney St. John, the 35-year-old 
mother-to-be from Sheffield, getting a 
canoe was easier than getting it into the 
water. Unable to bend with ease, she 
couldn't quite manage it amid the other 
teams careening about her. A plea for 
assistance mobilized an army of surprised 
men and women. Later, after accepting 
the Josh Billings RunAground mug her 
team won for the best time in the mixed 
35-and-under category, she said the best 
part of the race had been the comments of 
the other contestants. 

‘As we were coming in and being 
congratulated for our placement, people 
began to notice that I was pregnant,’’ she 
said. ‘Then they were so surprised and 
wonderful that it brought tears to my 
eyes.’ There were no contractions, her 
beaming husband pointed out. He kissed 
her forehead and, in a burst of pride, 


blurted the news that she'd signed up for 


the Bonne Bell Marathon scheduled to be 
run in Boston three days before her baby 
is due. 

The St. Johns, like so many other 
RunAground participants, plan to come 
back next year. In two years the relay has 
become a tradition, an answer to the 
fitness fad, a boon to local sporting-goods 
suppliers and an event of great patriotism 
among Berkshire-ites. As the afternoon 
waned, there was much talk about 
RunAground 1979, the racing canoe that 


would replace the borrowed (and 
battered) aluminum one used this year, 
the 10-speed that would be equipped 
with foot straps, the run of six miles 
a day that would be begun tomorrow on 
the hilliest road available. 

About six hours after the race had 
begun, two weary canoeists, the last, 


’ crossed the finish line. Grinning, they 


accepted their accolades, having 

unwittingly proved a point that old Josh 

made so long ago: “Tu stay is tu win.” 
— Vicki Sanders 


man who showed some interest, 
Scarborough said, “The book is full of 
sex and violence.’ Neither of them 
bought the book. The only copy 


Srarbprough sold. during the,ervirg 


ind .beinisi ono on 


! 


autographing session was to an old 
friend. 

Mr. Universe and Mr. Six O’Clock 
News have more in common than their 
very different. packaging, wouldssuggest. 


For both of them, physical appearance 
was a major factor in their success. They 
worked hard, of course. Schwarzenegger 
spent years in the gym, pushing himself 
to become what he has described as ‘the 
best-built man in the world.” For 
Scarborough, the Robert Redford good 
looks and the baritone voice required less 
cultivation, but without them, 13 years of 
turning out TV news copy would never 
have taken him nearly so far. 

Both men are now doing their best to 
overcome the “lightweight” image with 
which their respective endeavors have 
tagged them. Schwarzenegger does this 
largely by being cranky and defensive. 
For him, the term ‘‘body building” 
(despite his book’s title) is demeaning — 
what he does is ‘‘weight training — I want 
to write books and educate: people in 
weight training as a psychiatric aid, as a 
means of losing weight, and as preventive 
medicine.’’ When someone asked him to 
flex his biceps (which were teasingly 
concealed by his sleeves), he snapped, 
‘That's the corniest thing I’ve heard all 
day.”” How does he react to all the 
adulation heaped on him wherever he 
goes? “I’m extremely happy that more 
and more people are into weight 
training,’ he responded, and this 
comment comes from a man who has 
written that ‘‘modesty is not a word that 
applies to me in any way.” As for the 
Pumping lron calendar, he said, “It’s not 
mine. I'm in it, but it’s not mine.” 

For his part, Scarborough, as unruffled 
as the politicians he interviews on 
television, was more direct in maintaining 
that there is more to him than just a 


~ pretty face. “To be a handsome person 


with a mellifluous voice is just not 
enough on TV,” he said: ‘People like that 
just don’t survive. Ultimately their 
shallowness shows through.” It’s clear 
that Stryker plays a role in the 
remarketing of Chuck Scarborough. 
“Print carries an automatic dose of 
credibility,’ he said. “TV news is gone in 
a flicker of light. A book remains on the 
shelf. It endures. It lingets."" Strykér; he 


said proudly, “tells what goes on behind 
the scenes in TV news. It’s a thriller but it 
works on other levels, too. It offers 
insights. If you scratch anybody in TV 
news, you'll find Ben Stryker.” 

But the image that propelled them to 
the top still dogs Scarborough and 
Schwarzenegger. “If I could only dress 
Charley, he’d be super,” a friend of the 
blue-blazered newsman said. ‘‘He should 
be a little more ‘Louis,’ more tweedy.’’ As 
Schwarzenegger left his autograph 
session, a voice in the crowd pleaded, 
‘One shot for the women, Arnold. Come 
on, Arnold.” But their hero would have 
none of it. ‘No shots,’’ he said. He wasn’t 
smiling. 


— Neil Miller 


Chuck Scarborough: alone with his 
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to the editor and other people 


JARRED 


The useful listi»» of the FM radio sta- 
tions (September 26) describes WCRB as 
suffering in comparison to WGBH and 
WBUR because those who like classical 
music object to the ads and to the shorter 
selections that are needed to fit in the ads. 
| don’t mind the shorter selections very 
much if the advertisements are low-key 
and inoffensive (actually, there is a very 
fine restaurant that my husband and I 
first went to after hearing it advertised on 
WCRB). It is interesting, however, that 
the most jarring and intrusive advertise- 
ment in the mid-morning of September 
27 was for the Boston Phoenix; it was ac- 
companied ‘by an offensive jingle. 

Patricia Hollander Gross 
Arlington 


WINTRY CHILL 


To Don Shewey: 
As an observer of (and participant in, 


~ the Paul Winter Consort Concert, I would 


like to take this opportunity to refute the 
opinions expressed in your article-(Sep- 
tember 20). 


Unfortunately, it appears that the 
“spirit would have moved you”’ if only 
you could have heard the wolf yell back. I 
guess it didn’t appeal very much to your 
artistic sense to witness Slick respond 
back to the audience. In my mind it didn’t 
really matter whether that response was a 
return howl or just a yawn. When have 
you ever seen a group of Bostonians react 
together in such peaceful harmony? 

Yes, I listen to the Winter Consort 
while I’m in the kitchen. But I listen to 
music everywhere — and I can do a mean 
Icarus while I’m humming. 

It is apparent that the general goodwill 
venerated at the Winter Consort totally 
escaped you. And from your definition of 
“yood music,” it appears to me that you 
are a very narrow-minded critic. Who are 
you to say what is good or not? You may 

. not find it appealing, but whether it is 
good or not is a rather personal decision. 
You don’t have to know how to-play an 
instrument to create music. It is there all 
around us. If you cannot personally 
handle “free or people’s’’ music, then 
don’t. But for goodness sake, you really 
twisted it to sound rather revolting. Your 
article is more pointedly directed to show- 
ing off what you seem to consider your 
hip expressions of the day. You may say 
you're serious, but I think you are kid- 
ding. 

In your article you describe Paul Win- 
ter’s personality with incredibly harsh 
words, For someone who does not even 
profess to know the man you certainly 
have given him some rather strong 
characteristics. If you must take Winter 
at face value, why not tell the people that 
the profits from the album Common 
Ground are going to organizations to 
Save the Whale, the Eagle, and the Wolf? 

Your article reminded me of the scene in 
Woody Allen’s Annie Hall with McLu- 
han. I tend to think that you know noth- 
ing about the Winter Consort and I am 
surprised that you even call yourself a 
music critic. 

Charlotte Skolnik 
Boston 


I write this letter with a great sense of 
sadness and fearful uncertainty about the 
future. We've lost a very fine governor in 
one Michael Dukakis, the consequences 
of which we will have to live with in the 
months and years to come. 

I have to say that the liberal press, the 
Phoenix included, have done their part in 
undermining Governor Dukakis. How 
quick you were to find and dramatize his 
supposed weaknesses. 

In my opinion he was and is a man of 
rare integrity, intelligence and cool, ef- 
fective judgment in difficult situations. 
No, I am not nor have I ever been in any 
urgaffization for the election or re-elec- 
tion of Michael Dukakis, though I wish I 
had worked for his re-election and am 
surry I didn’t. 

My message to the leftist community at 
large is this: there are real problems out 
there that take more than our “‘leftist ridi- 
cule of the nation’s leaders” to solve 
them. 

We've just lost one of the few power- 


* ful leaders we had working for sanity and 


realistic solutions to problems of this 
state, this country, and this world. 

Grow up, you fools. We are the lead- 
ers of today, the adults who through our 
votes decide the policies of this state and 


@) 


De you have amateh ? 

Do you Come here of ten? 

Can ycu tell me the 

time ? Havent we met somewhere? 


what's your sign? Can T. 
buy you a drink? Hi, 
I'm Ron. What's that 
youre drintsing 


country. If you don’t get out and vote and 
express feelings about what this state and 
country should do you'll simply have to 
live with the consequences. And you can 
blame only yourselves. 

You live in America, assholes. You can 
vote and be a real, decisive force in the 
policies of your country at all levels of 
government. That's still a fact, though it 
may not always be that way. 

All this crap about the disillusioned 
voter's sadly submitting to the powers 
that be is just that — crap! A bunch of 
self-defeating homo sapiens shit! 

We have, and have had for some time, 
leaders worthy of our vote. We just lost 
one because of this ‘blame it on the 
politicians’ -'' I'm too busy getting high or 
balling to yo out and vote tonight’ atti- 
tude. 

Mike Dukakis’s loss of the primary is 
an unhappy surprise for me. I don’t plan 
to live in this state much longer and had 
planned to move next spring anyway. 
Pressing affairs elsewhere move me on. 
After losing Mike Dukakis, I find this 
move will be much easier. 

You citizens of Massachusetts will 
have to live with your gubernatorial deci- 
sions. | don’t think they'll be pleasant. 
Have fun, gang, and remember it’s you 
people who don’t vote as much as you 
people who do who decide the sort of 
government you'll live with. 

Lee Nelson 
Allston 


NO SUICIDE 


In the article on Walpole by Flora Haas” 
(August 29) there was one part about my 
brother, Arthur Morrow, that was. in er- 
ror. It stated that my family gave infor- 
mation that Arthur, who was actively en- 
gaged in the struggle for prisoners’ rights, 
committed suicide, possibly as a final 
protest. My family gave no such infor- 
mation, and I can state that for a fact. The 
Phoenix has consistently covered the be- 
hind-the-scenes happenings. at Walpole - 
State Prison, and, I think, very fairly in 
covering not only the administration's 
side but also the inmates’. I told the dis- 
trict attorney, William Delahunt, that 
four men on my brother's tier wanted to 
tell what really happened on July 4, 1978. 
So that what they said would not be 
changed by the administration, I told 
Delahunt they would like someone from 
the media to be there. He refused flatly. 
We have not heard anything from Dela- | 
hunt on Arthur's murder investigation — 
and I wonder why. 


“Boston 


WALPOLE 
RATS 


It is time to close down the prison at 
Walpole. They have waited too long. It is 
a dirty and unhealthy place. Rats and 
roaches run freely; these are rats from the 
garbage heap outside the walls, carrying 
disease and parasites into the prison. 
There is trash, and scum everywhere 
when you walk into Block 10, and the 
first thing that hits you is the smell of 
piss and garhage. It is no place for hu- 
man beings to be living. The government 
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is supposed to protect all persons in its 
custody (Eighth Amendment), and this is 
obviously not being done at Walpole. 

Certain corrupt guards and individ- 
uals in the staff at the prison have been 
provoking and harassing and beating in- 
nates, wounding them seriously, so that 
inmates have been living in fear of their 
lives and striking back in protection of 
their lives. The staff is trying to manipu- 
late the public and the government into 
believing that it is the inmates doing all 
the beatings and killings at Walpole. The 
staff should be investigated fully and all 
their unfair and illegal disciplinary hear- 
ings against inmates be examined. 

Many times inmates were deprived of 
the right to have legal assistance and the 
right to have witnesses at their hearings. 
In these cases o' fair judgments of of - 
fenses, the pris.. er loses good time, 
visits; and especially, it deprives the pris- 
oner of an impartial and accurate record 
ot his imprisonment for the parole board. 

All areas should be reviewed and 
corrected. It will take a while to undo the 
damage done at Walpole. 


Name withheld 


in Next Week’s 


UFESTYLE 


e Midwives and 
birthing centers 

e Recipes from 
Julia Child & 
Company 


Supplement 


MUSIC 


Brian Eno 

e Jazz and 
feminism 

e Verdi’s serious 
melodrama 
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Boston’s racial frontier 


The changing face — and faces — of Hyde Park 


by Howard Husock 


and Patricia Couming weren't 
alarmed when integration came to their 
block of Ruskindale Road three years 
ago. They weren't even surprised; they 
had been expecting to have black 
neighbors for five years, ever since they 
bought their 15-year-old, six-room home 
in Hyde Park, close to increasingly black 
Mattapan. They would have scoffed at 
the suggestion that they would move out 
because blacks were moving in. 

In fact, there may be no white family 
on Ruskindale Road, or in the 
surrounding blue-collar neighborhood, 
that would seem less likely to join in what 
has become known as ‘white flight.’’ 
While anti-busing rallies were attracting 
hundreds of Hyde Park residents, the 
Coumings — remembering the 
dilapidated schools in the predominantly 
black section of Dorchester where they'd 
lived previously — became outspoken 
supporters of the changes in Boston 
schools ordered by US District Court 
Judge W. Arthur Garrity. Patricia 
Couming took a job as a desegregation 
aide at a school in a black neighborhood; 
Bernard, a field engineer for the phone 
company, joined a board set up by the 
federal court, the Racial and Ethnic 
Parents’ Council. Later, as black families 
he saw as “hardworking, upwardly 
mobile’ moved into more than half of the 
14 homes on his block, Bernie Couming 
becaine an officer in a neighborhood 
association begun by the new residents. 
Says Patricia Couming today, “We 
actually know more of our black 
neighbors than we did our white ones. 
We have morefriends on the street now.” 

In all likelihood, the Coumings will 
leave those new friends behind sometime 
in the coming months. They are deeply 
ambivalent about the prospect. When 
they placed an ad for their home in the 
Globe real estate section in early. 
September (“‘six-room, Cape-style in 
Hyde Park, $32,500 by owner”) they 
withdrew it after just a day. 

“| still thought we might stick it out,” 
says Pat Couming, sitting at the table in 
their small linoleum-and-Formica 
kitchen. She does not dispute her 
husband, however, when he says that 
‘the move is probably inevitable now.” 
She even adds, sounding surprised at 
herself, ‘‘We probably should have 
moved when everyone else did.” 


I, is decisions like the Coumings’ that 
have convinced observers ranging from 
realtors to city officials that a large 
section of Hyde Park — roughly the area 
bounded by Cummins Highway, River 
Street and Metropolitan Avenue — is in 
the process of becoming the latest Boston 
neighborhood to do a near-complete 
racial flip-flop. By all indications, its 
white residents are following the whites 
of Roxbury, much of Dorchester, and 
Mattapan, nearly all of whom have, in 
turn, fled their neighborhoods since the 
city’s black population began to swell two 
decades ago. 

There is no shortage of evidence that 
the pattern is being repeated in the 
eastern third of Hyde Park. Virtually all- 
white only five years ago, it is now about 
50 percent black, with the percentage 
steadily increasing. Since the first of the 
year, real estate records show, some 85 
homes have been sold on 20 streets 
around Ruskindale Road. Few, if any, 
have been bought by whites. A broker for 
Parkway Realty, one of the firms most 
active in the area, figures he has sold 45 
homes in this area in the past year — only 
one to a white family. An organizer for a 
local white Congressional candidate 
notes, “All our post cards are being 
forwarded to the suburbs.”” And Steven 
Crowne, a former assistant manager at 
the Hyde Park Little City Hall and a 
resident of Taunton Avenue, not far from 
Ruskindale, says, neighborhood 
will change. It’s just a matter of how fast 
.... It’s enough to make anyone who 
believes in integration nervous.” 

Pat and Bernie Couming still believe in 
integration. In fact, Pat, who works 
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John Fagerberg: a permanent scar 


mainly with black students, is only half- 
joking when she wonders aloud whether 
“T'll be able to get along with white 
people’ when the family moves. To 
understand their decision to move is to 
glimpse the reason for the continued 
spread of segregated neighborhoods — 
and racial tension — in Boston. 

The Coumings’ impending move is less 
the result of a single event than a reaction 
to a long series of events played 
out in Hyde Park over the past four years. 
In that time, they have come to realize 
that there are still very few whites who 
are willing to stay — or, just as important, 
move into — a ‘changing’ neighborhood, 
one into which blacks are moving in 
significant numbers. They have learned 
that of those whites who select to stay, 
many do so not out of tolerance but 
because they cannot afford to move. And 
they have found that the combination of 
families who feel trapped, white 
teenagers on the street corners and new 
black residents had indeed changed 
Ruskindale Road. 


The resulting tension has become 
dramatically evident on occasion, most 
recently this summer, when a stabbing 
and two shootings occurred within a 
block of the Couming home, putting the 
Ruskindale Road area television and 
confirming its prominent place on a 
Boston police map of the city’s racial 
trouble spots. Not long thereafter the 
Coumings decided the strain of living on 
a racial frontier had become too much, 
even for a person who describes himself, 
as does Bernie Couming, as “a little bit of 
a radical.”’ 

* * 


zs casual observer would likely find 
no reason to feel nervous on Ruskindale 
Road. The images of tenements and 
dilapidation associated with racial change 
simply do not apply here. If it were not 
for its sporadic racial incidents, the 
neighborhood would not be thought of as 
a dangerous one. 
“It's not a high-crime area, by any 


means,” says Boston Police Deputy 
Superintendent Edward Connolly, who's 
in charge of the Hyde Park-West 
Roxbury district. He points out, for 
example, that there are no more 
housebreaks in integrated Hyde Park 
than in predominantly white West 
Roxbury. 

The signs of tension are subtle. One 
can find black and white children playing 
baseball together; teenagers, however, 
stay in racially separate groups. All the 
homes are in good physical condition, 
and many are newly painted, but one of 
the floors in the sole two-family home in 
the Coumings’ block is vacant: the 81- 
year-old owner is afraid to rent to blacks 
and knows that no whites are moving 
into the area. Only rarely will you see 
racist graffiti here; most that do show. up 
are scrawled in the playground of the 
James Chittick School at the end of the 
Coumings’ block. 

But conversations with black and white 
teenagers in the schoolyard reflect the 
recent incidents here. Black kids talk 


fats 
q 
‘ 
i 
i 
: 
i. 
‘ 
= 
a 


Fr fall stroll on Radcliffe Road 


about being confronted by carloads of 
whites just after having moved to the 
neighborhood. White kids talk about 
‘defending’ the Chittick schoolyard and 
of skirmishes with black gangs from the 
“Other side’ of Cummins Highway, the 
90 percent-black nerth side. One 19-year- 
old, wearing a T-shirt that says “If I 
weren't so romantic I'd shoot you,”’ pulls 
back the sleeve to his shoulder to reveal 
the round mark of a bullet hole dating 
from the night of August 14, when the 
corner of Ruskindale and Radcliffe was 
filled with white and black teenagers and 
one of the latter had a gun. For the week 
after, the corner was Pattolled by a 
massive number of police, including, 
some evenings, Police Commissioner 
Joseph Jordan. 

On a September afternoon, though, 
one would hardly guess that such events 
had recently taken place here. Like the 
predominantly white part of Hyde Park 
(southwest of the main shopping district, 
Cleary Square), the Ruskindale Road area 
is generally as quiet as a suburb. It retains 
a feeling of distance from Boston proper, 
to which the municipality of Hyde Park 
was annexéd in 1912. Hyde Park has been 
known ever since as something of a 
suburb within the city. And like the 
suburbs to its south and west, it has 
swelled since World War II (to some 
38,000 today), as upwardly mobile Irish, 
Italian. and Jewish families — including 
large numbers of police officers and civil 
servants — bought their first homes. 

‘For the average white resident around 
here, this was the first move out of South 
Boston or Dorchester,’ says Crowne, the 
former Little City Hall official whose 
father, a shipyard worker, moved to 
Hyde Park from the Franklin Field 
housing project. “This was like moving 
to the suburbs.”’ 

Most of Hyde Park, including 
Ruskindale Road, still looks eminently 
suburban. There are only scattered two- 
family homes and virtually none of the 
three-deckers ubiquitous in Dorchester. 
The most common type of house is a 
single-family called a Cape, which is less 
like a summer cottage than the 
stereotypical ‘‘little boxes’’ of post-war 
housing developments. This was a place 
where families found the Grail of 
homeownership and front lawns. 


I is a place where the Grail is still being 
found, but by black families instead of 
white. Among them is that of 38-year-old 
Robert Brown, a neighbor and closé 

friend of the Coumings since the Browns 


became the first blacks on Ruskindale 
Road in late 1975. Brown is the president 
of the Chittick Citizens’ Association; 
Bernie Couming is a vice-president. 

The story of the Browns’ coming to 
Hyde Park is one of classic American 
upward mobility. Like many of the new 
residents of the Ruskindale Road area, 
who include Caribbeans and Hispanics as 
well as blacks, Brown moved to the 
neighborhood from Roxbury, to which 
his parents had brought him when he was 
13. Before buying their own home, 
Brown and his wife, Mary, lived in the 
infamous Bromley-Heath housing project 
d#@a federally subsidized apartment. A 
former Marine and Vietnam veteran, 
Brown used his GI benefits to get 
technical training he has used to become a 
production supervisor and equipment 
troubleshooter for Codex Corporation, a 
Mansfield telecommunications firm. Like 
the wives in most of Hyde Park’s~black 
families, Mary Brown works, as a nurse 
at Children’s Hospital. 

The Browns chose Hyde Park, after 
looking at homes in Canton and 
Framingham, because of its location 
between their places of work, its 
relatively easy access to mass transit, and 
the low prices for homes (almost all in the 
Ruskindale area are being sold for under 
$30,000). Notwithstanding all this, 
however, Bob Brown would not Lave 
moved to Hyde Park if it hadn't been for 
what he calls the “semi-suburban 
atmosphere.” 

‘| wanted to live somewhere you don’t 
have all those three-decker houses 
around,” says Brown. “I wanted to live 
where people owned their own homes. If 
you own, you care.” 

Indeed, the black families in the area 
are, by all accounts, taking exceptionally 
good care of their homes, as Bob Brown 
never tires of pointing out. Says Bernie 
Couming, “This street looks much better 
now than when we first moved in. 
Almost every black family has done 
major work on its home — painting, 
roofing, landscaping.”’ 


W... is most striking about black 


Ilyde Park residents, in fact, is not their 
difference from but their similarities to 
the people they're replacing. Seven years 
ago, Bernie Couming’s neighbors 
included a truckdriver, a sheet-metal 
worker and a barber. Today they include 
an MBTA driver, a welder and a teacher, 
all black. 

Nor are the incoming blacks entirely 
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. Four years ago, Pat and Bernie 
Couming believed that enough white 
families would come to this realization so 
that, in Pat’s words, ‘‘a core of white 
families would remain in the area.”’ 

‘The way I saw it,” recalls Bernie, ‘a 
lot of people had to have anticipated 
blacks moving in when they moved to 
this neighborhood. There were already 
blacks just the other side of Cummins 
Highway when we moved in. And | 
thought that people would realize that, 
although blacks were likely to move in, 
they weren't going to be welfare 
recipients, but people buying their first 
houses, people who are good for a 
neighborhood. ”’ 

Today Pat says, couldn't 

Continued on page 34. 
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different politically from whites, long 
known for their support of conservative 
candidates. Bob Brown tends to expound 
strikingly conservative views on issues 
other than the right of blacks to live 
where they please: he believes in ‘‘back to 
basics’ education, thinks judges are too 
lenient, maintains that we should have 
fought “to win’ in Vietnam. Perhaps 
most ironically, he is a believer in 
neighborhood schools and was 
unenthusiastic about the city’s court- 
ordered busing plan. With 70 percent of 
his neighbors on Taunton Avenue now 
black, Steve Crowne believes that if his 
white former neighbors had been able to 
look past race, they would have found 
they had much in common with the new 
black residents. 
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The Duke and 


A former aide analyzes the governor's defeat 


by Stephen Kinzer 


night after Michael Dukakis lost 
the governorship, Bob Dylan sang in 
Boston: 

“Il must have been mad, 

Never knew what | had; 

| threw it all away.” 

This could well be the theme song for 
Dukakis, who threw away the best job 
he'll ever have by ignoring the people 
who could have re-elected him easily. 

The verse may also soon become the 
theme song for the people of Massachu- 
setts, who cast Dukakis aside after he 
gave them just what he promised in his 
1974 campaign: “The best government 
this state ever had.”’ 

Based on his record, Dukakis was the 
natural little-guys’ candidate, Everyman 
against the corporate giants, an ideal 
“populist” candidate. Actions he took 
have shaken the foundations of some of 
the state’s most powerful and malicious 
interests; for the men who control those 
interests, the Dukakis administration was 
the fulfillment of their most feared night- 
mares. Nothing like it has happened in 
any other state in recent years. 

Rather than embrace this role, Du- 
kakis seemed content to allow his great- 
est accomplishments virtually to remain 
secrets. At the same time, he seemed 


almost to apologize for his administra- 


tion by trying to portray himself as the 
governor who helped business and 
boosted the economy. He was con- 
tinually trying to court those people and 
interests who would never support him 
because of his pro-consumer radicalism. 

Inevitably, progressives and working 
people, together with the poor, began to 
believe the image Dukakis was trying to 
portray of a cost-efficient, pro-business 
technocrat; believing that image, they 
stayed home or voted for Dukakis’s 

‘liberal’’ opponent. 

Dukakis, to be sure, suingtenad the 
image by substantial actions. His ‘’ work- 
fare’ program and his sporadic efforts to 
placate big business were viewed by 
many liberals and other early supporters 
as a betrayal. 

On the other hand, the businessmen, 
bankers and political hoods whose ap- 
proval Dukakis always seemed to crave 
would never buy that “tough guy” 
image. They hate everything he repre- 
sents, and their happiest day came in his 
defeat. 

So in a sense, Dukakis was a victim of 
his own certainty that he could bring all 
people to his side if he could only reason 
with them. He never sat down to figure 
out who were his friends and who his 
enemies. 

He feared that a campaign against 
“malefactors of great wealth’’ would be 
divisive, and he probably was right. But 
one cannot achieve social change with- 
vut taking stands and organizing public 
coalitions. Dukakis never put together 
the constituencies that would have 
naturally come to him if he had chosen to 
embrace, encourage and trumpet the dra- 
matic reforms wrought by many of his 
innovative and independent appointees. 


j- is a difference of opinion as to 
whether Dukakis merely gave the im- 
pression of being a heartless administra- 
tor or really was one. Liberals believed the 
latter, that he was profoundly insensi- 
tive to humanity; conservatives knew his 
true stripes and could never accept him. 

Whether it was just an image or 
whether it was real is, in the image-domi- 
nated world of political campaigns, 
supremely irrelevant. 

His dealings with the legislature 
emphasize another of Dukakis’s traits. 
Our lame-duck governor has a strong 
streak of the visionary, almost utopian, 
radical in him, but he is also strongly 
shaped by his background and position 
and thus often holds his more radical im- 
pulses in check. His greatest successes, 


(Stephen Kinzer worked in the Dukakis 
for Governor campaign from its incep- 
tion in 1971 until 1974. He served as Du- 
kakis’s administrative assistant during 
1975, and then left state government.) 
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The lame duck and the author 


both political and governmental, came 
where he stood strong against op- 
ponents, while his failures occurred 
where, as in the state prison system, he 
tried to compromise or to postpone 
serious change. 

From the day he took office, for 
example, Dukakis was convinced that he 
could work “constructively” with the 
powers of the legislature. He effectively 
shut out his most loyal legislative sup- 
porters, much to their shock, hurt and 
disappointment. Instead, he tried to work 
with’a group many members of which 
were ceaselessly plotting his political 
assassination. 

Because of his deeply positive view of 
human character and m@tivation, Du- 
kakis may still not comprehend the depth 
of hatred some people, especially poli- 
ticians and big businessmen, have for him 
and all he stands for. These people under- 
stood, as most voters did not (because he 
never told them), that Dukakis repre- 
sented the end of a thousand cozy ar- 
rangements cemented over the years. He 
was the wild animal loose in their china 
shop, upsetting deals and relationships 
that had been painstakingly built over 
decades and generations. 

After Dukakis would meet with one of 
these plotters, often a legislator, the 
thoughts of the two men are easily 
imagined. 

The legislator, walking out into the 
third-floor corridor at the State House, 
would think, ‘I shook his hand, but I'll 
see him dead yet.” 

Dukakis would think, “I shook his 
hand. It shows that even though we dis- 
agree on some things, he respects me and 
we can work together.” 

In government policy, also, Dukakis’s 
greatest successes were in areas where he 
dared challenge dogma, and his short- 
comings were in areas where he chose to 
accept that dogma. 

Dukakis has made much of his urban 
policy, and that is one legitimate success 
of his. However, like economic develop- 
ment, urban policy isn’t much of an issue 
when it comes to inspiring voters. It is in 
other areas, less-publicized but at least as 
profound, that Dukakis made his great- 
est contribution to the people of 
Massachusetts. 

The actions of his insurance and bank- 
ing commissioners, for example, were 
based on the revolutionary notion that 
big economic powers should not control 
state government. His transportation and 
environmental policies moved ahead of 
every other state in the union. Many of 
his judicial and executive appointments 
reflected his commitment to justice and 
social change. He began an unprece- 
dented and successful effort to begin con- 
trolling hospital costs. 


These were policy areas where Du- 
kakis took risks. As could have been pre- 
dicted, each of his moves in these areas 
enraged one special interest or another: 
banks, utilities, insurance companies, 
highway contractors, auto salesmen, race 
track operators, liquor wholesalers, the 
conservative judicial-legal establish- 
ment. And the political hacks who feed 
off all of them. , 

Yet after accepting the inevitable lia- 
bilities of his consumer-oriented actions, 
Dukakis never made any effort to reap 
the benefits. 

The vast majority of voters cannot, 
even now, cite a single action taken by his 
insurance or banking commissioner. 
They don’t know what his transporta- 
tion policy is, beyond his personal use 
of the Green Line. They don’t under- 
stand that he brought 100 yeargtitof 
progress to the state court system. They 
have no idea of what he’s done to ex- 
pand the state’s supply of open space and 
recreational areas. They never saw how 
he totally reversed the direction of local 
law-enforcement assistance. They don’t 
realize how many mental patients he 
moved out of cages and into real homes. 

This list could go on for pages even 
though these accomplishments virtually 
are state secrets. These are issues that 
could have and should have been drama- 
tized to appeal to voters’ emotions. Du- 
kakis preferred to appeal only to their 
intellects. As a result, the only people 
who are fully aware of the effect Du- 
kakis has had on Massachusetts are those 
who oppose what he has done. In many 
cases, those people contributed heavily to 
the effort to unseat him. They joined the 
coalition of Dukakis-haters, comprising 
gun nuts, pro-lifers, anti-busers and their 
ilk. Though these people were the raw 
material of the Dukakis defeat, they 
themselves could never have done it; they 
required at least two partners to form a 
winning coalition. First, they needed the 
legitimacy conferred upon them by a 
wide range of conservative business’ and 
labor interests. Second, and more impor- 
tant, they needed the many thousands of 
Democrats who in their hearts. were Du- 
kakis sympathizers but who had never 
been given a reason to vote for him again. 


A perfect example of Dukakis’s suf- 
fering for his mistakes and then not get- 
ting credit for his accomplishments is 
what is called in certain circles “the 
Registry caper.’’ Dukakis took office sur- 
rounded by a coterie of progressives sali- 
vating at the prospect of overhauling 
state government, so naturally one of 
their first targets was the Registry of 
Motor Vehicles, which has a reputation 
as the most poorly run state agency. But 


despite urgings to the contrary, Dukakis 
appointed a registrar who had spent his 
career in that agency. Not surprisingly, 
the appointee couldn’t make any sub- 
stantive changes, and Dukakis was 
forced to fire him (a too-rare occurrence 
throughout the Dukakis administra- 
tion). In his place, Dukakis named a.col- 
lege dean and computer expert who is 
now attempting to apply modern man- 
agement principles to the mess that i s the 


_ Registry. 


By hiring and firing a registrar: who 
was known and appreciated by every one 
of thousands of Registry employees, Du- 
kakis permanently alienated those em- 
ployees, who immediately became Du- 
kakis-haters. That's too bad, though it 
had to happen under the circumstances. 
But the moral is to be drawn not from 
Dukakis’s alienating a few thousand life- 
long state employees but from his never 
telling the public what he had done. 
There was never a single speech or com- 
mercial in which Dukakis tried to capi- 
talize on the fact that he was trying, after 
one false start, to modernize the Registry. 

This pattern is repeated throughout 
state government and was evident dur- 
ing the campaign. Dukakis, who accom- 
plished a few great things in office and 
was on the brink of many more, never let 
voters in on those accomplishments, 
never made us feel that, since we elected 
him, they were our accomplishments too. 
He was always reluctant to stir people 
into a them-against-us mood, though his 
actions show that he was a governor who 
stood up, often with admirable resolve, to 
traditionally powerful Massachusetts 
interests. 

He would never accept that perhaps a 
third of Massachusetts Democrats would 
always hate him and that he should write 
them off and concentrate on winning and 
holding the support of the rest. Instead, 
he always sought to embrace his natural 
enemies, even while they were sharpen- 
ing their knives. Instead of telling voters 
what he had done to curb the banks, the 
insurance companies, the contractors and 
all the others, he kept trying to insist that 
he was really not against them but could 
work with them. He extended his hand 
and they cut off his head. 

There were other, more immediate, 
reasons behind Dukakis’s fall. Among 
them, he made several tactical errors in 
handling sensitive issues, probably be- 
cause he refused even to consider that he 
was in fact running for re-election when 
dealing with legislation. 

Few voters in this primary cast ballots 
on the basis of any Dukakis issue. There 
were no blocs of people grateful for the 
way he curbed the Port Authority, none 
eager to reward him for keeping oil rigs 

Continued on page 30 
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Clockwise from upper left: 
: 1. Canvas bag-leather 9. Wool & leather cinch belt 16.French scarves in soft colors 
bound in red 10. Cotton anklets in fall colors 17.Wheat stalk boxes 
2. Men’s cotton handkerchieves 11. Hanro woolcamisole - from China 
3. Olive wool felt driving cap warm & pretty 18. Enamelled hair ornaments 
4. Men’s pigskin belt by Mulberry 12. Indian silk bag with 19. Goods own, very special 
5. Men’s gloves in pigskin shoulder ties cosmetics 
6. Note pads 13. Plastic combs from France 20.Chinese diaries - 
7. Fabric bags from Nepal 14. ‘Tortoise’ pocket mirror brocade covers 
8. One-of-a-kind postcards 15. Chains in gold-fill 21. Sunglasses - old and new 
‘Antique’ 14K gold and sterling & Lots More! 
Boston Cambridge 
516 Faneuil Hall Marketplace 11 Boylston Street : 
North Building Harvard Square 
367-9010 492-3440 
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Vorster: Gone but 


by Stu Cohen 


A. a time when South Africa may 
face the imposition of economic sanc- 
tions by the United Nations because of its 
rejection of a UN plan for elections in 
Namibia, the ruling National Party has 
chosen as prime minister a man whose 
bitter opposition to change in Namibia is 
well-known. 

Pieter Willem (P.W.) Botha, South Af- 
rica’s minister of defense for the past 13 
years, was regarded as the most hawkish 
member of John Vorster’s cabinet. A 
hard-liner opposed to any liberalization 
of the apartheid system within South Af- 
rica, he was one of the chief architects of 
South African military involvement in 
the Angolan civil war. 

Thus the selection of Botha last Thurs- 
day as the new prime minister of South 
Africa is a clear signal that the policies 
which have led that country to the brink 
of civil war and to increasing interna- 
tional isolation will not change in the 
wake of John Vorster’s resignation. 

The selection of P.W. Botha by the Af- 
rikaner-dominated National Party, which 
has ruled South Africa for 30 years, came 
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not forgotten 


Botha: Hard lines mean 
harder times in South Africa 


as no surprise, although there were other 
candidates. At 62, Botha has long been a 
senior member of the National Party. He 
entered politics in 1946 and until 1948 di- 
rected the party's propaganda campaign 
throughout South Africa. After the 1948 
election, in which the Afrikaners came to 
power, Botha became chief secretary of 
the party, a post he held for 10 years. He 
entered the government in 1958 as dep- 
uty minister of the interior and held a 
variety of cabinet positions until April of 
1965, when he was appointed minister of 
defense. And during John Vorster’s 12 
years as prime minister, Botha had been 
deputy prime minister, the number-two 
man in the cabinet. 

Botha is regarded as a highly emo- 
tional man, an authoritarian figure given 
to: massive outbursts of temper. He has 
also been an outspoken advocate.of op- 
pression at home and confrontation 
abroad. Several years ago, he described 
South Africa’s problems as follows: 

“Like the rest of the Free World, the 
Republic of South Africa is a target for 
international communism and its co- 


powerful office. 


horts — leftist activism, exaggerated hu- 
manism, permissiveness, materialism and 
related ideologies. In addition, the Re- 
public has been singled out as a special 
target for the byproducts of their ideolo- 
gies, such as black racialism, exaggerated 
individual freedom, one-man-one-vote, 
and a host of other slogans employed 
against us on a basis of double stan- 
dards.”’ 

Botha’s selection is a victory for the 
majority, hard-line faction within the Na- 


tional Party. These verkrampte (“nar 
row’) Afrikaners believe that there has’ 
already been enough, some would say too 
much, change in South Africa. They seé 
even minor alterations of the apartheid 
system as a move that ultimately could 
lead to political concessions to blacks and 
to the end of Afrikanerdom itself. 


orster may assume an even more 


Another ideological group within the. 
party are the verligte (‘enlightened’) 
rikaners. ‘‘Enlightened”’ is a relative terny 
in this case. It refers to some younger 
members of the National Party who be- 
lieve that a certain degree of change is 
both possible and desirable, and that the 
petty forms of racial discrimination can 
and should be done away with. Neither 
group is willing to share power with 
South Africa’s black majority. Both sup- 
port the Bantustan program, which will 
create ‘‘independent” black homelands in 
South Africa. Blacks will be citizens only 
in their homelands, not in South Africa. 
The argument between verligte and ver- 
krampte is not really about the future of 
the country, but rather about the way 
that future is to be achieved. 

Botha’s primary opponent for prime 
minister was thought to have something 
to offer the verligte members of the party 
and the wider Afrikaner community. 
Cornelius Mulder, the current minister of 
plural relations (the department in charge 
of black affairs) and former minister of 
information, was a formidable opponent 
in the election. While regarded as a hard- 
liner in public he was, it had been said, in 
fact more of a pragmatist, who might 
provide a political power base for some 
verligte ideas. Mulder had long been re- 
garded as heir-apparent to Vorster; how- 
ever, during his tenure as minister of in- 
formation, a financial scandal came to 

Continued on page 22 


LAW PRESENTS 


AN EVENING WITH 


Ny 


October 4 8 P.M. . 


ALAN HAYMON PRODUCTIONS, INC. PRESENTS 


AN EVENING WITH 


TICKETS: *7, °8 Box Office opens Oct. 6th. Out-of-Town, Concert Charge 
- Call 426-8181. Strawberries, Mail Orders to Berklee Performance 
Center, Boston 02115. 


BostonGarden 
Tickets: $10, 8.50, 7.50 at box office, 
Ticketron, Out-of-Town and Strawberries 


DON LAW PRESENTS DON LAW PRESENTS 


VAN MORRISON 


Special guest star: Dave Edmunds’ ROCKPILE. 


featuring Nick Lowe Billy Bremner Terry Williams 
October 16 7 and 10 P.M. Orpheum Theatre 


Tickets: $8.50, 7.50 at box office, Ticketron, Out-of-Town, Strawberries and Valenti Ticket Agency 


October 21 7 P.M. Orpheum Theatre ie 
$8.50, $7.50 at box office, Ticketron. Strawberries, Out-of-Town and Valenti Ticket Ag@rcy 


Don't forget at the Providence College Alumni Hall: Oct. 4 Kenny Loggins 8:00 PM Tickets: $7.50 Oct. 12 Santana 6:30 and 10 PM Tickets: $7.50 
Tickets. available at box office and all Ticketron outlets. 
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ON BOSTON’S WATERFRONT 


DINING AND ENTERTAINMENT! 


a Every once in a while there’s something different 
| and Portside East is just that.... 


e SPECIAL preparations of steak, veal, and seafood. 

e JUMBO 17 oz. cocktails (Happy Hour Friday 4-8 all drinks $1.00) 

Contemporary dining amongst art prints of Garbo, Bogart, 

Marilyn, and others. 

¢ Pub Room featuring pool table, backgammon, and widescreen T.V. 
Nightly entertainment. 

....and more! 


e Every Wednesday is TWIN LOBSTER SPECIAL NIGHT 
for only $5.95 (please call for reservations) | 
¢ Join us on Sundays at 11:30 for our fabulous SUNDAY BRUNCH 


....Every once in a while, there’s something different 


LOCATED AT 256 COMMERCIAL ST., 
between Lewis and Union Wharfs 
PLEASE CALL FOR RESERVATIONS AT 523-6666 
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DON LAW PRESENTS ' 


SNOW 


THE BOSTON PHOENIX, OCTOBER 3, 1978 


Concert rescheduled on Oct. 12 
All Oct. 6 tickets honored 


DAN HILL 
8 P.M. Orpheum Theatre 


Tickets: $7.50, 6.50 at box office, Ticketron, Out-of-Town, 
Strawberries ang Valenti Ticket Agency 


Speciai guest star: 


Special Guest Star: Plerce Arrow 
October 7 8P.M. Orpheum Theatre 

Tickets: $7.50, 6.50 at box office, Ticketron, Out-of-Town, 

+ Strawberries and Valenti Ticket Agency 


spect gusta THE MARK ALMOND BAND 
October 20 8P.M. Orpheum Theatre 


Tickets: $7.50, 6.50 at box office, Ticketron, 
Out-of-Town, Strawberries and Valenti Ticket Agency 
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PINOCHETS 
TIME BOMB 


{5 investigation into the assassina- 
tion of former Chilean diplomat and exile 
leader Orlando Letelier is about to ex- 
plode on the doorstep of Chilean Presi- 
dent Augusto Pinochet, according to 
highly placed official sources. 

In the past two months, since indict- 
ments naming three Chilean secret police 
(DINA) officers as conspirators in the 
1976 car bombing were handed down by 
a grand jury in Washington, translators 
have been putting the indictments and 
supporting materials into Spanish. The 
supporting materials, according to the 


sources, include evidence that Pinochet. 


himself knew of planning for the-Letelier 
assassination. 

The indictments and evidence, which 
includes photographs of meetings in- 
volving the conspirators, were for- 
warded to the Chilean government as part 
of a US request for the extradition of at 
least three Chileans in connection with 
the case: - 

Issued in Washington on August 1, the 
indictments charged that the assassina- 
tion was ordered by former Chilean se- 
cret police director Manuel Contreras 
Sepulveda, and was carried out by three 
DINA underlings with the help of five 
Cuban-exile terrorists. One of the DINA 
agents, Michael V. Townley, an expa- 
triate American who lived in Chile for sev- 
eral years, has pled guilty to one count of 
conspiracy in the murder and cooperated 
with the prosecution. He is being held 
under extraordinarily tight security at Fort 
Meade, Maryland. Two of the indicted 
Cuban exiles are fugitives. 

Letelier, who held several high posi- 
tions in the Socialist Allende govern- 
ment that was overthrown by Pinochet in 
1973 and who was an influential critic-in- 
exile of the junta, was killed on the morn- 
ing of Septempber 20, 1977, when a bomb 
attached to-the undercarriage of his car 
exploded as he drove through morning 
rush-hour traffic along Washington's 
“Embassy Row.” A colleague, Ronni 
Moffit, died from a shrapnel wound in 
the throat. Her husband, Michael, riding 
in the back seat, survived the blast with- 
out injury. 

Last Wednesday, the Chilean judge re- 
viewing the case decided to keep the evi- 

‘dence secret. Sources here, however, had 
insisted earlier that the US would not tol- 
erate any effort by the Pinochet govern- 
ment to suppress the materials sent to 
Santiago. Should there be such an at- 
tempt, the materials “will be made avail- 
able somehow,” according to one -well- 
placed source. The message was clear: the 
US government will make the informa- 
tion public if the Pinochet government 
balks. 

These same sources expressed confi- 
dence that release of the information 
could be so explosive as to lead to de- 
mands for Pinochet's resignation or a 
move by the armed forces to remove him 
from power. Reporters who have fol- 
lowed the Letelier case were being ad- 
vised by government sources to travel to 
Santiago to be there when the shock of 
disclosure hits. 

Straining under an arms- and econo- 
mic-aid embargo by the US, border prob- 
lems with Argentina, and a near-boycott 
from international lending institutions, 


Pinochet, it was pointed out in Washing-. 


ton, could ill afford the additional strain 
of evidence suggesting he had prior 
knowledge of the cold-blooded murder of 
a widely respected exile opponent. 

Pinochet, who announced recently that 
no elections would be held until 1985, 
has steadfastly maintained that he had no 
knowledge of or responsibility for the 
murders. — Jeff Stein 


MILITARY 
RETREAT 


I, the wake of Boston Mayor Kevin 
White's recent weekend retreats to a Har- 
bor island with loyal city workers, City 
Hall humorists have been busy noting 
their boss’s Napoleonic traits. The may- 
e#or, suffering from a disastrously low 


Troop lea 


er? 


popularity level, has been attempting of 
late to rally his forces. He seems to prefer 
a more recent military leader as his role 
model, if the film entertainment pro- 
vided during his first island weekend was 
any indication. The flick was Patton, 
George C. Scott’s portrayal of the blus- 
tery World War II general. Is it any won- 
der Kevin's been giving those rah-rah 


speeches to his troops lately? 
— Tom Sheehan 


LITTLE JOY IN 
SOMERVILLE 


F... the day he took office in Jan- 
uary, Somerville Mayor Thomas August 
vowed to drive the last nail in the coffin 
of rent control in his sprawling city. 
However, at recent meetings of the board 
of aldermen, the city’s 10 aldermen — 
Billy Joyce has been appointed city mes- 
senger and his seat has been vacated — 
have been reluctant to vote to abolish the 
rent-and-eviction controls established 
seven years ago. At last count, the mayor 
had only four firm votes for abolition. 

The news has produced little rejoicing 
among Somerville community groups. Of 
the remaining aldermen, only three have 
adopted a position that could be termed 
pro-rent-control. As a result, concerned 
renters. — led by-the Somerville Tenants 
preparing for a show- 
down with the board’s committee on leg- 
islative affairs, the executive body con- 
sidering a rent-control “compromise.” 
The committee’s report to the full board 
could come at any time. 

Tenants are concerned about two pro- 
posals. The first would decontrol all 
buildings with six or fewer apartments. 
Currently, owner-occupied buildings of 
up to three units are exempt from the 
city’s rent-control regulations. ‘To de- 
control the six-unit buildings would be to 
remove from the rent-control rolls 80 per- 
cent of what is presently protected. The 
new strategy is not to kill rent control, it’s 
to cripple it,’ charged one union organ- 
izer. “Some landlords have begun buy- 


* ing up as many as 40 triple-deckers. By 


.anybody’s standards — apartment build- 
ing or not —. 120 units is a fairly large 
landlord. These guys can’t avoid rent 
control now because they obviously can’t 
live in all 40 buildings at once. But if all 
the six-unit buildings are decontrolled, 
we'll lose the rent-and-eviction controls 
on all 120 units.” 

Rent-control advocates also fear that 
eviction controls will be scuttled. “It’s as 
important to preserve the clause on evic- 
tions as it is to preserve the one on rents,” 
said a union spokesperson. ‘If we can 
slow down the rate of evictions we can 
get the organizing time we need for rent 
strikes when services are not being pro- 
vided. And this can have a trickle-down 
effect on repairs. If landlords realize they 
can’t simply emove a tenant when the 
fancy strikes them, they may feel com- 
pelled to fix things up and keep the rent 
coming in.” 

Renters also are concerned about a 
rent-control referendum that could be put 
on the ballot in January's special election 
to replace Joyce. Tenants fear the alder- 
men could weaken rent control by de- 
controlling all six-unit dwellings, and 


then hold a referendum on this. weak- 
ened form. ichael Matza 
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ME... 


The FCC gets more involved 
in the Channel 7 license transfer 


by Dave O'Brian 


a Broadcast Bureau of the Federal 
Communications Commission (FCC), the 
branch of that agency which is supposed 
to represent the public interest at license- 
renewal hearings for radio and TV sta- 
tions, has issued a report urging that the 
spectacular charges leveled against Gen- 
eral Tire — the corporate parent once-re- 
moved of Boston’s Channel 7 — be fully 
explored and resolved before any deci- 
sion is made regarding the transfer of the 
WNAC.-TV license to David Mugar’s 
New England Television Corporation. 
Should the FCC go along with this rec- 
ommendation, there would be no chance 
that Mugar and his increasingly impa- 
tient New England Television officers 
would take over the station by the first of 
the year, which is their hope. 

“It would be peculiar *to go back into a 
hearing status at this point,” said Mu- 
gar, who.has already godhe through more 
lengthy (there is no other kind) FCC 
hearings in his decade-long quest for the 
broadcast outlet than one would wish 
upon any sane human. “It would be forc- 
ing parties who are now friendly to re- 
sume battle.” 

That, of course, is the inherent irony 
here. Mugar’s earlier corporation, Com- 
munity Broadcasting, attempted to win 
the Channel 7 license by arguing that 
RKO General, the station’s parent com- 
pany, had a dismal programing record. 
After this move failed, Community 
Broadcasting, aided by six months’ worth 
of sleuthing by former Senate Watergate 
Committee lawyer Terry Lenzner, moved 
to reopen the case by charging that Gen- 
eral Tire, RKO’s corporate parent, was 
unfit to hold broadcast licenses, having 
been involved in widespread bribery of 
foreign officials. And it is only now, af- 
ter RKO has agreed to sell Channel 7 to 
Mugar’s new corporation, that Mugar 
would just as soon see his earlier allega- 
‘tions put aside by the FCC so that the TV 
license might be transferred to him 
quickly and neatly. 

And that’s why the Broadcast Bureau 
exists. Now that Mugar’s somewhat self- 
serving view of the public interest calls 
for a quick license transfer to minimize 
“disrupting the operations of a station 
asnWith approximately,25Q employees, and 
ARKO, General,. by, selling, hopes ithe 
,.whole mess will go away, quietly, it takes 

a disinterested third party to point out to 
the FCC that ‘‘there is.no basis for de- 
parting from the Commission's long- 
standing policy of refusing to permit an 
assignment of license where unresolved 
character anerenaen issues are out- 
standing against ‘the assignor.” Espe- 
cially since, whatever the fate of Chan- 
nel 7, RKO General will remain in con- 
trol of radio station WRKO here, and 
radio and TV outlets elsewhere, includ- 
ing statigns in Los Angeles and New 
York, where (as reported in last week's 
column) license-renewal challenges are 
pending. 

Mugar said he is preparing a written 
response to the Broadcast Bureau's rec- 
ommendation, in which he will suggest 
that all outstanding questions regarding 
General Tire’s dirty dealings should be 
answered by perusing the report of the 
Securities and Exchange Commission’s 
inquiry into the charges, a report that al- 
ready is before the FCC as part of this 
complex case. If the FCC commissioners 
agree, and at this point they would be 
sorely tempted to do so, Mugar may yet 
be running Channel 7 on New Year's 
Day. But the FCC, under reform chair- 
man Charles Ferris, has not necessarily 
been taking the easy route in the tough 
cases it's been handling. Again, stay 


tuned. 


| eee Dave Smith, sports editor 
of the Globe for the past five years, has 
been hired away from Boston's most 
prestigious daily by the Washington Star 
in that newspaper's continuing effort to 
challenge its dominant DC competitor, 
the Post. “The Globe is probably as great 
a place as I’ve ever worked,’’ said Smith, 
who previously toiled at the Miami News 
and the Fort Lauderdale News in Florida, 
“but I just decided to take this chance and 


_see what I could do.”’ It is assumed that ' 


Time Inc., the Star's new owner, hopes 


_ that Smith will do for that paper what 


Time magazine feels he did for the Globe. 
In its August 14 issue, Time proclaimed 
the Globe sports page to be the best in the 
country — an honor, by the way, that 95 
percent of the news-weekly’s readers 
never found out about. That story was 
dropped from most editions of Time 
when Pope Paul died. 


* * * 


ee Shots: the October issue of 
Boston magazine, the one that was put to- 
gether while the publication was without 
an editor or an art director (one had been 
fired; the other quit), offers a peculiar ar- 


ticle by Kathleen Fliegel reviewing sev- - 


eral dozen North End Eateries. What's 
peculiar about it is that, for example, the 
chicken cacciatore. at 108 Richmond 
Street is described as ‘‘nondescript’”’ (not 
too surprising, since this place, undergo- 
ing renovations, hasn’t served food of 
any sort for four months) and Joe Técce’s 
place is blasted for failing to serve soups 
or desserts, yet no mention is made of the 
fact that Tecce’s has just added soup to its 
menu, is installing a dessert counter and 
is about to open a street-level cafe that 
was praised, oddly enough, in the Sep- 
tember issue of Boston. What gives? 
Well, since you asked, it seems the Fliegel 
piece was written nine months ago, was 
rejected by George Gendron, the mag's 
editor at the time, and was stuck in the 
October issue at the last minute to fill 
space .... Meanwhile, another troubled 
local monthly, the New Englander, is 
about to undergo drastic changes. Circu- 
lation growth of this business publica- 
tion has been “disappointing,” admitted 
editor Tim Clarke, since Yankee maga- 
zine bought it five years ago. Likely 
changes in the drive to revive it: a new 
name, a biweekly publishing schedule, 
and a transfer of editorial offices from 
Dublin, NH (where precious little New 
England business takes place), to Boston 
. And though the profile of Globe TV 
critic Bill Henry that was aired by Chan- 
nel 5’s Chuck Kraemer last Monday night 
was reasonably vicious (about as vicious, 
in short, as your average Bill Henry TV 
column), it was not Henry who became 
vocally 
TV critic Tony LaCamera, who com- 
plained to Kraemer and other Channel 5 
staffers about being ignored. 


* * * 


uote of the Week: in an article on 
women in Boston broadcasting in the 
September issue of Nightfall magazine, 
Lark Logan, an on-air personality at radio 
station WILD, remarks, “It’s dog-eat-dog 
cutthroat. Every time I sit in that room 
and know I’m trying to garner an audi- 
ence, I fire myself up. ‘Melody, watch 
out; Maxanne, if you're there; Pamela, if 
you re opposite me, I’m going to give you 
a run for your ratings.’ I’m out here for 
blood; I want an audience.” In the very 
same article, the very same Lark Logan 
observes, “I’m also respectful of women 
who do well. Women should really help 
each other.” 


* * * 
M... Comings and Goings: Larry 


Pickard, vice-president in charge of pub- 
lic affairs at Channel 5 (and a former 
news director at the station, as well as a 
major WCVB-TV stockholder), will be 
leaving his post shortly to go into teach- 
ing, the first of a series of high-level staff 
changes at the station ... . Also going is 
Ken Tucker, who has written some of the 
Phoenix's most witty and pungent rock 
‘n’ roll pieces. He’s off to become the Los 
Angeles Herald Examiner's rock critic 

- Meanwhile, as long as we're writing 
about the Phoenix, Ande Zellman, who 
has churned out this paper's “Urban 
Eye” feature long enough to have driven 
a lesser woman daffy, has been named 
editor of the Lifestyle section .... And 
freelancer Francis Toohey is editing Hit 
Parade, a new monthly that he de- 
scribes as “a gay gossip and satire maga- 
zine’ to be distributed free in Boston's 
discos. It boasts such features as “Barfly 
of the Month” and ‘Drag Nette,” a gos- 


sip column for drag queens. _ e 


It was Herald American. 


November 4 7 P.M. Berklee Performance Center 
Tickets: $7.50, $6.50 at box office, Ticketron, Strawberries, 


Out-of-Town and Valenti Ticket Agency 


November 5 8 P.M. Music Hall 
Tickets: $8.50, $7.50 at box office, Ticketron, Strawberries, 


Out-of-Town and Valenti Ticket Agency 


DON LAW PRESENT 


November 19 7 and 10 P.M. Music Hall 
Tickets: $8.50, $7.50 at box office, Ticketron, Out-of-Town, 


Strawberries and Valenti Ticket Agency 
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967 Commonwealth Avenue, Boston 


JONATHAN | 
RICHMAN 


THE NENINGY BAND 


October 1 8:30 Tickets: $3.50 
in advance, $4.50 day of 
show 


PAT METHENY 
GROUP 


October 2-3 9 P.M. Tickets: 
$4.50 


TALKING POLITICS 


Tommy O'Neill, the 
once and future broker 


by Richard Gaines 


O, primary night, Lieuten- 


ant Governor Thomas P. O'Neill 
massaged his chin, as if deep in 
thought, while: Michael S. Du- 
kakis stoically informed cam- 
paign workers and friends that 
Edward J. King had been nom- 
inated for governor in the Demo- 
cratic primary. 

The political upset shocked the 
overconfident Dukakis adminis- 
tration, including O'Neill. But for 
O'Neill, King’s victory posed a 
unique political dilemma. After 
working closely with Dukakis for 
four years, in the process engen- 
dering a liberal image, and hav- 
ing won uncontested renomina- 
tion, the son of the US House 
Speaker found himself matched 


on a ticket with an arch-cqnser- 
vative. 

What should O'Neill do? Rip 
off his Dukakis button, replace it 
with one of King’s and march into 
the battle with Republican stan- 
dard-bearers Francis W. Hatch 
and William Cowin? 

To do so might please Bos- 
ton’s largely conservative Demo- 
cratic voters, to whom King’s 
anti-abortion, anti-crime, pro- 
death penalty, pro-Proposition 13 
platform has significant appeal. 
King beat Dukakis in Boston by 
approximately 10,000 votes, af- 
ter all. Such a move might serve 
O'Neill well if next year he chose 
to run for Mayor. 

But doing so° surely would 


alienate and anger his newly won 
liberal backers, whose existence 
gives O'Neill the politician a 
valued additional dimension to 
future campaigns outside the city, 
say, for governor or US senator. 

Should he step down from the 
ticket, embrace the principles 
Dukakis represents and suggest 
that King and the Democratic 
State Committee select a replace- 


ment more at home with King’s © 


ideology to run for lieutenant 
governor? Surely it would ele- 
vate his standing among the lib- 
erals of the party. At the same 
time, it would hardly sit well with 
King, who might, after all, find 
himself the governor come Jan- 
uary, or, for that matter, with a 
lot of Boston voters who would be 
unlikely to forget the defection 
when asked to vote fot O’Neill at 
a future date. 

From Tuesday night, Septem- 
ber 19, until Thursday after- 
noon, September 21, when 
O'Neill announced that he would 
run with King, O'Neill was a 
study in anguish. While his sub- 
ordinates couched the dilemma in 
terms of O'Neill's race as a party 


LILITH 
NIGHTSHADE 
October 4 8:30 Tickets: 
$3.50 in advance, $4.50 day 
of show 


PETER GABRIEL 


October 5 8:30 and 11 
Tickets: $7.50 ae 


OZARK 
MOUNTAIN 
DAREDEVILS 
October 6 8:30 and 11 P.M. 


Tickets: $4.50 in advance, 
$5.50 day of show 


LIVINGSTON 
TAYLOR 
BAND 
JACK TEMPCHIN 
October 7 9:30 P.M. Tickets: 

$3.50 


STAGE! 


DON LAW in association with 68¢ WRKO presents 


“THE KIND OF MUSICAL BROADWAY HAS 
NEEDED FOR SOME TIME! ‘GREASE’ DESERVES 
THE ADJECTIVES WE ONCE AWARDED SHOWS 
LIKE ‘PAL JOEY’. ‘KISS ME KATE’, GUYS AND 
DOLLS’, AND ‘THE PAJAMA GAME’.” 

—New York Times 


Orpheum Theatre October 17.at 8 P.M. October 18 at 8 P.M. 
October 19 at 7and 10 P.M. October 22 at 3:30 and 8 P.M. 


Tickets: For performances on October 17 and 18 
and the matinee on October 22: $12.50, 10.50, 9.50. 
For performances on October 19 and the evening of 
October 22: $14.50, 12.50, 10.50. Tickets available at 
box office, Ticketron, Out-of-Town, Strawberries 

. and Valenti Ticket Agency. Cash only, no personal 


checks. 


| We will buy your records! 


| New, used and r 

LPs at the lowes 

prices, the highest cash 

paid and the fairest 

trade-in allowances for 

your unwanted lon 

playing records. 
JOUNDZ! Everything you 
need in a record store (s at 


845 Boylston St. Boston 
(across trom Pru) 267-2555 


Open Every Day 
Records Guaranteed | 


WBUR IN ASSOCIATION WITH 
FORGOTTEN FANTASIES PROD. 
PRESENTS _ 


THURSDAY OCT. 26 
BERKLEE PERFORMANCE CENTER 


136 MASS. AVE. BOSTON 2661400 
TICKETS AVAILABLE AT 
BERKLEE PERFORMANCE CENTER 


TOWNES 
VAN ZANDT 


October 8 8:30 Tickets: $3.50 


LARRY 
CARLTON 
October 9 8:30 Tickets: $3.50 
GENYA RAVAN 


THE STOMPERS 
October 10 8:30 Tickets: $3.50 


NEW RIDERS OF 
THE PURPLE | 
SAGE ANGELS 


October 11 8:30 and 11 P.M. 
Tickets: $4.50 in advance, 
$5.50 day of show 


* The Paradise opens daily at noon 
for lunch and drinks. 
The box office opens daily from 
noon to 6 P.M. Tickets also avail- 
able at Ticketron, Out-of-Town, 
Agency in Worcester, 
in Brockton and Ticket Center in 
Acton and Concord. Positive 
photo ID required. Phone: 254- 
2052. For group rates phone Tom 
Villanova at 254-2053. 


November 13-14 8 P.M. Music Hall 


Tickets: $9.50, $8.50 at box office, 
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loyalist and ‘a conciliator in the 
tradition of his father’ in con- 
flict with his principles on a wide 
range of issues, O'Neill met with 
King to discuss the strange situa- 
tion and counseled with his ad- 
visers over his next move. 

It was O’Neill’s great moment, 
of indecision. And as one of the: 
governor's closest advisers noted, 
“It was a farce.” 


» * * 

A farce indeed. The only dil- 
emma O‘Néeill really faced dur- 
ing those excruciating hours was 
how to slip:smoothly from Du- 
kakis to King without offending 
loyalists to either the former 
(among them Transportation Sec- 
retary Fred Salvucci and MBTA 
Chief Robert Kiley) or the latter. 
This would require an expres- 
sion of personal principle, not too 
much, mind you, anda recogni- 
tion of political realism, again not 
too much. 

This was easily achieved. At 
his news conference to announce 
his decision to remain on the tick- 
et, O'Neill deftly straddled the 
fence. O'Neill said he was “ posi- 
tive about this ticket and what I 
can do for it,” while asserting that 
he “will not compromise my val- 
ues or philosophy in supporting 
it.” On the one hand; he said he 
was “a candidate running for 
lieutenant governor, saying he in- 
tends to vote for Ed King,” and 
on,the other, he made it clear that 
he was not “endorsing” the tick- 
et’s standard-bearer. Now that’s 


_ clear, isn’t it? 


The tortured shilly-shallying of 
the candidate who'd switch and 
fight was vague enough to ac- 
complish the somewhat embar- 
rassing — and politically danger- 
ous — move from Dukakis to 
King. In reality, the move was 
easy to make. 

O'Neill always has-been his 
own man, unconstrained by rigid 
ideological precepts, the arche- 
typical opportunist. Remember, 
the Dukakis-O‘Neill marriage 
was made in the same way ‘it 
ended — at the polls. In. 1974, 
when Dukakis culminated his 
personal quest for the Democrat- 
ic gubernatorial nomination, he 
ran alone, without a chosen 
understudy. 

O’Neill, then an undistin- 
guished two-term Cambridge leg- 


dieu 


the will of the voters that Du- 
kakis and ‘O'Neill were paired. 
Though they worked effectively 
throughout the term, with 
O'Neill concentrating on in- 
creasing the flow of federal dol- 
lars to Beacon Hill (an assign- 
ment for which he was uniquely 
suited, since his father is the most 
powerful member of Congress 


-and Jimmy Carter’s indispen- 


sable ally), O'Neill was careful 
not to tie himself too closely to 
the governor. 

Late last year, for example, 
when then Senate President Kev- 
in Harrington plotted to chal- 
lenge the governor in the Demo- 
cratic primary, O'Neill was cau- 
tioned by intimates that if he was 
perceived as Dukakis’s candidate 
for lieutenant governor, Har- 
rington might well find a candi- 
date of his own. Under such an 
eventuality, a Harrington victory. 
would mean O'Neill's loss. 
“Don’t worry,” O'Neill is re- 
ported to have replied, ‘I'll keep 
my distance.” 

He seems to have. During 
this year’s primary campaign, a 
local politician, after escorting 
O'Neill through a series of cam- 
paign appearances, wondered at 
the end of the exercise why 
throughout the day O'Neill never 
even mentioned the name of his 
ostensible running mate, Mi- 
chael Dukakis. Said O'Neill: “I 
feel that I could run with either 
candidate.” 

In many respects, running wtih 
King will be no problem at all. 
While, according to O'Neill's of - 
fice, they differ on some issues - 
like abortion and the death pen- 
alty, the lieutenant governor's of- 

Continued on page 16 
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O'Neill 


Continued from page 14 

fice is hardly the place where clear 
positions on important matters 
are formed. O'Neill did not go out 
of his way to change the nature of 
the office: If King has yet to de- 
tail his plans for cities, tax relief 


* and reform, transportation, hu- 


man services and consumer pro- 
tection, O’Neill’s ideas on these 
subjects are even less clear. At 
his news conference he said he 
agreed with King that there 
should be less government and ‘‘a 
period of retrenchment,” what- 
ever that means. 

Issues aside, the two are hard- 


the strangers the post-pri- 


mary-night events seemed to sug- 
gest. In fact, the King and O'Neill 
camps may well have more in 
common than the O'Neill and 


Dukakis camps. King and O'Neill 
have long been mutually suppor- 
tive, sharing political operatives. 
An example is Richard Thissen. 
Thissen, treasurer and acting 
president of the architectural firm 
of Desmond & Lord, which did 
extensive work for King when he 
headed the Massachusetts Port 
Authority, is one of King’s top 
backers and fundraisers. He is 
also a close friend of both 
O’Neills, though he says, ‘“Dur- 
ing the campaign, I have tried to 
avoid talking politics with Tip.” 

Says Thissen: “I don’t think 
there are any real philosophical 
problems between Ed and Tom- 
my. The main thing has been the 
emotional shock of the primary. 
They'll get along fine.” 

They ought to. More than four 
years ago, King expressed his 
trust in Tom O'Neill. O'Neill, be- 
fore he became lieutenant gover- 


nor, at a time when he worked as 
a stockbroker, was King’s own 
broker. This was confirmed by 
O'Neill's press secretary, Peter 
Broer. “He (O'Neill) did busi- 
ness with Ed King personally. It 
was not a big account. He does 
not remember details.” 

Details notwithstanding, it is 
clear that O'Neill and King have 
some experience at working to- 
gether. And now — with the 
ideology of the ticket still unde- 
fined — the investor and his 
stockbroker who, as Broer put it, 
‘‘did business” together will con- 
duct some more — this .time — 
political business. 

Rest assured, internal dissen- 
sion will not plague this pair. 
Tom O'Neill is nothing if not 
adaptable. 

* + * 

An irony of these events is 

the determined effort of Tip 


O'Neill to induce Dukakis, the 
once and future liberal, to en- 
dorse the ticket for the sake of 
party unity (not to mention the 
Speaker's son’s political career). 

The irony lies in the fact that 
the elder O'Neill burdened Duka- 
kis (or, to be precise, that Du- 
kakis allowed himself to be bur- 
dened) with an O’Neill-created 
political embarrassment that 
helped ensure King’s primary vic- 
tory. 


I, the weeks before the pri- 
mary, the Republican, Frank 


Hatch, adroitly exploited the 


chaos within the state Depart- 
ment of Taxation by releasing 
with great fanfare lists of thous- 
ands of persons and corporations 
who, in some cases, with impun- 
ity, had been allowed to scoff at 
the tax laws. 


These revelations tarnished 
Dukakis’s proud image as a tight- 
fisted manager and angered many 
citizens who hadn't known of 
their option simply. not to pay 
their taxes and to hell with it. 

hough Dukakis was aware of 
the “fax Department's problems 
long before this past January, 
when he finally replaced the tax 
commissioner with a reformer, he 
declined to attack them. 

He declined to attack them be- 
cause the tax commissioner, 
Owen Clarke, was a protege of 
Tip O’Neill’s, selected for the 
post by O'Neill's administrative 
assistant, Leo Diehl, himself a tax 
commissioner on leave. 

Privately, Dukakis adminis- 
tration officials now admit that 
pressure from O'Neill protected 
Clarke for too long. In light of 
subsequent events, indulging 
O'Neill proved costly. 
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by Jeff Stein 


W — It is nine o'clock in 


the morning on Massachusetts Avenue, 
in the heart of stately “Embassy Row,” 
and here they come again. Weaving along 
the sidewalk and spilling into the rush- 
hour traffic like some banner-sprouting 
caterpillar, they shout ‘‘Down With the 
Shah” or ‘The Shah Is a US Puppet,”’ 
and once more, many Washingtonians 
will be late for work. 

Who are these masked men? 

They are just a few of the more than 
27,000 Iranian students who attend about 
60 US colleges and universities. Rare is 
the week in the capital or in many other 
US cities when one or several of the doz- 
en factions of the Iranian Students Asso- 
ciation in the US do not march to the lo- 
cal Iranian consulate and express their 
hatred for the Shahanshah, or “King of 
Kings.”’ 

Within the last few weeks, as riots and 
a devastating earthquake paralyzed many 
Iranian cities, anti-Shah demonstrators 
donned their cardboard or cloth masks 
and took to the streets in more than a 
half-dozen cities, from Los Angeles, 
where more than 3000 turned out, to 
Washington, where over 600 members of 
the Young Moslem Organization 
marched to both the Iranian embassy and 
across the Potomac River to the Penta- 
gon. 

Fear of the Iranian secret police 
(SAVAK) has plunged the anti-Shah stu- 
dent movement into near-paranoia. 
When talking about their politics and or- 
ganizational structures, most leaders deal 
on a first-name basis only, use pseudo- 
nyms, or give their full names only un- 
der guarantee of anonymity. Leadership is 
continually changing, and most decis- 
ions in each group are made through 
secretariats organized along functional 
lines, such as “administrative secretar- 
iat’ or “cultural secretariat.” There ap- 
pears to be no supreme leader among 
them. 


I, 1969, there were only 2,500 Iranian 
students in the US. A massive injection of 
oil revenue, plus military aid from the 
Nixon administration, prompted the 
Shah to embark on an overnight cam- 
paign for industrial modernization, a pro- 
gram requiring legions of trained tech- 
nocrats. Antiquated Iranian universities 
could not meet the demand; and within 
eight years, the number of Iranian stu- 
dents sent to the US increased to over 
25,000. In many cases, the Shah picked 
up the tab, doling out scholarships to stu- 
dents and hefty endowments to Amer- 
ican universities. 

’ As an educational program, this ambi- 
tious effort has failed. According to a re- 


are those 


masked men? 
lranian students protest 
oppression in their homeland 


port by the American Council on Educa- 
tion two years ago, ‘The productivity of 
many US-Iranian academic agreements is 
low .... these agreements have been 
oversold on both sides and, in general, 
they have fallen far short of expectation 
and of their potential.”’ 

But the anti-Shah movement has 
reaped the benefits. Those Iranian stu- 
dents who stay in the US (continuing into 
graduate programs, reducing course loads 
to extend their student eligibility, or al- 
ternating semesters in and out of school) 
have grown in numbers, and have be- 
come increasingly politicized. 

According to Richard Cottam, an Iran 
scholar at the University of Pittsburgh 
and a former US Foreign Service officer 
in Teheran, only about 10 percent of the 
27,000 students here now are full-time 
activists. Most other sources agree. In ad- 
dition to the students, there are perhaps 
another 5000 non-student Iranians in- 
volved in anti-Shah politics full-time. In 
all, according to Dr. Tom Ricks, an Iran 
expert at Georgetown University, there 
may be as many as 10,000 Iranians busy 
on anti-Shah activities across the US. 

The typical activist, according to 
Ricks, is ‘‘your classic alienated stu- 
dent.’’ Wrenched from a traditional cul- 
ture, frustrated by growing up in a poli- 
tically repressive society, and finally free 
of parental restraints, the new Iranian ar- 
rival (usually from a middle-class family 
headed by a government bureaucrat or 
technocrat) can suffer a massive dose of 
culture shock. The political freedom in 
the US can be overpowering — after all, it 
is illegal to criticize the Shah in Iran. 

“Iranian students come here and they 
go wild,” explained Dr. Youries Benab, 
who came to the US in 1961. Benab met 
another Iranian on his first day in Wash- 
ington and went with him the next day to 
enroll at tiny Southern State College in 
Magnolia, Arkansas. Following that, he 
earned an MA from Howard University 
and a PhD in International Relations 
from Catholic University. He now 
teaches in Washington. 

‘They go wild not only in their poli- 
tics, but in their social behavior as well,”’ 
Benab said. ‘‘Once they become aware of 
their frustration, they go out of their way 
to demonstrate, while they have a chance. 
They always feel that being here is very 
transitional, and this is their chance. 
They are free — free of family and polit- 
ical oppression.” 


* * * 


to most accounts, the 


Iranian student movement began in De- 
cember of 1953. Four months earlier, the 
CIA had arranged a coup that replaced 


UPI 


the nationalist Mossadegh government 
with the present Shah. When Vice-Presi- 
dent Richard Nixon arrived on Decem- 
ber 7 to receive an honorary degree at 
Teheran University, massive riots 
erupted at the school and across Tehe- 
ran. Three students were shot. The stu- 
dent movement was born. 

Almost immediately, the Confedera- 
tion of Iranian Students Abroad was 
formed in Europe, aligned with the Tu- 
deh or (outlawed) Communist Party in 
Iran. The movement soon grew, how- 
ever, to include liberals and intellectuals 
of all political persuasions. 

In 1958-'59, a counterpart developed 
in the United States, called the Iranian 
Students Association in the US. Its func- 
tion, according to Tom Ricks, was pri- 
marily to promote cultural pride. 

When John Kennedy became presi- 
dent, the Shah was pressured for re- 
forms, and a liberal (by Iranian stan- 
dards) was appointed prime minister. 
With this respite from the Shah's op- 
“pression came another wave of short- 
lived political expression. But in June of 
1963, the Shah cracked down again; po- 
lice and soldiers occupied Teheran Uni- 
versity, some parachuting into the cam- 
pus. According to Ricks, 3000 to 6000 
demonstrators were killed by the tréops. 
When news of the new regimen reached 
the US, the overseas students were fur- 
ther radicalized. 

For the next decade, the Iranian Stu- 
dents Association in the US (ISA/US) 
continued to grow, at first slowly, then 
mushrooming with the new influx of stu- 
dents. At the same time, various political 
lines began to emerge and contend for 
dominance. 

In August of 1975, at a convention of 
the ISA/US, the organization split into 
two basic camps, with a few splinter 
groups soon growing out of each. 

* * * 

The shattering of the movement was 
prompted by an attempt to come to grips 
with several fundamental and inevitable 
questions: 


Is the ISA/US a party or a movement? 
If a party, what class, or classes, does it 
represent? 

Should the ISA/US support armed 
struggle in Iran? If so, to which guerrilla 
group should it give allegiance? 

What is the nature of the Soviet 
Union's foreign policies? Should the 
ISA/US support the USSR? China? 

What type of society exists in Iran? 
How will this dictate strategies? What 
type of society does the ISA/US want in 
Iran? Capitalist? Religious? Socialist? 


these questions were be- 
ing addressed far from Iran, in the lap of 
political luxury here — gne might say in a 
vacuum — they were far from idle con- 
cerns. These young men and women rep- 
resent the future leadership of the coun- 
try. In recent years, more students have 
elected to return to Iran, take jobs in the 
government and work underground as 
organizers against the Shah. 

The ISA finally fractured into eight 
groups, divided equally between two con- 
tending camps. Each of the two camps 
called itself the Confederation of Iranian 
Students/National Union, but a funda- 
mental policy disagreement emerged. One 
side supported armed struggle in Iran and 
excluded all other movements; the other 


‘side all aptigShah elements, 
matter what cs. The Moslem 


Student Association and a handful of 
other Marxist-Leninist groups evolved 
from the former group. From the latter 
side, two groups developed: the so-called 
Federation of Iranian Students, based 
largely in Southern California, and a 
group concentrated in the Washington- 
Baltimore area, called the Confederation 
of Iranian Students. 

The difficulty in distinguishing the 
groups is what is compounded by the 
presence of individuals of various polit- 
ical persuasions within all the groups, 
from Maoism through Stalinism to 
simple nationalism. 

One group appears to have remained 
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separate and distinct from the others. 
This is the Young Moslem Organization, 
which began a hunger strike in front of 
the White House three weeks ago and 
held a pray-in adjacent to the Pentagon 
two weeks ago. (In eerie quiet, as police 
officers lined the Pentagon, 600 Mos- 
lems leaned forward, touching their heads 
to the ground, praying for deliverance 
from the Shah's “‘unholy tyranny.’’) 
The Moslems in Iran have largely been 
responsible for the riots: that forced the 
Shah to use tanks and troops in Teheran 
and several other cities this month. Ac- 
cording to most press reports, the Mos- 
lems were objecting to the Shah’s rapid 
pace of modernization; this analysis was 
contested last week by a young man who 
gave his name only as Amir and who 
identified himself as a spokesman for the 
Young Moslems Organization. Squat- 
ting at the base of the White House fence, 
Amir explained that the Shah's idea of 


modernization différs greatly from what 


would be good for Iran. 


“What we object to are the pornog-. 


raphy movie houses, the increased 
liquor, the big hotels in Teheran. This is 
not modernization,” he said. “‘We would 
like American assistance in real indus- 
trialization.”” 

The supreme leader of the Moslems is 
Ayatullah Khumayni, who has been in 
exile in Iraq for more than a decade. ‘He 
is the closest. thing there is to a Pope,” 
said Richard Cottam. 

In an interview in Le Monde, Khum- 
ayni said the Moslems would “confiscate 

. (the) ill-gotten wealth” of rich land- 
owners and develop industry ‘‘inte- 
grated into the economy of the country 
and harmoniously balanced with agri- 
culture in the service of the people.”’ 

Condemning the Shah's open-door in- 
vitation to Western developers, Khumay- 
ni argued that “the industrial and agri- 
cultural policy of the Shah has turned us 
into a society of consumers, for the bene- 
fit of the imperialist powers.”’ 

Strong rhetoric, though hardly Marx- 
ist. ‘We will never collaborate with the 
Marxists, even in order to overthrow the 
Shah,” 
posed to their ideology.” Khumayni and 
his followers hold to the ideal of the crea- 
tion of a religious, Islamic state. It is a 
goal dismissed by virtually all anti-Shah 
elements outside Moslem organizations, 
but no one, it was revealed in a wide 
range of interviews of the students and 
other experts, would dare speak openly 
against the powerful religious leader. 


the factionalized overseas 
students almost as much as the Shah him- 
self, it appears, has been the Committee 
for Artistic and Intellectual Freedom in 
Iran (CAIFI), a New York-based, non- 
student group headed by Dr. Reza Bara- 
heni, perhaps the best-known political 
exile in the US. Supported by the Social- 
ist Workers Party and by prominent lib- 
erals, CAIFI has garnered a great deal of 
notice in the US through its energetic 
promotion of Baraheni, a poet and for- 
mer professor at the University of Tehe- 
ran who was arrested and tortured by 
SAVAK in 1973, and who, since his ar- 


Khumayni said. are op- 


rival here in 1974, has spoken widely on 
political oppression in Iran. 

On several occasions, members of 
other Iranian student factions have 
heckled and even assaulted Baraheni and 
his supporters. Veteran leaders in the stu- 
dent movement have tried to quash this 
behavior. But because of his release from 
SAVAK and his gift for self-promotion 
(according to critics) at the expense of 
other groups, Baraheni has been charged 
by some with being a SAVAK puppet. 

Despite these jealousies, several tenets 
are agreed upon by all factions: they are 
all anti-Shah; the 1953 coup has made the 
Shah’s regime illegitimate; the US is re- 
sponsible for the past 25 years of op- 
pression; and finally, as one student put 
it, Shah couldn't last two weeks 
without US support.” 


Estimates hardly vary as the effect of 
the exiled-students’ movement in Iran. A 
prominent Iranian intellectual visiting the 
US last week — who asked that his name 
not be used for fear of reprisal — summed 
up the prevailing view: “We hear of it 
through two channels. One is the gov- 
ernment press, which is distorted, label- 
ing the students deviants, tools of for- 
eign interests, and so on. It is very ab- 
stract, undefined. They use two terms: 
‘reactionary fanatics’ or ‘Marxist terror- 
ists.’ 

“The second channel is private, 
through families of students, by tele- 
phone or travelers from abroad, or pub- 
lications we receive through the mail, al- 
though it is controlled. 


‘They don’t really affect things here, 
although there is one opposite develop- 
ment: some who come back are SAVAK 
agents, and they work against the move- 
ment when they come back. There is one 
thing that is important, however. The 
students abroad are the only spokesmen 
for the Iranian reality.”’ 

Do the parents of the students fret 
about their children’s anti-Shah activity? 

“Until a couple of years ago,”’ the in- 
tellectual answered after pondering the 
question, “although parents were anti- 

Shah, they would worry about their be- 
ing harmed. But today the situation has 
totally changed, because you can now see 
parents getting arrested with their kids. 


There is now sort of a pride. 

know some families,” he con- 
tinued, ‘‘where even the son had been 
executed, and the mother displayed great 
pride. More and more, the kids are edu- 
cating the parents to become political. 
This is a new phenomenon. It is now a 
cross-section of Iranian society that has 
become involved. 


* * * 


W.. the apparent growing in- 


volvement of all sectors in open resis- 
tance to the Shah, many sources say, 
there has become a weakening of the 
dreaded SAVAK, the all-knowing, all- 
seeing secret police. “We have broken 
their back,”” asserted one Washington- 
area student leader. 

Confidence within the movement has, 

in fact, led to debate over taking a dra- 
matic new tack: taking off the masks. 
“We don’t like people laughing at us,”’ 
said the earnest young Moslem, Amir, as 
he eyed one couple who gawked and took 
his picture in front of the White House. 
‘But if we expect that some of our people 
will some day go back home and become 
activists, we need them.” 
_ Others say the mask has always been 
worn largely for dramatic effect, that 
SAVAK knows who everybody is any- 
way. “There was a time,” said the intel- 
lectual, ‘‘when the symbolism of the 
masks was very: important, to symbolize 
the repression. Now, there is no more 
need, no more fear. 

“I think they will soon be taken off. 
The reason is the Iranian masses don’t 
demonstrate with masks . . . and you can- 
not do much political or educational work 
here with the mask on.” 

One Iranian, a 40-year-old veteran of 
the student in-fighting here, agreed that 
now might be the time for a dramatic new 
gesture, a ‘mass unmasking,”’ so to 
speak, by thousands of anti-Shah stu- 
dents in front of the White House gates. 

‘We may do that,” he said with a hint 
of a smile. “The situation is changing. 
SAVAK has been beaten. There was a 
reason for the masks before. But the real 
reason was to dramatize the repression, to 
get people asking: ‘Why do you wear that 
mask?’ ” 


SPEND AN EVENING WITH 


TLE 
FEAT 


FRIDAY, OCTOBER 6, 


AND AL GUEST STAR 


POUSETTE-DART SAND 


AN D 


P R O V 


TS: 


MEEHAN AUDITORIUM 
BROWN UNIVERSITV 


DENCE, 


$6.50-$7.50-$8.50 


RESERVED TICKETS ON SALE NOW AT ALL TICKETRON 
LOCATIONS, OUT OF TOWN IN CAMBRIDGE, STRAW- 
BERRIES IN PROVIDENCE AND COPLEY SQ., HURDY GURDY 
AND GRACIA IN WORCESTER AND ALL RHODE ISLAND 
TICKET OUTLETS. 

_ Presented by The Banzini Brothers & The Brown Concert Agency 


Value waroware STORE 


HOOVER® 


SAVE 26°° 


BUY THIS HOOVER 
CELEBRITY CANISTER 
AND GET 1 YR. SUPPLY 
OF BAGS FOR Ic 

(3 PACKAGES) 


PORTER SQUARE SHOPPING CENTER 
OPEN UNTIL 9:30 PM MON. THRU SAT. 


SAVE 3810 


BUY THIS HOOVER UPRIGHT 
AND GET ATTACHMENTS 
FOR Ic > 


| (Se 


f MODEL No. 4127 


. All steel agitator 


Man. Sug. List Price 
Machine 79.99 
Tools 12.99 


"The Everything Store 
For Home and Apartment 


SALE ENDS SATURDAY, OCT. 7 


MODEL No. 3005 


. 1.7 Peak HD Motor 


. Big disposable bag . All Steel 

. 40n the floor Canister 
carpet shift . Super Size 

. Full time Edge 10 Quart 
Cleaning Dust Bag 


Man. Sug. List Price 
Machine 54.99 
Tools 5.97 


MASS. AVE. NO. CAMBRIDGE 868-7711 
PLENTY OF FREE PARKING 
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THE HARVARD SQ. STORE 
CARRIES A COMPLETE 
SELECTION OF TOP LINE 

CLASSICAL! (upstairs) 


LA SONNERIE 


de Sainte Genevieve du Moot de Parts 


(The Carillon and Other Baroque Favorites) 
(Including Pachelbel’s Kanon) 


; 
were 
ray 
Bach: Mass in B Minor qe craters 
Marriner, 
, Cond. pone’ ced. 
99 BY” 
Roist 
Acsterdam bh, 
‘ 
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- ‘ 
Holst: The Planets Japanese Melodies for 
Marriner, Cond. 
Flute and Harp;Rampal 
5.99 5.99 
‘ 


wee 


PHOEBE SNOW 
AGAINST THE GRAIN 


including: 
In My Life/Every Night 
Do Do Rig Man 
He's Not Just Another Man 
Keep A Watch On The Shoreline 


JC 35456 Phoebe Snow has never 
sounded better. It is a rich collection 
of songs performed as only Phoebe 


APPROVED BY 


The 
Motors 


including: 
Forget About You/Soul Redeemer /Airport 
Sensation/Breathiess 


JZ 35348 “Approved by The Mo 
tors” is sure to be approved by all, 
as these British rockers cut loose 
with high intensity harmonies._Fea- 
the unforgettable single, 


TWIN SONS OF DIFFERENT MOTHE! 
Dan elberg & isber: 


Tim W 


TAKE IT ON UP 
inctuding: 


Heaven Knows 
Funk tt Over/Got To Find My Way 
You And Only You/ In Your Eyes 


JC 35384 The ge-erous bend of 

up-tempo dance numbers and ro- 
mantic ballads makes each selection 

an exciting listening experience 
Take it On 


BILLY JOEL 
THE STRANGER 


Everybody Has A Dream 


Only The Good Die Young/ She's Always A Woman 


Movin Out (Anthony's Song) Vienna 


JC 34987 Billy Joel's “The Stran 
ger’’ is filled with tough power, hon 
esty and brilliant melodies which 
have become his trademark. This is 
an album which will have a great ap- 
peal to all 


HEART 
DOG & BUTTERFLY 


inctuding: 
Straight On/High Time/Cook With Fire 
Ocg & Butterfly ‘Nada One 


FR-35555 Eloquent rock and roll! 
The Heart phenomenon continues 
with “Dog & Butterfly’ —their best 


The Emotions 


Sunbeam 


including: 
Love ts Right On/Ain t No Doubt About It 
Smite/Whole Lot Of Shakin /| Wouldnt Lie 


& 
JC 35385 Wanda, Sheila, and Jean- 
ette—The Emotions—three very tal- 
ented and lovely ladies from Chi- 
cago. Their album “Sunbeam” has 
all the ingredients for another piati- 
num plus recording 


HOT STREETS 


inctuding: 
Alive Again/No Tell Lover/Gcne Long Gone 
‘Show Me The Way/Little Miss Lovin’ 


FC 35512 “Hot Streets” marks a 

creative rebirth of America's premier 

rock ensemble. Chicago* has never 

been more energetic or innovative 
ith beir i 


JC 35318 = Ten unto zettable new 
Songs. written by Bruce Springsteen 
This alburn will prove to be a classic 
alongside Born to Run The Wild 
the Innocent and the F Street Shuf 
fle” and Greetings From Asbury 
Park. 


2- RECORD SET 


Electric Orchestra 
Out of the Biue 


including: 
Turn To Stone /Sweet Talkin’ Woman 
Mr. Blue Sky/Night in The City/Jungie 


é 
KZ2 35530 ELO’s newest album. 
This two-record set is packed with 
solid hits. Fi ag the current 
smash single ir. Blue Sky.” 


DON TLOOK BACK 
including 
Feelin Satistied AMan Never Be 
t's Easy Party Used To Bad News 


FE 35050 The most anticipated 


album of the year! Super group 
Boston's followup to the biggest 
selling first album ever released 
Another album of incredible rock & 


JZ 35095 Each performance is 
memorable, each song a hit. Just as 
he does with the chart bursting sin- 
gle “CLOSE THE DOOR,” Teddy 


JC 35453 Nine new, original songs 
that give this album the mark of an- 
other Bob Dylan classic. 


KENNY LOGGINS 
NIGHTWATCH 


including 
Whenever | Call You “Friend” 
Down in The Boondocks Down n Dirty 
Angelique Easy Driver 


JC 35387 On his second solo al- 

bum, Kenny Loggins brings his spe- 

cial musical talents to an incredible 

array of songs: some haunting, some 
king. but all spectacular. 


Annabella/Restiess Sea 
Cry Like A Rainstorm/Feel That Way Again 
Let The Fire Burn All Night 


JC 35324 Craig Fuller/Eric Kaz— 
They've written songs for the biggest 
names in music. Now it's time for 
them to perform their somzs for you 


TOUR PERSONA, CHECE 
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: 
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and ivity. Weather Report con- : — 
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- DISCOVER ... 
the ultimate 
in seafood at 


THE NEW SCHOOL OF CONTEMPORARY 

MUSIC. 

MUSIC AMA 

JA 

FU E eb TIME. 


In Boston, a great seafood restaurant means more than just a good view with 
a decent chowder. It means highly-skilled chefs working with only the freshest 
of seafoods and steaks to bring you the ultimate dining experience. 

At Boston’s Harbor Lights Restaurant we are anxious to please you. So en- 
joy a great meal, try a special business luncheon, relax to nightly entertainment 
in our lounge or just have a bow! of the finest chowder around. 

Experience the flavor of this intimate hideaway soon. You'll be glad you did. 


For Reservations, Call 436-3120 


Clam Bake Special $'795 
Boiled Lobster, Steamed Clams 
Salad, and Ear of Corn. 

Every Mon.-Wed., 3-10 p.m. excluding holidays 
Take the Southeast Expressway to Neponset Circle, turn right 
at Redfield Street and follow the signs. Call 267-4079 for further info. 
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SLEEPERS 169% 


Here is your chance to add extra sleep space, 
striking good looks and deep down comfort to 
your i home. Available in different patterns and 
colors 


Use your own creative 
design for this luxurious 
beautiful brick fur grauping 
You get value and comfort 
that will last for years. 


Features a care-free high pressue plastic 
top. Set also includes four sturdy first 
Mate's chairs. 


Manufacturers 
closeout seconds. 


EARLY AMERICAN: 


MATES. Beautiful rustic oak finished 
MANUFACTURERS DIECE bedroom-set with laminated 
CLOSEOUT tops for easy care. 


SECON DS. N 
PLE PINE N° 


19 ‘21 


STACKING 
CHAIR 
Vinyl-Chrome 


$19 new 


Plat mirror, Not Exactly 


BEDROOM 


ONE OF A KIND 


Desk Tops $5 
Mirrors $10 
Coffee Tables $15 
End Tables $15 
Rugs 6x9 $49 
Rugs 9x12 $59 


1580V.F-.W. Parkway | 376 Cambridge St., Allston 


West Roxbury Cor. of Harvard Ave. Bookcases $59 
Dedham Line-Behind Lums & Cumbridge St. Credenzas $79 
327-5450 783-1230 Desks $99 


DAILY and SAT. 9-6/ MON.WED.FRI. 9-8 
Jur Promise To You 


We Want To Make You Happy! ' 
Youcanreturn Any item within (30) Thirty} |i 
days fora compete refund or exchange. = 


Work Tables $99 


Vorster 


Continued from page 10 

light and, although Mulder was 
not held responsible, it did tar- 
nish his image somewhat and 
probably contributed to Botha’s 
victory. In any event, that vic- 
tory would seem to be a decisive 
blow to any hope of veligte ideol- 
ogy’s intruding into the govern- 
ance of South Africa. And 
Botha’s qualifications and stand- 
ing within the party aside, the 
choice of a defense minister to 
run the government could be a 
frightening portent of how South 
Africa’s white rulers see their fu- 
ture. 


U. government reaction to 


the election of P.W. Botha was 
predictably muted. “We noted his 
selection and wished him well in 
his new tasks, but that’s all,” said 
State Department spokesman 
Ken Brown. Others expressed the 
hope that Botha’s conservative 
credentials were sufficiently im- 
peccable to allow him to take a 
more liberal position on Na- 
mibia. At least one government 
source was worried about the fu- 
ture. ‘The real danger with P.W. 
Botha is his apparent willingness 
to launch raids into other coun- 
tries. He’s got a terrific temper 
and there's a great. potential for 
him to end up making very ag- 
gressive raids into Angola or into 
Zambia or attacks on SWAPO 
(the South-West Africa People’s 
Organization — the UN-recog- 
nized liberation group in Na- 
mibia). So I think that’s the real 
concern with Botha — he’s very 
predictably violent.” 

The seeds of Prime Minister 
Botha’s first crisis were sown at 
the same moment as the chance 
for his political elevation. On 
Wednesday, September 20, John — 
Vorster announced that he was 
resigning as South Africa's prime 
minister, after 12 years in power, 
because of ill health. At the same 
time, Vorster indicated that South 
Africa was rejecting a plan for the 
independence of Namibia drafted 
by five Western countries (in- 
cluding the US) and adopted by 
the United Nations. Vorster’s in- 
dication that South Africa would 
hold its own elections in the dis- 
puted area has raised the possi- 
bility of UN economic sanctions. 

Namibia, a sparsely populated 
but mineral-rich territory, was a 
German colony until the end of 
World War I, at which time the 
League of Nations mandated con- 
trol of the area to South Africa. 
When the United Nations was es- 
tablished, it was decided that con- 
trol of Namibia should pass to the 
UN’s Trusteeship Council, 
though South Africa maintained 
that Namibia had become its pos- 
session. 

By the early 1960s, a guerrilla 
organization, the previously men- 
tioned South-West Africa 
People’s Organization (SWAPO), 
had been set up to fight for Na- 
mibian independence. In 1969, 
the UN Security Council branded 
South Africa’s continued pres- 
ence in Namibia as illegal and set 
the first of many dates on which 
the Pretoria government was to 
xive up control. As the struggle 
continued, SWAPO won both 
recognition in the United Na- 
tions as the “authentic represen- 
tative of the Namibian people’ 
and participation in a variety of 
UN bodies. In 1975 and again in 
1976, Britain, France and the US 
vetoed Security Council resolu- 
tions calling for sanctions against 
South Africa for its continued re- 
fusal to give up control of Na- 
mibia. 


F... in 1977, the five West- 
ern members of the Security 
Council — US, Britain, France, 
West Germany and Canada — set 
up a “contact group” to work 
with the five frontline African 
states — Tanzania, Zambia, Mo- 
zambique, Angola and Botswana 
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— and negotiate a settlement for 
Namibian independence between 
SWAPO and South Africa. 


| April, both SWAPO and 
the Vorster government agreed to 
the Western plan, which called 
for UN-supervised elections in 
Namibia. In July, the Security 
Council adopted the plan and 
Secretary General Kurt Wald- 
heim began preparing a report on 
implementation of the proposals. 
[he Waldheim report specifies 
that 7500 UN troops and a 360- 
man police force will be present in 
Namibia to supervise the elec- 
tions, which should be held next 
April. 

In rejecting this plan on the day 
of his resignation, Vorster con- 
tended that the plans had been 
changed after his April agree- 
ment, that the size of the UN 
force had not been agreed upon, 
and that the elections were being 
delayed until next April in order 
to give SWAPO the advantage. 
He announced that South Africa 
would hold its own elections 
without UN supervision in late 
November (this date was later 
moved into December). Many ob- 
servers believe that South Africa 
wants the elections held as soon 
as possible because the pro-Pre- 
toria Democratic Turnhalle Alli- 
ance would stand a better chance 
of winning. If the elections were to 
be held under the UN proposal, 
with all parties given time to cam- 
paign, it is widely believed that 
SWAPO would win overwhelm- 
ingly. Pretoria’s vision of a 
SWAPO-controlled Namibia is of 
a staging-point for attacks against 
South Africa, as the struggle for 
majority rule intensifies. 

Should South Africa move 
ahead with its planned elections 
in Namibia, Botha’s government 
would face the possibility of eco- 
nomic sanctions’ being imposed 
bythe UN Security Council 
(there is already an arms em- 
bargo against South Africa im- 
posed by the UN last year after 
Vorster’s crackdown on black or- 
yanizations). 

The first step will be for the Se- 
curity Council to meet and for- 
mally adopt Waldheim’s report 
on implementation. The resolu- 
tion under consideration calls for 
him to report back by October 23 
on the state of implementation, 
and also asks for South Africa to 
cooperate. According to. UN 
sources, if there is no sign at that 
time that South Africa will coop- 
erate with the UN plan, there will 
be a second Security Council 
meeting in October, at which the 
question of sanctions will be dis- 
cussed. It is unclear at this point 
whether the five Western mem- 
bers of the Security Council will 
vote for sanctions. It is known 
that the subject is being dis- 
cussed within the Carter admin- 
istration and that at least one fac- 
tion in the State Department is ar- 
yuing that the time for sanctions 
is at hand. Full economic sanc- 
tions, or even partial sanctions, 
such as an oil embargo, could 
have a serious effect upon the 
South African economy. 

* * 


©.. of the great puzzles 


about John Vorster’s resignation 
is precisely what it means. 

The presidency of South Af- 
rica is now largely a figurehead 
position. But under proposed 
constitutional changes that would 
yo into effect within the next two 
years, it will become the most 
powerful office in South Africa. 

Vorster, then, may be posi- 
tioning himself to become the 
first strong president under this 
new system, and his decision to 
resign may have been prompted 
by the recent ceath of State Presi- 
dent Nicolaas Diederichs. The 
post was open, Vorster was ill and 
the time seemed right. South Af- 
rica may well not have seen the 
last of John Vorster as a major po- 
litical figure. _@ 
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RICH 


|THE BUDDY RICH BAND 
Featuring 


STEVE MARCUS 


Thurs., Oct. 8 P.M. 
‘BERKLEE 
PERFORMANCE 
CENTER 


TICKETS: *6*, *7° ON SALE NOW AT: 
BOX OFFICE (266-7455), STRAWBERRIES, OUT-OF- 
TOWN AND CONCERT CHARGE - CALL 426-8181 


NEW ENGLAND UE HALL 


(CORNER OF CLARENDON & BOYLSTON 


TICKETS: *5* ADVANCE, *6* DOOR ON SALE NOW 
AT BOX OFFICE (266-7660), BOJO'S RECORDS, 
DEJA VU RECORDS AND ZOUNDZ RECORDS. 


session 


Jimmy Carter may have i 
“the lid on drug use'in the 
White House. But a special poll 
of the House and Senate in this 

month's PLAYBOY reveals that 


your elected representatives 
have discovered a new version of 
grass-roots politics over in Congress. 
After you learn who's getting high on 


The Hill, you'll out ihe inside dope on who killed Jimmy Hoffa and 
why, including exclusive revelations zeroing in on the CIA, the Mob 
and the plots to kill Castro. Also this month: PLAYBOY’s college- 
basketball predictions, Sex in Cinema — 1978, an explanation of why 
college won't make you rich and an unforgettable quiz on the Sixties. 


Plus a fiery interview with TV news- 
caster Geraldo Rivera, Bunnies of '78 
and much more. All in November 
PLAYBOY. 


© 1978, Playboy 
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N.E.’s Largest Record Selection 
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, 


2.37 4.99 4.99 


JANAS STARKER MARIA CALLAS KLAUS TENNSTEDT 
conducting 


Mahler Symphony No. 1 


> 


| 14.96 
RICHARD STRAUSS NABUCCO PUCCINI'S MANON LESCANT 


Salome ‘ conducting Beethoven by Verdi with Maria Callas and 
Labretto Included The Five Piang Concertos Giuseppe Di Stefano 


Entire Angel & Seraphim 
Catalogue On Sale This Week 
Angel Now | Seraphim Now 
$4.99 per disc $2.37 per disc 


Scotch Scotch 


buy three Scotch Brand 
cassettes at a 
reduced price. 
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oe Plus Guest Star 


STEVE GOODMAN 


IN CONCERT 
SUN., OCT. 8 - 7:30 & 10:30 
MON., OCT. 9 - 7:30 & 10:30 


A limited selection of seats available for the 
above performances 


BUT 
THIS WILD & 
CRAZY GUY 


is going to do a 5th show 


MON., OCT. 9 
at 4 PM (columbus Day) 


Tickets on sale 
at the Box Office ONLY! 


No Mail Orders Accepted 
HYNES AUDITORIUM 


at the Prudential Center 


QUANTITIES AND 
ASSORTMENT LIMITED. 
HURRY IN WHILE THEY LAST 


SAVE 50% 
OFF REGULAR CATALOG PRICES 
WHEN NEW 
May be slightly dam- 
aged. Most like new. 


Many models to choose 
from in both gas and 


$3 and “Stor set of two 
Originally priced 7” to 
22” when new. Variety 
of styles and colors. —s_ 


Mens’ “Playing Card” 
Screen Print 
Was 9° & 10° in 77 Xmas Book 

60% Kanecaron Moda- 

crylic, 40% Polyester. 

White and blue with 

multicolor screen print 

on front. Regular & tall 

sizes S, M, L, XL. 


TELE-GAMES 
Was 39° & 54” in Xmas Book 
19” and 24” 
Reconditioned models. 
90-day warrantee. 


CARTER 


SONNY 
ROLLINS 


McCOY 


TYNER 


and AL FOSTER 


THURS., OCT. 19 8PM 


SYMPHONY HALL 


Tickets: *8” & *7” 
On sale at Box Office Oct. 6 
MAIL ORDERS - Send certified check or money order 


with stamped self-addressed envelope to JAZZ 
STARS, Symphony Hall, Mass, Ave., Boston, Mass. 02116. 


_ Presented by the Boys’ Clubs of Boston 


and Articulture 


Mens” Laminated Vests 


Mens’ Mountain Vests 
Was 15° in'77 Fall Book 


Nylon shell and fining 
quilted inside and out to 
polyester fiberfill inner 
lining. Yoke front with 
tubular construction. 
Solid colors: navy blue, 
medium blue, and red. 
Tall sizes, *10*. 


Was 6” & 7” in Sale Book 
~ 


Perma-Prest ... Fortrel 
Polyester thermal knit on 
the inside, water repel- 
lent Fortrel Polyester knit 
outside. Regular sizes S, 
M, L, XL. Tall M, L, XL. 


Mens’ Flannel Shirts 
Wes Redeced to 12" 


100% virgin wooi fian- 
nel. Full-button plain 
front. Long sleeves, 2- 
button cuffs. Colors, 
plaids in green, red, blue 
or brown. Regular sizes 
S, M, L, XL. 


SALE STARTS 


WED., OCT.4 | 
Ask About Sears Credit Plans 


Sears BOSTON- 


“SURPLUS 
STORE” 


STORE 
MON. thre FRI. 1 te - SAT. te 5 


FURTHERMORE... 


Ed King: Old politics, 
divine right, special interests 


by Alan Lupo 


A. so it is now inscribed 


how the mighty hosts of tax- 
payers heard, as they had every 
year since the oldest among them 
could remember, the clarion call 
against taxes, and turned on the 
man who four years earlier had 
called for more efficiency and 
fewer taxes. 

Ironically, the Massachusetts 
voters have kicked out the great- 
est living example of anti-politics 
in the Commonwealth and have 
suggested as his replacement one 
of the hardest-nosed pols in the 
business. 

In the state that led the revolt 
against monarchy, they have 
punished. gentlemanly Duke 
and replaced him with an osten- 
tatious King, one whose view of 
governing is the closest thing 
we've had to ‘‘divine right” since 
the last Tory Royal Governor was 
sent home. 

The voters don’t read, or 
haven't been around very long, or 
suffer from an American politi- 
cal malady known as the short at- 
tention span. Few of them seem to 
remember that Edward J. King 
amassed power by parlaying big 
business, unions and the legisla- 
ture into a personal lobbying 
force, the public interest often to 
the contrary. 

The history of King’s tenure as 
director of Massport is one of 
devious antics, free booze, favors, 
jobs for legislators’ friends, files 
on allies and enemies, and secret 
meetings. 

If campaign contributions are 
indicative of anything, King’s 
friends have not forgotten him. 
They yearn to regain the in- 
fluence they enjoyed before 
Republican Governor Francis 
Sargent and his Democratic suc- 
cessor, Michael Dukakis, slowly 
tried to dismantle the King 
machine and spread the power 
among just plain folk. 

King’s contributors include 
developers, refuse haulers, stock- 
brokers, realtors, bankers, liquor 
dealers and utility company em- 
ployees. That such a man with 
such a record could collect half a 
million bucks from such special 
interests and convince people that 
he is in the mainstream is a trib- 
ute to both his political acumen 
and the public’s political naivete. 

It is also an irony, and Dukakis 
was beaten by ironies — by the 
cities he had helped more than 
most governors, by the failure of 
a once-effective grass-roots 
organization, by a man who up- 
staged the Dukakis image as a 
tough decision maker, by the 
people of the communities that 
benefited most from Dukakis’s 
reformed Massport. 

King says it'll take a strong 


Well-connected — to big business 


man to turn this state around. 
Strong he is. But it takes more 
than that. Government is too 
complex for us to keep believing 
that it’s all just a cowboy movie. 

If it were, Sheriff King, 
sauntering down the dusty streets 
of state bureaucracy, could clean 
it all up for us by whipping out 
two six-shootete and’ blazing 
away. 

But the reality has been 


_ accurately described by Martha 


Wagner Weinberg in her text- 
book, Managing the State: “The 
thetoric of political campaigns 
might lead one to believe that ‘if 
an executive is intelligent a 
competent, he manages all of h 
agencies all of the time. In fact, 
anyone who has worked in a 
political hierarchy or who has ob- 
served politics closely knows that 
some agencies that a governor 
desperately wants to control are 
beyond his reach.” 

Weinberg has been there; she 
knows. She’s an’ MIT political 
scientist who worked for former 
governors Richard Ogilvie in Illi- 
nois and Frank Sargent in Mass- 
achusetts. She knows that gover- 
nors are subject to pressures from 
hundreds of constituencies in- 
side and outside the bureauc- 
racy. She also tries to put to rest 
the malarkey that all we need in 
the executive offices of our state 
houses are some efficient 
businessmen, by God, and we'll 
be all right. 

A governor, she says, makes 
decisions in an environment 
“more complex and less control- 
lable than that of the private- 
sector executive. His term is 
limited. He shares power and 
responsibility with many 
people.... Governors, unlike 
general managers,.often have ex- 
tremely limited control over the 
hiring and firing of personnel, es- 
pecially in states with strong civil 
service systems and tight ties 
between the legislature and the 
bureaucracy.” 

Such information, sadly, rarely 
gets conveyed to the public. But 
the public doesn’t want to be 
bothered with it, anyway. What 
reaches the voter is a guy who 
shouts, “Leave it to me,” throws 
in a little capital punishment and 
some Proposition 13, and grabs 
the prize. The American voter is 
happy to leave it to somebody 


else. 


F..... your average voter to 
pick honestly between Jefferson 
and Mussolini, and he'll go with 
the guy who makes the high- 
ways function and the trains run 
on time. The American voter 

Continued on page 33 
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the booth 
The Sox announcers are still 
eloquent after all these years 


by Michael Gee 


T.. voice. Every baseball fan grew up 
with one, and most fans remember games 
the voice reported to them as clearly as, 
say, the time they saw Willie Mays steal 
home. It was a simple equation: the voice 
was the team. Mel Allen meant the 
Yankees, Bob Prince the Pirates, By Saam 
the Phillies and so on. Here in New Eng- 
land there are two voices — Ned Martin's 
and Jim Woods’s — and the equation 
holds better here than it does anywhere 
else. 

Baseball and television have formed an 
uneasy business partnership, but radio 
has conducted a passionate love affair 
with the game for over 50 years. The 
play-by-play men, from Dizzy Dean to 
Martin and Woods, are responsible for 
the marriage. Their job description is 
staggering. Over the course of a three- 
hour game a radio announcer must be at 
times a pitchman, a reporter, an edu- 
cator, a raconteur, but always an enter- 
tainer, and he must be all these for an 
audience composed. largely of people 
who'd bet anything they know more 
about ‘vaseball than he does. Nobody can 
juggle these roles better than Martin and 
Woods. 

No one can really account for the 
popularity of certain broadcasters. Harry 
Caray is argumentative, frequently 
abusive and occasionally deranged, and 
they love him in Chicago. By Saam was 
no great shakes, but who could resist a 
man who'd been made to watch every 
Phillies game for over 30 years? (It was 
rumored that By’s retirement was ar- 
ranged by Amnesty International.) Well, 
no one could be more popular than Mar- 
tin and Woods are on WITS in New Eng- 
land, but it isn’t just because of fond 
memories. Even a new listener can ap- 
preciate their willingness to throw them- 
‘selves into all the varied duties of their 
craft. 


taining one’s dignity while reading com- 
mercials, yet Martin can effortlessly shift 
from a travel-agency pitch to reminis- 
cences of his service days in Hawaii. He 
concludes the ad with a half-sigh, half- 
chuckle that must sell ten tours. Not 
thirty seconds later, the two men engage 
in a comprehensive review of the Detroit 
Tigers, last Wednesday night's oppon- 
ent, covering the team’s personnel, prob- 
lems and prospects, a labor of love ap- 
pealing only to diehard baseball degener- 
ates and any expatriate Michiganers who 
somehow tuned in. 

All the same, many announcers are 
diligent salesmen and knowledgeable 
baseball men; Martin and Woods are per- 
formers. Switching on a game, one can 
deduce the Red Sox’ status from a mere 
sentence fragment just by their tone of 
voice. Listening to the recent Yankee de- 
bacles, a baseball novice might have mis- 
taken the broadcast for a replay of BBC 
coverage of Winston Churchill's funeral. 
An exciting play by the Red Sox is the 
stuff of grand opera, beginning with a 
mezzo forte ‘a long drive into the gap at 
right-center’’ and building to the trium- 
phant climax of ‘‘Lynn’s at the wall, 
he’s got it, he’s out!” 

Plays like that occur twice a game, 
maybe. The routine play, the conference 
on the mound, the trivial paises are what 
try the skills of play-by-play men. Mar- 
tin and Woods fill the gaps with imag- 
inative English. Their styles blend nicely; 
Martin’s reserve phrases, “They're play- 
ing between the raindrops’’ during a 
downpour or “They're grooving in the 
bleachers. tonight’ during a particularly 
vigorous fist fight, complement Woods's 
florid country oratory, in which ‘‘the cox- 
swain of the nine” is Carlton Fisk and 
‘Wilver Dorell Stargell” is a name to be 
repeated as many times as possible for the 
sheer joy of the saying. 


Martin Kornguth 


( 


eZ 


would be complete without a discussion 
of his love of geography. An announce- 
ment of a Pirate score is seldom made 
without mention of the Allegheny, 
Monongahela and Ohio rivers; a visit to 
Cleveland evokes ‘‘the big stadium on the 
banks of Lake Erie.’ He takes time to give 
tribute to ‘the good people of the fair city 
of Philadelphia.’ In his years of broad- 
casting, Woods has probably been in each 
of these places more times than he’d care 
to think about, but he’s still a sucker for 
the names. 


Red Sox fans, perhaps more than any 
other team’s, are dependent on radio. The 
stations in their chain stretch from 
Woonsocket to Presque Isle, and there are 
uncounted Red Sox rooters for whom a 
trip to Fenway Park is an annual adven- 
ture and whose TV reception is hit-or- 
miss, to put it kindly. Accordingly, Mar- 
tin and Woods both take pains other an- 
nouncers do not in setting the scene, de- 
scribing the crowd, the weather and so 
on. Boston residents may wonder why 
Martin takes time to call it a ‘crisp and 
blustery September evening with few 
clouds,”’ but for all he knows it may be 
snowing on some of his listeners. This at- 
tention to detail can lead to controversy — 
Martin is correct in noting the ovations 
Bill Lee gets as he trots to the bullpen, but 
one wonders if his honesty is always ap- 
preciated by the players he covers and 
their manager. 


So how do these paragons do it? It’d be 


nice to ask, but they aren't talking about 
that, or about anything else, either. “It’s 
just that it’s a touchy time for us right 
now,” Martin explained to the Phoenix. 
‘We're discussing our futures with them 
(WITS and/or the Red Sox) and we'll 
know in a couple of weeks. We don’t 
think we need anything more (in the 
press).’’ Sad to say, but rumors of their 
departure from the club’s radio broad- 
casts are becoming as much a part of Red 
Sox Septembers as slumps. Even at that, 
the situation appear better now than it 
was in August, when both men were 
open about what seemed a bleak future 
with “the Red Sox Radio Network.”’ For 
reasons that seem to exist only in the 
never-never land of major-league sports 
money, being best in the business isn’t al- 
ways enough; anyone who'd tell Martin 
and Woods how to announce baseball 
would give Jack Nicklaus golf tips at a 
cocktail party. 

If Martin and Woods do go, their exit 
will be part of a saddening trend. The 
old-line announcers. are passing,.and men 
who see the job as a step up to a seat next 
to some beauty queen on a network half- 
time show are replacing them. Listening 
to Martin and Woods congratulate 
Johnny Pesky over the air on his 59th 
birthday, you could tell they were 
friends, old friends: For that matter, 
when they come on the air, they’re our 
old friends, too, sharing an experience we 
love. And that’s baseball, or what base- 
ball should be. 
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Dukakis 


- Continued from page 8 


off our beaches, none to thank 
him for forcing banks to stop de- 
stroying neighborhoods. No- 
body bothered to put these coali- 
tions to work for Dukakis. 

The people who voted on is- 
sues in this primary voted on 
simpler ones: abortion, capital 
punishment, tax cuts, mandatory 
sentences for felons. There was 
no way Dukakis could cave in on 
these matters, and he didn’t. 
There were other — emotional — 
issues that needlessly cost Du- 
kakis votes. 

One was the 18-year-old drink- 
ing age. For some reason, civil lib- 
ertarians are supposed to sup- 
port low drinking ages, and Du- 
kakis did. He vetoed a bill that 
would have raised the age just one 
year, to 19. 

A real problem in: Massachu- 
setts is that teenagers drink beer 
on street corners and in parks, get 
drunk, and become rowdy or 
worse. They disrupt sports events 
and neighborhood life, breaking 
bottles, throwing up and urinat- 
ing on lawns. Kids turn up drunk 
in school. It’s an emotional issue. 

Perhaps a non-drinker from 
Brookline couldn’t sense the 
anger building on this issue, but 
Dukakis’s opponent played it 
heavily and won votes from it. 
How often do people get a chance 


to vote against drunk teenagers 
on the corner? 

Another misplay that hurt Du- 
kakis was his obstinate response 
to demands for a pay increase by 
the state police, who never got a 
raise during his term and who 
claim to be reduced to living on 
food stamps to make ends meet. 
State police carry great prestige in 
the hinterlands of Massachu- 
setts, as Dukakis knows well. 
With so many groups of state em- 
ployees implacably aligned 
against him, Dukakis would have 
been wise to embrace the state po- 
lice as a symbol of his own pro- 


fessionalism. Had he adopted: 


them as a special projeet rather 
than incurring their. rage (wives 
of troopers demonstrated against 
Dukakis in every corner of the 
state), he could have made an 
asset out of what became a serious 


liability. 


V er may not have even 


cared whether the troopers got a 
raise. The real damage Dukakis 
did to himself on this issue was 
appearing stubborn and cold, 
thus confirming a negative 
stereotype already held by many 
voters. . 

A week after the primary, a 
trooper stopped a speeder on 
Route 6. Upon discovering that 
the speeder was a political acti- 
vist, the trooper grinned and 
pointed to himself. 


“We dumped the Duke,” he 
said. 

Most Democrats in Mass- 
achusetts respect Dukakis; many 
admire him. These were people 
who would have voted for Du- 
kakis, even grudgingly, if only he 
had given them a reason. They 
were waiting for one. But Du- 
kakis did nothing to contradict 
the images people had built up of 
him during his term, or to rein- 


‘force his strong points. 


His aloofness from both the 
campaign and the voters in fact 
strengthened the strongest feel- 
ings of all about Dukakis, that he 
is rigid, arrogant and unfeeling. 
Whether this is accurate matters 
less than that Dukakis chose to 
emphasize them during the cam- 
paign period so vividly that he ac- 
tually confirmed them. 

At the same time, Dukakis did 
nothing to appeal to any sym- 
pathy for him as the governor 
who — most people realize — was 
making a determined, even excit- 
ing, effort to transform state 


- government. 


Most voters perceive Dukakis 
as a dedicated, intelligent execu- 
tive with some abrasive charac- 
teristics. During the campaign, 
Dukakis acted in such a way as to 
support people’s reservations 
about him; he did nothing to 
focus their latent, tentative ad- 
miration for his accomplish- 
ments. 

Dukakis had one attribute that 


put him ahead of any challenger: 
his record. If he had run on his 
numerous achievements, he 
would have won. Instead, he 
chose to concentrate on the state’s 
economic growth during his ad- 
ministration. But most voters 
don’t think there has been any 
significant change in the state 
economy, for better or worse, 
over the last decade. The ads and 
speeches about new companies’ 
coming to Massachusetts and 
“how state bankruptcy was 
averted did not appeal to any- 
thing voters already feel, as all 
successful propaganda must. 
Dukakis’s insistence on stress- 
ing these economic themes was 
particularly puzzling because 
what he did for the state’s 
economy was only a relatively 
minor accomplishment. Cer- 
tainly, he aided a modest boom 
and made what he called ‘‘tough 
decisions’ on fiscal policy, but 
this was nothing compared with 
his concrete achievements in 
dozens of areas of state govern- 
ment. Still, most voters aren't 
aware of what Dukakis really has 
done. He never tried to tell them. 
It was this refusal to appeal to 
voters for support, this failure to 
explain. and take credit for what 
he did in office, that may have 
been read as disrespect for his 
constituency. 
For all his problems, couldn't 
the election have been saved for 
Dukakis? After all, this is the 
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man who painstakingly as- 
sembled the most far-reaching 
political organization the state has 
seen in years. There was no 
neighborhood or town in the state 


‘that didn’t have a loyal Dukakis 


coordinator. Surely the jugger- 
naut that had flattened two 
powerful opponents in 1974 
could have been revved up again. 

Dukakis didn’t do a good job 
of servicing his political organi- 
zation while in office. From the 
first days of his administration, 
the workers were restive. No co- 
herent program was ever devised 
to keep these people active and 
loyal. Allowing a political or- 
ganization to disintegrate is a 
mortal sin in politics. 

Two weeks before the primary, 
a prominent North Shore politi- 
cian held a birthday dance to 
benefit his campaign. Three thou- 
sand people turned out, each one 
a guaranteed primary voter, most 
with two or three more primary 
voters back home. That's enough 
voters to carry a whole city. 


In the old days, Dukakis would 
have been there, especially since 
this politician happens to be one 
of his most vocal supporters. 
But Dukakis didn’t show up, 
send a representative, or even 
drop off a packet of brochures. 
Dukakis’s opponent was in that 
hall all night, and he didn’t leave 
until he had shaken every hand in 
the place. The veterans in, the 
room could see that something 
was amiss. 

Three days later, a former sec- 
retary in Dukakis’s office stalked 
into his Boston headquarters and 
virtually demanded. 1000. bro- 
chures to distribute in her,town. 
She said there was no Dukakis 
campaign there at all. dis- 
tributed leaflets throughout her 
small town on her own initiative. 
She was in tears on primary 
night: people will not spend 
weekends canvassing if they're 
not asked. ; 


; factor contributing 


to the Dukakis defeat was the 
constant attacks he weatheted 


. from liberals who felt betrayed. 


They took an early toll and set the 


stage for a spoiler candidate. in 


1978. 

Last week, a community acti- 
vist who had been a Dukakis sup- 
porter since the days when most 
people couldn’t even pronounce 
his name refused to mourn his 
passing. ‘There are a lot of us 
who worked hard for him and 
then couldn’t get past the door 
after he was elected,’’ he 
shrugged. ‘‘And now we're say- 
ing, ‘We hired him, he didn’t 
work out, so we fired him.’ ”” 

The change in the temper of 
the times was also part of. it. 
When Dukakis won in 1974, he 
was an honest outsider at a time 
when the president of the United 
States was quitting as a crook; it 
was an ideal year for a candidate 
like Dukakis. This year, the tax- 
cut fad not only hurt all liberals, it 
also gave Dukakis’s opposition 
two things: an issue on which to 
focus and a sense that victory was 
really possible. 5 

Finally, the untimely death of 
Dukakis’s political godfather, 
Allan Sidd, was a great loss for 
the Governor politically as well as 
personally. It wasn’t that Sjdd 
could see things other people 
couldn’t see or make suggestions 
no oneelse could think of. It was 
simply that Sidd was the only 
person Dukakis would listen to. 

Oddly enough, even before 
Dukakis took the oath of office 
after his 1974 victory, Sidd sug- 
gested privately that Dukakis 
might be a one-term governor. 
When asked how Dukakis could 
lose, Sidd replied only, ‘Because 
he’s Michael.” 

This could explain it all..Du- 
kakis declined to lead any public 
crusades, and as a result, he never 
developed the hero’s image he de- 
served. He allowed himself to be 
seen was: 
just another politician 
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Down 

the wire 

Maybe a computer should 
take over the AL race 


by George Kimball 


O.. of the late Rocky Mar- 


ciano’s last endeavors was his 
‘computerized fight’’ against 
Muhammad Ali. 

part of two weeks, Marciario and 
Ali (and Chris Dundee, playing 
the part of the “referee”’) battled 
away under the lights, filming a 
full 15 rounds that allegedly de- 
picted the individual fortes of the 
two fighters. In the final few days 
of filming, they taped several al- 
ternate endings to the mythical 
‘Battle of the Century”; the com- 
puter, after studying all the avail- 
able data, would select the prop- 
er denouement, which would, in 
turn, be made available only to 
those who paid enough money to 
watch it in theaters around the 
world. At a press conference pro- 
moting the filmed event, both 


or the better’ 


boxers swore that even they 
didn’t know the outcome of the 
fictional battle. “Only the com- 
puter knows,” they echoed one 
another. If you accept this, then 
Rocky Marciano went to his 
grave without ever knowing the 
result, because he was killed in a 
plarfe crash before the epic show- 
down was ever commercially re- 
leased. 

In any case, when the film was 
finally unveiled in the United 
States, the computer decreed that 
Marciano knocked out “Cassius 
Clay.” This occurred, it should be 
noted, while the Vietnam War was 
in full swing. On the same day, in 
theaters everywhere else in the 
world, Muhammad Ali won by a 
decision. Smart computer . 

Would that this were possible 
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in the American League East. We 
could have one ending for the 
people in Boston, another for the 
people in New York, a third for 
the people in Kansas City and the 
rest of the country, and everyone 
could begin the month of Octo- 
ber with a reasonably satisfied 
mind. 

As late as last Friday, the pos- 
sibilities were endless, though, 
should the Red Sox falter just 
once, they would become very 
non-endless in a big hurry. “I 
know I sound like a broken rec- 
ord,”” says Don Zimmer, “but we 
just have to keep winning and 
hope we get some help.’’ Even go- 
ing into this week, Zimmer al- 
lowed that he’d take his chances 
with a one-game playoff against 
the Yankees on Monday. Now he 
was praying for the opportunity. 

“If the chance comes to pitch 
on Monday, I'll be ready,” said a 
solemn Mike Torrez, who may 
have pitched the game of his car- 
eer on Thursday, a 1-0 three-hit 
victory over the Tigers, ‘‘but deep 
down inside I really think Cleve- 
land’s going to beat New York a 
couple of times this weekend. | 
really 


T.. there was the somber 
prospect — which increased every 
day — of the Red Sox’ winning all 
of their remaining games only to 
miss out because the Yankees had 
won all of theirs as well. This 
would be a shame because for the 
past week the Red Sox played 
some of the best baseball they had 
all season long. Besides several al- 
ternate endings the computer 
would have to shuffle through — 
the Yankees losing a couple of 
games, say, and the Red Sox los- 
ing one; even both teams losing 
all their weekend games — there is 
also the chilling possibility that 
the Sox might get their miracle, 
tie the Yankees, and still lose the 
playoff game. 

Of one thing, though, any pre- 
scient computer would be cer- 
tain: the real advantage in this 
late-season dogfight goes to the 
Kansas City Royals, who can sit 
back and wait while their pro- 
spective opponents vitiate one an- 
other in their battle down to the 
wire. Just for instance, in the 
event of a New York victory in a 
one-game playoff, Ron Guidry 
would be unavailable until game 
four of the Championship Ser- 
ies. If necessary. 

If the Boston fans seem to have 
given up on the Red Sox — there 
were not more than 28,000 in the 
stands for any of the Detroit 
games, and most of those were 
advance-sale tickets — the rest of 
the baseball world has not. By 
midweek the out-of-town media 
in residence at Fenway Park had 
reached near-playoff numbers 
and the Royals, Phillies, and Dod- 
gers all had their first-string 
scouts assigned to the Red Sox. 
(In the case of Los Angeles, there 
were two scouts, one of them for- 
mer Boston pitcher Jerry Steph- 
enson. One long-time -acquain- 
tance suggested that the Dodgers 
management had dispatched Ste- 
phenson to watch the Red Sox 
and the other scout to watch 
Stephenson.) 

* * 


a. blowing a lead to lose in 
the bottom of the ninth last Fri- 
day in Toronto (only to have the 
Yankees lose that night as well), 
The Sox had not lost. Zimmer fi- 
nally shook up the lineup Satur- 
day — moving the ailing Butch 


- Hobson to designated hitter, 


playing Jack Brohamer at third, 
Jim Rice in right, and benching 
Dwight Evans — and, facing ex- 
clusively right-handed pitching, 
stayed with the winning com- 
bination all week. As of Friday, 
the new combination had not 
committed an error in five games. 
He also continued to go with a 
late-season three-man _ rotation 
which, with an off-day on Mon- 
day, worked out with one excep- 
tion — which in turn necessitated 
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using ace reliever Bob Stanley as a 
starter against the Blue Jays on 
Friday. 

The Sox bounced back with a 
pair of impressive triumphs last 
weekend in Toronto. Saturday's 
featured a vintage El Tiante per- 
formance: a seven-hit complete 
yame en route to a 3-1 win. The 
next day saw Dick Drago throw 
4 2/3 innings of spectacular shut- 
out relief, twice getting out of 
bases-loaded jams in extra in- 
nings, with Boston finally win- 
ning in the 14th when Butch 
Hobson strategically smashed a 
ground ball off Roy Howell's 
chest; Howell threw wildly to 
first to allow Jim Rice to score the 
winning run in the last road game 
of the year. 

Returning to Fenway for three 
games against Detroit — a good 
team which had not won in Bos- 
ton all season long — the Sox con- 
tinued to show that they were 
playing baseball for real. While 
Dennis Eckersley was spinning a 
shutout for his 19th victory, the 
Red Sox were scoring six runs, 
some of them in ways that would 
have seemed foreign a couple of 
weeks ago. Twice in the game, 
baserunners stole second and 
scored on singles. Two more runs 
came on a two-out double by 
Freddie Lynn. Two others came 
via the more conventional route: 
Jim Rice's 44th home run to deep 
left-center. 

Eckersley, whose post-game 
pronouncements occasionally re- 
quire the services of a UN trans- 
lator, was unusually succinct in 
his explanation of the surge. 
We ve finally gotten back to the 
point where we go out expecting 
to win, instead of hoping we 
don't lose,” he said. 

A night later, Tiant held the 
Tigers to three hits before de- 
parting after six innings with a 
slight hamstring pull. Unfor- 
tunately, two of the hits were 
home runs — including one in the 
first inning by Rusty Staub that 
hit the right-field foul pole, 302 
feet, away; it might have been 
caught in Detroit. Boston scored 
three in the bottom of the first on 
a two-run triple by Carlton Fisk 
and a single by Fred Lynn and 
were never headed. George Scott, 
who has begun to hit during the 
current renaissance like a man 
who desperately wants to avoid 


being traded; - pounded» a» Milt- - 


Wilcox pitch over everything 


onto Lansdowne Street_to open 


the second, and singled home an 
insurance run in the eighth. With 
Andy Hassler (two hits, no runs) 
picking up for Tiant and Stanley 
(in a final tuneup for his antici- 
pated Friday start) picking up for 
Hassler, the Sox breezed to a 5-2 
victory. Problem was, the Yan- 
kees were breezing too. 

Enter Senor-- Forrez.. Super- 
Mex had not won a game in six 
weeks; other pitchers have been 
removed from the rotation for 
similar sins of omission, and in 
truth critics who insisted that 
Torrez should not have started 
this one could be found in every 
bar in Boston, not to mention a 
few lockers in the Red Sox club- 
house. 

In point of fact, Torrez had not 
thrown all that badly during his 
hiatus from the victory column. 
Not all the time, anyway. There 
were at least a few games which 
he clearly deserved to win. One 
observer pointed out that his 
overall performance during the 
six-week vacation was teminis- 
cent of the career of Boston pitch- 
ing coach Alvin Jackson, whom 
(along with Roger Craig) Casey 
Stengel was wont to describe as 
“pitching just good enough to 
lose.” 

Torrez, though, was aware of 
his critics, and in many ways, he 
said, he didn’t blame them. ‘‘I just 
wish people would understand 
that I'm doing the best I can,” 
he'd said in anguish the night be- 
fore. “‘I don’t know what's 
wrong. I don’t think I’m doing 
anything different, but I just 
don’t understand it myself.” 

And on Thursday night the de- 
spair ended. Torrez blanked the 
Tigers with a three-hit shutout, 
serving up a Tiantesque batch of 
breaking balls, change-ups and 
low sliders that elicited four 
double plays, made necessary by 
the fact that the lead runner in 
each instance had reached on a 
walk, among the seven Torrez ul- 
timately issued. 

Detroit's newest young find, 
Kip Young (and aren't they go- 
ing to be fun when they have 
Young, Dave Rozema and Mark 
Fidrych all healthy some year) 
nearly matched Torrez, limiting 
the Sox to three hits himself. The 


King 

Continued from page 26 

wants to be pampered without 
having to pay the price, either in 
taxes or in the time it takes to be- 
come educated about govern- 
ment. 

The middle-class revolu- 
tionaries of 1775 pledged their 
lives, their fortunes and their 
sacred honor. The middle class of 
1978 is asked to pledge a portion 
of its fortunes, and it rebels. 

“You know why I’m for 
Proposition 13?’ a guy explained 
to me one day. ‘I don’t mind pay- 
ing taxes, but I’m against all the 
waste and corruption in govern- 
ment.” 

He couldn't answer when 
asked, ‘What programs will you 
cut out?”” He mentioned a state 
subsidy for training youths to 
work on ships. It was: suggested, 
however, that it made economic 
sense to train kids for jobs rather 
then to let them drift until one 
drifted into somebody's house at 
3 a.m., landed in the slammer and 
cost us taxpayers twice as much 
for the duration. 

As for social costs, that’s passe. 
No one is supposed to talk about 
those any more. Only for a few 
years in every two or three 
decades may one suggest that cer- 
tain kinds of progress and cer- 
tain kinds of poverty bring cer- 
tain kinds of penalties to the sta- 
bility of a neighborhood and the 
body, psyche and soul of anyone 
living there. 

Dukakis, intellectually liberal 
and fiscally conservative, talked 
less than Frank Sargent about 


social costs. The greatest irony in 
his defeat is that Dukakis was ab- 
solutely anal about taxes, book- 
keeping and balanced budgets. 

When he began showing off 
his budget-paring prowess eai!y 
in his administration, to the detri- 
ment of the poor, the governor's 
allies were asked why he did not 
take the problem to its sourge, 
Washington, and ask, as a James 
Michael Curley would, why any 
governor should make the poor 
and ill of his state suffer because 
this nation has yet to get its goals 
straightened out. 

Dukakis was not ‘Curley, or 
even a New Dealer. The buck, he 
insisted, stopped at his door. Tom 
O'Neill was dispatched to Wash- 
ington to bring money home 
(which he did) and Dukakis 
showed up there to talk about 
workfare or urban aid. Dukakis 
saw himself doing the right thing 
the right way — the honest man of 
simple tastes standing against the 
pressures of politics and making 
courageous decisions. The people, 
he reasoned, would respect this. 

But the only thing the Ameri- 
can voter respects is a media mes- 
sage, the simpler the better. He 
wants a jock shaking his hand 
and telling him the rascals will be 
ousted, and all he, the voter, must 
do is vote. Don’t read, don’t ana- 
lyze what you see on the six 
o clock. news; just vote for a 
strong man, sit back and relax. 

Anyone who watched the post- 
election scenes around Dukakis 
and King must have sensed the 
tinal irony — that Dukakis, in de- 
feat, was a truly strong man; that 
Ld King, in victory, was a bully. 
There's a difference. e 


difference: was ¢that-ore ef 
was Jim Rice’s 45th homer, 10 - 


rows into the center-field bleach- 
ers — into the face of a fierce gale. 
“Can you imagine where that ball 
would've landed if the wind was 
plowing out the way it does in 
July?’ chortled Zimmer. 

Torrez started one of the 
double plays himself with a bit of 
quick thinking. In the sixth in- 
ning, with Lou Whitaker aboard 
and none out, Phil Mankowski 
alterapied to sacrifice and popped 
the bunt up between the mound 
and the plate. Torrez settled un- 


der it, then at the last minute al- 
lowed it to drop, grabbed the ball, 
wheeled and fired it to second. 
Since Mankowski had paused to 
watch this all take place, the DP 
was an easy one, but even had he 
run it out and beaten the throw, 
Torrez would have removed 
Whitaker from the basepaths in 
favor of Mankowski. 

“It was,” Torrez said with a 
grin, real good play.” 


I, would, alas, require a num- 
ber of real good plays over the 


weekead «tom cateh - Yankees. 
That and a little help from our 
friends from Cleveland. 

Stanley, nonplussed over his 
elevation to a starting role in the 
crucial game (aren't they all?), 
was reluctant to discuss his out- 
look. “I don't want to jinx any- 
thing,” he said, but then re- 
lented. “‘No,”’ he deadpanned. 
don’t think I'll throw much on 
first down. We want to establish 
the running game first, try 
to open up the middle, and 

Put that into the computer, too. 
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QUARTET 


TUES., OCT. 31 - WED., NOV. 1 8:00 P.M. 


BERKLEE PERFORMANCE CENTER 


TICKETS: $8.50-$7.50 
MAIL ORDER NOW — BOX OFFICE OPENS OCT. 4 
ALL MAJOR TICKET OUTLETS, BOX OFFICE (266-7455) 
CONCERT CHARGE (426-8181) 
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For years, WBCN has provided Boston with some of the nation's best news production on 
the FM dial. But times have changed in the past 10 years, and now that most of you are 
listening to FM radio, WBCN news has kept pace. Recently, WBCN news coverage has 
caused rail safety legislation to be passed (Senate Bill 1390), seen union busters exposed 
(Modern Management Methods vs. Boston University) and revealed what wasn’t going on 
while state legislators were mired in the MBM scandal (‘The Back Burner’’). 

In the past two weeks, WBCN'S news department focused on two important stories other 
FM stations overlooked. First, WBCN news spotlighted the rather brutal. way some 
concert security guards treat rock audiences and won a promise from Boston's largest 
concert producer that the situation would soon improve. In addition, on primary night 
WBCN news provided live coverage of all the important races and continued the political 
programming throughout the night for listeners’ questions. 

You don't have to tune away from the best music in Boston to get the best news .. . 
depend on WBCN for better than the best of both worlds. 
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®@ Bob Machson: Five minutes before the hour, with Charles 
Big Mattress, 6-10 a.m. weekdays. 


Steve Strick: Weekday afternoons at 3:50 and 5:50. 
@ Newsprobe: At 6:50 p.m. and 11:50a.m. @ Direct News: 3:50 t 


© The Boston Sunday Review: With Sue Sprecher & Danny Schector, Sun. morning { 
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have been 

How did the Coumings mis- 
calculate? 

Crowne believes over- 
looked the fact that “integration 

takes work and people around 
here weren’t willing to do the 
work. Most of them didn’t know 
their neighbors before the area 
started to change. They weren't 
about to start meeting their new 
neighbors. They came here for 
the good life, not to be social pio- 
neers. They never wanted inte- 
gration and they weren’t ready 
for it.” 

Robert Whitley was part of the 
first wave of whites to depart. 
Whitley, a police sergeant and, 
ironically, the community rela- 
tions officer for the Hyde Park 
district, was the first of five po- 
lice officers who sold their homes 
on Farrar Avenue, which inter- 
sects Ruskindale. Whitley moved 
to Westwood four’ years ago, a 
terminus for much of Hyde 
Park’s white flight. (Other com- 
mon refuges are Dedham, 
Stoughton and Norwood.) 

Whitley had lived on Farrar 
Avenue for 15 years after mov- 
ing from South Boston. “When I 
first moved there from Southie,” 
says the father of four, “I thought 
I was going to live in that house 
until they carried me out in a 
wooden kimono. It was a perfect 
location. My wife could walk to 
church and my kids could walk to 
school.” 

Whitley* says it was the pos- 
sibility that his kids would no 
longer be able to walk to school — 
in other words, the desegregation 
order of 1974 — that changed his 
mind. “It was the busing,” says 
Whitley. “I worked hard to live in 
Hyde Park and I didn’t want to 
see my kids bused to Roxbury or 
Dorchester.” 

There can be no doubt that 
school desegregation influenced 
any number of white families to 
leave Hyde Park. The court order 
was, in- retrospect, doubly trau- 
matic for them: Hyde Park was 
the only neighborhood where 
significant residential integration 
coincided with school desegrega- 
tion. The combination helped to 
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make Hyde Park High, on the 
fringe of the area of racial change, 
on Metropolitan Avenue, one of 
the tensest in the city. 
Says Headmaster Michael 
Donato, a resident of the area, 
“There is naturally a relationship 
between what happens in the 
neighBorhood and what happens 
in the school.” Michael Killion, 
current manager of the Hyde Park 
Little City Hall, believes that the 
opposite is true as well. “I’m 
sure,” he says, “that every time 
there’s a fight or arrests up at the 
school, someone must decide 
they’ve had enough and move.” 
But if the busing order had 
never been handed down, would 
Hyde Park have experienced no 
white flight? To judge by what 
Whitley says, at least, it seems 


not. Asked if he would have 
stayed on Farrar Avenue if there 
had been black neighbors but no 
busing, Whitley says, “I don’t 
know. People don’t like change. 
You see two or three black fami- 
lies and you say, ‘The neighbor- 
hood’s not as I remembered it.’ 
You get panicky and leave.” 


Photos by Eric Roth 
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ever, to find evidence. af overt, 
classic blockbusting — comments 
such as ‘You'd better move be- 
cause the neighborhood is chang- 
ing.” Instead of legal action, the 
state was content to send a warn- 
ing about the state’s anti-block- 
busting laws to eight realtors. 

Jonathan Brant, an assistant at- 
torney general who helped con- 
duct the 1976 investigation, says 
today, “I think you could say that 
the people there blockbusted 
themselves. They were psy- 
chologically prepared to get out. 
There were some things done by 
realtors which scared people, but 
they were things which wouldn’t 
have been noticed in most neigh- 
borhoods.” 

Mort Jackson, a broker for 
Parkway Associates, one of those 
firms cautioned by the state, says, 
“There was no need to do that 
kind of thing in that area. You'd 
be silly to take the risk. You had 
plenty of listings, anyway, plen- 
ty of people wanting to sell. We 
don’t have to knock on doors. 
People call us.” 

Jackson believes; as do many 
Hyde Park observers (including 
the Coumings and Steve 
Crowne), that the most im- 
portant fact about the real estate 
market in the neighborhood is not 
that whites are selling but that 
only blacks are buying. ‘You 
have people who are moving out 


S... statements tend to cast 
doubt on another common 
opinion about the reasons for 
white emigration — that it would 
not have happened were it not for 
“blockbusting’’ by real estate 
agents. The charge was the sub- 
ject of a 1976 campaign by the 
community organizing group 
Massachusetts Fair Share, which 
believed realtors were using scare 
tactics to induce whites to sell and 
thereby increase the volume of 
home sales — and brokers’ com- 
missions — in Hyde Park. 

The civil rights division of At- 
torney General Francis Bellotti’s 
office spent six months investi- 
gating the charge, scrutinizing 
home sales on 21 streets, includ- 
ing Ruskindale Rodd. The in- 
vestigation found some practices 
that do indeed sound like scare 
tactics. One realtor sent Christ- 
mas cards inviting all the resi- 
dents of a street to meet their new 
neighbors, the Bradlees — who 
happened to be black. A woman 
who had lived on the street for 17 
years told state investigators she 
had never received such a card be- ~ 
fore. The state was unable, how- 
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Dy in 100% brushed cotton, $9.00. 


Corduroy skirts, 
button-front or wrap style, 
$15.50- 


Crazy Horse Shetland sweaters 
of 100% wool, $15.95. 


Women’s Mary-Jane style Skandals 
in rosewood leather, $25.00. 


Men’s soccer shirts, heavy-weight 
100% cotton stripe with traditional 


Lodge label chino cords, customers will receive a letter of 
playing exclusively at the Sack Pi-Alley (beginning October 4th). 
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Lodge label Chino cords, in 
mid-wale for $16.50 or 
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Men’s very own Lodge 
“Mud Mocs™” in great 
colors, $18.00. 


to see Warner Bros. newest film “Girl Friends”, 
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because they're bigoted, sure,” 
says Jackson. ‘But you also have 
a lot of people moving out for the 
reasons that people anywhere 
move. Their children are grown. 
They've been transferred at their 
job. The .turnover isn’t so much 
excessive; it’s just one way. If we 
put an ad in the paper for a house 
on the Hyde Park-Mattapan line, 
we get exclusively black re- 
sponses.” 

The Coumings’ first ad did not 
specify which part of Hyde Park 
their home is in. ‘‘We told them 
right off the bat where it is when 
they called,’’ says Pat Couming. 
“The people I thought were 
white, just judging from their ac- 
cent, weren't interested at that 
point.” 


Aux from its social effects, 


the lack of white buyers inter- 
ested in the eastern third of Hyde 
Park has had measurable econo- 
mic consequences. While a real 
estate boom is underway in most 
of the state, housing prices in this 
area have hardly risen from their 
levels of a decade ago. Of the 
more than 80 homes sold near 
Ruskindale Road so far this year, 
only a handful have commanded 
more than $30,000; $25,000 is a 
common price, and some houses 
have gone for as little as $19,000 
(when the average new single- 
family home in the US costs 
nearly $60,000). 

The irony is that, as blacks 
have moved in, property values 
have indeed gone down in Hyde 
Park — not because blacks are 
failing to keep up their property, 
but because of white fear. Not 
only are whites eager to leave and 
willing to take low prices, say 
realtors, but supply-and-demand 
economics are skewed because 
only black buyers are interested. 
Says Mort Jackson of Parkway 
Realty, “There are fewer poten- 
tial buyers here. So prices have to 
be lower.” 

The low prices play a major 
part in the vicious cycle at work 
in Hyde Park. Caused, in part, by 
anti-black attitudes, they have the 
effect of reinforcing such prej- 
udice, both among residents and 
among those who move. 

‘The people who move have to 
pay very high prices in the subs 
urbs,”’ says Steve Crowne, recall- 
ing that his one-time next-door 
neighbors bought a $60,000 home 
in Stoughton three years ago. 
‘‘What happens is that they go 
from paying off a six-and-a-half- 
percent mortgage from 10 years 
ago on a $25,000 house to pay- 
ing off a $60,000 house with a 
mortgage at nine percent. And 
they've had to borrow heavily be- 
cause they didn’t get much for the 
house they sold. You can say they 
created the problem for them- 
selves. But I think they blame the 
blacks, who are lucky enough to 
get a house for $25,000.” 

The calculus of white flight is 
clearly different in Hyde Park 


’ from what it was for neighbor- 


hoods that “changed” 10 and 15 
years ago: the cheap housing of 
expanding suburbs has gone the 
way of low-priced gasoline. The 


effect, of course, is felt not only 
by those who flee, but by those 
who would like to. 

“There's a lot of agonizing go- 
ing on out there,” says Mike Kil- 
lion, of the Hyde Park Little City 
Hall. “You have a lot of people 
who feel trapped, especially the 
elderly, who may have paid off 
their mortgage and know they 
can’t get’a better deal anywhere 
else.” Indeed, on the Coumings’ 
block of Ruskindale Road, four 
of the six white households that 
will remain after their departure 
will be occupied by the elderly — 
two over-60 couples, a widow and 
a widower. 

“I don’t know if they feel 
trapped,”’ says Bob Brown, “‘but 
you can never tell what’s inside 
people.” 


* * * 


lL, there is one place around 
Ruskindale Road where feelings 
about race are not hidden, it is at 
the Chittick School playground, 
especially when it’s occupied by 
the white teenagers so often to be 
seen there during the late after- 
noon and early evening. There 
were eight in the playground on a 
recent afternoon, some from as 
close as a house across the street, 
some having come by car from as 
far as Stoughton and Dedham, 
having come back to the neigh- 
borhood their parents had left. 
Most are between 15 and 17; 
many go to Hyde Park High. 
(‘You don’t learn much there,” 
one says, “but it’s fun when the 
riots start.) In many ways, they 
are no different from kids who 
hang on corners in Dorchester, 
Roslindale and West Roxbury. 
Their pastimes include beer and 
dope — a recent police report told 
of pills being sold here to six- and 
seven-year-olds. Their favorite 
current film is Animal House. 
“Did you ever see that John Be- 
lushi on Saturday Night Live? 
He’s fucking great,’ says one. 

Like kids who hang on corners 
everywhere, they are alert for 
excitement. At the corner of 
Ruskindale and Radcliffe Roads, 
excitement is provided by race. A 
Somerville man who heads the 
Massachusetts chapter of the Ku 
Klux Klan said in August that he 
considers white Hyde Park teen- 
agers prime potential Klansmen. 
He certainly did not misjudge 
their racial attitudes. When a ~ 
black about their age walks past 
the schoolyard, the comments be- 
gin. 

“Look at the way he walks 
down the street,”’ says one, point- 
ing to the black teenager, who is 
holding a basketball and walking 
unremarkably down the middle 
of Radcliffe Road. ‘He walks 
down the street like he owns it,” 
says the skinny blond Irish kid. 
“All they want to do is shoot 
hoops.”” He imitates a black 
hustler’s stride, palms up, hands 
behind his back. ‘Shoot hoops, 
man. Let's shoot some hoops. 
None of ‘em want to play hockey. 
And even the ones that do can’t 
skate good. 

“You can’t have a black 
friend,” he continues, ‘because if 
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you were walking with him and a 
group of blacks said, ‘Let's get 
that honky,’ he would: say ‘Dig 
it.’ He’d act like he didn’t know 
you.” 

One can hear all the racial 
stereotypes on this corner. “A 
white man can’t go into Roxbury 
and live,’ says a kid who had 
been taking some kidding for his 
black curly hair — and who con- 
fessed he has never been to Rox- 
bury, only been warned about it 
at home. A red-haired kid from 
Stoughton adds, “The blacks are 
going to take over around here 
because, you know, so many 
more of them are being born.” 

Collectively, the white kids in 
the schoolyard like to cast them- 
selves as a kind of guerrilla band 
defending a neighborhood that, 
says the kid from Stoughton, 
“used to be nice.’’ Another main- 
tains, ‘I don’t know what would 
happen if we weren’t here. We're 
the only protection around here. 
Without us, imagine how many 
breaking-and-enterings there 
would be.”’ 


: view is hardly shared by 
Bob Brown, president of the 
neighborhood group that takes 
its name from the Chittick 
School. ‘They are the biggest 
problem we have around here.” 
The white kids, in fact, are wide- 
ly viewed as racial troublemakers 
by both residents and police. 
They are suspected of being re- 
sponsible for the stonings that 
have frequently been experi- 
enced by black families new to the 
area and by some whites who 
have agreed to sell to blacks. 
(Some whites have moved the 
same night they sell, to avoid 
such attacks.) They are accused of 
attacking younger blacks, of 
breaking the car windshields of 
black residents. 

“Those kids get drunk and 
come after you,” says a black 
teenager who lives near the 
schoolyard. ‘Especially if you're 
new to the neighborhood. They 
might jump out of a car when 
you're walking down the street 
and you don’t know how to get 
away because you don’t know the 
streets around here.”’ 

There are no obvious black 
counterparts to the Chittick 
School whites in the Ruskindale 
Road area. Black kids, say both 
residents and police, are not given 
to hanging on corners — and, on 
three recent September after- 
noons, none was in evidence. And 
black teenagers approached for 
their opinion about the neigh- 
borhood, while expressing bit- 
terness about what they say are 
white attacks (‘This is what white 
people did to me,’ said one, 
pointing to a scar on his hand), 
they also express a preference 
that the area remain racially 
mixed. “I was in my cousin's 
neighborhood in New York,” said 
a black who attends the Rogers 
middle school, near Cleary 
Square, “It was all black and the 
garbage never got picked up. And 
I've already seen street-cleaners 
around here avoiding the streets 
black families live on.”’ 

The blacks are not innocents, 
however. In one group of three 
kids, two conceded having been 
“in all the riots they’ve had 
around here.’’ One boasted, too, 
of knowing karate. Another said 
tha® if he were jumped, ‘I would 
take my bike over to Morton 
Street (in black Mattapan) and get 
some back-up.” 


I is teenagers, for the most 
part, who have played out the 
public racial drama of the 
Ruskindale Road area, who have 
done the fighting or provoked it. 
Twice this summer the violence 
reached crisis proportions. The 
first time was in late June, when 
the teenage son of a new black 
resident of Ruskindale Road is 
said to have walked past the Chit- 
tick playground at night. His mo- 
ther says now of what occurred: 
‘He was just walking down the 


street and those kids were drunk 
and they started calling him an m-f 
nigger and stuff like that. And 
they were threatening him.’ Ac- 
cording to police, the boy went 
into his home, and then returned 
to the schoolyard accompanied by 
a black man in his early 20s, who 
brandished a knife. (The boy's 
mother has consistently declined 
to identify this man.) In the con- 
frontation that followed, a 15- 
year-old white youth who is said 
by some area residents to have a 
reputation as a ‘‘nigger-baiter’’ 
was stabbed in the chest. Later 
that night, at about 2:30 a.m., ac- 
cording to the black youth’s mo- 
ther, a band of whites attacked 
her home and attempted to set it 
on fire; they were dispersed by 
police. ‘I couldn’t believe it was 
happening in Boston in 1978,” 
says the woman, a long-time Bos- 
tonian. ‘I wanted to move out the 
next day, but my son said I 
shouldn't, and that’s what they 
want me to do.” 

The June stabbing incident was 
minor, however, compared to the 
events that occurred on Monday 
night, August 14 — again at the 
corner of Ruskindale and Rad- 
cliffe, across from the Chittick 
playground. In this case, the 
trouble did not begin in the im- 
mediate area. Nor did it have ra- 
cial overtones at first. Instead, an 
incident that would have passed 
unnoticed in almost any other 
neighborhood very nearly turned 
into full-scale racial conflict. 


According to police, the events 
that climaxed at the Chittick 
School began five blocks away on 
the area’s main drag, Cummin 
Highway, the boundary between 
a predominantly black neighbor- 
hood and the changing area 
around Ruskindale Road. At 7:30 
p.m. that night, during an Au- 
gust heat wave, black youths 
shoplifted some soft drinks and 
packaged cakes from a con- 
venience store called the Crest 
Farms supermarket, a hang-out 
for black and white kids alike, ac- 
cording to people who live in the 
neighborhood. Soon thereafter, 
say police, one of the black kids 
broke his soda bottle on the side- 
walk and was told by a black wo- 
man and her husband to clean up 
the glass. When he appeared to be 
threatening the couple, as the po- 
lice tell it, a white neighbor came 
to their aid. At this point, the 
black youth apparently returned 
to his predominantly black neigh- 
borhood, where he spread a story 
that he had been confronted by 
whites. 


Some three hours later, about 
30 blacks gathered — not at Crest 
Farms, but at the corner of 
Ruskindale and Radcliffe, at the 
Chittick School. That, in Bernie 
Couming’s view, was no coin- 
cidence. “If I were part of a group 
of black kids who'd decided, for 
whatever reasons, they wanted to 
go after some white kids, that’s 
where I'd go. The kids that hang 
there are the closest white gang to 


Brown: the neighborhoods wi 


never go down 


a black neighborhood and they 
have a reputation.” 

What ensued was the most 
serious incident of racial violence 
Hyde Park has seen. An un- 
known assailant, believed by po- 
lice to be black, fired two shots 
across Radcliffe Road from be- 
hind a tree next to the Chittick 
schoolyard. Wounded as they 
stood near a car parked across the 
street were John Fagerberg, 19, a 
schoolyard regular, and Rose- 
mary Vasta, 23, the older sister of 
another kid who hangs at the 
Chittick. 

‘I just thank God,” says Depu- 
ty Superintendent Connolly, 
“that no one was killed. We 
would have had a major emer- 
gency on our hands.” 

* * * 


W... there have been any 


shooting on August 14 if there 
were no white gang at the Chit- 
tick School? Would there be any 
black attacks on whites in Hyde 
Park were it not for an apparent 
history of- white attacks on 
blacks? The answers to such 
questions do not really matter any 
more in Hyde Park. The reality on 


. 


Ruskindale Road is racial ten- 
sion. The effects of that tension — 


and especially of the August 14~ 


shooting — are not going away. 

“When you have violent inci- 
dents like that,’’ says Steve 
Crowne, “those families on the 
fence, who didn’t want to take on 
that big mortgage in the suburbs, 
decide to take the plunge.” 

Bernie Couming agrees. “There 
are a significant group of people 
here,” he says, “who are fair- 
minded but frightened.’’ He and 
his family will, in all likelihood, 
not move to the suburbs. “We're 
pretty committed to the city,” 
says Couming, ‘so we'll prob- 
ably move to West Roxbury, as 
close as possible to the Dedham 
line.” 

The events of August 14 cer- 
tainly played a role in their deci- 
sion to do so, if not directly. The 
Coumings’ 14-year-old daughter, 
Lisa, a student at a parochial 
school in Roslindale, had invited 
a white friend, whom she had 
known from attending the Rogers 
school last year, to visit her at 
home. The friend, who lives in a 
white neighborhood on the west 
side of Cleary Square, ‘kept mak- 
ing excuses about why she 
couldn't come,” says Lisa. ‘‘Final- 
ly, after the shooting, she came 
out and said her mother doesn’t 
allow her to come to this neigh- 


borhood.” 


It was an incident the Coum- 
ings might have written off to 
bigotry years or even months be- 
fore. They were, for instance, 
willing to ignore the time Lisa and 
a friend had been stoned by 
young blacks on nearby Harmon 
Street two years ago. Today, 
though, the comment by Lisa’s 
friend seemed to confirm her 


parents’ relatively new-found be- 


lief that the core of white fami- 
lies they hoped would keep 
Ruskindale Road integrated sim- 
ply does not exist. 

‘I know how her mother felt,’’ 
says Bernie. “I know the girl 
would almost certainly not be in 
any danger if she came here. But 
once you're a step removed from 
a place, and all you know about it 
is what you read in the papers, it 
can seem like a jungle to you. I 


‘realized that blacks will continue 
to move here. They don’t want to 


go to other neighborhoods and be -- 


the first black family. But whites 
are going to avoid the area.” 

Adds Pat Couming: “ I began 
to wonder if, for the sake of prov- 
ing a point, I was. going to leave 
my daughter without any friends. 
I see kids every day in school and 
I see whites at one table and 
blacks at another. I have my 
doubts whether a white can ever 
really be accepted in an all-black 
group.” 


Mere acceptance is not what 
the Coumings wanted for their 
children (they also have a 16- 
year-old son) when Ruskindale 
Road began to integrate. “I 
wanted to live in a civil, in 
tegrated neighborhood,’’ says 
Bernie. ‘Not’ a ghetto, even a 
middle-class ghetto.” 

Mike Killion believes the 
Coumings are not atypical in this 
feeling. ‘There are whites here 
willing to live with blacks,” says 
Killion, “but there are very few 
who are willing to be the 
minority. When it becomes clear 
that the balance is starting to tip, 
they begin to think about leav- 
ing. And I think the balance has 
started to tip in parts of Hyde 
Park.” 

The prospect does not please 
Bob Brown any more than it 
pleases the Coumings. ‘’I guess,”’ 
he says, ‘‘that, candidly, I 
wouldn't be that upset if this be- 
comes an all-black neighborhood 
because I know it will never go 
down. People have too much 
invested. But I would rather my 
kids had the chance to grow up 
with whites. I have to work with 
white people every day and I 
want my kids to know how to 
deal with white people, not just be 
calling them honkies.”’ 

Still, the Coumings and the 
Browns, who are more than will- 
ing to be neighbors, soon will not 
be. The forces that conspire to 
divide them are still too strong. 
Even the white kids at the Chit- 
tick School seem to see the hand- 
writing on the wall as they scrawl 
anti-black graffiti on the con- 
crete. Predicted one, “You prob- 
ably won't find us here in a year.. 


40 


won’T BELIEVE your EYE 


- 


‘ 
\ 
' 
Bring in your 
ski boots . . . 


try our 


Market 


860 COMMONWEALTH AVE. across from BU 


0 CT 5 & 3 shows per day. 


FRIDAY 12, 4 & 6PM 
SAT. 12,4 & 6PM 

See the experts do the impossible on the revolving ski 

deck and aerial jump ramp. Free style aerial acrobat- 

ics and ballet skiing by some of the world’s top 

performers. 
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omplete select 
Assembied SOLID HARD wooD chests, bookcases, 
Desk Height # cabinets, desks, 
Sawhorses That’s right — tables and storage 
\- SOLID. For nearly beds. Keep our craftsmen busy 
three decades, with your order. 
Country Workshop's Custom Finishing Available 


skilled craftsmen have been 


ks 
Cambridge 


== i Furniture whose beauty and for our complete catalogue. 
ag le Supply Go. Shelvi Ng durability are more than just skin 
6 : ’ deep. The simple, classic lines of oaey Massachusetts Ave. 
1 xT 0x. our modular designs 10-5 Tues. 
Open 3027 Mor Sat 4° the richness and texture of these cays 
135 Harvey Camordge 2" prized woods. Newark and Princeton Nd. 


Pine | Workshop 


The 
Newtowne Grille 


and Steak House 
1945 Mass. Ave. 868-3845 
Cambridge, Ma. 

The place 
everyone's talking about ! 


Call ahead for take-out. 
Complete dinners prepared to take home. 


“The particular genius of the kitchen is in the physics of 
the cooking itself. These men are masters of the oven, 


skillet and saucepan . . .” — Real Paper 


Sumptuous delights await .” — Boston Ledger 


“ __ brilliant preparation of moderately priced meals . . .” 
— Real Paper 
the chicken cacciatore comes in a fragrant wine 
sauce, retaining every bit of poultry sweetness despite 


being cooked to absolute tendemess. This is chicken that 
melts in your mouth.” — Boston Ledger 


Newtowne Grill 
1945 Massachusetts Ave. 
Cambridge 


The Newtowne Grill is the next best 
— and cheapest — thing to home 
cooking. This place is a paragon of 
its class: great food, generous 
portions, decent prices and an 
informal atmosphere. The 
specialties are Italian — a cup of 
minestrone (65 cents) is strong on 
vegetables, and an antipasto is 
generous at $2.25. Like most of the 
dishes here, chicken alla 
parmigiana ($4.45) is nothing fancy 
— but it’s perfectly done with 
chicken so tender that you won’t 

_ need a knife to cut it. The chicken 
cacciatore ($4.45) gets you a larger 
helping of Newtowne’s tomato 
sauce, an even balance of red wine 
and herbs — not too strong, not too 
sweet. Those with an aversion to 
tomatoes should go for the sirloin 
steak ($5.95), surprisingly 
outstanding in quality and size. 


- 
Shelving by Books, books everywhere and not a place to put 4 
in a them. You need help in a hurry. Get Knape & 
me ali kinds of finishes and lengths. In just minutes. =_, wai ia 
3 Ft. Anochrome /' 
| 
STO) & 
J 
adiscovery 
Your hort and chef, Benay. 


WHO HAVE 


ATHLETIC 
FOOTWEAR 


RUNNING 
SPECIALISTS 


SALE: 
Tiger Montreal 
- $18.00 


Tweed sports coats 


Fall overcoats 
e Plus: a fantastic fur coat 
sale from $10 to $90 


KEEZERS is New 
England’s largest and oldest 
used clothing store. 
Keezers is Quality 
Keezers is Choice 


Mention the Phoenix and get 
$2.00 off on a purchase of $10 
or more 


Keezers is located at 
221.Concord Ave., Cambridge 


A couple minutes from the square 


547-2455 


photograph by Douglas Hopkins/ciothes by Pepperweed 


~ F160 BrdadwWay 
* Somerville 
623-9436 


1700 Massachusetts Ave 
Cambridge 
547-9436 


52A BRATTLE ST., HARVARD SQ. 


SHOP FOR WOMEN 


all Coat Sale 
all Coat Sale 


Fall Coat Sale! 


all Coat Sale 
Coat Sale 
Fall Coat Sale 
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clysmic event, it replaced the 
deadly routine of ordinary Ameri- 
can lives with a grand expedition 
to parts unknown. The freedom 
and the camaraderie it spawned 
must have been exhilarating. 
But the heavy fog of nostalgia 


Bringing different 
-war back home 


by Larry Simonberg P 


W..: War II remains the 


central experience in the lives of 
millions of men who run our ma- 
jor institutions. It was, of course, 
the last of the “popular” wars. 


SUPER SOFA SALE! 


For a limited ( 
time you can | 

buy any of our 
chairs, sofas or 
oak/tile tables at 

a substantial savings. @ +" 
Choose from a hundred 
print and solid fabrics. —— 
Available in pine, poplar 

or oak. Custom orders welcome. 


the truly hellish nature of 
modern warfare. The Unknown 
War, a 20-hour syndicated 
documentary series being tele- 
vised by Channel 7 at 10 p.m. 
each Friday, is allowing this to 
happen. 

The show was packaged by an 


With its troop convoys, Betty 
Grable posters, South Pacific 
islands, USO shows and all the 
rest, World War II evokes a 
powerful nostalgia. As a cata- 
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SALE PRICES Budget Choice 

Fill Fill Price 
$139 $157 Special 
319 379 Floor Pillows 
Table 489 540 Regularly: $20 
259 299 Now: $10 
Butcher Block Sofa................... 499 

ame pillows become furniture 


1331 Beacon 
Coolidge Corner, 
Brookline, Mass. 


Open Mon.-Sat. 10-6:30 
Thurs. 10-8:00 
Mastercharge/VISA 


731-1240 


WITHIN 


SELF DISCIPLINE SELF RELIANCE INDEPENDENCE 


Psychology and its use in bringing out, developing, and changing the self 
to be the best person you can become and to get along with people. 


A psychology whose supraordinate goal is human intimacy and true 
friendship. 


the work of 


NANCY S. MROCZEK, PSYCHOLOGIST, PH.D. 
Specialist in Human Contingency Management 


PSYCHOLOGICAL THERAPY 


Dr. Mroczek works with persons of all ages, genders, and psychological problems. Therapy is 
based on the science of psychology and existential, behavioral, developmental, and 

psychodynamic modes of personality theory. Methods of hypnosis, self-control, relaxation, 
heightened awareness and biofeedback are integrated into therapy, as is the treatment of 
psychosomatic ailment requiring behavioral — habitand attitude — change. 


PSYCHOLOGY SEMINAR 


January 6-May 5, 1979, Psychology, Science, Philosophy and the Meaning of Life. A course of 
human pragmatic concerns, East and West, involving free form personal thought, exertion, 
and expression of self.. Background ideas include the contributions of Freud, Fromm, Jung, 
Adler, Erickson, Aliport, Maslow, Reich, Piaget, Hegel, Husserl, Sartre, Locke, Descartes, 
Kant, Christian Theosophy, Hinduism, Zen and Buddhism, Islam, the Tao, Darwin, Einstein, 
Nietsche, Dewey, Skinner, Reichenbach, Eibelsfeldt and contributions from the seminar 
audience. 


Call or write 
Dr. Nancy S. Mroczek 
390 Commonwealth Ave. 
Boston, MA 02115 
536-1991 


to speak with Dr. Mroczek and to receive description of Psychological Therapy or Psychology 
Seminar in the mail. 


occasionally lifts to let us see 


enthusiastic cooperation of the 
Russians, who apparently were 
eager to tell the world of their suf- 
fering and bravery during World 
War II. As the title indicates, the 
supposition is that we in the West 
are largely ignorant of the 
savagery of the Eastern Front, 
1941-45. 

The Russians culled their ar- 
chives for film shot by their own 
250 combat cameramen and cap- 
tured from the Germans. Air 
Time hired Isaac Kleinerman, a 
creator of past successes like Vic- 
tory at Sea and The Twentieth 
Century, as executive producer to 
shape the raw material for Ameri- 
can audiences. Harrison Salis- 
bury drew the blueprint for the 
format and checked the script for 
accuracy.’ Burt Lancaster, back 
from eternity, signed on as nar- 
rator. 

The result? By my lights, 
thoroughly absorbing. But then, I 
spent youthful hours mes- 
merized by a two-volume pic- 
torial history of World War II. 
The stark faces. The ruined vil- 
lages. The black smoke of naval 
guns. The tank assaults. The Un- 
known War, however, shows all 
the undeniably fascinating 
horrors of war in pictures we've 
never seen before. One recoiling 
artillery piece looks pretty much 
like another, and bombs raining 
down from planes over one place 
resemble bombs falling on other 
heads. The Unknown War has a 
lot more to offer than that, 
though. The closeups of the 
Soviet people fighting back 
against the blitzkrieg are poig- 
nant and riveting. The human 


_dimension — not the monstrous 


technology — is what grabs our 
hearts and minds. 


This week's episode, the third, 


focuses on one of the most heroic 
events of the war — the 900-day 
siege of Leningrad. Amid the 
carnage are striking images: Ger- 


man soldiers fashioning toys for . 


their kids back home as they 
wreak destruction on Ruésian 
children; starving residents eat- 
ing wallpaper paste; Shosta- 
kovich writing his Leningrad 
Symphony as the guns pound 
about his ears, and later, a most- 
ly empty concert hall and a sharp- 
ly reduced orchestra to show how 
few listeners and players from the 
original performance survived. 


A. history, The Unknown 


War is not as incisive and com- 
pelling as the recent Between the 
Wars. But it far surpasses an- 
other new documentary series, 
World War II: G.1. Diary. Chan- 
nel 5 is showing this one at 5 p.m. 
on Sundays, which allows those 
bored with the warfare of pro 
football to switch to the real 
thing. G.l. Diary has color film 
and Lloyd Bridges to narrate its 
tales. The first program, called 
“Target: Tokyo,” recounted the 
doings of bomber and fighter pi- 
lots who assaulted the Japanese 
mainland in 1945. I suppose 
there's something to be said for a 
series that reverts to war-movie 
simplicity, when a Jap was a Jap 
and a B-29 was a thing of beauty 
forever. However, since I can't 
think what it might be, I won’t try 
to say it. 

The series is based on the in- 
dividual memories of fighting 
men. Unfortunately, these are 
rendered in words spoken by ac- 
tors, including the quavery- 
voiced John Bartholomew 
Tucker. This device, the lack of 
concern for chronology and the 
lack of subtlety eliminate G.l. 
Diary as a serious effort. It's a 
war story for those to whom war 
remains a fond, misty recol- 
lection of guns and planes and 
bombs over Tokyo. 

Isaac Kleinerman, the execu- 
tive producer of The Unknown 
War, made a recent promotional 
stop in Boston and elaborated on 
his ambitious project. He sug- 
gested the Russians are always 
eager to impress upon us their 
familiarity with wholesale devas- 


-outfit Called -Air Time, with the- 


Narrator Burt Lancaster 


tation and their mettle in facing it. 
“If this wasn’t something they 
wanted to do,” the producer said, 
‘‘no amount of commercial 


venturism would have induced. 


them to do it.” The Unknown 
War will be shown in a number of 
countries, including the Soviet 
Union. ‘‘In spite of their many 
documentaries about the war,” 
Kleinerman said, ‘‘it never 
occurred to them to do it as a 
series,” 


hat of the millions who 
have grown up in the era of “un- 
popular” wars? Does TV have 
something to tell them? Kleiner- 
man -is hoping The Unknown 
War will attract their attention. 
Victory at Sea had a built-in ap- 
peal in the ‘50s. Then the pri- 
mary audience was_the veteran,’ 
he noted. ‘When I did Twentieth 
Century, we~bégan: getting an- 
other generation, -whose -daddies 
were in the war. I™think ‘they 
learned more from that than they 
ever did in school.’’ 

Kleinerman has watched the 

flowering of fictional, treafments 
of Vietnam, with interest and 
would like to do a°documentary 
study of that decidedly unnostal- 
gic war with “no axes to grind.” 
He has not been able to untie any 
purse strings, however. ‘The 
feeling is we're too close,” he said. 
‘Maybe they’re right. We got the 
Vietnam war in dribs and drabs 
visually. The time will come, and 
it won't be long, before some- 
body is willing to put up the 
money.” 
War should be red meat for the 
television monster. With its in- 
herent action and pathos, the sub- 
ject would seem to be an ideal 
source of drama for the medium. 
But unpleasantness mixed with 
ambivalence may not be very wel- 
come in the TV room. Aside from 
the old series Combat and antic 
variations like M*A*S*H and 
Hogan’s Heroes, modern war has 
made few appearances on the ma- 
gic box. 

. So let us be grateful for the oc- 
casional documentary that comes 
along to remind us what war real- 
ly is all about. Not that The Un- 
known War is without flaws. I 
can buy Lancaster introducing the 
shows on location, but the inter- 
ruption of the black-and-white 
film with shots of the actor nar- 
rating from a relevant memorial 
site is annoying. The writing 
tends to the pedestrian (‘ordinary 
people’’ who ‘‘dream dreams,” 
that sort of thing). And curious- 
ly, Rod McKuen was part of the 
Air Time team and gets a credit. 
Kleinerman was uncomfortable 
and vague about the poet's role. 
Apparently, McKuen made sug- 
gestions. ‘Rod's contribution was 
that he sat in on the script meet- 
ings with the Russians,’’ Kleiner- 
man _ reported. their esti- 
mation, he was an important 
American writer.” 

These are minor points. Until 
TV comes of age with gutty 
drama about war in general and 
unflinching treatments of ‘‘our”’ 
war in Vietnam, knowing about 
the unknown war of the past is 
worth a division. * 
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We helped invent television in 
1928. Fifty years later, we're still 
inventing it. We're General Electric, 
the people behind the Big Picture. 


PERFORMANCE TELEVISION 
COMES TO THE BIG SCREEN. 
Picture a picture three times big- 
ger than any 25” diagonal on the 
market. And a trim, one-piece cab- 
inet that looks like it belongs in a 
home. Instead of a movie theater. 


To all that, add General Electric's 
most advanced features. VIR 


Broadcast Controlled Color. Pre- The Wide Screen 1000 and new NO MATTER WHAT SIZE 
PERFORMANCE YOU WANT, 
YOU'LL WANT 
GE PERFORMANCE TELEVISION. 
K&B Supply, Inc. Lechmere Sales Lechmere Sales A&W Electronics, Inc. 
679 Centre Street 88 First St. Endicott St. 491 Riverside Ave. 
Brockton, Ma. Cambridge, Ma. Danvers, Ma. Medford, Ma. 
Brands Mart, inc. Lechmere Sales Coastal Tire and Appliance Forsberg & Carison, Inc. 
127 Smith Place Route #1 8-10 Elm St. 517 Park Avenue 
‘Cambridge, Ma. Dedham, Ma. Gloucester, Ma. Worcester, Ma... 


WHO’S BEHIND THIS REVOLUTIONARY 


BIG PICTURE COLOR TV? 


cise electronic tuning. And a 
sophisticated random access 
remote control system. 


Now you've got the picture. The 
Big Picture. General Electric's 
remarkable new Wide Screen 1000 
Color TV. 


THE BIG NEWS ISN'T JUST 
. THE BIG PICTURE. 
What else is new? The optional 
General Electric ‘Command Per- 
formance” VHS Video Cassette 
Recorder. 


CABINET OF GENUINE 


HARDWOOD SOLIDS AND VENEERS 


Video Cassette Recorder with 
4-hour playback were ‘‘made for 
each other.'’ Record the show you 
couldn't stay home to see. Record 
one channel and watch another, 
both at the same time. 

That's the picture for 1979. And 
what a year it is. Our 50th in we 
vision. 

See it now at selected GE TV 
dealers. Phone for dealer nearest 
you. 
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Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 


i 

/ 

i 
“ati “tar” er cigarette, FTC Report MAY ‘78. 
Oya tt KING: 20 mg. “tar”, 1.3 mg. nicotine, av. p ' 
j 100’s: 19 mg. “tar”, 1.3 mg. nicotine, KING: 20 mg. “tar”, 1. 


Planning a-winter’s sail to. the Virgin Islands 
ain hunts: Grocery warehouses and discount clothes shops 


BOSTON 
Reigning cats and dogs 


Breeding will tell: A look at the aristocracy 
of the pet world and its fanciers 
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PLAY FOR KEEPS 


| 

t would take me two weeks to show you everything in 
the store,” says Sylvia Wein, and she’s probably right. Irwin's 
Economy Store, which Sylvia and her husband, Irwin, have 
owned and managed since 1945, is the kind of place you 
probably haven't visited since you were a kid, and its shelves 
are stocked sky-high with games and toys you haven't seen 
since then, either. 

Of course, Irwin's also carries the latest: doll houses fully 
electrified and furnished in Danish Modern; sophisticated 
chemistry sets and telescopes; Star Wars spaceships; and, for 
the precocious, the Marxist board-game Class Struggle. A 
large glass case houses hand-painted figures, including a 
giraffe whose head moves ($2.25), and battalions of soldiers — 
Napoleonic, French Foreign Legion and World War II — for 
65 cents apiece. The shop also carries high-quality model 
toys, such as a London double-decker bus ($5.50) and a 
canopy bed. And if you ferret about you can find the 


Fun and games for Irwin Wein since 1945 


childhood favorites your mother threw away when she 
cleaned out the attic — a real Cherokee Indian drum ($3.98), a 
Tinkertoy skateboard and rider, and metal trucks and 
tractors. 

What makes Irwin’s so unusual is ‘': it, according to - 
proud Sylvia Wein, ‘‘We pick out eve: thing ourselves. V\ 
keep a record of what people ask for. Ir. the larger stores they 
buy things by lists and catalogues. We go to toy shows and 
try to find things you just don’t find elsewhere. 

“People have faith in us,”’ she adds. ‘Kids come down with 
signed checks, pick out what they want to give a friend for 
their birthday, and we fill in the amount.” 

Irwin's Economy Store, 1730 Massachusetts Avenue, 
Cambridge, is open Monday through Saturday from 9 a.m. 
until 6 p.m., except for the month of December, when they 
are open from 9 to 9. 


— Neil Miller 
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PAWS 
THAT 
REFRESH 


I t was only a year ago that 
we reported on the Lotta M. 
Crabtree Dog Water Fountain, 
a venerable landmark if ever 
there was one. It was 
constructed in 1939; we wrote 
about it in ‘77. This time, 
we've decided not to let 38 
years pass before telling you 
about the pooch facilities at 
Waterfront Park. 

The Boston Redevelopment 
Authority calls the three fire 
hydrants enclosed by a black 
chain-link fence a “dog 
station.’’ And no, said a 
spokesperson, they don’t 
spout water in the event of 
fire; they're purely 
ornamental. And so we now 
have a canine oasis on the 
Waterfront: three hydrants 
psychedelically painted in 
blue, green and orange — 
across the street from the 
Rusty Scupper and affording 
each passing dog a fine view of 
the harbor and the Faneuil 
Hall Marketplace. 


— A.Z. 
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WEEGEE | 
TELLS ALL 


A rthur Fellig had two serious problems at the 
beginning of his photography career in the ‘30s: 
the first was his uninspired name; the second, 
some say, was that he was such a good darkroom 
technician that his employer, Acme Pictures, 
tried to prevent him from photographing. Fellig 
-solved the former by taking the unlikely moniker 
‘“WeeGee,” and the latter by surreptitiously 
pursuing his work until its quality forced Acme 
to acknowledge him as their star photographer. 

In his early career, WeeGee devoted most of 
his efforts to following the New York Police and 
recording the accidents, crimes and emergencies 
of the Naked City (leading to a book, movie and 
TV series of the same name). This material forms 
the heart of the WeeGee exhibition currently at 
the Kiva Gallery, on Newbury Street. 

Most of the photos on display were made at 
night, and WeeGee’s harsh, on-camera flash 
technique emphasizes his subjects’ inherent 
grittiness. The efficacy of his approach 
clear the debt that photographers such as Diane 
Arbus and Lee Friedlander owe this 
quintessential street photographer. 

The people at Kiva say that most of the prints 
are WeeGee’s own, making them that much more 
desirable. However, their print quality varies 
widely, with some showing deterioration. At 
$250 to $750 per print, look long and shop 
carefully for your WeeGee investment. 

WeeGee Exhibition, Kiva Gallery, 231 
Newbury Street, through October 14. 

— Jeff Albertson 
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Mrs. Potatoes: 
a Frank Lacey creation 


TO HAVE 
AND TO MOLD 


: fa comes a time when you're looking for a unique 

but also personal gift for someone — even if that someone 
happens to be you. And that’s wheresculptor Frank Lacey 
comes in. Working in a variety of media — plaster, cement, 


wood, stone, polyester/resin, ceramic, bone and 


combinations thereof — he creates caricatures of people, 
pets, inanimate objects, even idols like Barry Manilow. 
Somehow, the finished product always manages to capture 
the subject’s essence — whether corny, mysterious, bashful 
or inscrutable. It can be finished either in the natural color 
of the material or with a veneer of bright acrylic paint (which 
is often desirable since it brings out detail). Lacey also 
creates his own form of social commentary, as with his 
cartoonish work entitled ‘‘Flamingicide: Death of Florida.” 
In this sculpture, a scrawny flamingo has committed 
suicide by hanging itself from a palm tree whose base is in 
the shape of the Sunshine State. Though a strong sense of 
humor is at work here, not all his stuff is offbeat. 
(Incidentally, we liked Lacey’s work so much that we 
asked him to do the Woody Allen sculpture that appears 


on the cover of this week’s paper.) —--v. 


Frank Lacey, 47 Logan Avenue, Medford 02155, 395- 
0932. His creations take ten days to a month and cost from 


$50 to $300. 


— AZ. 


. 


H.. things get cold unless something is done to keep them 
warm — it’s a basic law of thermodynamics. A simple example is a - 
steaming cup of coffee that turns lukewarm before you get to the 
bottom of it. Well, no more of that. Cinnabar, a closet-sized Inman 
Square import shop, sells delicately painted porcelain cups with 
removable lids ($8) from mainland China. They will keep your 
beverage warm and allow you to brew individual cups of tea. 
Cinnabar, 1354 Cambridge Street, Inman Square, Cambridge is 
open Monday through Saturday from 10 a.m. until 6 p.m. and until 
7 p.m. on Thursday. — A.Z. 


KEEPING 
THE - 
LID ON 


fairy 
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My dog’s better than your dog 


by D.C. Denison 


I. the parking lot, the station wagons 
with their backseat cages and telltale 
bumper stickers (DO NOT TAILGATE: SHOW 
DOGS. DO NOT BOTHER DOGS, THEIR 
OWNER BITES) give the first hint that 
something a bit unusual is going on. The 
suspicion is confirmed upon reaching the 
rows of grooming tables where women in 
plain smocks are spraying, tweezing, 
clipping, combing, powdering and 
brushing their pampered animals. 
Finally, there are the concession stands, 
hawking an incredible array of canine 
products: dog-portrait stationery, ‘‘Tidy 
Breath’ mouthwash, poodle umbrellas, 
“Foo Foo” coat conditioner, ‘No Stain”’ 
carpet cleaner, ““Nyla Bone Pouch 
Pacifiers,’ and a selection of ‘‘scoopers,”’ 
including one that boasts, ‘It’s in the bag 
with Dogmatic.” 

None of these harbingers, however, 
can adequately prepare the spectator for 
the scene at the competition area of a dog 
show. It’s not the trappings: the dozen 
roped-off squares in the middle of a high- 
school football field dotted with tents. 
No, it’s the dogs, hundreds of them, 
representing every point along a 
continuum from curly-haired mosquitoes 
(have you ever seen a wet toy poodle?) to 
abominable snowmen. What is most 
amazing, however, is not their respective 
sizes, but their appearance: any 
connection between these dogs and the 
neighborhood canine — the one who 
tipped over your garbage cans this 
morning — is a tenuous one. Show dogs 
look like high-fashion models, not just 
handsome, but downright striking: their 
features sharply defined, their coats 
glowing, their teeth clean. If Truman 
Capote were a dog, they would all be 
invited to his parties; as it is, any one of 
them could probably get into Studio 54 
on a Saturday night. None of them is 
even so impolite as to bark. 


Aus from the intermittent requests 
from the announcer’s booth (‘Clean up 
crew to ring seven. Clean up to ring 
seven. the only distinctive sound is the 
continuous buzzing of dog owners, who 
(when not totally absorbed with their 
pets) usually keep up two conversations 
at once: a two-way chat with a neighbor, 
and a one-way gush of baby-talk with 
their dogs. (‘My Essie, itsy-bessie, diddy 
bop. My baby Essie,”’ is a typical owner- 
dog conversation.) 

Periodically, when owners and dogs 
enter the roped-off areas to compete with 
other dogs and owners, things get even 
stranger. In some rings, the canine- 
human couples run around a sober- 


, looking judge who evaluates the dogs’ 


gait; in others the dogs and their owners 
stand on opposite sides of the rings, 
staring at each other for five minutes — a 
test of the dogs’ obedience. Are these 
people crazy? ‘We are complete idiots,”’ a 
smiling woman holding a Yorkshire 
Terrier happily admits. 

In England, aficionados of this sort of 
idiocy (regarding either dogs or cats) are 
called ‘fanciers,’ and the name is apt. 
They are not just animal lovers, the kind 
who support wildlife sanctuaries and 
nurse injured bluejays back to health: 
fanciers are totally infatuated with their 
pets — they love to look at them, discuss 
them, show them off, pamper them, talk 
to them and take care of them, often at 
great expense. But most of all, dog and cat 
fanciers (so far these are the only two 
animals so honored; there is no such 
thing as a chicken fanciers club) like to 
take the objects of their devotion to 
shows — probably because it is the only . 
place where they can do all of the above 
at the same time. 


N.. surprisingly, these people are 
commonly viewed as unabashed 
eccentrics, and when I recently took in a 
sampling of dog and cat shows, I found 
the old cliches to be fact. For example, by 
now almost everyone accepts that owners 
and dogs resemble one another, if not 
physically, then at least psychologically. 


Pet fanciers: breed apart 


Photos by Eric Roth 


(“Did you know that Gerry Ford's 
Golden Retriever, Liberty, actually had to 
be taken in for remedial obedience 
training during his stay in the White 
House?” one dog lover asked me.) And 
everyone on the show circuit generally 
agrees that the matter of ‘‘Who owns 
whom?” is still a fuzzy one. The 
announcer at the South Shore Kennel 
Club’s annual get-together frequently 
reported “lost owners” with requests 
along the lines of ‘‘Would whoever 
belongs to a gray toy poodle, “Cleo,” 
please report to the desk?” 

Dog and cat lovers are also a favorite 
subject of armchair psychoanalysts. 
Veterinarian Bruce Feldman, for example, 
has defined the show phenomenon as an 
escape of sorts. ‘Pets can be extensions of 
how pet owners see themselves or would 
like to be seen: swift, athletic, physically 
proportioned, attractive, masculine, 
feminine, virile, intelligent, clever, 
courageous, etcetera.’’ His views on these 
vicarious thrills seem to be borne out 
when a winning dog’s owner starts 
shouting, ‘‘I won! I won!” as the ribbons 
are handed out. 

The owners, on the other hand, put 
forward simpler theories to explain their 
passion. ‘‘It’s basically a complex version 
of the same old claim, ‘My dog is better 
than your dog,’ ” one fancier tells me. 
‘It’s simple competition, like baseball.” A 
breeder of Siamese cats had a different 
slant. ‘When you have a cat or a dog that 
you think is beautiful,’ she explained, 
‘‘you want to take it around and prove it 
to everybody. You want your pet to be 
appreciated. You love it, and you want 
everyone else to love it, too. That’s what 
shows are all about.” 


ey, you're a writer; you'll 


appreciate this.’ The man at the other 
end of a leash from a Shetland Sheepdog 
was wearing a red-and-white-checked 
shirt that clashed so violently with his 
gray-and-white-checked suit that in the 
midday sun he looked like a walking 
optical illusion. His black and white 
sheepdog, however, was stunningly 
groomed; it almost sparkled. 

“OK. Timmie,” the man commanded, 
“lay down.”’ 

The dog did nothing but gaze 
quizzically at his master. The man looked 
pleased. 

“Alright, Timmie,”’ he started again, 
“now lie down.” 

Timmie immediately obeyed. 

“See?’’ the man said proudly. 
that for a command of English?” 


A judge gives one entrant the once-ove 


A white Persian gets some typically special treatme 


A common estimate places the average 
dog’s intelligence at a level with a three- 
year-old child’s, and frequently the 
demands of a dog show prove too much 
for the animal’s meager brain. Owners 
have, of course, tried nearly everything — 
marathon training sessions, liver snap 
rewards and plenty of baby talk — but 
somehow those unavoidable lapses do 
occur, and the dog, overcome by 
confusion, stops whatever it is doing and 
fixes the owner with a particularly vacant 
stare. After attending two dog shows — 
The Providence County Kennel Club 
Dog Show and the South Shore Kennel 
Club Annual Dog Match — I understand 
how the animal must feel under such 
circumstances. These shows are 
incredibly complicated, not to mention 
bewildering. The action takes place all at 
once — all 12 rings may be active at the 


r (second from eft) whi others wait — at the Providence County Kennel Club Show. 


nt. 


same time — and is usually conducted in 
silence. Unless the bystander has a firm 
grasp of the principles and criteria, it is 
almost impossible to figure out what is 

going on. The only consolation for the 

first-time spectator is that the stars of the 
show — the dogs — are in the same boat. 


I wasn’t always this way. When dog 
shows were first started in England 
around 1860, only pointers and setters 
competed, and they were judged 
according to a simple scoring system: 
“nose, 40 points; pace and range, 30; 
temperaraent, 10; staunchness before, 10; 
behind, 10.” At the time, the owners were 
country gentlemen eager to compare their 
hounds. Within 20 years, however, the 
idea caught on with the aristocracy in 
both England and America, and shows 


; 
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flourished. The Westminster Dog Show, © 
‘still the most prestigious in America, was 


first held in New York in 1877 and then 
attracted 35 different breeds. 

Today, the American Kennel Club 
recognizes 122 pure breeds, and showing 
them is a good deal more complicated, 
involving obedience trials, expensive 
“handlers,” a confusing point system, 
special classes and groups, and a good 
deal of paperwork. Nevertheless, beneath 
it all, a dog show is still basically a beauty 
contest and the purpose is the same that 
inspired the first show: who's got the best 
dog? 

At the heart of the judging procedure is 
the “standard,” a sort of Platonic ideal for 
each breed, against which every dog is 
judged. These standards are published, 
and they are very detailed; the German 
Shepherd’s, for example, cover three and 
a half printed pages, prescribing general 
appearance, character, head (including 
eyes, ears and teeth), neck, forequarters, 
feet proportion, body (chest, ribs and 
abdomen), topline, tail, hindquarters, 
gait, transmission (the flow of muscle 
action as the dog moves) and color. 
Personality is also taken into account. 
The standard for the bloodhound, for 
example, requires that the dog's 
expression be “noble and dignified . . . 
characterized by solemnity, wisdom and 
power.” 


\ the standard is impossible 
to measure up to — there will always be 
some deviation — but that doesn’t keep the 
owners from trying. ‘Right now I’m 
concerned about his ear hairs,”’ a poodle 
owner, clippers in hand, tells me at a 
grooming table. ‘I just had him at the 
salon where they gave him a shampoo, a 
cream-rinse, and a blow drying. They 
also did his toenails (trimming, filing and 
nailpolish), but they seem to have 
forgotten the ear hairs.’’ Then, in answer 
to the obvious question, James (the only 
name this owner was willing to give) 
continues. ‘Yes, it is important, 
especially with a poodle. The type of 
styling makes all the difference in the 
world; I’ve had this poodle — ‘Circo’ is 
his name — styled many different ways — 
the Royal Dutch clip, the Town and 
Country clip, the Continental clip, and so 
on — and*it always affects the way he is 
judged. Take the moustache,” he says as 
he points to a donut-shaped ring of hair 
around the muzzle and jaw. “I used to 
show him with a clean face, but I find 
that he does better with the moustache.” 
He then pats the dog’s significant, afro- 
style mop. ‘This is very important, too.” 
However, as any judge will tell you, 


even the best grooming job will not 
disguise a sub-standard pooch. And 
when I followed the poodle and his 
master to the ring, where he was to be 
judged with seven other poodles, I found 
that while the judge maintained a discreet 
silence, the knowledgeable spectators 
took a perverse pleasure in pointing out 
each animal's defects — out of earshot of 
course — as the dogs and their masters 
circled by. 

“What a pig,” one of them whispered 
as the first poodle, a deep black, heavy- 
set standard, plodded around the ring. 
“The shoulders are overly developed, and 
it looks like it has an overbite.”’ 

The second poodle did not fare much 
better. “It’s paddling,” a spectator 
commented. ‘The front legs move 
outward, as if it was swimming, instead 


. of straight ahead.” 


When Circo pranced by, he got a tepid 
reaction from the spectators. “I don’t like 
that moustache,” I heard one of them 
say; but it looked as if he stood a chance 
for a ribbon. © 

However, that was not to be. After the 
judge examined each dog individually — 
opening the mouth, feeling along the legs, 
looking into the eyes, and so on — he © 
pointed out the top four. Circo had 
finished, regrettably, “‘out of the 

ibbons.”’ 


The winner of the Morris the Ca 


Afterwards, outside the ring, the 
results didn’t seem to faze Circo, who was 
playfully jumping on his owner, begging 
for a snack. James was clearly 
disappointed, 

“I thought he had a good chance,” I 
offered. 

“So did I,” James replied pensively. 
Then he scrutinized Circo for a few 
seconds. ‘Tell me something,” he asked 
finally. did his ears look?’ 


* 


I is 10 a.m. on a Saturday morning, 
and if there were any mice in the Copley 
Plaza’s Ballroom, rest assured that they 
are now far, far away. As the Allbreed 
Cat Show, sponsored by Cats — Plain & 
Fancy, gets under way, the room is filled 
with over 300 felines, lined up in long 
rows of cages. Early this morning, the 
cages were stark and a bit dreary, but 
since then the owners have had a chance 
to make them comfortable; they now 
resemble so many small, open-ended 
apartments. Just inside one door, for 
example, a cream-colored Persian is 
napping in a starkly modern, towel-lined 
cage. “I used to line his show-cages with 
yellow towels,’ the owner tells me, 
now I think that the white towels go 
better with his coat.” The dwelling next- 


t Trophy with her owner at the “Cats — 


Plain and Fancy” Cat Show at the Copley Plaza. 


~door is more elaborate: real drapes 


instead of towels along the inside of the 
cage, a piece of carpeting on the floor, : 
and a tiny quilt in the corner. The owner 
looks fairly settled, too: the table in front 
of the cage is cluttered with cotton swabs, 
dry cat food, Scotch tape, scissors, cat 
toys, little pans, nail clippers, tweezers, a 
little scratching post, a few sandwiches, a 
thermos and a paperback novel (The 
Thorn Birds). The whole set-up looks like 
a cross between a medical outpost and a 
miniature dollhouse of prostitution. Just 
one problem: there is no cat in sight. 

“Oh, she’s under there,” the owner 
beams, pointing to the quilt. “She's a 
little shy early in the match.”’ Sure 
enough, after a good deal of coaxing, a 
pair of small green eyes peeks out from 
under the quilt. | compliment her on the 
cage decoration. 

“Why, thank you,’ she replies 
proudly. ‘It won ‘best cage’ in a show a 
few years ago. I even beat out a man who 
had a small battery-operated chandelier 
in with his Persian.” 

Duly impressed, I start to leave. 

‘Come back in a few hours,’ the 
owner calls out. ‘She'll be out by then.”’ 


A. it turns out, I never get back to 

ind out what the mysterious cat really 
looks like. There are too many others to 
see: white Persians with faces so flat you 
could run them off on a Xerox machine; 
rust-colored Abyssinians who pace their 
cages like miniature cougars; sleek, blue- 
gray Korats lounging lazily on their 
cushions ... . Unlike dog owners, cat 
lovers are extremely indulgent with their 
pets: they don’t demand that they run in 
circles or pass obedience trials. Except for 
the fairly brief judging procedure, all 
they do is sit, owner and cat, and receive 
the abundant praise that inevitably comes 
their way. ‘Beautiful cats are born, not 
made,”’ one owner explains. “There's no 
sense trying to train them. First of all, 
they won’t stand for it, and second, either 
they have it or they don’t — it’s in the 
blood, and you can usually tell within six 
months if it’s going to be a winner. If it 
looks like Howard Cosell, there’s no use 
training it. It'll never be a show cat.” 

The judging standards for a show cat 
are every bit as strict as the ones for dogs, 
but cat lovers are not as snobbish as 
show-dog owners. There is usually 
plenty of room at a cat show for non- 
purebred, household cats, and the judges 
often describe the felines to the crowd as 
they judge. For example, in one corner of 
the room, a judge examining an ivory- 
colored Persian described the standard to 
eager onlookers. ‘The skull is flat, and in 
profile there should be a straight line 
from the top of the head to the tip of the 
nose. The eyes should be almond-shaped, 
medium-sized, and slanted towards the 
nose in harmony with the lines of the 
head. The hips should never be wider 
than the shoulders; the paws should be 
dainty, small and oval, and the tail long, 
thin and tapered ....’’ As the judge 
describes the cat, he probes it with his 
fingers to check muscle tone and bone 
structure. An experienced show cat will 
endure such prodding with a languid, 
bored expression. 

Needless to say, cats that can survive 
such close scrutiny are rare. Erica 
Meuller, a breeder of Siamese cats, told 
me that of her brood of 25, she plans to 
show only one this year. “And even 
then,” she says, ‘I can’t be sure that there 
isn't a better Siamese out there who is 
going to start showing at the same time.” 
So when the judge, after much 
deliberation, finally makes his decision 
for best Siamese — a svelte glacial-white 
cat with light gray ears and a pink nose — 
it is not surprising that the owner is more 
than a little excited. Come to think of it, it 
was not even surprising that she forbade 
the show photographer to take a picture 
of the two of them. “No, just take the 
cat,’ she asked. “Next to her, I'd look 
terrible .. . anybody would look terrible. 
She's too beautiful, she’s just too 
beautiful ....” 
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THOUGHT FOR FOOD 


price pay 
Grocery shopping at 
warehouse outlets 


by Sheryl Julian 


I. not quite sure whether it 
was the penny-wise Yankee code 
of not spending any more than 
absolutely necessary or the eth- 
nic love of bargain-hunting that 
turned this city into a discount 
wonderland. Boston has more 
overstock book shops, dress 
shops, children’s shops, appli- 
ance stores, shoe stores and, now, 
food warehouses, per square mile 
than anywhere else I know. ss 
They all operate on the same 
basic principle: manufacturers 
and distributors must unload 
their overstock somewhere, and 
the stores that accept these items 
can pass them on to you at con- 
siderable savings. The discount 
food stores have been started 
either by independent dealers 
who are able to buy case lots at 
very low prices from distributors 
(who sell the same goods to the 
regular markets), or by the chain 
supermarkets themselves, who 
use the warehouse as an unload- 
ing place for all their extras or 
“overbuying,”’ and even buy 
especially for the warehouses. 
Another reason the prices in 
these places are low is that they 
are no-frills operations: no ad- 
vertising, no shopping bags, no- 
body to help you bag or pay you 
any attention while you shop. 
These warehouse stores usually 
run with minimal staffing, and 
most won't fool around with 
checks. They do, however, ac- 
cept manufacturer’s coupons, so 
if you have a 20-cent coupon for 
Baggies and the warehouse has al- 
ready marked that brand 30 cents 
off, you're getting a pretty good 
deal. Coupons aside (I’ve never 
been able to fall into that rou- 
tine), it doesn’t make much sense 
to travel across town to save a 
quarter — considering the cost of 
gas — but there are enough ware- 
houses around the city so that 
there’s probably one close to you. 
I have ranked them here by 
their success in the original en- 
deavor. The first one should be 
put on a standard tour of Boston 
along with the Faneuil Hall Mar- 
ketplace; not since Mrs. Loeh- 
mann went into business for her- 
self has something like Heart- 
land emerged from nowhere. 


Heartland 

(Natick and West Roxbury; open 
10 to 9 on Tuesday through Fri- 
day, 9 to 6 on Saturday.) 

A big sign at the entrance to the 
Natick Heartland requests that 
you bring your own carriage from 
the parking lot. And when you 
start pushing a Heartland cart, 


you realize it is bigger than any 
carriage you have ever pushed. 
But when you get inside, you and 
your huge carriage suddenly seem 
very tiny. You have to collect 
yourself to get down to the busi- 
ness of shopping. All around, 
people are loading whole cases of 
canned goods into the giant carts, 
picking up poultry packages con- 
taining two dozen chicken 
breasts, and grabbing seven- and 
eight-pound bags of ground beef. 

Heartland, run by Purity Su- 
preme and shelving that chain’s 
overflow, is unquestionably the 
best food warehouse in this area, 
and one of the few that gives the 
consumer plenty of room to shop 
for these unbelievable bargains. 
Foods here are sometimes 40, 50 
and 60 cents off the regular price. 
And Purity Supreme’s house 
brand is marked very low in- 
deed. 

Both Heartland stores carry 
bakery items, such as fresh Ital- 
ian breads and loaves of rye, 
warm from the oven and priced at 
three for a dollar; good choc- 
olate-chip cookies (their smell can 
drive you to distraction while 
you're shopping) are a dollar for 
two dozen (that’s about four cents 
apiece for bakery cookies which 
are usually priced two-and-a- 
half-times that). A produce sec- 
tion displays all the usual items, 
most of them already bagged in 
huge quantities (like 20 green 
peppers to a sack). The fish sec- 
tion carries oversized cuts, in- 
cluding giant swordfish steaks, in 
addition to regular fillets of many 
other fish. You are encouraged to 
buy deli items in at least half- 
pound quantities; and adjacent to 
the deli are wedges of cheese at 
least three times the size you see 
at regular markets, as well as 
packages of beef suitable for any 
cowboy. Many of the canned 
goods and non-food items ap- 
pear in double-sized packages: 
laundry detergent in boxes that 
come up to your knees, plastic 
jugs of dishwashing detergent 
that hold at least two bottles’ 
worth, and outsized packages of 
rice, pasta, cereals and paper 
products. 

You can box your purchases in 
free cartons available at the front 
of the store; they will fit into the 
huge carriages for wheeling to the 
car after you check out. (The 
West Roxbury branch is not 
blessed with those carts.) Bags, if 
you prefer them, cost two cents 
apiece, but in any case you'll have 
to pack your own. The checker 
uses the new scanning machine to 


sa 


Photos by Eric Roth 


catch the Universal Product Code 
(that little box of lines that now 
appears on every product). Food 
stamps are okay here, but leave 
your checks at home. 

The Natick Heartland is on 
Rte. 9 across from the Natick 
Mall, in a set of stores called 
Sherwood Plaza. 

To get to the West Roxbury 
store, take Rte. 1 south (this be- 
gins as the Riverway and be- 
comes Center Street after a 
while), and at the sign for Ded- 
ham/Providence, bear right onto 
the VFW Parkway. You'll see 
Marshall’s Shoes on the left and 
you'll have to make a U-turn at 
the next set of lights to enter 
Heartland (first driveway on your 
right after the U-turn), which is 
adjacent to Marshall's. 


Economy Food Outlet 
(Woburn; open 8 to 9 Tuesday 
through Saturday.) 

These places belong to Stop & 
Shop, and most are quite far from 
Boston: Chelmsford, New Bed- 
ford, and Manchester and Salem, 
New Hampshire. Housed in an 
old Stop & Shop building, the 


The low-overhead displays at the Heartland Food Store 


ie 


Woburn warehouse is arranged 
exactly like a regular supermar- 
ket, but signs underneath each 
item tell you what you would 
have paid had you chosen to go to 
one. The vegetables — not a large 
variety of them — are pre-pack- 
aged, and there is a good selec- 
tion of meats cut into ordinary- 
sized portions. The deli counter 
offers some good prices — foods 
marked as much as SO cents off 
per pound. But for canned goods 
and non-food products, the sav- 
ings seems to be 10 to 20 cents per 
item. From peering into shop- 
ping carts, I gather that cus- 
tomers are using Economy Food 
Outlet to do their regular buy- 
ing, rather than stocking up. 

This store accepts food stamps 
and cash only. Boxes are free and 
bags cost two cents apiece, but the 
shoppers here don’t seem used to 
the idea of bagging their own, so 
the line can be slow and the 
checkers may end up helping cus- 
tomers just to get them out. 

The Woburn Economy Food 
Outlet is off Rte. 128 at Exit 38, 
marked Winchester/Reading and 
Washington Street. When you get 
off the ramp, bear right onto 
Washington Street and then bear 
right again up a small hill: signs 
for Bradlees and the familiar Stop 
& Shop logo are straight ahead. 


Cambridge Warehouse Foods 
(Cambridge; open 9 to 6 Tuesday, 
9 to 9 Wednesday through Fri- 
day, 9 to 6 Saturday, 9 to 5 Sun- 
day.) 

The tendency of warehouse 
food stores has been to locate out 
in the suburbs in defunct super- 
markets, easily accessible to 
middle-income families but too 
far away for most city folk to be- 
come regular customers. Cam- 
bridge Warehouse Foods is the 
cheapest such store around Bos- 
ton, and it ‘is independent of 
any large supermarket chain. It 


**is a real warehouse, complete with 
nt floors. There ar rig-. 
ement {igo e are no orig- 


42 marked on the items, 


and their merchandise probably 
varies more than other ware- 
houses since this one uses dis- 
tributors rather than supermar- 
ket overflow. If you shop here, 
you'll have to have a pretty good 
idea of what things ordinarily 
cost, or just trust fhat these nice 
people are doing the best they can 
to pass on some savings. The 
idea, as a regular customer told 
me, is that you'll find canned 
peaches if you're looking for 
them, but probably not the brand 
you had in mind. 

Canned goods here run from 
giant, institutional-size jars of rel- 
ishes, olives and salad dressings, 
to tiny individual servings of 
soup, juice ‘and tuna fish. They 
have one of the largest selections 
of carbonated drinks I’ve seen, 
with all the familiar brand names 
(rather than just the house brand, 
which other warehouses tend to 
push) at very good prices. The 
small deli counter offers some 
fresh meats and cheeses, and 
there is a dairy section and small 
produce area with sparse offer- 
ings. 

Bags and boxes are free; food 
stamps are accepted but checks 
are not. Cambridge Warehouse 
Foods is in the cluster of ware- 
houses along Concord Avenue 
between Sancta Maria Hospital 
and Fresh Pond circle. Halfway 
between them, look for a Good- 
year Tires sign and another yel- 
low one marked Parseghian. En- 
ter Smith Place, which runs be- 
tween them, and follow arrows 
pointing toward Brands Mart. 
Cambridge Warehouse Foods is 
directly behind them. (Note the 
long Sunday hours.) 


Mass Food 
(Weymouth; open 9 to 9 Tues- 
day through Saturday.) 

This warehouse is more like a 
supermarket than any of the 
others: a decent variety of good 
produce (and you can pick it right 
out of different 

Continued on page 9 
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THE GREAT OUTDOORS SAILING 


Escape well- 


chartered waters 


A winter’s sail among 
the Virgin Islands 


by Patience Wales 


F. me, the main problem with 
being alive is that I have only one 
life. I'd like to be leading about 
six at once, dabbling and samp- 
ling and digesting different 
peoples and places. And one way 
I've found to become somebody 
else fairly authentically — with- 
out spending years in New 
Guinea a la Margaret Mead — is 
to charter a boat. 

For example, we just came back 
from sailing for almost three 
weeks in Alaska, and I feel as 
though I were as far away as it’s 
possible to be, off in a vast and 
wild world where frivolity is in- 
appropriate. That's one extreme. 
The other is the Virgin Islands — 
lush, warm and so comfortable 
you wonder how you'll ever 
muster the energy to return home. 
Now that our sailing season is 
creeping to a close, planning a 
Virgin Island charter cruise for 
mid-winter is the perfect way to 
live vicariously until then — and 
the cruise itself is the perfect way 
to live. . 

If you’ve never chartered 
boat before, the Virgins, both 
United States and British, are the 
place to begin. The Bahamas are 
too unpredictable: the winds 
come from anywhere, and it can 
be cold (the Abacos are on the 
latitude of Florida) or rainy. The 
Grenadines, way down in -the 
southeastern Caribbean, are too 
difficult to negotiate: the winter 
trade wind blows too hard, the 
passages between islands are apt 
to be lumpy, and navigation is 
tricky. But the Virgins are just 
right: sunny, hot, clear, with a 
steady trade wind, hundreds of 
anchorages, and long, white, sand 
beaches. All this in a 40-mile 
chain of islands that keeps the sea 
from building up and protects 
against big ocean swells (although 
you might be subjected to some 
severe slop). 

The competition among char- 
ter companies in the Virgin 
Islands is fierce, which means you 
can get a fair deal and a sea- 
worthy boat. Most of the com- 
panies have boats set up for two, 
four, six or more — and the size 
you choose should depend on 
how well-acquainted you and 
your fellow passengers are. If you 
take a boat that is smaller than the 
brochure suggests, you'll be very 


well-acquainted by the end of the . 


cruise. It’s unwise to scrimp on 
boat size since the weather will be 
hot, you'll be sunburned and you 
won't want your friend's elbow in 
your ear when you're trying to 
sleep in a bunk that wasn’t built 
for two. So, decide how large 
your party will be and choose,a 
boat accordingly. Certainly, you 
should know how to sail — not 
with circumnavigating-the-world 
proficiency, but with more than 
rounding-a-buoy-in-one-try style. 
And one thing you might make 
sure you know how to do before 
you leave: set an anchor. 


Rie years ago I did some re- 
search on the skills charterers 
lack, and discovered that anchor- 
ing is the number-one problem in 
the Virgins (this is probably the 
case for the Bahamas and the 
Grenadines as well). Many other- 
wise-knowledgeable sailors have 
only had experience with a Dan- 


(Patience Wales is managing 
_ editor of Sail magazine.) 


forth and nylon line in shallow 
water. In the Virgins you are of- 
ten in deep water and coral; you 
are given a COR (plow-type) an- 
chor and a length of chain so that 
if it rubs on the sharp edges of a 
coral head you won’t be on the 
beach with a chafed-through 
piece of rope still hanging off 
your bow. If you have spent all 
your sailing life on a mooring or 
at a dock (and many sailors have), 
your anchoring techniques may 
be strictly emergency-oriented. If 
so, read Chapman’s Piloting, Sea- 
manship, and Small-Boat Han- 
dling — it’s worth every penny — 
and practice before you go. It’s no 
fun for anybody (least of all for 
you) if you are dragging your an- 
chor all over the harbor. 
Evaluate your shipmates-to-be. 
Let’s say you are going with one 
other couple. Do you like to sleep 
in but they are up with chanti- 
cleer? Do you want a big break- 
fast but they can’t look at food 
until noon? Is your idea of fun a 
party every night and theirs a 
curl-up with The Brothers~ Kara- 
mazov? Who is going to be cap- 
tain? Cook? Navigator? How of- 
ten will you go out to ear? On the 
cheap er Caneel Bay with two 
bottles of Pouilly Fuisse? Talk it 
all out ahead of time. For one per- 


Amy Koch 


lonely anchorage behind Saba 
Rock; for another, it could be 
rafting up with new friends who 
are chartering a boat just like 
yours. 

Bring the proper clothes. First, 
not too many; second, light- 
weight; third, cover-ups, be- 
cause no matter what you do, 
you'll probably get too much sun. 
The light reflected off the water 
will burn you, and if you’re the 


are during a New England win- 
ter, an hour on deck will fry you 
at first. Bring lots of lotions, long- 
sleeved lightweight men’s shirts, 
loose-fitting old pajamas and 
socks (feet are especially vulner- 
able). Women should take along a 
couple of long cotton dresses, 
sandals, a short shift, bermuda 
shorts or the like for shopping 
(don’t go into local villages in 


whey-faced creature most of us 


bathing suits or short-shorts — 
you'll insult the natives), and the 
obvious summer necessities. Men 
need one light jacket and tie; the 
rest can be tres casual. 


Novice is pretty easy, 


even without many buoys or 
navigation aids. The water is so 
clear that all you really have to do 

Continued on page 17 
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Since 1795 we've 


Mules laden with Blue Maguey pinas on their way to Cuervo's La Rojena plant. 


thered our 


eys for Cuervo Gold 
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way. 


of soda, in a 
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And still 


At Cuervo we know that there is only one way to make 
Cuervo Gold perfect. The way we’ve been doing rt for more 
than 180 years. 

That’s why people still nurture our 
Maguey plants. And why mules are still used to bring 
these precious plants to our distillery. For tradition 1s still 
the most important ingredient in Cuervo Gold. 

This is what makes Cuervo Gold truly special. Neat, 
on the rocks, with a — 

Margarita, Cuervo 
quality ruled the world. 


Cuervo. The Gold standard since 1795. 


CUERVO ESPECIAL® TEQUILA. 80 PROOF. IMPORTED AMD BOTTLED BY ©1978 HEUBLEIN, INC., HARTFORD, 
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by Jon Klarfeld 


Werner’s Promenade Cafe and Rathskel- 
ler: 38 Corn Hill, City Hall Plaza, Bos- 
ton; 742-9595; open Monday through 
Friday 11 a.m. to 9 p.m., Saturday 5:30 
p.m. to 10 p.m.; full liquor license; 
American Express, Visa and Master 
Charge accepted. 


4h ( 
oncept” restaurants are sprout- 


ing everywhere. It seems restaurateurs no 
longer are content merely to serve food, 
but are driven to embellish the dining ex- 
perience with thematic touches of ques- 
tionable value. (Do you really want to 
drink your cocktail in the cab of a diesel 
locomotive, eat in the remains of a 1949 
DeSoto and dance in the replica of the 
boys’ bathroom of a parochial school?) 
Occasionally, however, a theme makes 
sense, and this is the case at Werner's, a 
two-month-old enterprise located in the 
Sears Crescent Building, on City Hall 
Plaza. Most of the restaurant, which for- 
merly housed the Sea and Surf, is given 


THE FATGTHE LEAN 
Teutonic flavor 
government center 


A motif that works, satisfying 
meals, an accordion, and a bruise 


over to a subterranean i room that 
constitutes its Rathskeller. 

“‘Rathskeller’’ originally meant a res- 
taurant situated in the basement of a Ger- 
man city hall, so at Werner’s — with its 
ancient vaulted architecture and its site 
only steps from Boston’s temple of mu- 
nicipal leadership — the motif seems es- 
pecially appropriate. 

Outside on the plaza are about a dozen 
cafe tables for dining in fine weather. In- 
side, on the street level, there is seating 
for about 14 among asparagus ferns, bare 
brick and weathered wood. Downstairs, 
the Rathskeller has room for a couple of 
hundred on three levels, with a number of 
semi-private dining areas formed by 
vaulted alcoves along one side. 


A warning: one of these alcoves has a 


low stone lintel under which a waitress of _ 
average height can pass with ease as she - 


shows you in. At lunch recently, a friend 


of mine who is somewhat taller was 
stopped cold by this lintel — got him right 
above the bridge of the nose. Be careful. 

This accident was indicative of the na- 
ture of our first visit, a lunch that went 
not at all well, the birth pangs of the res- 
taurant being all too evident. 

An appetizer of herring in sour cream 
and apples hausfrau ($1.75) was pleas- 
ant enough, a medium-sized. fillet of 


- pickled herring topped by a light sour-. 


cream dressing containing chunks of 
apple and marinated onion. And an or- 
der of bratwurst ($3.95) was quite accep- 
table, the sausage nicely sauteed with a 


crisp surface. Weisswurst ($4.25), billed 


‘as an Oktoberfest specialty, was decid- 


edly unspecial, turning out to be simply 
bratwurst steamed to an unpleasant tex- 
ture. 

The hot German potato salad that ac- 
companied both orders of sausage was 
nicely seasoned and pleasantly smoky: 
with bacon or ham, but it had been 
cooked to terminal softness and its tex- 
ture resembled that of refried mashed po- 
tatoes. 

Following the advice of our waitress, 
we ordered hot apple strudel ($1.50) for 
dessert. It was ice-cold, the pastry the 


PUBLIC VICTUALS 


CHINATOWN 


In a glass by itself, or shared among 
friends ... with Cheese or chateaubriand. 
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3 KUPEL’S BAKE & BAGEL 


@ 421 Harvard Street 
Brookline, Mass. 566-9528 


NOT JUST ANOTHER PRETTY alk GEL 


AUTHENTIC MEXICAN Foop | 


STAURANT 
Monday, Tuesday, Wednesday 
25% OFF Your Bill 
From 5:00 to 9:00 P.M. 
(Not valid with any other offer.) 


Thursday - Happy Hour 


SPANISH-AMERICAN CUISINE 
INTERNATIONAL RESTAURANT 


4:00 to 6:00 All Drinks $1.00 


Free hors d’oeuvres 
Dance after 9:30 P.M. until 
1:00 P.M. 


Think of this vintage Portuguese Rose as 
an old friend ...dependable not demanding; 
authentic not pretentious. 


D 


$2.99 


VINTAGE 


Costa do Sol 


Produced & bottled by Vini Cola de Sangiahos. 
Imported by Costa do Sol, inc., Boston, MA 


TUES~SUNDAY 
5 PM-2 AM 


CLOSED MONDAY 


LIVE ENTERTAINMENT 
FRIDAY, SATURDAY, SUNDAY 


296 WASHINGTON STREET, 
BRIGHTON 254-9310 783-5734 


Friday-Saturday 
Flamenco Show 
10:30 to 11:30 
Dance after dinner 
From 11:30 P.M. to 1:30 
Cover Charge $3 for the show 
Sunday 
Happy Hour 1:00 to 4:00. 
Dance from 9:30 to 1:00 


Cover Charge $3 Drinks $1 
All specials oobi to change without 


notice. 


Home-style Cooking with Natural Food 876-9074 


for Creat fact / 


sanae RESTAURANT 


2720 Newbury St., Boston * 247-2475 * Wed. thru Mon. 7 a.m.-9 p.m. 


19 Brookline St., Cambridge 
(off Mass. Ave. near Central Sq.) 


don t have to go 


The World’s Finest 
Vegetarian Recipes 
Naturally Prepared 
Fresh Daily 


30 Massachusetts Ave. 
(between Beacon & Marlborough Sts.) 


‘Boston - 247-7947 


Open 12-9 pm Monday thru Thursday 
12-10 pm Friday and Saturday 
TAKE OUT ORDERS AND 

CATERING ARE SPECIALITIES 
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: COSTA DO SOL Conscious 
Wellesley (Near Silverlake Dodge? 


PRaruing Avaiiabie 


consistency of cheese, the filling a pedes- 


trian mix of apple and raisin. ify 


W. returned for dinner a few weeks. 
later, hoping for a better experience. And . 
except for an obtrusive accordionist, our 
hopes were realized. 

For openers, we tried a non-Teutonic 


gazpacho. ($1.25) and fried mushrooms 


Waldmeister ($1.85). The gazpacho, 
served in a double old-fashioned glass 
with a cucumber spear, was a cool, non- 
acidic puree of tomato and vegetables, 
pleasantly flavored and refreshing. The 
mushrooms; just a bit oily, otherwise 
were outstanding: caps and stems 
breaded, skillfully seasoned and deep- 
fried. 

For entrees, we selected cold poached 
salmon with Russian salad and cucum- 
bers in dill ($5.95); sauteed calf’s liver 
with madeira sauce, fried onions and 
apple ring ($5.25); and schnitzel a la Hol- 
stein ($5.25). 

The large slice of salmon, coated in as- 
pic, was not a subtle piece of fish, but was 
full-flavored and tasty. And though the Rus- 
sian salad looked like plain cold potato 
salad to us, it was well-handled, as were 


- the sweet-sour marinated cucumber 


slices. 


Liver can be a tricky dish; it was exe- - 
cuted successfully here, although the thin — 


slices had been sauteed just past the rare 
point at which we like liver. The onions 
were crisply fried and delicious, and the 


‘fried apple rings, done in a light batter, 


were perfect in their homely way. 
We were quite pleased with the schnit- 
zel, the veal cutlet in an eggy but not too 


heavy batter, fried to the proper point 
and garnished with a perfectly fried egg, 
capers and anchovies. The warm potato 
salad that came with this was a signifi- 
over what.we'd tried at 


Buoyed by our success, we decided to 
try the strudel again, along with carrot 
cake ($1.50) and fudge cake ($1.50). Re- 
grettably, the strudel was not much dif-: 
ferent from before. The only change was 
that it came at room temperature, a vic- 
tory of sorts. On the other hand, the car- 


rot cake was well-made and delightfully 


spicy, and the fudge cake, rich and al- 


most black with chocolate, was strong - 


and beautifully flavored. 


W. learned that the cakes are pur- 
chased from a bakery in Newburyport, 
while the strudel comes from somewhere 
else. The management ought to speak to 
those Newburyport bakers about taking 
on the strudel responsibility. Failing that, 
they should take immediate steps to find 
someplace that handles this German spe- 
cialty with skill. 

The improvement we found at Wer- 
ner’s was most heartening, and there are 
signs that things will get even better. An 
expanded and ambitious menu is being 
instituted for dinner, and we were told 
that the limited wine list is being at- 
tended to. ae 

There obviously is interest on the part 
of the management in upgrading this res- 
taurant’s quality even further, and, based 
on the performance so far, it would seem 
that their hopes do not exceed their abil- 
ity. We wish them glueck. « 


Grocery 


Continued from page 6 

brand names, large meat, deli, dairy 
and frozen-food sections and, alas, 
prices that did not impress me during my 
whirlwind tour. Mass Food .(which also 
has stores in Rockland, Portsmouth, New 
Hampshire, and North Smithfield, Rhode 
Island) is an offshoot of Star Market, so it 
comes with the parent company’s dis- 
tinctive features: no-name products (for 
the same price you'd pay at a regular 


Star), produce that looks pretty good, and — 


a nice selection of beef. Canned goods 


and non-food items are marked with a- 


Star price and a Mass Food price, which 
is generally 10 cents lower. But if you 
know your supermarkets, you'll realize 
that a Star price. is often higher than any 
other around, so 10 cents off can be less 
than a terrific saving. 

There is a very efficient bagging sys- 
tem here that other warehouses could 
learn from: the checker rings up your 
groceries, and you put them right back 
into the carriage. Then, after you've paid 


_ (so you don’t hold up everyone in back of 


you), you wheel your carriage to the front 
of the store, where you'll find a long 
counter on which to spread out your pur- 
chases and box them at your leisure. 
Mass Food takes checks with proper 
ID and accepts food stamps. From Bos- 
ton, take Storrow Drive toward down- 
town, following the signs for points 
south and, eventually, 93 South/Cape 
Cod. Veer off onto Route 3 and take the 
second Route 18 exit, marked Wey- 


Follow this road for ab 


ping Center on the righthand side, with a 
sign for Mass Food. 


Hiko Foods ~~ 

(Brookline and Newton; open in Brook- 
line 8:30 to 9 Monday through Satur- 
day; in Newton 8:30 to 9 Monday 
through Wednesday, 8:30 to 10 Thurs- 
day and Friday, 8 to 9 Saturday.) 

As far as I can gather, discount food 
shopping started at Hi Lo in Newton, 
where there were some real bargains for 
quite a few years. Customers brought 
their own bags and could:stock up, therr 
wheel the carriage to the car to unload it. 
Hi Lo opened another branch in Brook- 
line in the old Best and Co. building, but 
you were not-allowed to take the carriage 
to your car there, making stocking up a 
nuisance. Then the area’s older residents 
began to do their daily shopping at Hi Lo, 
so the lines are somewhat longer, and the 
checker frequently repeats the total four 
times in a progressively louder voice. 
~ In general, the Brookline Hi Lo is 
priced pennies lower than the neighbor- 
ing Star, and the one in Newton is also a 
few cents lower on each item. Hi Lo cor- 
nered the idea of warehousing food be- 
fore any other market caught on, but now 
they've become a poor excuse for a bar- 


- gain. 


The Newton Hi Lo is located in the old 
Sklar’s (look for the sunburst clock ac- 
ross from the Sunoco station) on Galen 
Street between Watertown Square and 
the Mass Pike. The Brookline branch is at 
the corner of Beacon and Washington 
Streets. e 


and you'll see the Weymouth Shop- 


~~ UNIQUE MEXICAN] 
FOOD AT 
REASONABLE PRICES | | 


GRACO'S GACOS 


Harvard Square * 50 Boylston St. 
Cambridge * 354-4781 


_ Real Chinese food, 
cocktails and take-outs 


CHINA PEARL 


9 Tyier St. Boston Chinatown 
426-4338 


969-1214 


11 is providing its clientele with what the 
John Klarfeld - The Boston Phoenix 


GREAT SHANGHAI 


Mandarin Szechuan & Shanghai Cuisine 


285-287 Centre St., Newton Corner 


1617) 647-6300] 


THENIAN TAVERNA 


DISTINCTIVE GREEK DINING | 
567 Mass. Aye. 


(Central Sq.) 
Cambridge, MA 02139 


Your Hosts 
Nick and Sandy 


NEW ON NEWBURY! 


hen ho meansirendez vous 

Authentic Vietnamese Cuisine prepared by the 
restaurant that has delighted Boston for 3 years. 
hen he - 266 Newbury St., Boston - 267-1157 
em to £20 pm 


nner 5:00 pm to 10:00 pr 


CHOPPE 
SIRLOIN 
SPECIAL 


$1° 


Includes Baked Potato 
Crisp Salad — Texas 
Toast 


“Shanghai Garden is a Chinese restaurant that sets 


the standard for the Boston area. Superbly prepared 
food-from the Mandarin Szechuan cuisine. Every- 


thing we've tried here has been worth every penny.” 
-Boston Phoenix, May 23, 1978 


Now offering a full cocktail menu. 
1366 Beacon St., Brookline (Formerly Anita Chues) 


Buddy’s 
Sirloin Pit 
39 Brattle St. 
Harvard Sq. 
OPEN 11-9. Closed Sunday & 


Ristorante CROFT TA- BLUE 
A little bit of Rome in Harvard Sq. 


Italian Regional Dishes 


18 Eliot St. Harvard Sq. 
(off Boylston near Gulf Station) 


CLOSED MONDAYS 


661-0344 
Lunch 12-3:30 
Dinner 5-11 


"Good onty Mon-Thurs afternoon & evenings 
"OF Fri_afternoon — not good holidays 


oan Every Supersteak dinner comes with a- 


giant salad, Texas toast, steak fries 


and a special garnish. 
All for $4.25. : 
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sittin 


by Christi Bingaman 


I confess. When it comes to 
clothes, I’m always looking for 
the perfect bargain, and I don’t 
mean bargain-basement stuff 
either. By “perfect’’ I mean top- 
quality, fashionable clothing with 
uninflated price tags. In my 
search for the stores that carry 
discounted designer or brand- 
name apparel,.I willingly forego 
the ease and convenience of sub- 
urban malls, parking and all; I 
would rather be enticed by the 
prospect of locating a European- 
made suit at half-price in some 
little out-of-the-way shop. 
‘Many of these stores carry 
items from very prominent, inter- 
nationally known designers (both 
domestic and European), and the 
keen shopper should have little 
difficulty recognizing such ap- 
parel on a discount rack even if 
the label has been cut out. The 
concept is simple: clothing manu- 
facturers need a market for un- 
loading their ‘overruns’ (excess 
inventory or odd-lots) and irreg- 
ulars (slightly damaged items). 
The discount chain buys this 
merchandise and is willing to pay 
cash on very short notice. In addi- 
tion, such. stores are able to keep 
costs down (thus increasing the 
discount to their customers) by 
dispensing with frills: you usual- 
ly won't find eager salesgirls 
hovering about, nor slick dis- 


aS 


low prices 


A rummage through 
discount-clothes shops 


ion 


plays and artsy wall adornments, 
and in general the clothing is tried 
on in communal or semi-private 
dressing rooms. Everything is 
geared to the serious business — 
buying. But be warned: the 
clothes are not always inexpen- 
sive. You can still pay over $150 
for a suit; the difference is it 
probably cost twice that in a regu- 
lar clothing store. 


ios in Natick buys 


only stylish top-brand fashions 
for women. While most of the 
labels are removed, you'll have 
little difficulty recognizing the 
couture-quality designer wear, all 
of it marked down about a third. 
Items that sit too long on the 
racks are further reduced for 
quick turnover. 

Although I was told by a Loeh- 
mann’s spokesperson that sports- 
wear is the store’s hottest-selling 
item, I was more impressed with 
the bargains in their outerwear 
department; heading the list were 
exquisitely tailored Oscar de la 
Renta suede and leather coats dis- 
counted 30 percent. I also dis- 
covered cashmere pullovers for 


‘$30 and lambs-wool sweaters for 


$14. One of the advantages of 
shopping at Loehmann’s is that 
even if the labels are cut out and 
you don’t know the designer, you 


can be assured that you're get- 
ting designer-quality fabric. 
Where else can you get genuine 
leather, wool or cashmere at 30 
percent off? In regular stores 
these items are rarely reduced 
until the end of the season (and 
who needs wool in April?). All of 
Loehmann’s merchandise is 
bought ‘same season,” and stock 
is brought in almost daily. 

The male counterpart to Loeh- 
mann’s is Designers Outlet in 
Needham, a bargain haven. 
Clothing bearing the’ labels of 
Geoffrey Beene, Ralph Lauren 


and St. Laurent is a common. 


sight. There are also Harris tweed 
sportcoats. The main attractions 
are the three-piece suits. Accord- 
ing to owner Ralph Banner, a cus- 
tomer can save anywhere from 
$75 to $100 on them, and there is 
also a good selection of high- 
quality outerwear and ties. 

For comparable-quality foot- 
wear, the Shoe Horn in Brook- 
line carries a small but well-se- 
lected supply of fashionable 


women’s shoes. About 90 per- 
cent of the stock is European- 
made, all reduced 20 to 40 per- 
cent, and at the end of the season 
they offer a two-for-one sale (you 
pay the higher price and get the 
other pair for $1). For fall you'll 
find short- and high-heeled suede 
and leather boots (including those 
little ankle boots previewed in the 
fashion magazines) in about 60 
different styles. There’s also a 
good selection of very chic 
strappy sandals and evening 
shoes. 

Martini Imports in Newton 
also offers discounts of 20 to 40 
percent on high-style footwear. 
Owner Herbert Copeland makes 
several trips a year to Europe to 
hand-pick the most up-to-the- 
minute numbers, and he is so 
conscious of having only current 
merchandise that he reduces late 
items as much as 60 percent. 
Copeland anticipates good buys 
this fall on all-leather boots, 
marked down from $128 to $79. 
"Moving down one notch, 


the best store for up-to 
date’ styling but not coufurier 
quality is Clothes Call, with 
shops in Allston, Brighton, Mal- 
den, Amherst and Northampton. 
These are modeled more after 
fashionable specialty shops than 
after discount department stores. 
Suit pieces hang on multi-level 
circular racks for easy mixing and 
matching, and all the merchan- 
dise seems aimed at completely 
coordinating a wardrobe — a rar- 
ity in discount buying. There:are 
several knowledgeable salesgirls 
around to help, as well as__pri- 
vate dressing rooms. Yet with all 
the amenities of a regular cloth- 
ing shop, discounts here run as 
high as 50 percent on new mer- 
chandise, and at the end of the 
season, items are reduced as much 
as 85 percent. 

This fall you can find half- 
price Cyne silk shirts that regu- 
larly sell for $60 to $70, although 
the best buys might well be the 
100-percent-wool European- 
made suits, imported from Uru- 
guay and Paris, of exquisitely tail- 
ored natural fabric with up-to- 
date styling, such as narrow, 
dirndl -and pleated skirts. You'll 
also find very fashionable P.J. 
Walsh dresses at remarkably low 
prices. All the labels are left in the 
garments, and such brands as 
Fox-Run, Happy Legs, Rafique, 
Ardee Two, Daniel O and Leau- 
vive are among the mainstays. 
Best of all, new merchandise ar- 
rives daily. 

For fashionable junior wear, 
stop at Stacy’s Fashions in down- 
town Boston (there are also six 
South Shore locations). The 
brands carried here — Byer of 
California, Joshua Tree, Collage, 
Fox-Run and Young Edwardian © 
— are intended for the young, 
semi-sophisticated and feminine. 
Tailored suits (from Romania) sell 
for under $50, silk- afd satin- 
look blouses for $15 to $22, and 

Continued on page 12 


The double-size daybed. 


Available in nylon, 
tweed, and 


nylon 
plaid 
$109.95. 


The Student desk that comes ina box, Unpainted 
in American walnut finish 
3°x 4’-$32 Othersizes, 
trim and chests available also. 


and chrome 


Larger ones 


We also have straw rugs, 
matchstick and bamboo shades and baskets. 


Plant lamp. 
Completely 
adjustable. Available 
in white, brown, green, 
and yellow. $19.95. 


ine bookcases. 
3’x3’-$24 


30” forrnica 


All-purpose 
folding chair at{7.95. 


\\ 


1096 Boylston St, 
536 


hardwood 


butcherblock 
finish table with | 
pedestal base 

ats44.95, 


holmes 


Boston, Mass. 02115 
-4422 


Corner Mass. Ave. and Auditorium MBIA Stop. 


hours —Mon-Fri9-6. Wed.’til 8 Sat9-5. 
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TO YOUR HEALTH 


painful search: 
Please patient 


Advice on os a 
doctor to cure your ills 


by Robert Buxbaum MD 


A, if it weren't enough to be 


new and alone in a strange city, 
finding a person to treat you 
when you're feeling sick and mis- 
erable can make the experience 
even more alienating. In most 
large cities — Boston’s no excep- 
tion — it’s hard, outside of an 
emergency room, to find some- 
one willing to take you on when 
you're sick unless you’re already 
a bona fide patient. Moreover, 
even if someone does, how do you 
judge his or her competence to 
treat your problem? 

One look at the Yellow Pages 
will reveal that there are a lot of 
physicians in Boston, and that’s 
not a complete list at all; there are 
others who are just starting a 
practice, work for institutions or 
are otherwise employed, and 
don’t put their names in the clas- 
sifieds. Even though there are 
many doctors around, it will seem 
as if there are none if you try to 
reach them at night. A lot of those 
listed live outside the city, hav- 
ing participated in the great phy- 
sicians’ migration. which took 
place in the ‘40s and ‘50s, leav- 


ing previously well-supplied cit- 
ies devoid of medical care. 


A characteristic of this profes- 
sion that further diminishes its 
accessibility is specialization. In a 
city like Boston, a large propor- 
tion of the practitioners are so 
specialized that your flu or 
sprained ankle may not be in their 
area of interest. There is a kind of 
epic struggle going on now be- 
tween the advocates of more pri- 
mary and preventive care and 
those who believe medicine is a 
science whose obligation is to 
train more researchers. 


The usual route for a bright 
young graduate might be: top 
medical school (Harvard, Colum- 
bia, Hopkins), internship in one of 
the most selective, competitive 
and “academic” of the teaching 
hospitals, followed by a resi- 
dency of two or three years of 
specialty training, then a re- 
search fellowship or perhaps two 
years devoted to work at an or- 
gainization such as the National 
Institutes of Health, just outside 
Washington. After this begins the 


climb up the academic ladder, 
with progress measured by the 
number of papers published. It’s 
easy to see how, in this business, 
@ direct patient care, particularly of 
the flu or sprained ankle variety, 
can be distracting and irrelevant, 
unless you happen to specialize in 
flus or sprained ankles, and it’s 
my impression ‘as an insider that 


ew people do or even would. 


Generally speaking, it is prob- 
lems at the molecular level that 
have held the imagination of re- 
searchers for some time. 


Ni: Congress, un- 


der fire from neglected constitu- 
ents, took note some years ago of 


the lack of family doctors and be- 


gan doing some things which, to 
say the least, have not been easy 
for the profession to digest, such 
as controlling expenditures for re- 
search. There is now substantial 
interest in the redevelopment of 
the family practitioner: pro- 
grams to train family doctors 
have become established and 
seem to have the potential for de- 
veloping a more prestigious train- 
ing route for new graduates who 
actually want to take care of pa- 
tients rather than spend their time 
in minute study. 

If you were in a small city in 
the Midwest, you'd probably find 
a group practice with several dif- 
ferent specialists or family doc- 
tors ready to answer your needs. 
But Boston, with a few excep- 
tions, isn’t a group-practice town. 
You could wander into an emer- 
gency ward, but chances are you 
would find that the bright young 
overworked minds who work 
there would be less interested in 
your minor illness than in the 
person who is wheeled in bleed- 


ing or in shock. That .is whet gener@h public doesn’t -demand~ 


they’re there for, although a large 


portion of their clientele, espec- * 
ially at night, are poor people or 


newcomers who have no physic- 
ian and perceive the ward as a 
kind of institutional family doc- 
tor. In addition, the emergency 
ward and hospital clinic care can 


be surprisingly expensive, a visit - 


costing $30 or $40 just for basic 
services. 

Private doctors abound, but the 
Yellow Pages, even now with doc- 
tors arranged by specialty, may 
not be too helpful. If you have a 
stomachache, do you look under 
‘gastroenterology’? If you have a 
pain in your chest, do you seek a 


cardiologist? And what about that 


high fever or splitting headache? 
Boston is, in fact, full of patients, 
particularly well-to-do ones, who 
have an orthopedist for their back 
problems, a gynecologist for the 
yearly Pap smear, an allergist for 
that sneeze, and a trendy derma- 
tologist for the itchy outer layer, 
to say nothing of the inevitable 
“therapist,’” which can be any- 
thing from Rolfing to traditional 
psycho-. It’s a meeting of the 
medically needful with the rec- 
ondite; sometimes they deserve 
each other. 


EF. adults, the primary care- 
giver is often the internist, at least 
in Boston. For women of child- 
bearing age, however, often the 
gynecologist is the source of 
medical care; many of these pa- 
tients seem surprised to learn that 
internists, too, can do pelvic 
exams and Pap smears. In fact, so 
can a lot of other people, princi- 
pally nurse practioners (NP) and 
physicians’ assistants. For it turns 
out that the general care of the 


uite the level .of sophistication 
medical training attempts to 


‘foster. Once this is understood, it 


becomes clear that the ‘physi- 
cian extenders” or mid-level medi- 
cal professionals such as the 
nurse practitioner have a great 
deal to offer. Trained for one or 
more years beyond the nursing 
level, the NP can diagnose and 
treat patients under the more or 
less direct supervision of a phy- 
sician. Though there are fewer 
physicians’ assistants in the Bos- 
ton area (most seem to be em- 
ployed in more rural settings) 
they too have the capacity to 
work on the same level as a nurse 
practitioner. 

Whatever the title, the most 
important thing for a patient 
seeking medical care is continu- 
ity: the person who sees you on 
the first occasion should be your 
care-giver over a period of time. 
This is almost impossible in 
emergency wards, relatively diffi- 
cult in hospital clinics, and much 
more feasible through the ser- 
vices of one internist, family 
practitioner, NP or physicians’ 
assistant working with one of 
these. 


F. the person without a phy- 
sician, the Massachusetts Medi- 
cal Society has a téiephone num- 
ber, 536-8812, where informa- 
tion concerning this and other 
matters is available and referrals 
to doctors can be made. If you are 
a student, you will probably be 
eligible for the student health ser- 
vice at your school; and these can 
range from superb to casual. A 
top-notch service like the medi- 
cal department at MIT or Har- 

Continued on page 12 


“You CAN PLAY GUITAR! 


Steve Widman teaches beginning 
guitarists to enjoy their music. 
‘Basic guitar lessons are available 
Folk, Blues, Pop, Country, and Rock. 
CALL STEVE AT 266-9531 


and arrange for a free, no obligation lesson. 


Buy A 
Guaranteed Classified 
And Get A 


Fre 


Circus 


BOSTON GARDEN 
Wed., Oct. 18 - Mon., Oct: 30 


“Good only Mon-Thurs afternoon & evenings 
or Fri afternoon — not good holidays 


Playaset 
of bubbles _ 


family and corporate 
memberships 
available. 


Winter Season 
Starts Oct. 1st 


All the tennis you want in the most exting: place 
to play - under the bubbles at Government Center, 
Boston. Six indoor Plexi-Cushion courts, 11 for the 
outdoor season. Indirect lighting, saunas, 
restaurant and lounge, locker rooms, 


Ample indoor parking. Single, 


at Government Center 
call 742-8922 or 742- ons 


Charles River Park 
To 


NGLER® MENSWEAR 


designs the best fitting disco 
slack in Cone Best-of-Both™ 
denim. This soft, brushed 
denim of cotton and Dacron* 
polyester keeps its neat 
good looks longer. In velvet 
blue with no side seams 
for waist sizes 28 to 38, 
S.ML.XLinseam. From 
Wrangler Wrapid Transit™ 
at your favorite campus 


Conn people | 


PON’ 
regentered (radems 


BROADWAY, NEW YORK. 10018 
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Doctors 


Continued from page 11) 

vard provides round-the-clock 
services, can handle emergencies, 
and has close ties with specialists 
of all kinds at the major hospi- 
tals. There is every effort to pro- 
vide patients with their own 
medical practitioner, and there are 
well-equipped infirmaries which 
in reality are small hospitals with 
competent nursing and medical 
staffs. In many cases, univers- 
ities also care for employees and 
their families, and, in the in- 
stance of the two mentioned, pre- 
paid group-practice plans or 
health-maintenance organiza- 
tions (HMOs), as they are now 
called, have been established for 
employees. 

Neighborhood Health Cen- 
ters, women’s medical centers and 
gay health services also exist. 
These are generally set up like 
group practices and fees are rea- 
sonable. Information on such ser- 
vices in your community can be 
obtained from the League of 
Neighborhood Health Centers, 
426-2225. Primary-care centers 
and rape crisis centers have also 
been established at some major 
hospitals. 

If you work, your employer 
might offer membership in the 
only HMO in the greater Boston 
area, the Harvard Community 
Health Plan. Most HMOs find 
themelves opposed, at least pas- 
sively, by the general medical 
practice community, so it is only 
fair that before extolling its 
virtues I identify myself as a phy- 
sician practicing at the Harvard 
Plan; the Phoenix will be glad to 
offer space to a responsible 
spokesperson from the opposing 
side if it is requested. 


The HMO approach, as exem- 
plified by the Harvard Plan, is to 
enroll members (in most cases) 
through their place of work, 
where, instead of signing up for 
Blue Cross or whatever insur- 
ance plan the employer usually 
offers, the individual elects to join 
the Harvard Plan. There are now 
about 75,000 members in the Bos- 
ton area and two Harvard Health 
centers, each serving about half 
that number. The concentration 
of a large multi-specialty group, 
with X-ray and lab facilities un- 
der one roof, is an attractive fea- 
ture. The Harvard Plan also has 
the largest number of nurse 
practitioners in the United States, 
and contrary to some beliefs, per- 
haps inspired by medical/poli- 
tical opposition to HMOs, pa- 
tients do choose their own pro- 
viders and stay with them unless 
they choose to change. The cen- 
ters operate on a 24-hour basis. 


T.. next question is: how can 
you tell whether your doctor is 
competent? Apart from asking 
him or her directly, which might 
arouse anything from a punch in 
the nose to an extended discus- 
sion, you can look him or her up, 
gaze at the diplomas if they are 
exhibited on the wall, talk with 
other people, or ask about hos- 
pital connections. All specialists 
are listed in the Directory of 
Medical Specialists, a reference 
available in medical libraries and 
elsewhere and arranged by spe- 
cialty (surgery, internal medi- 
cine, Ob-Gyn, psychiatry, etc.). 
Information about the physi- 
cian’s age, education, residency 
training and so forth are given. 
Only certified specialists are 
listed, which means he or she has 
passed a strenuous qualifying 


exam in the specialty and is son 
sidered by peers to be a true 
practitioner of that specialty. 


O. the other hand, nothing 


prevents a physician from claim- 
ing a specialty or limiting prac- 
tice to some area, so looking in the 
Yellow Pages may not be too 
helpful. Many specialty boards of 
accreditation are pushing for per- 
iodic re-examination, and the 
relatively new American 
Academy of Family Practice has 
some training and certifying 
standards what would have elim- 
inated most GPs of the old days — 
which is to say that family prac- 
tice has matured and now stands 
with the others as a genuine spe- 
cialty. 

Those diplomas on the physi- 
cian’s office wall may be helpful. If 
the doctor has been trained in 
first-rank institutions, such in- 
formation could be reassuring, 
but if he or she tacks up every ob- 
tainable certificate (and there are 
lot of these), you may wind up 
confused. (All you have to do 
these days to get a fancy piece of 
paper is attend a cruise where 
some big name lectures for an 
hour a day. If the rest of the day is 
spent playing shuffleboard, you 
still get a certificate showing that 


you earned some postgraduate. 


“credits,” and you can paper your 
wall with it.) 

Hospital affiliations, at least in 
a town like Boston, are import- 
ant indicators of quality, since the 
large, university-affiliated hos- 
pitals (and there are many fa- 
mous ones around this area) de- 
mand certain standards of train- 
ing and scholarship. Generally 
speaking, physicians who are on 
these staffs can be thought of as 
under fairly constant review by 


their colleagues and in an atmos- 
phere of intellectual ferment. On 
the other hand, sometimes their 
specialization can be so fine as to 
make them irrelevant except to 
the few patients for whom their 
services are appropriate. 
Talking with other patients is 
, probably the least-reliable 
method of choosing a physician. 
Personality-plus doctors can be 
out of touch medically, and the 
friendly arm wrapped around 
your shoulder can cover inepti- 
tude. 


O.. brave and interesting at- 


tempt to redevelop family prac- 
tice in the area deserves mention. 
The Family Practice Group in 
Cambridge, a partnership be- 
tween two Harvard Medical 
School-affiliated family physi- 
cians, provides its patients with a 
clear statement of purpose, in- 
vites them to disagree openly with 
the providers’ recommendations, 
gives clear and readable explana- 
tions of the group’s charges, and 
explains the rationale (with ref- 
erences) behind certain screening 
tests and procedures. In addi- 
tion, the group has two birth at- 
tendants and through them pro- 
vides supervised home delivery. 
There is an emphasis upon pre- 
vention (stressing, for example, 
child automobile restraints) and 
routine genetic histories for child- 
bearing. Home visits are done in 
some instances. The population 
of North Cambridge, then, has in 
place what might be considered a 
model for the re-establishment of 
the truly community-oriented 
family practice; this will be some- 
thing different from both the 
multi-specialty approach and the 
now practically extinct general 
practitioner. € 


Fashion 


Continued from page 10 
wool-blend trousers at 30 per- 
cent off. Garments are arranged 
for easy mixing and matching; 
you won't get stuck with a great- 
looking skirt that coordinates 
only with a basic white blouse. 

Men’s Fashion Outlet in Na- 
tick is a relatively new store that 
carries Botany 500 suits reduced 
as much as 40 percent (for ex- 
ample, from $170 to $119). They 
also carry separates, and this fall 
will be adding all-wool sweaters 
to their collection. You'll find a 
good selection of basic shirts by 
St. Laurent, Ralph Lauren, Geof- 
frey Beene and Enro for $13, and 
Arrow for $7. 

For shoes and accessories a cut 
below the couture level, I found 
the Barn in Newton to carry the 
widest selection of men’s, 
women’s and children’s shoes. 
The store carries all brand-names, 
both American and European, 
and they are generally dis- 
counted 10 to 30 percent, more if 
there is a large supply. 

You can get everything from 
sneakers to disco shoes, and 
sneakers and running shoes are 
expected to be particularly good 
buys for fall, according to a sales- 
person. I also noticed an excel- 
lent sampling of fine leather 
handbags for $20 to $35. 

David’s Brand Name Shoes 
Inc. in Cambridge carries a small- 
er selection of good-quality foot- 
wear: brands such as Buccini, 
Clark, Trotter, Bates, Herman's 
and Timberland, all discounted 
about 15 percent or more. The 
majority are sensibly styled for 
the working man or woman: no 
delicate disco shoes, but a great 

Continued on page 14 


Has Moved! 


Cambridge Western Wear 


Come see us at 1154 Mass. Ave., Harvard Square 


Grand Opening Today - Sat., Sept. 30th 
Tony Lama Boots ¢ Stetson & Rock Mount Hats 


Wide Variety of Western Shirts << Full Selection and Custom Orders 


Belts, Buckles, Bolo Ties Boot Care Supplies 


CONTACT LENSES 


$18 per hard duplicate lens 
(As seen on WBZ-TV's Evening Magazine) 


O/ Imo CONTACT LENS CO. 
418 Washington St., Brighton 
Same day emergency service. 
For an appointment call: 787-0808 


*Good only: Mon.-Thurs. afternoon & evenings 
or Fri. afternoon — not good holidays. 


We fit 
all types of 
SOFT 
CONTACT LENSES 


Even to correct astigmatism 
Cali 542-1929 
Contact Lens 

ists 


77 Summer St 
Boston 


8 
BLOW DRY 


523-9719 89 Charles Street at Beacon Hi 


with this ad only. Good 'till October 17th 


1978 


BIG DEAL! 
22¢ Ib — Wash, Dry & Fold 
20¢ ib — with dry cleaning 


Brighton Ave., Aliston 254-9649 


Free Parking 


FASHION 
EYEWEAR 


See Our Full Line of 
Yves St. Laurent 
Diane Von Furstenburg 
Oscar De La Renta 
Norell Fashion Eyewear 


SAVE ‘7.00 At 
OPTICUS 


WITH THIS COUPON 
@nly for purchase of compete 
or 


(amt ene coupon per purchase 
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And Get A 
BOSTON GARDEN 
868-0959 Wed., Oct. 18 - Mon., Oct. 30 J noe 
pec. TREATMENT OPTIGANS FOR ALL YOUR OPTICAL NEEDS 
ms 9-5 30 M-F = 


does what everyone thinks a 
photochromic lens should do 


One pair of SuperGray 16 glasses doesthejob «© Widest range from clear to dark. 

of 2 pairs of ordinary photochromics. — * Daylight activated: indoors, car, etc. 
Darkest photochromic available in a single ¢ No break-in period by wearer. 

pair. Comfort and sun relief in a single pair. 
Fastest darkening - near clear to neutral gray Ultimate in convenience and performance. 
in just 30 seconds. Durable, scratch and impact resistant. 
Fastest clearing - in only 30 minutes. Ordinary Looks fashionable . .. whatever the light 
lenses take overnight to return to their original conditions. 

tint. 


You can now own the finest lens available, ground to precision standards heretofore thought 
impossible. Your Opti-Thin* lens not only contains the features of lightness and strength, which have 
made hard resin lenses so popular today, but a new slimness that actually gives you a 25% thinner 
lens in the main area of the lens. 

THUS, you gain extra lightness for comfort, pilus the far more fashionable appearance which this 
slimmer lens provides. A product of one of America's most advanced optical laboratories, your Opti- 
Thin* lens, with proper care, will give you years of optimum satisfaction. 


YOUR LENS IS 25% THINNER WHERE IT COUNTS ... IN THE BODY OF 
THE LENS. 


TICKET PER COMPLETE, PAIR OF 


OPTICUS DISCOUNT 


a@ $10 Discount at Opticus 
3Center Plaza 
(Government Center) 


(Keystone Building) 
oston, 0211 


the 0 

> 

: 
° 

Ly A 
e * 
{ 
: 
. 

eco 

eo 

| 

e 

: 

| 

= : 

: |. Boston, Mass. 02108 


14 


THE BOSTON PHOENIX, SECTION TWO, OCTOBER 3, 1978 


OF TWO 


Big color pictures 

from little color pictures 
make great gifts 

Bring us your color prints, color slides or color 
negatives from instant or « 
and we'll have Kodak make 8 x 10 KODAK Color 
Enlargements. Order three enlargements of any 
same-size original, and we'll give you three for 


the price of two. Ask us for details. Offer good 
until November 3, 1978. 


KIMBALL CAMERA AND 


CARDS, INC. 
75 Summer St. Boston, Mass. 02110 
Tel. 542-0675 
Boston's Finest For Photofinishing 


ogame st. ELECTROLYSIS 
Ay EVERYTHING 
AND EUROPEAN CARE 
OLYSIB BY 
Morris Zack R! R.E. & Licensed Instructor 


, Granite Ave exit of SE X-way near 


Y 

Monique Rideau of Paris 
| ESTHETIC TECHNOLOGY. ‘ce 

DORCHESTER: 514 Gallivan Biva COMPANY 

Neponset Circle 

825-1952 Fr 97 

WEYMOUTH 

335-8884 


739 Boylston St., Boston, Mass. 266-1806 
treatment available our clinic 


INQUIRE ABOUT INSTRUCTION. 


THE NEW CASIO 
QUARTZ F-100 


The complete Chronograph 


for Runners— 

© LCD display 

Stopwatch. 1/100 Second 

© Split Action 

© Will recyclejafter 1 hour. 

© Time-out feature 

Day-Date-Month 

© Shock resistant 

© Water resistant 

© Night illumination for time & stopwatch 


© 100% solid state Casio reliability 
available at: 


Marathon Sports 


1654 Mass. Ave., Cambridge 354-4161 


PICK YOUR OWN APPLES 

Cortland & Macintosh Are Ready Now! 
SATURDAY and SUNDAY 10 A.M.-4 P.M. 
Fresh Sweet Cider °1* Gal. 


ANDERSON FRUIT FARMS 


Chamberiain Road, (off Main St.) 
Westford, Ma. — 692-6581 
Visit our rustic roadside stand for fresh sweet cider, plums and apples. 
Daily 9 A.M. to 5 P.M. 


All-cotton futon mattresses, maple bed 
frames, flannel sheets, cotton percale 
sheets, down comforters, multi-functional 
furnishings. 229 Newbury Street. Open 10-6 


Discover 

the Non; Sa Tes, Wed and 
Comfort 
Natural 

Sleep 
Products 
from 
Shinera. 


S342 


! your hair cropped, 


= John Mitchelt’s 


has no sex. 
| Mass Ave. bet. Harvard & 


For the Pros and Students 


CAMERA REPAIRS 
WITH EXPERTISE 


Free Estimatese 
eEmergency Servicee 


601 Washington St., Boston 426-6588 
557 Boylston St., Copley Sq. 536-2433 
Equipment Headquarters 


racing over to 
Snyder’s — join the race! 
Great selection of backpacks, shoulder bags, 
duffel bags, sleeping bags, canteens and 
__mess kits. 


New shipment of Swiss Army Knives 
just arrived 


our co'ipon for additional savings 


10% 


CAMBRIDGE EYE ASSOCIATES 


1174 Mass. Ave. 
Harvard Square 
547-6080 


Optometrists 


Comprehensive eye exams $20 
Eyeglasses - Single vision plastic lenses up to } 
6 dioptors in any one of our over 500 frames 
$29.95 
Why pay 50-200% more elsewhere? 


Contacts - Soft $175* Hard $115* 


“Includes eye exam, fitting, lenses and materials, 
and one years office visits. 


CONTEMPORARY CHAIRS 


TO MATCH OUR 
BUTCHER BLOCK. 
TABLES 


Solid Hard Wood Chairs 
With A Clear Natural 
Finish Having Clean 
Contemporary Lines 


WHILE THEY LAST 


CIRCLE FURNITURE 


320 Boston Post-Rd., Sudbury 448-8798 
Sudbury Store Closed Mondays 


Fashion 
Continued from page 12 
selection of comfortable Bass. 
You'll also find the latest boots 
because the owners frequent 
shows in Europe. I thought the 
salespeople not only helpful but 
knowledgeable about the care and 
styling of their footwear. 


I. my search for the best bar- 
gains in Boston, I discovered 
another type of discount store: 
the basic bargain store, which car- 
ries basic, top-quality merchan- 
dise, classic styles rather than 
high fashion. For example, 
Albany’s in South Boston is a 
veritable warehouse of classic- 
ally conservative men’s suits, 
mostly under their own label, 
though they also buy imported, 
non-label suits from Poland, Ro- 
mania and Chile. All suits are 
three-piece and sell for under 
$100: synthetic blends for $89 
and natural fabrics — wool, cot- 
ton and flannel — for $99. (They 
plan eventually to have all-nat- 
ural-fabric suits uniformly priced 


_ at $100.) While there are no major 


brand names, most of the im- 
ported suits are immaculately 
hand-tailored and fully lined, the 
attention to detail evinced by the 
hand-stitched sweatbands and 
change-pockets. 

Adam’s Warehouse in Boston 
also carries non-label suits from 
manufacturers who design ex- 
clusively for particular stores. 
You can find suits that regularly 
retail for $300 marked down to 
$159, as well as three-piece cor- 
duroys for $59.90. Because they 
purchase their stock in large 


. volume, everything is discounted 


about 30 to 50 percent. However, 
the quality varies, so look care- 
fully. 

Adam’s Warehouse also sells 
brand-name European shirts 
(with European fit), such as 
DeLorenzo, Pierre Cardin, Prince 
Ferrari, Pierre Alexi and Enro, for 
as little as $14.50, and Lauren 
basic shirts for $8. 

Obscurely located in the back 
of the store is a section called 
Eve’s Corner, which features an 
assortment of handbags, jewelry, 
scarves and umbrellas for women. 
I found Colombian leather at- 
tache cases for under $20, a real 
bargain. 

Marshall’s has a very wide va- 
riety of both men’s and women’s 
apparel, with 51 stores around the 
country. They offer everything 
from clothing to footwear, but 
quality and brands vary, and so 
do the discounts. For instance, I 
found quality-name silk shirts 
hidden among imitation poly- 
ester and acrylic tops. Neverthe- 
less, if you look carefully (labels 
are removed), you can come 
across such values as designer 
dresses and Classic of Boston 
wool skirts at half-price. In the 
men’s department, there are 
Hathaway, Eagle and Gant shirts 
for 40 to 60 percent off retail, and 
an ample array of imitation fash- 
ion jeans marked down 50 per- 
cent. The assortment of tops (knit 
and otherwise) is overwhelming. 

Marshall's also handles irreg- 
ulars, which are tagged and fur- 
ther reduced. In some cases the 
damage is minor or faintly vis- 
ible — nothing a good five min- 
utes on the sewing machine won't 
correct. If you find an irregular 
top brand, it might well be worth 
the investment. 


S.... stores I visited seemed to 
specialize in a single category, 
such as junior or misses. The 
younger customer can pick up 
individual items like a skirt, 
blouse or pair of jeans, but coor- 
dinating a wardrobe at these 
places is incidental. 

One of the largest of these 
chains is Hit or Miss, where you 
can find a plethora of polyester 
blouses, corduroy pants. and 
skirts, and a variety of less ex- 

Continued on page 1o 


THREE FOR THE PRICE 
' 
> 4 | 
| 
shes 
» 
aya 
PROCESSING 
«Kodak 
cama 
6:30.20 | 
CU: Route 3 North, Exit 32 around rotary to Westford Road, Westford, 3 miles 
: Call 
462 Main St. WAKEFIELD § 
517-245-9741 
BOSTON’S LARGEST ARMY & NAVY STORE” 
i 
| ae ‘ 
| 
f 
° 


‘THE LOW PRICE 


$29 complete 


styles youd pay twice. even three times the price for 
elsewhere. Single vision. wire or plastic frames. No 


extra charge for plastic. tinted or photochromatic 
lenses. Bifocals additiona 


Select from our Budget Lines. Single vision wire or plastic 
frames. No extra charge for plastic. tinted or 
photochromatic lenses. Ditocals additiona 


Select from our Designer Signature Lines Single vision 


wire or plastic frames. No extra charge for plastic. 
tinted or photochromatic lenses. Ditocols kk Tonal 


Buy additional pairs of glasses at the same time you 
purchase or pick up your first pair and For Eyes 
will you $4 discount! 


Sor ORE iN sight 


OF HIGH QUALITY: 


Select from hundreds of the very same contemporary 


SIGHT 
FOR SORE EYES. 


And sore eoecgufear st For Eyes is now open in Boston and Cambridge 
with the habe est quality eyeglasses at the lowest possible prices. The very 
same high-fashion designs you ‘ve been paying twice, even three times the 


price for elsewhere. 


One visit and you'll see why For Eyes is one of the fastest growing optical 
companies in the country. No matter how bad your eyesight is. 


Boston: 215 Newbury Street. Call 536-4896. 10-6 Mon. thru Sat. 
Cambridge: 56 Boylston Street. Call 876-6031. 10-2 Mon. thru Sat.; 10-8 on Thurs. 


Also: Pennsylvania, New Jersey, Delaware, Illinois, Virginia, 
greatest values in sight. ™ a Washington, D.C., Florida, California, Massachusetts. 
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maxell 


THE COMPLETE 
AUDIO STORE 


235-5433 


SATISFACTION GUARANTEED 
GREAT LISTENING plus A FULL WARRANTY 


AUDITUS 


auditus | the sense of hearing 


Rte. 9, 44 mile west of Rte.128 in Wellesley 


Never buy 
contact lenses 


Your eyesight is priceless, so how can you be sure of getting first- 
quality contact lenses? 

Trust the professionals at Lechmere. Of the 10 brands of contact 
lenses approved by the Food and Drug Administration, we buy only 
those of the highest quality. This assures you of safety, comfort and 
optical acuity. Plus, you save money! Our trained opticians can fit 
you with soft contact lenses for just $199.00* - hard contacts for 


only $99.00* Come to Lechmere 
You'll see the difference in con- Soft Contacts $199 
Hard Contacts ‘99 


tact lenses! 

"Does not include eye examination. 
SPECIAL OFFER WITH THIS AD! FREE American Optical SUN- 
GLASSES 14 STYLES-(VALUES UP TO $26.50) WITH ANY CONTACT | 


LENS ORDER! Limit one per customer. Offer expires January 1, 1979. 


Prescription Eyewear Shop 


CAMBRIDGE 547-2151 
DEDHAM 329-9210 
MANCHESTER, N.H. 603-627-3186 
ANVERS 777-1164 
WHERE YOU POCKET THE DIFFERENCE SPRINGFIELD 543-2294 
Contact lenses available in Cambridge, Dedham and Manchester stores only. 


Fashion 
Continued from page 14 

pensive remakes of high-fashion 
items such as imitation-silk poly- 
ester shirts. Occasionally one 
comes across a true find, such as 
lush, 100-percent imported wool 
sweater-coats and lambs-wool 
sweaters for discounts of almost 
60 percent. I also spotted some 
imported wool jackets, modestly 
tailored, for about 30 percent 
lower than other stores. And if 
you want to pour yourself into a 
pair of jeans, there’s a good se- 
lection from France at $14 and 
$15, marked down from $23. 

Natick Apparel is another 
chain, with five locations listed 
under five different names; it’s 
called Riverboat and 151 in Bos- 
ton, Persnickity in Burlington and 
Aires Fashions in Framingham. 
The Natick store carries such 
brands as Trouser’s Up, Crazy 
Horse, Villager, Modern Junior 
and Peerless, all with the labels 
intact. 

‘Discounts vary, but skirts gen- 
erally go for about $6 to $25 and 
slacks for $10 to $20. Among the 
best buys I found were Italian 
sweaters discounted 20 to 30 per- 
cent, wool-blend separates that 
can be put together for under $35, 
and an ample stock of Evan Pi- 
cone shirts. 

Comparable to Natick Ap- 
parel is Dimensions in Newton, 
which features such brands as 
Sue Brett, Wendy, Hanna Jeffrey 
(super-looking suits), Bobbie 
Brooks and Harbour Casuals, all 
discounted 30 to 40 percent. 
However, there is a big gap be- 
tween the discount on dresses, 20 
percent, and sweaters, off 50 per- 
cent. According to store manager 
Cathy West, there will be an 
abundant supply of Garland 
sweaters this fall for $8. t 

I came across a couple of shoe 
stores that fall into this category 
— basic rather than super-chic — 
and ate located nearby. Gerry’s 
Cancellation Outlet in Newton 
sells good-quality domestic-made 
shoes discounted about 25 to 60 
percent, as well as a smattering of 


European footwear. However, 
this is not a place for the inde- 
pendent browser: merchandise is 
boxed and stacked on floor-to- 
ceiling shelves, so you are forced 
to ask for items above eye level. 
Also, prices and sizes seem to be 
known only to the salespeople, 
and few boxes are marked. 

Mel’s Capital Shoes in Brook- 
line and Allston seems to operate 
on the same principal. You must 
have something definite in mind 
and rely on the assistance of sales 
personnel. Most of the shoes are a 
season late; Mel’s seems to prefer 
good fit on basic footwear over 
up-to-date fashion. You can find 
Perfect Poise (they do a big busi- 
ness with nursing shoes), Timber- 
land and Frye boots, all dis- 
counted 10 to 30 percent. This is 
the only store I found that buys 
and dyes special-occasion foot- 
wear in hard-to-find sizes, per- 
fect for, say, weddings. 


| of course, the 
best way to find discounted good- 
quality clothing is to go to the 
source, namely the manufac- 
turer. In the Boston area you can 
still find a handful of such 
outlets. 

The Garland Store in Brockton 
conveniently adjoins the manu- 
facturing warehouse, so you can 
purchase first-quality Garland 
sportswear and sweaters for 
women, at 25 to 40 percent off 
listed retail prices. The store also 
carries irregulars reduced an addi- 
tional 30 percent or more, and 
new merchandise that is trans- 
ferred daily from the warehouse. 

Forecaster of Boston also has a 
factory outlet in downtown Bos- 
ton, called simply the Factory 
Outlet. It is not owned by Fore- 
caster but serves as the exclusive 
outlet for their surplus and irreg- 
ular merchandise. Women’s 
lined trench coats sell for $40 to 
$60, Qiana all-weather coats for 
$44. The store offers every type 
of outerwear — long and short 
winter coats, rainwear and 
jackets. According to a salesper- 
son, everything is marked down 
$20 to $30 from the regular retail 


Call 267-1234 


To Place 
Your Phoenix 
Classified 


NMB 


Circus Ticket 


LING-BARNUM 


BOSTON GARDEN 
Wed., Oct. 18 - Mon., Oct. 30 


*Good only Mon-Thurs afternoon & evenings 
or Fri afternoon — not good holidays 


TEST PREPARATION 
SPECIALISTS SINCE 1938 


ENROLL NOW FOR 
LSAT & GRE CLASSES 


URETHANE FOAM 
Wholesale-Retall 


Mattresses for bunks, 
vane, sofas, seats, 
station wagons, boats, 


campere 

Any shape or size cut while 
you wait — no charge. 

Stitching service available. 


24x78 7.00 11.50 17.28 
8.00 


61x81 17.00 26.00 39.00 
78x81 


Any thickness available. 


SPECIALS 

Shredded Urethene 

approximately 20 Ib. bags 
45¢ Ib. 


|NATIONAL FOAM & RUBBER 
394 Atlantic Ave. 
Boston, Mass. 02210 


= 
| 
ome see ear e 177erence 
4 
“ath 
And Get A 
MCAT 
GMAT / ECFMG 
PCAT FLEX 
hig! 
GRE / NOB 
SAT 
VAT./NLE 
+. Cot 
Twin 38x78 10.00 16.50 24.75 
48x75 14.00 20.60 31.50 
Call Days Eveeings & Weekends 
Come Visit Our Center Pe 
and See For Yourself 
25 Huntington Ave. — 
617) 261-5150 
: 
Sor letormation Other Centers 
Outside NY State 


price,, and damaged merchandise 
is discounted accordingly and 
tagged to indicate the defect. 

Landlubber’s Factory Irreg- 
ulars in Boston offers an assort- 
ment of denim pants, skirts and 
jackets discounted 40 to 50 per- 
cent. There are few fashionable 
narrow-leg jeans, but basic 
straight and flair jeans sell for 
about $10. There’s also a small se- 
lection of down-lined jackets and 
windbreakers at standard dis- 
count prices. 

The Shoe Factory in Boston 
(formerly the outlet for Bort Carl- 
ton) now almost exclusively sells 
Mia’s shoes. Though the selec- 
tion is sparse, good bargains can 
be had on clogs and basic boots — 
they’re half-price. 7 

About half a dozen of these 
stores conveniently dot a five- 
mile stretch of Route 9 from 
Newton to Natick. You'll find 
Men’s Fashion Outlet, Hit and 
Miss, Natick Apparel, Mar- 
shall’s and Loehmann’s along this 
strip, while Designers Outlet, 
Martini’s, Gerry's and the Barn 
are all within easy driving dis- 
tance from there. * 


Virgins 
Continued from page 7 

is pay attention in order to avoid 
hitting anything or going 
aground. You'll be given a cruis- 
ing guide, a chart of sorts, and a 
pre-cruise lecture on the area 
you'll sail in. If you can read a 
Boston Harbor chart, you can 
read a Virgin Island chart. 

Check out the charter com- 
panies way ahead of time, and 
plan to book now for next win- 
ter. All the national sailing mag- 
azines carry ads from the big 
companies, and this is one field 
where, generally speaking, big- 
ger is better. At the very least you 
want a firm that has several boats 
of one type so that if your main- 
sail rips, for example, they will 
have the right-sized spare and a 
crash boat ready to bring the new 
sail to wherever you're stuck. 
That company will also have a 
mechanic available to fix an en- 
gine or a hot-water system (if 
you've opted for such a luxury), 
and will have all parts in stock. 

Be sure to compare companies. 
One company charges extra for 
an outboard on the dinghy; an- 
other doesn’t. Ditto for snorkle 
gear. Some companies provide 
rubber Zodiac-Avon-type 
dinghies; others, rigid ones. It’s 
also a great time to experiment. If 
you've always hankered: after a 
center cockpit, charter a boat with 
one, or with a double bunk, a 
ketch rig, and hundreds of other 
options. Make sure your boat has 
an awning, because the deck at 
high noon is untenable at first 
without shade, and many boats 
are set up so that you can sail 
with the awning in place. 

How much money are we talk- 
ing about? In the 1977-'78 win- 

- ter season (the most expensive), 
costs ranged from around $140 to 
$192 a day, and if there are to be 
four of you, you can divide the fig- 
ures in four. These quotes do 
not include provisioning, but you 
can do your own shopping if you 
wish. If you want to sail in the 
spring or summer, the rates go 
down quite a bit, and so does the 
wind. Springtime in the Virgins is 
lovely, and May is a good month 
for the novice charterer to rent his 
first boat. Because the trade wind 
brings clear and sunny weather, 
May is really not much hotter 
than January, and there is always 
a breeze. 

Chartering a boat is a vacation 
in the fullest sense of the word: 
you truly get away, you cannot 
avoid having an adventure, you 
are your own person in your own 

_ environment, and all your senses 
are enlivened. The Virgin Islands 
cast long sweeping shadows that 
start creeping across the hills in 
the early afternoon. The light is 
exquisite, the’ water cleat as tears, 


the whole scent losf’and 


The big band sound is 
returning to Boston every 
Friday at the Hyatt 
Regency Cambridge 14-story 
garden atrium, through 
November 17th. Enjoy 
Dick Johnson and his orchestra; 
full bar service; and dancing 
in the mood of the 30's and 40's. 
Come on over and get 

introduced to 
Glenn, Tommy, Jimmy, 
Benny and Woody. 


HYATT REGENCY 
CAMBRIDGE 


575 Memorial Drive 
Cambridge, Massachusetts 
492-1234 


Charles M. Seitz, D'D.S. 
1070 Belmont St., Watertown, Mass. (617) 489-1808 


GENERAL DENTISTRY 
Develop the Habit of Preventing Your Own Potential for Dental Disease 


Examination (Clinical, Hard & Soft Tissue) $20 
Cleaning (Prophylaxis and Scaling), Full Series of X-Rays 

Root Canal Therapy - Anterior Teeth $55 

Posterior Teeth $115 

Porcelain to Gold Crown $175 


Call the above number for further information or appointment 
_VISA, MASTERCHARGE ACCEPTED . 


Rew England ? ¢ Earth 


and The Batik Supplier 
*e 882 Mass. Ave., Arlington, Ma. 02174 


We invite you to the Grand Opening of our new location at 882 Massachusetts 
Avenue in Arlington, across from the high school. Come Saturday, September 
30 from 10:00 a.m. to 5:30 p.m. We'll have demonstrations in spinning, basketry 
and weaving. You can sign-up for classes and meet the teachers. There's free 
coffee and plenty of parking. We’re your one-stop craft supply store in New * 
England featuring supplies, books and equipment for: weaving, knitting, 
spinning, batik, macrame, rug hooking, pottery, candiemaking, basketry, 
needlepoint and quiltmaking — plus natural dyes and beads. 


on any purchase opening day (except 4-8 harness i 


} Mon.-Wed.: 10 a.m. - 6 p.m. 
i Thurs. & Fri.: 10 a.m. - 9 p.m. 
Sat.: 10 a.m. - 5:30 p.m. 


Telephone: 646-2450 (2451) 


looms). This coupon is valid Sept. 30 only. 


TAP On 
0 TELEDYNE OLSON ELECTRONICS 


OISON. sTEREO FM-AM RECEIVER 


©2-Year Limited Warranty—See Pg. 40 
@Mike Input Jack With Separate Level 


Controls 
S & Sensitive D By Audio Experts 
*Accepts Two Complete Tape Decks For Easy 
Duplicating & Eaitr 
eMixes Any Program rce (AM-FM. Phono. Aux ) 
With MIC input 
*Hi-Lo Filters. Loudness, Mono, FM Muting And 
Tape Monitor ¢Remote Speaker Switch 
©18% 5% x 13" 117 VAC eShpg wt 28 


Complete} . 


*Single Piay Turntable «Space Age Technology & Space Age Design 
“Now You Can ORDER BY PHONE With Your MASTERCHARGE Or VISA/BANK AMERICARD” 
PEABOD 


BOSTON HANOVER Y 
@ 817-819 Boylston St Hanover Mall | North Shore Ctr 52 Brattle St 
Phone: 267-4700 | Phone: 826-5196] Phone: 532 Phone: 864-4731 
Mon, Thurs, Fri. 10-8 | Mon. thru Sot. Mon. thru Sat. Mon, Thurs, Fri. 10-8 
Tues, Wed, Sat. 10-6 10:00-9:30 9:30-9:30 Tues, Wed, Sat. 10-6 


ALL SFORES CLOSED ON SUNDAYS 


8261 NOILO3S ‘XINSOHd NOLSOG 3H1 
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HYATI Guaranteed Classified 
DANCING, 
FRIDAYS 
FROM Wed., Oct. 18 - Oet. 30 
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1 
ACROSS 
dl ‘ 1 Gets prepared to shout at golf clubs perhaps? (8) 

™ 3 »$ Plant of doubly little account, but first-class overturned. 7) 
Ss (o) 
oo ” 9 By the way, egg on swimmer! (8) 
i § 10 Put everything in favourite bed. (6) 73 
2 5 12 Rex, though short, makes good counsel. (6) 
8 £ 13. Maybe saw letter in a roundabout way. (8) 
2 £ 15 Really hard-working ship’s cooks in a row? (6, 6) 
a t 4 18 How various men speak — bad language? (12) or 
2 23 Assessment of the fisherman's assets? (3, 5) 
o 24 Not just an international entertainment. (6) 18 
. 26 Pope’s letters — old notes. (6) 
2 27 Grey guns arranged in comfortable spot. (8) 
2 28 Tries to produce work for one’s tutor. (6) » 
7 29 Take a breather more than once, but still display glaring 
ro) signs of inebriation. (3, 5) , 
o 26 
w 

DOWN 28 


Not safe with nothing missing, so repair and fix. (6) 
Ruffles hooligans. (6) 

Nation only just getting into the rail age. (7) 
Like Othello, as in one. (4) 

Fortuitous novice in church. (7) 

Childish affair of the leg-fancier? (4-4) 


Seat collapses with danger to star. (8) 


Last week’s solution 


oN 


11. Takes a small part in a carol? (4, 3) 

14 Timekeeper excited to record a speed. (5, 2) 

16 Word of approval, fit for the docile. (8) 

17 Apartment going to your head? Such monotony! (8) 


19 Sliced pear in dry storage — but surely this isn’t 
greengrocer's stuff? (7) 


20 Old horse in midday setting cuts a strange figure. (7) 
21 Use your pay right inside for making bets. (6) 


22 Ilium taking different directions in France. (6) 


25 Fairy-tale beginning. (4) 


GET A FREE* $10 MEAL 


AT 
AUTHENTIC MEXICAN FOOD 


RESTAURANT 


19 Brookline St., Cambridge 
(off Mass. Ave. near Central Sq.) 
876-9074 


Monday, Tuesday, Wednesday 
25% OFF Your Bill 


From 5:00 to 9:00 P.M. (Not valid with any other offer.) 
Thursday - Happy Hour 4:00 to 6:00 
All Drinks $1.00 - Free hors d’oeuvres 
Dance after 9:30 P.M. until 1:00 P.M. 
Friday-Saturday 


Flamenco Show — 10:30 to 11:30 
Dance after dinner from 11:30 P.M. to 1:30 A.M. 


ON THE NEWSSTAND PRICE OF Cover Charge $3 for the show 


Sunday 


THE BOSTON PHOENIX gas Happy Hour — 1:00 to 4:00 


Dance from 9:30 to 1:00 
Cover Charge $3 Drinks $1 


Now a one year subscription to All specials subject to change without notice. 


Z *Free Meal Offer Limited To First 25 Subscribers 


y |'‘d like to subscribe to The Boston Phoenix 
only $12.00. 


for one wot O ($12.00) for two years 0 ($24.00) 
That’s y than 24 cents per copy! 


I enclose a check for $ 
Phoenix. 

Charge to O Master Charge O Visa O American Express 
Card No 


Inter Bank No. 


made payable to The Boston 


With your subscription, the first 25 subscribers will get: 
a free $10 Meal at Latin-O. 


For your one third off subscription to Boston’s largest weekly and for your 


Name (Please Print) 


free meal, simply complete and mail the subscription card below. Address 
Now you can charge your subscription to your Visa, Master Charge, or City/State Zip 
American Express Card. Or, send us a check. , 

Signature 


Better still, for speedier results, call our Subscription Office at: 
536-5390 O Yes, I would like a coupon good for a free $10.00 meal at 
Latin-O for each year’s subscription. | understand only the 


first 25 subscribers will receive the coupon. 
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Amazingnew @sanvo 
portable radio 


you Portable 
Programs = AM/FM 
AM/F 
onthe move. Cassette 
Audio 
RP8330 Quality Tape 
Now you can be in two places at Deck $9895 


once! No need to miss your favor- 
ite TV program when you are away 
from home or moving around the 
house. Incredible features in a 
totally new unique portable radio. 


Deluxe 


A durable “fun unit” for listening to 
AM/FM radio’or your 8-track cartridges 
anywhere! 


@SANYO 


tor and full range Hi-Fi 
with Built-in soeakers. Records off 


@SANYO 


Solid state sca AC the air while listening. 
AM/FM 95 
stereo $ by 


receiver 959° 


An exceptional component with 
performance specifications to excite 

the most critical high fidelity enthusiast. 
An ideal component for any stereo system. 


@sSANYO 


12”.100% 
solid state 
B&W TV 


21T68 


@sSANYO 


@SANYO 
19” 100% 


Deluxe 
3 Portable solid state 
AM/FM color TV 
Cassette cassette Tape 
Tape Recorder with contin- S 


An incredible radio entertainment 
center brings the entertainment and 


WE SELLTO: Churches - Temp les - Veteran’s Organizations - Social Groups - Toy Parties 


Strut Along 
and be King of 
of the Road! 


Professionally designed full featured 
portable cassette tape deck. 


2 detachable onterest microphones. Tape select switch for standard or Cro2 bias 
and equalization. Automatic record level for accurate recordings. Left and right 

channel VU meters. Varialbe monitor control. Auto Shutoff switch in any mode. 
2-way speaker system with 5” woofer and directional 2” tweeter. And More! 


AM/FM 
Cassette 100% Solid 
Jumbo Size state 
AM/FM 8- yee electronic 
track Tape Separate AM/FM 
Player Woofer and L.E.D. digital 
Tweeter for clock radio as 
Dynamic 
$ 2G Sound A beautiful way to get full fidelity sound 
Reproduction and accurate time. 


A superb performing big screen portable’ 
with the most advanced solid-state 
circuitry. Ultrareliable. 


RP88s0 


The new news in the entire world aa as close as 
: ght- f . 9 world wid 
high perfor- weight. Performs beautifully everywhere. with 
mance, Offers super solid-state reliability. Stages, 2 telescopic antenna, 5” uni- 
ultra- cone speaker and much more. 
reliable 
AM/FM RP5330 New mini AM/FM @sSANYO 
portable 95 size cassette GXT4503 
radio $24 recorder 
with built-in 
Arugged, performance engineered mic and cassette 
portable manufactured by internat- recorder and 
ionally famous Sanyo for superb digital automatic | 
sound like you never heard before. counter. The 
Big power. Big speaker. Designed with perfect record SI §9% 
with precision aircraft-type controls. dictation changer | 


Operates on four “C” batteries, or 
on household current with built-in 
AC adaptor. Plus, the super reliability 
that made Sanyo world famous. 


unit for the 


executive on § 79 95 


the way up! 


Loads of special features on this home 

entertainment system, including LED tuning 

dial pointer, seperate controls, stereo cassette 

recorder with automatic stop and full size 3- 
peed record changer. 


569 WASHINGTON ST., BOSTON, MA 423-3143 
NEXT TO THE PARAMOUNT THEATRE 


Deluxe 4” 
Slim Line 
Coax Speaker with Conventional 
or Bi-Amp Hook-Up Capability 


with AM/FM 


AM/FM Cassette Tape 
Recorder with built-in 

AC & Continuous moni- 
tor. Records off the air 
while listening. Auto- 
matic record level se- 
curity. 


Deluxe solid 


high power 


radio with 2 


bass Capability. Separate coaxial 1" tweeter. 
Separate hookup capabilities for conven- 
tional or biamplified audio systems. 4 or 8 
ohm impedance. 14 watts RMS max. power 
input. 6.7 oz. woofer and 0.5 oz. tweeter 
magnets. 80-12kHz frequency response 


@SAnvYo 


Cassette 
Tape 
Recorder 


$SP720—Compact Coaxial Speaker System. 
4” woofer with Fiber-Flex" edge for extra 


Radio 


state 
AM/FM 
stereo 
receiver 


AM/FM 
portable 


RP6850 


The ultimate in portadle radios. 
Incredibly powerful. Plus superb 
sound. Features a seperate amplifier 
for bass and mid-range speakers 

and another amplifier for high 
frequency tweeter speakers.Per- 
formance engineered for fabulous 
sound and reliability. This port- 
able lets you connect a phonograph 
to enjoy records through its 
amplifiers and speakers. 


amplifiers 
and 2 
speakers 


JCX2400K 


Performance-engineered to provide 
outstanding reception and power enough 
for any high fidelity component system. 
An exceptional value. 


Ai 
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THE BOSTON PHOENIX, SECTION TWO, OC 
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Automotive Automotive 


| DOMESTIC 


PLYMOUTH 70 Sport Suburban 
Wagon. orig owner, exc cond, 
Ster. CB, $1850 or BO. 545- 


PLYMOUTH 73 Barracuda stan- 
dard 53000 mi good 8-cy! engine 
power steering price $1000 call 
after 6 pm 267-5815 


77 TRANS AM 
1977 PONTIAC Trans Am 4 
speed. Brown, cassette am-fm 


stereo radaals & 2 new snow tires 


13,500: mi. Best offer 782-6838. 


77 Pontiac Sunbird Hatch every 
option available cost $6000 but 
for $4000 firm call 235- 


GRAND PRIX-1976-Fully powered 
consi. Bucket seats. AM FM 
stereo tape. 1 owner Lo Mi. $4150 
Call 232-8351. 


LAST OF A 
LEGEND 
1976 PONTIAC GRAND PRIX 15,- 
000 miles like brand new loaded. 
Beautiful silver finished with red 
interior. Best offer over $4500. 
Cail after 5:00 pm 631-7058. 


PONTIAC 1940 Deluxe sedan, 
restored, very sharp Iking pre-war 
car. $2800 545-5190 


1974 FIREBIRD Formula 400. am- 
fm stereo, AC, exc. cond. $3250. 
787-4756 


1977 AMC PACER 
6 cyl stereo AF am snow tires auto 
Eee. Call evenings only 332- 
8675 


HORNET-AMC 1974-924 A 6 cyl. 
Auto power steering 4 dr. $1895 
Seminara AMC Jeep Watertown 
924-5801. 


GREMLIN 77 am-fm stereo auto 
good condition $2895 426-2259 


JAVELIN-1973 Mint condition no 
rust, extras 62,000 Mi $1650. Call 
729-2150. 


JAVELIN 73 AMX 360 2 barrel 
many extras. A classic in excellent 
condition 4 new tires must sell 
goin back to school. Will sacrifice 
for $2000 firm call anytime Bill 
586-6712 


1974 GREMLIN. Auto w am-fm 
cass. exc cond. 40,000 hwy miles. 
$1000 Must sell. Call wkdys 
da277-2770, nites 471-9243 


RAMBLER 1966 Classic Wagon 
Old faithful, $200. Bkline 277- 
2629 aft 6 


69 ALFA ROMEO GTV low mi 5 
spd. fm mint condition $3500 b.o. 
DiRocco 787-2838 or 267- 
4 


74 AlFa Romeo Spider fuel in- 
jected white w bick interior 1400 
mi. exc. cond. asking $5000 call 
387-4736 


AUDI-EUREKA-SUPER 90-Over 
$1100 reasonably invested. Inclu 
new Head and Valve assembly 
exc cond. BO over $1800. Cail 
265-9615. aft 4 pm. 


AUDI 73 Fox stand fwd snows 
stereo well cared for; new brakes 
great in snow $1750 or BO, call 
383-1724 eves til 11 pm 


1974 AUDI Fox. 4 dr, 4 spd, am- 
fm, AC, 56,000 mi, exc cond. 
$2475. 729-0046 


AUDI 100LS 72 runs very well 
clean inside & out good mileage 
$1355 call 893-4219 


AUDI FOX-78 Sunroof standard, 
AM FM Cass. Many extras, an ex- 
cellent buy $5400 603-888-2296 


BMW 2002 ‘72. Biue, one owner. 
Excellent condition, priced to sell. 
Stk 8614A. 128 MAZDA 245-8000. 


BMW 2002, 1974. AC, stereo. 
Biue with steel grey interior. Ex- 
cellent condition. 49,000 mi. 
$4650. 787-0565. 


1977 BMW 4SPD 
sunrf AC Blaupunct 4 spkrs 659- 
7801 277-0000 16000 mi $9800 


YOU CAN STILL BUY 
OLD PRICE CARS! 


1978 MAZDA 


3-DOOR HATCHBACK GLC 


‘"Down $800 
or trade, amt. financed 
$2694. fin cnarge $570.48, 
A.P.R. 9.76%. total of pay- 
ments $3823.52 48 months. 
Supject te preappreves 
credit. 


st class for less 
245-8000 


428 MAZDA 


Exit 35 Directly off 128 Wakefield 


1972 BMW BAVARIA 
Std silver blue ps pb ac snrf, am- 
fm new valve job new brakes 
repair records $4400 or b.o. call 
924-1658 days 924-5104 eves 


75 BMW model 530 4 speed air 
stereo new tires fully loaded exc. 
cond. $8500 call after 6 879-5481 


CAPRI-1976-Black w gid 
pinstripes aver. mi Must sell price 
neg. Call 332-3418 or 884-1722. 


CAMARO 1978-305 V8, auto, con- 
sole, am-fm stereo. other extras. 
Must sell, ret. to school. $4900. 
Mike 762-4984 


NOVA 73 8cyl 307 std 2dr 59000 
mi, needs tires, tuneup, a bit of 
body work. Book value 1600 want 
$900 or BO Camb 547-7335 


76 Chev. c10 Deluxe 30,000 miles 
standard $3400 or best offer all 
545-1768 


1974 CADILLAC El Dorado. Load- 
ed, showroom cond. electronic 
remote control starter. Seen by 
appt only. Robin 396-8353 


Cadillac Coupe DeVille 76 dark 
blue 25,000 mi. exc. cond. $7000 
call Don 625-3449 


CAMERO 69 green 327 V8 ps pb 
new steel. belt radials excell run- 
ning excell interior 80000 some 
rust $900 or BO 734-2604 


MERCURY CAPRI-1974 4 cyl 
Automatic stk no. 8691 color- 
a $1628-128 MAZDA 245- 


74 CHEVY wagon pb ps at ac trir 
hitch luggage rack condition 
” rust $2100 call 623-1885 after 


CORVAIR MONZA-1964-4 dr 
Auto. vy gd cond. rebit eng. 
Classic car. BO. Call 259-8861 or 
344-8561. 


VOLKSWAGEN 
SPECIALISTS 


Engine. Rebuilding Experts 
Free Pickup & Delivery 
One Day Service 
6 mo. or 6000 mi. warrenty 


BHF MOTORS 
Lowell, MA 459-6946 


CAPRI Il-1976-4 sp. 6 cyl. Black 
vinyl roof $2500. Call 876-0162. 


75 DATSUN 280-Z auto, air low 
30,000 mileage $5400 547-9425, 
8am-10am 547-3554 anytime 
(ans.machine) car vg cond. 


DATSUN 280z-1976-Fuel injected 
4 sp. 4 new Mich. Radials. Clarient 
AM FM Stereo Cassette. in Exc. 
— $5950. Call 603-673-2949 
aft 5. 


72 DATSUN 510 4 dr. 4 sp. am-fm 
original owner well maintained 
radials runs vry well asking $1200 
522-2478 


72 DATSUN 1200-major overhaul 
done. Great gas mi. Heat, am 
radio. Good town car. Body 
dented. $575 734-2480 eves 


DATSUN 1973 240Z silver 4-spd 
Shelby mags Michelins Ziebart 
rustproof Mulholland shocks. Exc 
cond. call 876-3838 aft6 . 


1974 BUICK Riviera. Burgundy, 


aver miles. Loaded w options, too ° 


much to list. No rust or dents. 
Priced to sell. $3200, will talk. 
289-1822 eves 


CADILLAC 1975 Sedan de Ville 
blue w wine leather all option 
38000 miles, excellent cond, must 
sell. $4800 firm. Days 267-7837 


53 CHEV Brinks Movie car, 
Boston police, 78000 org miles 
many new& rebuilt pts new tires 35000 mi. am-fm stereo cassett, 
runs excellent $1200 894-0965 aft very clean inside and out $4000 
6 pm days 364-4200 eves. 


74 Chevy vega radials 4 sp. 30 K 
miles $1500 899-8389 


76 Monte Carlo Landau Coupe 


CHEVROLET-1955 Belair $1000 
firm Call 428-9017 days. 428-5076 
nights. 


NOVA 1976 
2 door hatchback, excellent con- 
dition. $2800. 926-0047 


CHEVY Vega 75 std any 32K mi 
exc cond $1300 firm Small 
Mon-Fri 8-5 969- 0600" x 2303 
keep trying. 


72 CHEVY IMPALA 350 gd cond 
am-fm ps pb 4 dr vinyl roof air, 
have all receipts $1350 429-5767 


71 Camero 60 series tires all 
around 307 auto. great shape 
must be seen $1500 call 665-9302 
after uf26m. 


76 Camero RALLY SPORT exc. 
cond. 305 auto pb ps am-fm 
stereo new steel belted radials nvr 
driven in snow $4300 days 223- 
6911 eves 321-9032 


1976 VEGA hchbk. 13500 mi radio 
rear wndw defog. + 2 new sno tirs 
runs well std tns 30 mi gi $2200- 
deal 266-6316 eves 7-11 


NOVA-73 Hatchbk exc mec con 
slight bdy damage. Radials new 
spri ng batt. starter gen. valued 
$160 Asking $899 787-4062. 


VEGA 1974 station wagon, recon- 
ditioned eng, new exh., snow 
tires. Good relibable transp. $600. 
ben bef 10 am or aft 7 pm. 426- 


CINDERELLA CARRIAGE CO. 
INDEPENDENT 


Volvo Service 


47 SMITH PL., CAMB. 876-1781 
OFF CONCORD AVE BY FRESH PO CIRCLE 


DODGE ASPEN-78 6 cyl 4 sp. 
Overdr. 5000 Mi 889A Seminara 
AMC Jeep Watertown. 


DODGE DART-68 V8 gd running 
cond. gd tires no rust $750 or BO. 
Call aft 6 288-3745. 


65 red DODGE Pu w 72 318 eng 3- 
4 ton rear axle mec exc no rust! 
Heavy duty workhorse must see 
asking $1500 491-7281 


FORD 1973 Pinot 4spd sunroof 
31000 mi $850 969-7269 eves 


Mi 302 Sm. V8 Baby Blue AM 
Cassette stereo w power booster. . 
Call Now 891-2378. 


‘74 PINTO. Runabout. Good cond. 
Must sell. Best offer over $1000 
Call 782-2396 aft 6. 


PINTO 1975 V6 automatic trans, 
30000 mi, rustproof, radials, 


VEGA-}974 Htchbk Auto. Red. 


AM FM gd cond. in & out 50,000 snowtires optional, manual 2 
Mi $1000 or BO. 787-3161 aft 6 by shape, make offer, 661- 
pm . 


MUSTANG-1973 Excel cond. 


MUSTANG II-1974-Exc. Cond. 4 
sp. Standgrd Trans. 4 cyl. Exc 
Service record. Bronz w tan int. 
$2400 Call 426-7769. 


FORD PINTO WAGON-1975, low 
mileage, very gd cond, snows, 
22, miles. $2200. or BO. Call 
aft 6 492-6030, wknds 631-2247 


PINTO-1974 Ford 50,000 Mi Exc 
pang $1500 or BO. Call 846- 


1976 PONTIAC SUNBIRD 4 cyl 
4speed, Sun roof, call me mister 
biue No.8553B-1 $3228 128 
MAZDA 245-8000 


SATISFACTION GUARANTEED-! 
— | can find you your 
ream car or motorcycle for less 
$ If your not 1000 percent 
satisfied dont pay me. Im working 
for YOU. Call Andy. 254-8643. 


1974 FORD Pinto sedan. gd 
mpg.33,000 mi, std trans. exc 
cond. new radial tires, tape deck 
Call 524-6727 days, 731-2138 
eves. 


73 FORD MUSTANG MACH I-V8 
automatic Power stearing, Power 
brakes, Bucket seats, Dremski 
Red no. p1461 $2928 128 MAZDA 
245-8000 


GRAND TORINO 1972. 4 dr, 
hrdtp, 302 V-8 eng., auto, ps, fdb, 
AM. Lt green, dark green vinyl 
top. aeet cond, $1195 or B 
272-4387 


MUSTANG-1966 good condition, 
rebuilt trans, lots of work already 
done, new tires $2500. Call 545- 
1661. ‘ 


PINTO-1973 Very dependable, 
body gd. Radials, New exhaust 
$675 Call Howard 893-3194 or 
661-3741 


Ford Pinto- 1971- $900 and 1974 
AMC Gremlin, many extras $1800 
call 658-6565 dial 1 if in Boston 
area. 


New 1978 FORD 150 sht-whibase 
customized cargo van jade green 
351 V8 auto ps pb air headers 
sidepipes LR60 radials am-fm 
cassette CB sunroof 4 swivel rec. 
bucket seats compl. carpeted 
over $10,000 invested call Dave at 
(617) 24-0566. 


1972 THUNDERBIRD. All bik. exc 
cond. inside & out. AC. PS, PB 
am-fm stereo, 50,000 orig, mi. 
$2400 or BO Cail Artie aft 5. 344- 
4439 


Wooding”—] 
garage 
Volkswagen - Audi 


service including 
Rabbit, Dasher, Scirocco 


Allston, Mass. 254-9324] 


BRAT | 
Priced rom $4. 7 QQ 


Installed and 
trom *229 Guaranteed 


FREE TOWING WITH JOB 
610 Gallivan Biva 


Neponsett Cir 408 Salem St. 
FOMEX ENGI 
825-21 MEDFORD SUBARU}| 


BOSTON 


DATSUN 


ALL 1978’s DISCOUNTED 
TO ROCK BOTTOM PRICES 


1978 
F-10 
Coupe 


frontwheel drive 


‘4078 


Compare 
our price 


WE SAVE YOU HUNDREDS - 


ITS OUR ONLY POLICY; 


1978 
810 


4 Dr. Sedan 


Automatic, P.S. 
AM/FM Stereo 


*6792. 


Stk. 912. 
Compare 
our price 


1978 
510 


1978 
2802 


DATSUN 


Deluxe 
4-dr. std. trans. std. trans. 
air cond. 
stk. 719 Compare 
Compare 
our price our price 
BOSTON 18 Brighton Ave. @ Junction 1100 Mass. Ave. 


Tet. Seles 782-9600 Parts 782-0181 


Service 782-6697 


Car Tune-ups 
Or. T 
(minor repairs) 
g§* at your own home 
(guaranteed) 


Datsun, Toyota, BMW 
Porsche, VW, Fiat, Audi 
880 Commonwealth Ave. 
(Behind Ski Market) 


FOR A BOSTON BUDGET! 
978 BUICK SKYLARK “S 


6 cyl. Auto. Power Steering, W.C. 


USED CARS! 
(If you don’t, you 


should!) 
Large Selection « 
Reasonably Priced 
¢ Always Guaranteed 


_ Delivered 


Allen Buick ” 


Herverd St. 
Brookline 734-4300 734-2020 


SECURITY AUTO LOCK 


Stop Car Theft 
it Can Be Done! 


GUARANTEED SATISFACTION OR | 


BONDED LOCKSMITH 


MONE ¥ REFUNDED WITHIN 10 DAYS 
. 


‘CENTURY 
AUTO 
RENTALS 


LOW RATES 
TWO LOCATIONS 
_ WE RENT TO 18 YR. 
OLDS 
WEEKEND SPECIALS {| 


This is the automobile lock you have been waiting ~ — 
to protect your car from joyriders and professional thieves. 

Sanontonv ow (Park Sq.) Boston 

Mail orders to: | 426-0003 

Security Auto Lock Inc. 
PO Box 211, Milton Village, MA 02187 ||| 
FOR FURTHER INFORMATION CALL 617- Watertown 
296-0754 923-9300. | 


Collectors item. 1965 FORD 
Mustang. 289 V8. Great on gas. 
$650 or BO. 482-0537 


72 Thunderbird exc. cond. asking 
$3350 call Fred anytime in am 8- 
12 283-4023 


1973 GRAN TORINO 
Brown w white vinyl roof tan int. w 
buckets. looks great runs well get- 
ting company car must sell $1200 
367-9469 


74 Grand Torino Sport spec. edn. 
full inst. buckets radials, am-fm 
ster. vry gd cond. 1st $2000 takes 
it 783-9239 


1972 FORD Thunderbird. excelle- 
nt condition. Has every option 
available. Everything new call 
334-5385 anytime. Leave 
message. 


FORD Country Squire wagon 
1970, new rad. steel-belt snows. 
New batt, eng & drive train-good 
cond. Nds work. BO. Call 9-5 926- 
3300 x330 


1978 MUSTANG GHIA. Loaded, 
black w tan vinal roof. Orig. 
$6900. Asking $5750 or BO. On 
pose old, recieved Co. car 966- 
0 


PINTO PONY-1978 4 cyl. 4 sp. 
transmission AM FM stereo 8 
— tape. 3300 mi. Call 527-6 


FORD 1974 Bronco AC, AT, ps, 
BA, CB stereo 58000 miles exc 
cond, no rust BO over $2000 
Steve 734-9832 


MUSTANG-1973 Red w Black int. 
302ci highwy mi. new exhaust sys. 
full power Auto. 2 snows AM radio 
call 926-2959 aft 5. 


COUGAR 1970 351V8 auto ps pb 
AC am-fm snows 55k orig mi. Well 
maint. Exc cond inside & out 
$1400 or BO 277-1361 eves 


76 BOBCAT 2 dr 16,000 mi pwr 
steer. 8trk stereo am-fm radio 
snow tires incl. Exc cond $2700 
Call 296-2605 


Restored 70 Cougar 351 V-8 A.T. 
P.S. extras many new parts 3 ex- 
tra tires on rims 603-882-7476 
after 6 pm. 


GRAND MARQUIS 1978 3 mos 
old biack with red interior com- 
pletely loaded last of true full siz- 
ed luxury cars asking $8900. Cail 
277-8481 between 8 am-6 pm ask 
fir Steve 


MERCURY MARQUIS 
BROUGHN-1972 57,000 orig. Mi. 
very clean, steel radials rear 
snows. BO. over $1000. call bet 5 
& 7 pm. 1-207-439-3147. 
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LINCOLN CONTINENTAL-1973- 
‘Mark IV AC 2 new tires all power 
equipped Bronz exc. cond. Must 

to appreciate $4000 731- 


73 Lincoln Mark 4 white wth bick 
leather int. 4 new radials, loaded 
44,000 mi. like new cond. $4200 
call 531-8922 aft. 5 


71 OLDS 98 great condition $850 
call 384-3913 after uf26m 


423-1240 or 434-4672. 


1974 FIAT 128 SL Coupe 50,000 
mi. Very good cond. AM-FM 
radio, rear window defrost. Ask- 
ing $1400 Nego. 631-7769 


redone i971 
bedy, 1974 eng. Drive ‘train, — 
terior. AM FM new paint. 

owner. Showroom Cond. $24 
Call 834-9372. 


MGB-1977 Red w bi. striping exc 
cond. only 9,000 Mi. $4700 or BO. 
Call 265-5094 Anytime. 


FIAT Convertible 1973, only 45,- 
000 mi. $1200. ECKS Auto Sales 
762-4541. 


OLDS CUTLASS SUPREME-1970 
Excellent running condition 6600 
Mi. $675 or BO. Call 266-9330 
after 6. 


FIAT 1974 124 4dr sedan auto 
trans air cond AMFM asking 
$1250 call before 9 am or after 
6:30 pm 894-4949. 


77 CUTLASS S. Silver 4 dr, PS, 
PB, radials, stereo & tape deckl 
0030 like new. $4700 325- 


FIAT 128 Sport Coupe 1975. Exc 
cond, 2 new Pirellis, frnt-whl 
drive, am-fm, silver-gry $2150 
Adam day 338-9295 eve 661-4195 


1969 OLDs Cutlass 4 dr, vinal top, 
only 60,000 mi. Owned by an 
elderly person & well maintained. 
$1300 will haggle 6616047 


1972 OLDS Cutlass PS PB 4dr hrd 
top. White, am-fm stereo 
cassette. 41900 days 354-9538, 
926-0690 aft 6 pm. 


PLYMOUTH Sport Fury 1969 
55000 orig mi, ps, snows, V-8 
auto, good car (says mechanic!) 
Now have 2 cars must sell $475. 
261-2349 


SPECIAL AIRBOAT 
HOVERCRAFT - only 34 hrs. Must 


* Sell - Must See. All Fiberglass 


body. Modern Design. With 
trailer. Only $1875. 738-4700. 


FURY Ill-1967 73,000 Mi. V8 eng. 
PS-PB $250 or BO. Reliable 
transportation Call 492-2926 
eves. 


| FOREIGN | 


DATSUN 280Z 
2&2 77 silver auto & AC Blaupunkt 
fm cassette ex condition $6950 or 
BO 536-5390 days x466 734-5184 
evenings & weekends 


DATSUN 510 1972. 2dr, minor 
body boo-boos, but vry reliable 
trans. All repair records. to good 
home only $1500 631-7586. 


DATSUN 1971 240Z, silver, new 
body, clutch, & transmission work 
$2850 call 332-0936. 


74 Datsun 260Z auto silver w 
black 27,000 mi. loaded mint con- 
d. $4350 or best offer 899-7921. 
eves. 


DATSUN-260z-1974-Exc. cond. 
Standard 38,000 Mi Mich Mags 
AC $4150 or BO. Call 734-2914. 


75 Datsun B210 Hatch back drk. 

green 4 speed 42,000 mi. exc. 

cond. am-fm stereo cassett deck 
optional asking $2750 Waltham 
3-4226 aft. 5 


DATSUN 73 240Z clean in and out 
am-fm rad rr def mags must be 
sgen call 891-0351 anytime 


FIAT-1972 Spider 850- 
Convertible Exc running cond. No 
rust. $1000 or Bo. Call 784-5175. 


FIAT 1973 Spyder Sport 35 mpg 
well maint. reliable. new clutch 
$1600 or BO. Call evenings Brian 
861-9037 


FIAT 128. Very good cond 50K 
miles, radials, New clutch, battery, 
$450 or Best. Call 864-1124. 
Evenings best 


72 FIAT 124 SEDAN red auto. gd. 
tires am-fm radio gd on gas and 
oil $800 769-1295. 


FIAT-124 SPIDER-1974 Exc. 
Mech cond. AMFM Snows inclu. 
New top. $2200 or BO. Call 443- 
3554 or 732-1442. 


FIAT 1976 128 2 dr yellow. Black 
int am-fm cass new muff Mich 
tires rec tuneup excell cond thru 
out $2000 call John 486-8026 or 
855-2539 fall insp 


71 MGB w-overdrive $500 as is, 
call Bob 899-8389 


1974 OPEL Manta Luxus. Stnd. 
light blue, gd cond. Many new 
parts, am-fm stereo. $1850. 259- 
8664. Lincoin. 


73 OPEL light blue 4 spd. gd con- 
d. $950 firm eves 262-6733 


OPEL GT 69 20mi per gal city 30 
mi per gal hghwy best offer, over 
$450 takes it call Nick 825-2154 


75 OPEL sedan clean body am-fm 
cassett many options exc. cond. 
369-7838 $1800 or best offer 


OPEL 1970 Kadett 1900. 50000 
miles. Running condition. Best 
fai over $200. Call Barb 547- 
726 


PEUGOT-1971-504 AM FM 
sunroof gd Mech. cond. Some 
rust $800 firm. Call 527-8612. 
Eves. 


PORSCHE 914 70 red 5spd. am- 
fm new brakes clutch and tune 
up, must sell $2000 or b.o. hm 
665-7996 wrk. 631-6696 


RENAULT R 10. ‘71. 4 dr stick. 4 
spd. Well cared for, good city car, 
radials, AM, reci seats 100K mi. 
$600 926-2232 or 253-1746 Doug. 


SAAB-1973-99LE 4 dr. gd. cond. 
New batt. Mich. Exhaust Forced to 
sell only $1995. Call 327-3980. 


FIAT 124 wagon 73 exc. cond. 
new paint rust proof radials $1100 
or best offer 926-8897 after 7 pm 


1974 FIAT 128 SL. Low milage, gd 
cond, new brakes, am-fm, radials, 
fr wheel dr, $1450. 227-5229 


Brand new 1977 GORDINI sports 


SAAB 1975 99LE 2 dr std trans, 
dk green, AM-FM radio, Michelin 
steel radials, 58,000 mi. exc cond, 
Call 1-283-7153 aft 6 pm. 


73 99LE Saab good condition am- 
fm cassette auto. —— $1950 
call eves. 641-0644 


SAAB.1973 99L 4 door 4 speed 4 
new steel radiais- serviced 
dealer, complete service records 
$2600 Tom 965-6248. 


SAAB 99LE 1973 Mint cond. 4 
new steel belted radial tires. 
Lifetime battery and exhaust 
system. $2795 or BO. 1-585-8107. 


SAAB 96 1973 green $1700 or BO 
gd mech shape but nds clutch 
work radials snows am-fm stereo 
M-W-F am or any eves. 358-4376 


SAAB-96-1971 Needs some work 
must sell soon. $100 or BO. Call 
ne 891-2194 9-5 or 449-0223. 
a 


QUALITY REBUILT 
vw AND PORSCHE 


ENGINES 
Full Year Warranty 


inc. 
off Rt. 93 North 944-2607 


SBARU experienced 73 good 
reliable car, but needs some work 
$275 or best offer 492-4948 or 
661-2973 


SUBARU 1974. 60,000 orig mi. 30 
mpg, stereo, 4 dr, no rot, 1650 
nego. 655-2898. 


SUBARU 1974 DL, iow mile, 4 dr 4 
spd am-fm, $2000 or BO. Ask for 
Sheryl 394-6518 days 896-5678 
eves & wkends 


1967 SUNBEAM ALPINE. Rebuilt 
eng. brakes, exhaust. Many new 
parts, interior gooe needs body 
work $800 Cali Robert 731-0032 


71 TRIUMPH SPITFIRE IV high 
performance eng. exc. cond. low 
mileage wine color leather sadle 
interior 232-4320 


76 TR-7 23,000 mi fully equiped 
asking $4200 call 767-4657 or 
work 566-9715 


TR 7 Special-1976 ox cond 


ble glass roof. | 
more must see 1 m $5500 
498-2414 


74 TRIUMPH SPITFIRE blown 
eng. 


Le 


VW KARMANN GHIA-1970 New. 
values extremley: bie 
asking $1000. Call 471-7292. 


TRIUMPH 1973 Spitfire green 
conv 25000 mi rebuilt engine, am- 
fm $2200 or best offer call Paul 
after 6 pm 395-6530 


TRIUMPH 76 Spitfire Exc cond, 2 
tops, am-fm radio, best offer. Call 
479-2156 


74 TRIUMPH SPITFIRE blown 
eng. body gd. cond. new clutch 
brakes & tires w removable hard- 
top $1400 call Mr. Zona 658-9000 


TRIUMPH-TR7-1977 personally 
imported from London 6000 Mi-4 
mo. still on warrantee factory rust 
proofed stereo 5 sp. immaculate 
moving to Colorado and nd. Pick- 
up truck $6000 firm. Marblehead 
631-5812 


VOLVO-1972 Low Mi. In mint con- 
d. genuine leather int. 25 Mpg AM 
FM new exhaust and Trans. $1780 
or BO. Must sell it 628-9843 Vic- 
tor. Eves. 


144E $1200 Call 
848-046 


Hardtop for late model MG 
midget tan vinal covered 
fiberglass exc. condition $175. 
Call 603-893-5932 


VW SCIROCCO-1975-Silver AC, 
AM FM cassette. exc. cond. $3300 
or BO. Call 665-0727 eves. 357- 
7824. Ask for Mike. 


1974 AUDI Fox. stnd trans. white 
w red inter. AM-FM good cond 
receipts avail. $1600 628-5089 


LANCIA BETA Coupe Bought new 
July 1977 Mint cond Only 12,000 
mi Asking $5295 Call 329-0834 or 
603-432-7321 


AUTO PARTS-engs. for 1972 Dat- 
sun 240z, 1971 Fiat 124. $125 
each. Standard Transmission for 
above. Call 884-6049 


TR7 VICTORYED 
1976 lo mi fac air am-fm stereo 
— exc. cond $4795 266- 


TRIUMPH Spitfire. 1968 exc cond 
80,000 mi, No rust. Rebuilt eng. 
Midnite biue$600 or BO. 926-2085 
eves. 


1971 TOYOTA CORONA 
AM-FM radio, factory air 4 dr 
sedan cheap trahsportation $300 
or best offer-Norman 536-5390. 


TOYOTA 71 Celica, has over 100,- 
000 mi on it but treated w much 
care by its last owner. $200 536- 
3445 kp trying 


73 Toyota Celica ST air stereo 
rear defog rec. seats 4 spd. 
radials'65,000 mi. b.o. over $1500 
Gene 272-7160 dys 272-8527 
eves. 


VW-Vintage bug-1962-20,000 Mi. 
rebit eng. Body good, new clutch 
and muff. Snows, fall sticker. $450 
Call 871-3292. 


VW 411-Sta Wagon-1972-Mech 
and body gd cond. $1200 eves 
383-6487.VW DASHER-1974-2 
dr. 64,000 Mi re g dasher-1974-2 
dr. 64,000'Mi reg- gas 4 sp. AM 
FM VW DASHER-1974-2 dr. 64,- 
000 Mi reg- gas 4 dasher-1974-2 
dr. 64,000 Mi reg. gas 4 sp. AM 
FM Frt wh. dr. radials. Runs well 
Exc in snow. $1700. Call 489-2875 
aft 6. 


8261 ‘OML NOILO3S ‘XINZOHd NOLSOG 


1972 VW Bus. Inspected, rebuilt 
engine, no rust $1400 738-0783 
leave name. 


VW Squareback 1969 rebuilt 
engine, runs well $425 787-1594. 


VW BUG 1968 rebit engine; recent 
brake work; am $600 282-5187. 


car coupe-convertible. Never 
registered, no miles, electric sun 
roof, 5 spd fuel injection, disc 
brakes, front wheel drive, metallic 
paint. Car must go. Call for price- 
Cutler Motors 662-8900 


Brand new 1977 GORDINI sports 
car coupe-convertible. Never 
registered, no miles, electric sun 
roof, 5 spd fuel injection, disc 
brakes, front wheel drive, metallic 
paint. Car must go. Call for price- 
Cutler Motors 662-8900 


HONDA Hatchback 1978- 
Rustproofed, cassette, radials, 
$3500 or best offer. 442-4691. 


HONDA CIVIC-76 Met. Biue 4 sp. 
8123 A Vy Clean AM FM radio. 
Call 924-5801 Seminara AMC 


IDOLLAR 


RENT-A-CAR SYSTEMS | 


“BOSTON’S 
LOWEST COST / 
RENTAL CAR 
SYSTEM” 


Jeep Watertown. $2695. 


LANCIA 76 BETA Cpe Exc cond 
Burgundy w tan leather ac Sony 
am fm cassette $4995 Call 263- 


BOSTON IMPORTED CARS, INC. 

186 BROOKLINE AVE., BOSTON, MA 

(opp. Sears & Roebuck in the Fenway, Kenmore Sq.) 
Many Services Include 

Foreign Car ... Sales ... Service ... Towing 


We WANT your imported car business. Therefore we 
are making the following special offer: 
29% 
Acyl. 


1184 da-ys 401-331-1223 nights 


MERCEDES 1968 4-dr sedan 

250S rebuilt engine auto trans 

pwr steering & brks very depen- 

7 exc $2500 757-1452 864- 


DATSUN 1973 240Z mint cond, 
white 55000 miles, Michelin 
radials, Undercoated, must sell 
oing to Florida $3100 
anchester 603-669-0605 


Tune Ups are 
Science~ 
Not a Sidetine. 


aie more than *39* all parts & labor 
eMost vehicles only a 30 minute wait 


DATSUN 510 SED. 
Red, auto AM-FM. radials, ex- 
cellent condition inside & out. 
$1000 or Best Offer 227-0491 Ask 
for Jack. 


1961 JAGUAR Mk II. Leather inter 
& wood panaling. Reliable 3.8 


MERCEDES-1972-Spanking new 
cond. Orig. owner. AC Trailer 
hitch. 2 mounted snows. $5900 
Call 547-3494. 


MERCEDES 1965 Benz brown w 
red leather interior looks and run 
great. Call 475-4873 evenings 


A complete tune-up including the installation 
(as necessary) of points, plugs, condensor, 
rotor, cap, an engine compression test, timing 


ong. Exc investment $1800. 661- and carbuerator adjustment, and a road test. ; 

FIAT 124 TC 1974 40k new brakes rebuilt, engine fine. $2000. Call (We accept VISA and Master Charge) Cambridge Arlington 
value job 7 michelin radials amfm 661-2565 or 547-4025 492 2648 646 5760 


! 24 mpg excellent cond body & 
4 mech Ask $1800 Call 254-6651 


f FIAT 128 1974, yellow, 4 door 
sedan, special winterized (plug-in 
engine warmer) unit, front whell 
drive, am-fm radio, radial snow 
tires, rear-window defroster, 
trailer hitch. Exc cond. $1950. Call 
early am or evenings, 332-0695 


FIAT 128 76 20000 mi. askin 
$2200 call 787-2643 eves. 
weekends 


f 1976 MAZDA i 
PICK- UP 


long & short beds, 4 & 5 spds. 
with step bumper 


from #3999 


Boston Mazda al 


MG Midget MK Ill. 1974. AM-FM 
stereo. Michelin radials. Runs 
great. $1600 933-8710 ex 2544 
days, 272-8226 eves. 


-69 MGBGT 4 parts but running 

cond. wire whl. radials eng. good 
but body poor $200, 734-3700 
days, 738-6823 nites. 


70 MGB 47700 mi. new top & paint 
over drive exc. cond. $1400 wire 
wheels call 598-1342 after uf26m 


THERAPY 


(echania's Three Point Program: 

e AUTO REPAIR COURSES 
For men & women - beginners, intermediate, advanced 
,Beginner Classes Start on Oct. 17 


e SELF SERVICE AUTO REPAIR 
Use our tools. 
Get advice from courteous mechanics. 


e WE SERVICE YOUR CAR 


Honestly. 
With thorough explanations of work done. 


CALL 354-9339 for information 
354-8057 for service 


SPORTS CAR CENTER 
OF BISTON 


1978 MODEL 
CLEARANCE SALE 


MG-Triumph Jaguar 


COMMONWEALTH 
IMPORTED AUTO 738-4700 


179 Amory St., Brookline 


354-1523 


EXPERTLY 
INSTALLED 


WINDSHIELDS BACK GLASSES 


. LOTS OF USED GLASS ALSO AT BIG SAVINGS 
INSURANCE REPLACEMENTS © OPEN SATURDAY 


ma 27 Hayward St., Kendall Sq., Cambridge, MA 


= 
ELM AUTO PARTS CO. @ 


333 ELM ST., CAMBRIDGE | 


| 
— 
= 
| 
= = : 
= 
po 
RENT-A-CAR 
SYSTEMS 
BOSTON 523-5098 QUINCY 479-503 | 
BOSTON 367-2654 WALTHAM 899-5720 
‘ BEVERLY 927-5145 CHATHAM 945-3829 
MALDEN 322-3838 «DERRY. W.H. 432-8234 
: 
With Our Computer. = 
Compu-Tune 
i 
> 
‘ 
9 
a 
. 
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VW 71 Bus no rust 5000 miles on 
rebuilt engine set up for camper 
numerous new parts must sell 
$1000 or best 494-8196. 


VW BEETLE-1970 Exc Cond. 
Newly painted and tuned. AM FM 
radio Rear defrost. 1 owner vy De- 
pend. $1000 Call Mike 783-5288. 


VW 1970 Bug very good body new 
starter & battery needs work 
mechanically tow it away for $300 
or BO Michael 868-0496 


VW Karman Ghia 1974, 46,000 mi 
exc cond., orig. owner, am-fm 
stereo, Studded snow tires, brand 
new muff., & 4 tires 924-3703 


KARMAN GHIA 1973 Coupe, 
beaut. yellow cream puff. 47000 
mi, call 923-2122 or 237-2121 


VW 1973 Bug, gd cond, std trans, 
radio, asking $1900. 734-8003 


70 VW bus rebuilt eng. am-fm 
good cond. $700 267-1870 


VOLKSWAGEN ENGINES 
WANTED - CALL _ AT 825- 
311 


VW BUG-1969 Beat But Loveabie. 
$300. Call 738-8759. 


VW DUNEBUGGIE Yellow 
fiberglass body, roll bar, header 
exhaust, 2 tops, hand painting, 
chrome rims with 60 tires, 2 
fiberglass bucket seats, air 
shocks, 2 extra wheels and tires. 
Needs minor work. $1000. Please 
call 293-5335. 


DELUXE 76 RABBIT 
Only $4200. Under 7000 mi. Body 
has not a scratch. Stand. trans., 
steering wheel & gas cap lock, 


many factory extras. Write to PO a 


Box 9, Brookline, Ma. 02146. 
Include phone no. so that | can 
call you at your convenience. 


71 VW bus usual rust and dents 
new eng. & many other new parts 
gd tires plus snows make serious 
offer 396-3354 


1972 VW bus excellent condition 
2 new radial snows carpeting am- 
fm stereo cassette recorder $1950 
or best offer 969-6200 aft. 5 Joe 


VOLVO 122 Sta Wag Parts 
Tailgate doors New exhaust Glass 
4 doors, sedan parts too. Good 
cond Good prices 241-9664 
morn, eve. 


VOLVO 122 sta wagon & sedan 
PARTS: tailgate, 4 side doors, 
new exhaust system, seats, glass, 
etc. Good condition, good prices, 
241-9664 


1976 Datsun B-210 Hatchback, 
automatic, nice car $2395. Med- 
ford Subaru 395-5900 


VOLVO 122S ‘64 reliable runs well 
new muffler & brakes fall ins 
tion stkr. Snows, body rusty 

or BO 864-2140 


VOLVO 144S-1970, 78,000 mi; 
rebuilt eng, new paint, AMFM, set 
for AC, immaculate, $1800. Call 
days 528-2200 eves 435-5492 


MUST SELL 
74 Fiat std 4 spd was $1988 now 
$1788. Kehoe Chrysler Plymouth 
235-7220 


VW DEAL 


. 74 VW Bug 4 spd 34,000 mi. 


AM/FM radio $2288. Kehoe 
Chrysier Plymouth 235-7220 


1974 Subaru GL like new, stereo, 
vinyl top $1895. Medford Subaru 


5- 


| VANS & TRUCKS | 


CHEVY 1977 van, 24000 mi, 
custom int., 305 V8, auto trans, 
ps, am-fm ster, $5000 773-2612 
6 pm 


CHEVROLET C-20 1969- Flat bed 
pickup V8 eng. 4 sp. Very clean 
Must sell immed. $1350. Will neg. 
Call 326-6524. neg. Call 326-6524. 


CHEVROLET C-20 1969- Flat bed 
pickup V8 eng. 4 sp. Very clean 
Must sell immed. $1350. will neg. 
Call 326-6524. 


CHEVROLET VAN-1977 PS auto. 
Radials CB, sunroof, paneled in- 


71 VW Bug. stnd , am-fm 25 mpg. 
$1000 or BO 922-0438 eves, if no 
answer 263- 3083. Days 774-8565 


lated supertuner 20 watt amp 
Bed, Alarm system, gd. cond. 
Must sell. $5000. neg. Call Bill aft 
5 922-1350. 


VW Bug 70 good cond. sunroof 
68,000 mi. good tires brakes ask- 
ing $900 must sell Don 625-3449. 


CHEVROLET-77 C30 Duel wheels 
20,000 Mi insulated. $6500 
Call888-5154. 


73 KARMAN GHIA 
New tires brakes muffler alt bat 
clutch paint snow tires 2200 or BO 
359-941 359-2072 


VW-68 good cond eng rebit. 2 yr 
ago Red bug everything works 
Fail sticker always starts 1st time 
Bob 876-6109 Lv msg. 


1970 VOLKS SQRBK 
Automatic eng rebit 3000 ago 
clean interior some rust on body 
snow tires 1027 will haggle 323- 
7272 M 731-9648 eves. 


1970 VW Fstbk. Many new parts. 
Good cond. $1100 739-2235 eves 
aft 6:30, 522-8110 ext 359 days. 


VOLVO 1969 142S recent brakes, 
muffler 2 new radials 120090 orig 
mi likes winter, starts wel 323- 
7257 aft 6 keep trying $500 


VOLVO-144S-1969 144 Auto. 

reliable, runs well, body exc. in- 

side and out. Call 492-5084. eves. 
1 


VOLVO P1800 E 1970. Green w 
tan iner. Low milage exc cond. 
Call for info. 322-4752. 


VOLVO-1970-144S 4 sp. 4 door 
great running cond. gd body no 
must sell. $895 


71 DATSUN 510 
Sedan, red, auto, am-fm radio, 
radials, 99000 mi. exc. cond. in 
and out, $1000 or best offer 227- 
0491 after 6 Jack 


DODGE 77 B200 14k mi new cond 
fin int porthole winds rf vent am- 
fm 8 track stereo 4 br new mags- 
tires $5200 Call Dick 873-787 


‘74 DODGE WIND VAN 
318 eng ps Ziebart bed icebox 
storage am-fm insulated carpet 
finished interior Posi-tract low 
mules ex cond BO 524-5376 


‘74 DODGE VAN 360 auto PB, PS. 
Alum. slotted wheels, new paint, 
custom inter. Sun roof, am-fm 
casset. & more $4000 462-7900 


71 FORD E300 van. Heavy duty, 
sm V8, 3 spd, door glass only, 
mech. exc., som body work. 
$1000. 449-3020 


ECONO-LINE VAN 1962-6 cyc. 
rebuilt engine-guaranteed. Ask- 
ing $695. 666-3737. 


69 F100 body sad mech. sound 

many many new parts $375 or 

best offer cheap trans. call 438- 
81 


69 Econoline rebuilt eng. new 
parts & body work standard 6 syl. 
asking $1100 484-0779 


FORD 1969 rack truck 350 12 ft 
body runs exc good work truck 
needs muffler $800 FM 524-5012 


FORD van 76 E250 auto ps pb 34,- 
000 gd condition $4900 734-2210 
8 am- 5 pm. 


BATTRONIC 1964 electric truck. 1 
ton Boyertown step van. $600 or 
BO Call 726-3592. R.I. 


‘71. INTERNATIONAL Travelall, 
runs like new, body fair $750 498- 
2666. 


INTERNATIONAL Scout I 1975 4- 
wheel drive 3spd 70,000 mi 4cyl 
Some body damage approx $500 
damage. Call 265-2858 Paul BO 


JEEP 68 Wag ps pb 4wd recent 
brakes starter & act overload 
springs. Dead engine $450. Dave 
631-7112 please be persistent 


SCOUT-1975 4 wh drive auto. PS 
PB Air cond. Bucket sts. new tires 
call 1 697-7221 Bridgewater. 


VW 72 mint new cond-new ex- 
haust syst. No rust new engine 
am-fm. Current sticker runs 
cee ask $2850 or BO call 536- 


VW 69 Bus, runs well, looks good 
only 40000 on fctry shortblock 
many new parts, new radials, 
$800, 783-3626 morn or late eve 


VW 68 Bus 9 pass. am-fm, snows 
on rims, many camper features, 
runs well. Asking $750 Winthrop 
846-4762 


DODGE B300 van 1974 power 


DODGE 1973 window van B200 
V8 auto, ps-pb, ziebarted, back st 
& sleeping platform. Excellemt 


_cond. Call 6-12 pm 536-1172 


DODGE TRADESMAN 100-1977 
PS Lo Mi. Tinted windshield Capt. 
chairs. Chrome Bumpers, Mirrors 
Color- Rust Metallic. Part Cust w 
extras. $5600. Call Vinnie at 646- 
2782. at 646-2782. 


DODGE TRADESMAN 100-1977 
PS Lo Mi. Tinted windshield Capt. 
chairs. Chrome Bumpers, Mirrors 
Color- Rust Metallic. Part Cust w 
. $5600. Call Vinnie at 646- 


ing and brakes $3300. 
negotiable Lenny 666-3185. 


DODGE 77 van 127 in WF, AC 
cruise trailer tow ster overhead 
console whis tirs firs run bds 36 
gal tank-318 CQ no politn- hvy 
duty, custom 20200 mi $8500 day 
891-5704 nit 891-8231 


1977 B200 maxi van 318 ps pb 
posi mags witires 4 swivel seats 
sun screen low mileage 
must see 21 {miles to gal $5000 
283-6255 


1975 DODGE B100 3600mi V8 PS 
Sunroofs stereo rims & radials. 
$3400 536-9806 


VW 1972 van 9 pass 44000 m new 
muffler good rubber am-fm 
cassette looks and runs good 
$165-0 call Gerry 762-0440 must 
sac 


1970 FORD Van. Camper xtras. 
Fiberglass top, propane htr, ice 
box, AM-FM 8 trk, carpeted, & 
panied $1500 Call Gary. 372-7161 
374-6472. 


CHEVROET PICKUP-1964- 3-4 
tons. Gd. work horse. Many new 
parts $400 or BO. Call aft 6, 
anytime on weekends. 479-5796. 


FORD 1975 Pinto wagon 6 radial 
tires gauges fine condition Tom, 
eves 1-339-6053 $2100 


GRAND LEMANS-1977 sm. 8 cyl. 
2 dr. AC, Stereo, sunroof, radials 
and snows Lux. int. exc. cond. 
492-5982. 9-5 pm. 


COMET 72 GT show car $2800 
call Mike or Frank 878-4177 


CHEV van $5000 customizing job 
must sell! Student needs cash 
sacrifice for $3095. Mint condt. 
Must see! Call 738-8839 1971 yr 


CHEVY Sport van 20, 1976. good 


condition PS PB, 350 V8, auto - 


trans 40K miles $3700 646-0428 


CHEVROLET VAN- 74 6 stand. 
rust pr. roof vent, cab. like panel- 
ed, rug. insulated. 23,000 mi. 265- 
4117 282-8155. 


[ MOTORCYCLES | 


‘75 HONDA CB360 Innac only 
1800 ‘mi air horns lug rack crash 
bar, perf maint $800 Dan 738- 
0133 Or 277-3580 


77 Triumph Bonneville 6500 miles 
$1500 firm call Kenny 471-9436 


TRIUMPH TROPHY-1972 gd. con- 
d. Lo..Mi. New paint $900 Call 
823-5573. bet 4:30 and 5:30 pm 
and bet 9 and 10 pm. 


1977 YAMAHA XS 650. Maroon 
color, mint cond, 3500 mi. $1500. 
Call 262-2285 aft 6 pm or wkends. 


HONDA 1972 350CB excellent 
condition. Runs great. Cheap and. 
reliable transportation. Call Bob. 
Home 625-1083 work 267-2440 


HONDA 1968 CL77 300cc Classic! 
Rebit eng 2000m Silver mint con- 
dition. Must sell $400 262-1639 
ask for Steve 


HONDA CJ360. New .177. Good 
condition, well maintained, man % 
extras. Never dumped $625 or B 
522-2878 eves. before 9 pm 


75 CL 360 HONDA SCRAMBLER 
only 3000 mi., roll bar with pegs, 
sissy bAr, luggage rack, bell 
helmet, cable & lock only $685 will 
talk 617-777-0746 


HARLEY DAVIDSON ‘72 
Sportster, all chrome-molded 
frame, Smart paint $5000 in- 
vested, must sell $3000 or best 
offer. 361-6094, 361-4989. 


KAWASAKI 1977 650 6000 mi. 
This motorcycle has been well 
kept and is in perf. cond. $1700 or 
sone Days 272-3349. Aft 6 643- 


HONDA CB 550K 1976 Brown, ex- 
cellent cond. Conti’s I.r., back 
rest. $1350. Call 332-4508. 


1969 CB 350T strong running 

cond just rebit 6 in over extsn cust 

pnt jb, Duke & Dutchess seat, 

sissy br hog bk tr & rim Must sell 

“~ $900 851-7893 Eric 12 noon- 
pm ° 


BMW R60-5 1971 black w shield 
excellent condition $300 worth of 
new parts $1400 or BO. Dan 354- 
5091 - 


Step van GMC 74 10 ft body V8 ps 
pb 4 spd. Gd cond paneled Gd for 
work or camper call collect for 
info nights 888-1965 


STEPVAN GMC 1974-10 ft. body. 
V8 ps, pb, 4 spd, gd cond. pane li- 
ed. gd for work or camper. C ail 
collect for info nites. 88 8-1965. 


63 CAMPER $500 
Mucho body rot. 1500 engine.Call 
Jeff at 628-2422. 


1970 VW CAMPER 
Fully equipped ex condition 
Michelin tires, rebuilt engine 
$1300 call 328-3261 keep trying 


‘63 VW CAMPER $500 
It needs some heavy dufy body 
work. Call Jeff at 628-2422. 


1969 VW Camper van. windows 
all around, bed, refr. tables, Gd 
running cond. recent tune up lots 
of new parts. $800 or BO. Call 
536-0623. 


1975 HARLEY DAVIDSON. 250 
cc. exc cond for dirt or rd. $600 or 
BO. 482-0537 * 


HONDA-500-4 1972 Lo Mi. $750 
or BO. Call 335-6703 eves 


HONDA-CB125-1975-Like new 
3,000: Mi. Looks and runs great. 
$550 Call 332-4927. 


HARLEY DAVIDSON 1975 FLH, 
full dresser, only ‘1700 orig miles, 
brand new cond, blue with biack 
saddie & bags, extras. Need 
$3500. '491- leave tel no. 


CB 1972 750K2 Dunlap K9L tires, 
and Lester wheels, runs well but 
needs some work. 1972 CB175k5 
low mileage, needs tune-up. Call 
734-8496 ask for Ted 


HONDA 1973 450 Chopper, king 
& queen seat, hog set-up, asking 
$700. Call 322-4986 ask for Ed 


72 HONDA 175. Great condition. 
Needs no work $400 232-8344 . 


One 71 TRIUMPH 650 cc 
chopped, $750 needs minor 
cosmetic work $200 eng work last 
year call anytime 462-9081 


HONDA-1975 CB200T Crash Bar 
Fairing Exc. Cond. $550 Call 843- 
9865. Days. 871-1396 Eves. Jo 


750 Honda kit $1400 T 250 Hon 


1976 Harley Davidson 1000cc 
XLCH 5200 mi kick start some 
chrome. Firm $2500 Tony C. 884- 
0041 7 am- 6 pm, aft 6 628-4625. 


HONDA 74 CL 360 must sell $400 
or best offer. Call 784-8532 


A deal! 1978 HONDA 750K 
equiped w burgler alarm. 4000 mi. 
Still under warranty $1795 firm 
Call aft 5 244-4179 Ask for Bert. 


1972 HONDA CB 350. Vry good 
cond. Under 5,000 mi. $650. 547- 
3554 anytime (ans serv) 547-9425 
8am-10am only. 


GS 550 SUZUKI. ‘78. exc cond. 
Low miles, Call anytime. 848-3646 


77 YAMAHA 650-XF 2700 mi. with 
extras $1300 call Bob 566-0411 


TRIUMPH 1977 Bonneville 750 
mint cond, must sell Just 9000 mi 
$1450 275-6199 


1975 Harley Davidson 250cc, exc 
cond for dirt or rd. $600 or BO. 
482-0537 


750 HONDA kit $1400 MT 250 
HONDA exc. cond. low mileage 
$525 call Denis 843-6371 


Car Tune-ups 
by Dr. Tune-up 
(minor repairs) 
ae at your own home 
15° (guaranteed) 


739-2200 days 
729-6390 eves & Sun.” 


HONDA FOREIGN ENGINE CO. 


Limmediates 


‘BMW. 


67 Chelsea St., Everett 


389-7770 
5 min. from Harvard Sq. 
10 min. from Boston 


Mufflers Purchased - Installed Free! 
CUSTOM PIPE BENDING 


VOLVO 66 122S new brakes 
gen'rt balljts Ujt wiring exhaust 
stm engine in excellent condition 
ne needs work Sandy 354- 


VOLVO 66 1800 w o. drive. Rebit, 
hi compres. eng, recent discs & 
pads, clutch, muff, tune-up. Rad & 
new Paint. $2000 or bo 965-0734 


VOLVO-1974 W AC AM FM 
Michelins $3400 Calt 1-745-8428. 


VOLVO 1969 P1800F, moving 
must sell. BO. 764-2650 


VOLVO-71-Sta wagon-some rust 
needs Various attentions. Engine 
od. $500 or Best Offer. 492- 
0415. 


VOLVO 70 145S auto body fair no 
rot eng gd trans gd int exc 98000 
mi $850. Neal 628-4317 or 344- 
1599 ive no. Must sell 


1973 SAAB 99LE low mileage, 


$2295. Medford Subaru 395-5900 


Volkswagen 
and 


Oldsmobile Center 
immediate Delivery 
Rabbits — 

Diesel & Gas 


Order your new 
1979 Olds now! 


GUARANTEED USED CARS 


SUBARU 
1977 DL 2dr 
4 spd. Extra sharp 


SUBARU 
1977 5spd 
Station Wagon 
Silver loaded w/extras 


stk. 1146 $4695 


CHARLES STREET SUBARU | 


SUBARU 
1972 GL 
4 spd stk 556A 


$1495 


2 1973 Super Beetles 
Complete reconditioned 
stk. 588A-1159 


VOLKSWAGON 
1971 Super Beetle 
mechanically perfect 
stk. 283A $1495 
CHEVROLET 
1973 Vega Hatchback 


35,000 stk. 525A 
excellent inside & out 


Sales 


144 Charles Street 


Boston 227-6080 


very clean, AM/FM radio 4 spd' 


MOTORCYCLE 
ACCESSORY 


LIQUIDATION 
SALE 


After 18 years Boston Cycle is clos- 
ing its Brookline Store and offering 
Popular accessories and cycle cloth- 
ing for Honda, Yamaha. and Kewa-| 


sakis. 
Dealer Cost + 10% 
reg now 
RT 
Beli Heimet 5995 381 
Vetter Fairing 28500 218 
K6 Universal Luggage 
rack 2695 18 
Ounstali silencers 8500 51 
Schott ladies leatner 
jackets 8995 561 
Kerker exhaust 
systems 17000 132 
Bates saddiebag 7665 49 


Limited Quantity 
All Sales Final 
Cash-Mastercnarge or VISA only 


Boston Cycles 
31 Boylston St. Rte. 9 
Brookline 738-4900 


Mon.-Fri. - 8am-6pm 
Sat. - 9am-3pm 


Call 734-1100 


| - 


966 Commonwealth Ave Boston 
- on the MBTA Green Line - 


‘ 


~ CHRYSLER Rte. 9 Wellesiey 
PLYMOUTH 4 Miles W. of Rte. 128 


235-7220 


PRESTONE 
ANTI-FREEZE 
ON SALE 


1.001 (TEMS FOR YOUR CAR 


ellis. 


ELLIS THE RIM MAN” 


1001 COMMONWEALTH AVE. ss 
BOSTON,MASS.02215 782-4777 


1 BLOCK FROM THE ARMORY 


matter charge Dankamerncerd smencen express 


N 
_ 
— - = = 
— 
— — 
| inte 
- — = 
mare 
Stk 524A $3295 
1579 Columbus Ave/Jackson Sq., Boston§ | 
ASK ABOUT Boston's Oldest | - 
LIFETIME Muffler Shop < 
GUARANTEE Established 1957 
' 
nt f 
4 cO + 
. in ee? all | 
PREPARE FOR 
©1978 and 1979 Cars I 
Steel Belted Radial Tires 
©70% Have AM/FM Radios T am 
Automatic 
= 
v a 
| «| Delco . = 
MORRISSEY 
100 Quincy Shore Drive. | | 
‘ 


THE REST 
THE REST 


Pinball machines (new, used 
reconditioned), Bumper pool, 
Tournament Soccer tables, T.V. 
Games. Sales and home service. 
Full accessories - 10 per cent off 
these items. Also carrying board 
games, backgammon, go, reversi, 
skateboards and frisbees. THE 
PIN SHOP in the Garage, 36 
Boylston St., Ma. 
02138 661-6055 


Become a 
Trained 
Conver- 


825-6700 


Small groups meet Tues. 
eves. - 
Come to First Lesson FREE! 


The ey 


THE men | 


THE HIFI BROK 
For Stereo Equipment, see 


‘ 


Boston's Most 
Inexpensive 
PICTURE FRAMERS {| 


free estimates 266-9331 
KENNEDY STUDIOS| 


‘Lester's TV has been buying | 


& selling used TVs & Stereos 
for almost 30 years. We stand 
behind every set & repair that 
leaves the shop. Fair prices - 
free pickup & delivery. Hon- 
est repair work our special- 


ty. Lester's TV © 523-2187 
15 Revere St., Beecon | 


PORNO CAKES 
AND SPECIAL CAKES for ali 
occasions — sports, hob- 
bies, cartoons, logos, youl], 
name it. Cail the world’s most 


NEED CASH? 


Private party wishes to purchase a 
2 to 5 carat diamond or other dia- 
mond jeweiry. Call btw 2-6 pm 
542-4341. 


14in X 18in COPIES 
or 11x7 now available at COPY 
COP. Dial C-O-P-Y-C-O-P, 815 
Boylston St., opposite the Pru. 


EMS 


Northern Light 


30 


Taffeta Bugaboo 


Snowlion 
Chevron Vest 


and 


Super Jacket 36” 


° rating 


CROSS COUNTRY 
Sk 
Jan Sport K-2 
Seconds 
Kneissel 
Touring 55 


Lovett LT Touring 
78 Modei 

Package Includes: 
Skis, Leather Boots, 3 
Bamboo Poles 


SKIS 


SKI PACKAGES 
i Pack. Pkg. Price 


79” 


109” 
99” 


59” 


Pin Bindings, 


Eastern Sports 


BARGAIN BASEMENT 


COMMONWEALTH AVE. 


== BANKAMERICARD 


BOSTON 254-4250 


and other 
SKATEBOARDS and FRISBEES 


Tall fem-imp will help mn with 
cross-dressing etc. After 5 wkdys 
all dy wknds Mikki 742-4293 


WE BUY BOOKS 


Brattle Book 
George Gloss, Tel. 542-0210 


PRIVATE 
MAILBOXES 
FOR RENT 


Your Own Locked Mailbox 


400 Comm. Ave. 247-9141 
Confidential & Secure 


Ask About 
Telephone Answering 


NEED EXTRA MONEY??? 
QUICK AND CASH... 
We will buy your oid jeweiry, in 
any condition or , optical 
frames, rings, watches, chains, 
clocks, silverware, etc....Mail it in 
for FREE estimate. We are 
ed and licensed 
TIME DIST. INC. 
333 St. 
lashington 
Boston, Mass. 02108 


INVITATION TV'S 
To make up and dress for an hour 
in sheers, satins, attr wigs and 
lovely surroundings. Completely 
ivate and confidential. 10:30- 
:30, Tues thru Fri, 944-8576. 


FANTASIA FAIR 
phe} learning experience EN 

Oct 13-22 for X-Dressers, 
androgynes & T.S. Write for 
broch. Dept P Suite 433 102 
Charles St. Boston 02114 


Witchcraft: a wholesome path. 
Send stamped envelope for 
detaiis on apprenticeship. Holy 
Earth, 51 Rossmore Rd, Jam Pin 


FANTASTIC-WOW 


Desire excitement intrigue—— All 
can be fullfilled-come to the party 
and meet those of like appetities 
and see how the worid can be 
yours! For invitation-info send 
name address & $1 (cover cost) 
to: DLD no 3 310 Franklin St 
Boston 02110 


OVERSTOCKED 
INVENTORY! 
One time. only! Buy direct 
from ontemporary 
framed a 
Wort Wide 


Boston, Sse, 02210 
482-4820 


PRIVATE MAIL BOXES 
For rent. DLD, 310 Franklin St., 
Boston, 423-3543. Estab. 1972. U 
have your own key. _ 


KENMORE SQ. 


FURNISHED-ww carpeting priv & 
semi priv mod baths $35 & $45 a 
week. 267-8280 645 Beacon St. 


BOSTON BEFORE 


a in John Bonner's 1722 map 

nial Boston, 20 in x 24 in on 

quality i vellum, $2 at Salad 
yme 524 m Ave, Boston 


Male subjects age 21-35 needed 
for a medical-psychological ex- 
periment supported by U.S Dept. 
of HEW. The study requires 
several 24 hr time periods and in- 
volves the administration of drugs 
with possible side effects. For 
furthur info. call Sleep 
‘ories. 436-1310. 


The Alternative for couples 
See ad in Personals 


Harvard Book Stores pay Top 
Prices for used Textbooks. 


$ 4 RECORDS 
call for 


details on the easy way to get the 
most for them. 641-0139 
venience, courtesy 


Culinary arts chef instruction 
books complete for teaching 4 
yrs. food service incl. test score 
books & the art of teaching 581- 


T-SHIRT TRANSFERS 
(8 X 10) 


From your 35mm color slides or 
art work. $2.50 each. COPY COP, 
815 Boylston St., Boston. 267- 
9267. Open 9-9, M-Th, 9-6 F, 10-6 
Sat. 


STUDENTS 


Enjoy a 15% discount 
on our complete line of 
engineering, architec- 
tural and drafting sup- 
plies. Equipment for 
the beginner as well as 
the most specialized 
professional. Bring this 
‘ad along with your stu- 
dent |.D. 


Fotobeam inc. 


249 Wainut St. 
Newtonville 332-8100 


RESUMES- The Resume Place 
266-2612. 


COMMUNICATIONS II 
Speed Reading 547-5941 


HARDWOOD SALES 
Cherry, ash, oak, wainut, 
mahogany. Rough 0 or milled to 
your specs. 581 


SHELLY'S DANCE SCHOOL has 
expanded. See ad under 
INSTRUCTION. 


(An, what's up Doc? You say 
you use BUDGET 
ANSWERING SERVICE? 
And that it 


SPERM DONORS WANTD 
No vasected or diseased histories 
aa. $5 per sample Box- 


Mid Life Plateau. Mature M-F 
gor for sophisticates only. Cail 
26-3677 


SQUASH PLAYER 


Beginning to intermediate player 
sks same for match one nite a 
week, 7 pm or after. Write Box 


: GUARANTEED* PHONE AD SERVICE 267-1234! 


ADS 


THE BOSTON 


4 lines (30 characters to @ line) 
Part thereof) 


Aliston, Back Bey, Beacon Hill, Boston, “righton, Brookline, Cambridge, Jemeica Pisin, Somerville, Watertown, Suburben. 4 tor $3.50___at $2.25_____ 
INSERTION Extra Lines...... 2 tor $2.00____ 

vate oF l Headlines......... at $2.00 
Bold Headlines...at $4.00 at $5.00___ 

Rate 
$2.00 TOTAL PAYABLE IN ADV. 
Per Minimum Total Cost $3.50 for Regular Classifieds 
Name 
Rete ones 
seas | Address 
$3.50 $2.25 
$2.25 Phone 
0 Master Charge 
sees | CHARGE pamerican express 
ose ITI Visa 
Card Numb 
$2.25 nk 
$200 
Expiration Date 
12 3 4 5 6 7 8 9M 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 25 26 27 26 29 30 Signatu 


CLASSIFIED DEPT., 367 NEWBURY ST., BOSTON, MASS. 02115 


NOTE: When 


placing classified eds through 

money orders only. Cancelled checks or 

ders or register receipts MUST accompany A 
fund requests. 


im BOSTON IN CAMBRIDGE 
Bookem#th Tech HIFI 
733 Boylston St. 38 Boyiston Street 
. Mass. Cambridge, Mass. (Harvard Sq.) 


Deediine tor alt drop off points ts 2:30 Thurs. 


ALL CLAIMS FOR ADVERTISING ERRORS MUST BE MADE WITHIN 7 DAYS FROM DATE OF PUBLICATION. 


Deadline for changes and cancellations is 4:30 Tuesday. 
Mo changes can be made in guarantee ade after the first two printings. 


Ad Correspondence May Be Mailed to Boston Phoenix Classified Dept., 367 Newbury St., Boston, MA 02115 


*THE Guarantee: If your ad in the For Sale, | ‘= g 
Apartments, Roommates, Aardvarks, Cars, © ae 
Cycles, Free/Trade, Housés, 
Musical Instruments, Pets, Rides, Sounds, Stu- ~ 
dios, Summer Rentals, Travel or Wanted cate- ~ 
gories doesn't work after you've bought it in ad- 
vance for two consecutive weeks .. . 
keep running the same ad FREE until R works. 
All you have to do is call us by deadline of the 
third week (and each successive week) & tell us 
to rerun the same ad. 


Applies to any non-commercial ad for a single _ 


Jobs Wanted, 


we will 


Box 

weeks after time the box number appears in the ad and will be it a large seit stamped envetope accom- 

panes transaction. 
Readers who wish to respond to a box should address their replies to Box _ _ __ __ c/o Boston Phoenix Classifieds, 367 Newbury St. 


Boston, Mass. 02115. 


in PERSONALS only: Phone numbers and addresses are not ac- 


ceptable and will result in rejection of 


The Boston Phoenix reserves the right to ot - reject advertising which may result in legal action or which we consider to be in poor 
t enciose full name, address and telephone number. This information is strictly conti- 


taste. For your protection, all advertisers m 
dential; however, we 


; cannot print your ad without it. The Boston Phoenix has no control over classified advertisers. Hence. we cannot 
assure you that your inquiry will be answered or that the product or service sgaccurately presented 


PLEASE NOTE! 
No ad will be accepted without an individual's phone number. 


On all APARTMENT ADS. Indicate at the top of your classified form where the apartment is located Allston, Back Bay, Bescon Hill, 
Boston, Brighton, Brookline, Cambridge, Jamaica Pisin, Somerville, Watertown, Suburban. 


$3.50 


“NOTE: Guaranteed ads cancelled after the 
first publication will receive a refund of one-half 
the balance of the second week. 


BUY THE 2-WEEK GUARANTEE. 


A WEEK AND IT RUNS 
TILL IT WORKS. 


8261 NOILOSS *XINZOHd NOLSOS 3SHL 


w& 
- — — 
a 2 IT’S TIME for 
sationalist 
a 6 week intensive teaches 
definite methods & 
only costs $8 
for 24 hr. 
you think 
they'll 
Let us help you plan that family 4 
game room of your dreams... 
Warranty TY GAMES service — —— |825- 
(/ 
6700 
4 
REVERS! — 
“4 
} 
1 | 


24 
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Gays 18-21 OUT HERE is a 
program with social evenings, rap 
groups and outings for you to 
meet gay kids your own age. Call 
Gay Hotline 426-9371 M-F 6-12, 
or write Box 10GY. 22 Bromfield 
St.. Boston 02118. 
COLOR COPIES 
At Copy Cop. 815 Boyiston *. 
opp the Pru. Dial C-O-P-Y-C-0-P 


PIANO SALE 


Pay 40-60% less - Uprights - 
Grands - Spinnets - $150 and 
up - Financing and Master- 
charge available. Largest 
selection of reconditioned 
pianos. 


Mon.-Sat. 10am-10pm 
Sunday 10am-8pm 


J.D. FURST & SON 
Piano Rebuliders 
21 Brookline Ave. 

Kenmore Sq. Boston 


267-4079 


ALLSTON-CI. bst apt, wd firs, nr 
stores No fee. On Comm Ave 
$210 hted call 566-4194 6-10 pm. 


ALLSTON-furn apt everything incl 
look'ng for mid-aged, resp adult 
to share lux apt with elderly wom. 
Call aft 6 782-3041 


ALLSTON-no fee on Comm. Ave. 
Ig. 1 bd. Sep entrance. Nr stores 
$210. Htd avail 11-1 Call 787-9784 
Eves til 11:30 pm 


ALLSTON-CIl. bst apt, wd firs, nr 
stores No fee. On Comm Ave 


ALLSTON M student 29 sks M 24 
plus very nice 2 bdr apt w mod kit 
& bth ac part furn nr buses & T 
$150 call eves 782-8457 

@ALL SIZES 


PRICES). 


IVY REALTY eALL i 
LOCATIONS 


266-7290 


967 Beacon St. 
Boston, Mass. 


BACK BAY-1 bedrm apt for rent 
as of 12-1 Dish Wash Disposal 
etc. Exposed Brick in LR and 
Bedrm. $300 & $20 util. inclu ht. 
Call Mark 547-2060. Days 


BACK BAY. 1 bdrm, Newly 
remodeled, St Germain St. Frpl, 
sun deck, ww, dish wash, $395, 
2670412. 


BACKBAY-Parkdrive area vy sun- 
ny ig 1 bdrm new paint bay win- 
dow top floor elevator doors on 
alcove $225 call Days 261-1407 
Eves 247-3359 


BACK BAY SUBLET 
1bd very Ig, hw firs 2 wrkg 
fireplaces newly refurbished bath- 
kitchen must rent by Nov 1, $400 
mon. Cali 236-4355. 


BACK BAY Newb St nice size stu 
ww mod k&b nr stores & trans 
$250 w utils Mark 536-5190. 


BACK BAY Bay State Rd sunny 1 
bdrm hdwd firs mod k&b elev 
laund $265 w elec Dick 267-7863. 


BACK BAY nr Pru 2br ww ac mod 
k&b indiv ht cont $360 Joel 267- 
3486. 


BACK BAY Comm Av-Stu & 1bd 
apts from $230 all utils incl, AC, 
pool, elev, no fee 266-2466 


DO YOU HAVE... 
An apt to share on or nr BEACON 
HILL?? | am WM, 34. 328-9100 or 
825-6700(ext 1). 


No lease-Stu, AC $195 267-6191 
Nr Nrthstn 2bd $250 267-6191. 


BOSTON Park Drive-Cin & sunny 
stu $145., 1bdsfrom $185-$245., 
larger also. Wilk & Welch 536- 
0650 or 739-2900. 


For rent one bdrm apt Park Dr. 
overlooking Fens & MFA nr 
schools Rent $240 w heat call 
days 494-2119 eves 536-3165 
avail 10-15 


Pk Dr-Stu $190 1bd $245 267- 
6191 


South End studio near Coply Sq. 
suitable for 1 person owner oc- 
cupied building, $160 per mnth 
plus uti. 426-7769 


SOUTH END-lg. rm behind John 
Hancock freshly painted. Refrig. 
and sink sleeping Alcove $35 per 
week. 536-4375. 


BERKLEE & NRTHESTN Stu $160 
1bd $200. 267-6191. 


CHARLESTOWN-Monument Ave. 
Lg. Sunny rm w eat-in Kitch. 
Share Bathrm $160 inci heat and 
ail util. Call 232-1341. Pref eves 


BOSTON Brg C area $25 wk for 
your rm, share phone, furnit. 
patio, friends, eferred or 
liberal. Call 427- 


BOSTON-nr museum ig studio, 
alcove, entry foyer, elev indry, res 
supt $135. Rick 536-3010. 


Nr Christian Sci Ctr-smail ef- 
fic$130 sunny 1bd $210 267-6191 


BRIGHTON immed sublet-maile or 
female non-smoker needed for 
= sunny 2floor Brighton house. 


Share with 1M & 2F. Reasonable 
rent 787-1981 eve 


BRIGHTON F 23 wants same to 
share Comm Ave apt. Nice, clean 
safe bldg w exc landlord $117.50 
mo incl heat. Walk to BU 734- 
1553 Jan 


Brighton 2 M grad students and 1 
wrkg seeks M to share Ig 4 bdrm 
apt in 2 fam hse in quiet, residen- 
tial neigh. dwr disposal hd wd firs 
$100 mo. & util. 782-1691 eve. 


BRIGHTON: 
Lge brite 1 & 2 bdrms some 
porches & fp sec well kept ag | nr 
MBTA avail 9-1 $200-340 No Fee 
566-2444. 


’ BRI-No lease 1bd & stu 566-2000 


BRI B.C. area-Stu $205, 1bds 
mod K&B $235-$295 & 2-3-4bds 
— & Welch 739-2900 536- 
0 


BRi-Sunny 1,2,3,4 bds 566-2000 


BRIGHTON-Ig 2bd, full mod kit, 
tile bath, in clean well managed 
building $325 Brian 536-3010 


BRIGHTON: 
Lge 5 brm apt mod K&B well kept 
bidg nr MBTA $520-540 No Fee 


566-2444 


BRI-Stu w eatin kit $170, huge 
ibd $190. No fee 266-2466. 


LESTER'S TV: We Buy & Sell. See 
Aardvarks. 


Mari & Mass 2 bd $360 267-6191 


STUDENTS 
Near schools studios, 1 & 2 bdrms 
$165-$280. Clean & safe, MBTA, 
No fee 783-2100. 


FIX APARTMENT 


Money U spent U deduct fr rent 
Own. 323-3030. 


M looking for F 22-29 rmmt to 
help around the apt & will con- 
sider towards the rent lux apt. call 
Steve anytime 846-3324 


LOWEST PRICES 
Stu 1 & 2 bds $170-$300. All clean 
& secure NO FEE 783-2100. 


ARLNGTON, Mass Ave no hassle 
M prof 27 nds rmte 4 huge 6 rm 
apt bsmnt prchs prkng wshr den 
piano mstly frnshd. Am smker & 
drnkr $145 sec & dpst + util 646- 
5920 keep trying-long hours 


Point of Pines Revere mod. 1bdr. 
apt. in pri. home ail utilities ww 
car. pri. beach, w&d storage $325 
per mth. days 1-777-1996 eves. 
289-4692 George 


BELMONT mod 2 bdrm with study 
unique spacious clean quiet 1st fi 
redline MBTA exc loc pre adults 
available now 265-9456 


JVC RECEIVER MUST 
SACRIFICE! 


The new JVC JR-581W receiver 
35 watts RMS per chi. Boxed, 
warranty cards etc. Used just one 
wk. $185 Call Paul 267-1050 


Peavy PA 700S mixing board, 
Electro Harmonix memory man, 2 
Kustom M-15 horns, 2 Kustom 
FLH 15 speakers. $1200 firm. Call 
891-3991 after 5 Ask for Bob 


Live tapes for trade: Santana, Yes 
UK Chick prog jz & rk. | sk 
Genesis Zappa Tull Miles Maha 
Crimson etc. 267-0456 anytime. 


1 pr BOZAK 4000 A's in super 
mint cond. walnut. Complements 
Irge room. Rigged for Bi amp or 
single amp. Orig $1400 will sell for 
$675. 899-4279. - 


4 yr. old component system for 
sale Soni speakers model SSU 
1800 duel turn table model 1229 
shure cartridge model M95ED & 
Marantz receiver model 2245 best 
offer accep. will sell system whole 
or in parts call Jeff after 7 492- 
0995 


Roland synthesizer cost $1200, 
like new asking $400. Ovation 
electric guitar amp. & spek. cost 
$900 asking $350. 581-2634 


selling $295 Call 879-8663. 


SONY RECIEVER-STR-7800-SD- 
Brand new 125 watts RMF per 
channelw Dolby List-$700, 
selling-$370. Call 879-8663. 


TEAC M-2 mixer 6 channels 4 
tracks w pan, hi-lo filters. Ex- 
cellent for recording-mixing- 
$215 like new call 523- 


Mcintosh, Marantz & Dyna tube 
components-wanted. Other top 
quality used hi-fi sought. 734- 
2727 


Lafayette am-fm stereo rcvr. LR- 
3500 47 watts, rms per chnni 
many features excellent buy 
$200.00. Brockton 586-9379 after 
6 


KENWOOD-BARGAIN 
For sale: Kenwood 3500 amp 40w 
per channel & Ken 5300 tuner 
$185 call 254-0864 


BOSE 901 Stereo spkrs. $250 
ffirm 738-7535. 


Pair EP! 400+ orig pack exc cond. 
254-6312. 


CELESTION 66. 
Exc cond. $600. 754-8900 


equalizer, 5000 pop & click 
machine; digital power rack; Con- 
noisseur turntable w Ortofon car- 
tridge. Most items a in warranty. 
Call eves 631-0014 


Harvard Book Stores pay TOP 
prices for used textbooks. 


STEREO-SX550 Pioneer receiver 
Sanyo Turntable and KLH Spkrs. 
ai condition $600. 731- 


DEMO SALE 
Mcintosh C-28 $449 


B&O Model 70 

Loudspkrs $474 
| Tandberg 10XD $999 

Tandberg TCD 310 


$420 
HARBOR SOUND . 
742-6887 


TEAC 3300S open reel tape deck 
excell cond $400 or Best offer call 
1-617-995-2555 after 5 


STEREO-Electrophonic AM FM 
receiver w 8 track player and 
Gerard turntable 2 air suspension 
spkrs $100. 


McINTOSH MC 2300 pwr amp 
300 watts per ch. C28 pre-amp 
MR 77 & MR 71 tuners & pioneer 
= display myst sell BO 592- 


FOR SALE- Complete recordin + 
and sound equip. 1 new TEA 


Mcintosh 1700 rec $325. Marantz 
2270 rec w case $250. Mcintosh 


SMILE! 


is your greatest natural asset 


Most Dental problems can be prevented: 
¢ Avoid sugar in your diet 
¢ Brush & floss your teeth daily 
e Have regular dental check-ups 


Examination (Clinical, Hard & Soft Tissue) 


Cleaning (Prophylaxis and Scaling), Full Series of X-Rays.....$20 


Other General Dentistry fees upon request 


FOR FURTHER INFO call 489-1808 


HOURS M-Thur 10-7:30 Fri 9-12 


House Call available for shut-ins. 


Nitrous Oxide available (laughing gas) 


NM. Seitz, 


1070 Belmont St., Watertown, Mass. (617) 489-1808 
VISA, MASTER CHARGE, INSURANCE PLANS ACCEPTED 


Stereo Headphones available. 


BRIGHTON 2&3 BDRMS 
All apts clean well kept inci ht & 
hw sunny w charm $275-$350. We 
dont charge fees 783-2100 


BRIGHTON 
Stu-1-2bd apts $170-$375: ac, 
pntd, Indry, supt. 266-2466. 


BRIGHTON-Lg 1bd, separate kit, 
tile bath, located on quiet St, $245 
Madeline 536-3010. 


BRI-Clean sunny apts 566-2000. 
BRIGHTON Oak Sq-5rms in hse, 
mod kit & bath, dinrm, hw firs, 
pch, yd, pkg $325 RE 566-6507. 


RENT A TRUCK cheap 16 ft 592- 
0849 


BRIGHTON-1bd mod K&B, hw 
firs, nr trans, $240. R.E. 566-6507. 


Brkle-4bd 11-1 $500 566-2000. 


NEWTON HIGHLANDS near 
MBTA furnished 3rd story for one 
person. 2 rooms, kit and bath 
$225 incl heat and utils 244-7466 


M.K. REALTY TRUST 
120 HEMENWAY ST 
Back Bay. Kenmore Sq., 
Comm. Ave Lg studio $150, 
1 bdrm $185, 3 barm £310. 

Call 261-3333 


APT. SUBLET 


A VRY SPECIAL SUBLT 
BKLINE Jan 1-June 1 Irge 4 
bedrm in well maintained 3 family 
house Brookline 5 min to Beacon 
and Comm Ave $480 htd Call Jon 
or Peter 739-1102 


BROOKLINE-1 bdrm apt, safe & 
clean with knotty pine walls. Third 
floor of house. Own entrance. 
$265 incl util 738-5571 


CAMBRIDGE-1 sm Bd Rm 
available in a nice 3 bdrm apt. 
Hancock St area. $120 includes 
all Utilities Call 661-5849. 


Harvard Book Stores pay TOP 
Prices for used textbooks. 


PARTMENTS 
WANTED 


2 bdr. near Harvard wth disposal 
washer dryer off street prk. $275 
— call owner 666-9218 eves. 
aft. 


CAMBRIDGE studio apt attr nr 
Harv, Inman some furn $210. 
All util incl 661-8553 avail July 1st. 


JAMAICA PLAIN- avail Nov 1 
$200. 1 bedrm eat in Kitch. W-W 
screen Porch. Ht, Hot wtr. on 
Mass Transit. Near hospitals. Call 
522-2728. wk days eves. 


Share half 2 bedrm Bst Apt haif 
utilities 125 half rent convient 
location security return. Call 787- 
5013 Eves Robin. 


Prof. White male 35 seeks studio 
or room w gar. near T roommates 
OK non-smoke call Bill 722-5860 
days. Brookline 


CLEAVLAND CIRCLE Resp frndly 
F w wndrfil cat seeks spacious 
place nr trees to call home. Sense 
of humor pref. | smoke. Aft 5 964- 
2610 ask for Judy 


Working M w a nonsexist libido 
sks considerate respnbi crazy but 
sane place to live. Prefer Burbs 
125 mo+ Tony aft 5 232-7890. 


BROOKLINE-Fm over 26 and 
Prof. prefer near by MBTA Apt in 
Hse $135 pm and Util. Call 738- 
0441. 


Want to share Ig 2br w F 23+ in 
Bos Bri area Near T pref Am 
friendly respon respect priv. Call 
D 353-1861 891-7626 kp trying! 


BEACON HILL OR CAMB. Indep. 
prof. F 27 sks rm w — bath. 
Ans serv. 825-6700 


HARMONIUM Movers 739-2200 
x-214 


Used Cartons CHEAP. Call 
Marakesh Express. See Services. 


Harvard Book Stores pay TOP 
Prices for used textbooks. 


AUDIO 


mod 5. Audio mixer 8 inputs 4 
outputs. 1 TEAC 3340-s 4 track 
recorder. 1 Cerwin-Vega power 
amp 225 RMS. 4EV 15 in spkrs in 
TL cabinets. 5 EV DS35 mike cor- 
ds and stands. 1 16 channel PA 
snake. 2 MXR graphic EQ 10 
Bands. 1 Hammond Solivox, 2 EV 
14 in horns w 60 watt drivers w 
crossovers. Call 649-7133. 


ORTOFON MC 20 PLUS 
MCA 76 PREAMP 
The incredible Ortofon moving- 
coil cartridge and pre-preamp. 
New untouched boxed. Sacrifice 
for imm. sale. $195. 267-1050 


HI-FI 


USED STEREO 


and TV's too. A whole store full of 
guaranteed used equipment. We 
buy sell trade & fix components & 
TV's. USED SOUND, 225 Newbury 
St., Boston, 247-7707. 


CASSETTE-Brand new AKAI 
GXC-730D with automatic 
reverse. For home use. List-$650, 


C20 tube preamp $125. ADC Ac- 
cutrac turntable.969-2767.: 


TEAC A2300SD Dolby openreel 
tape deck. Perfect condition. 
Hardly used in original carton. Ex- 
tended warranty $400 876-6110 


SONY reel tape deck 3 heads & 3 
spd & bias switch superb freq 
response lists for $260. Will sell 
for $160 762-9454 


2 Frazier PA Columns. 8 mos old 
exc. freq. response. Cost $450 pr. 


new, Asking $300 or BO. 326- — 


2469 
Free STEREO ADVICE. Call 742- 
6887. 


For sale: Moving must sell: 
Dynaco power amp-40 watt p 
channel $130, Dynaco pre-amp 
$130, Dynaco FM-5 tuner $130, 
Utah 3-way speakers $170 pr (4 
pairs to sell). Call Bob at 648-0334 


TEAC A2300SX 
Brand new Must sell $750 or best 
offer Warranty transferrable Call 


~HEFI OUTLET. 
(Full Warranties) 
Nakamichi 600 cass. 499 
Sony TA 4650 int amp 300 
B&O 4000 Revr 375 
Tandberg 9200XD ree! 795 
Yamaha i cass. 210 
ADS 710 sp pr. 
Harmon Nerden ST7H ‘349 
Phase Linear 5000 tun 344 
Yamaha TC 520 345 
Connoisseur H BD2A_ 109 ° 
Tandberg TCD 330 cass759 
Sanyo 5055 cass 139 - 


Harmon Kardon Cit It 199 


SAE Mark IX pre 219 
Advent 3 spk. 62 pr 
B&S 45 spk 200pr 
Smail Advent 100 pr 
Pius Unadvertised ‘ 
AT FANTASTIC 
__ Many rec., amps.) 5100 
At BU 874 Comm. Ave. 
Near the Ski Market 
10AM-9PM 738-4411 


“MUST SACRIFICE 
SUPER SYSTEM 
A.D.S. 710 speakers (4); S.A.E. 
2400 power amp, 2100L preamp, 
8000 tuner, 1800 parametric 


ROLAND STRING 
SYNTHESIZER-1 yr old. Lists for 
$1100 sell for $650 Call 524-3528. _ 


At The Hi-Fi Broker we 
sell quality name brand 
audio equipment at the 
lowest possible prices. 


W) PIONEER 


“ST c INTOH 


We also provide expert audio service. 
Listed below our Blue Chip 
Sound Investments 
Receivers 
Technics Pioneer Maran 
SX580 22168 62000 
SA200 SXx680 22268 63000 
A300 Sx780 22388 64000 
SA400 22528 65000 
SA500 Sx980 22558 6000 
SA600 $X1280 22858 67000 
SA700 23308 68000 
$A800 2385 69000 
$A1000 2500 
ates 
Integrated Amps 
Model watts/channel 
Kenwood KA 3500 40 
Kenwood KA 7100 60 
Sansui AU 717 85 
Tuners 
Kenwood KT 
Sansui TU 
Bic 921 i 
941 
ic 981 
Dual 1245 
Dual 1237 
Phono Cartridges: 


Shure — M91ED, M95ED, V15 Type 
Stanton — 6B81EEE, 6815 


Shure V-15 Type |. 

}+— Cassette Tape Machines 

Teac A102 Marantz 5025 

Teac A170 Kenwood 1030 

Akai 7020 Technics RS631 

Dual 919 Pioneer CTF 1000 
Pioneer CTF 900 


899-2529 
“It's Worth A Call.” 


Closed Monday 
Tues. & Thurs. ios -8 


VISUAL 


VIDEOTAPE 
RECORDERS 


Slightly used, in perfect condition. 
All sold with warranty. 935-7500. 


are 
i 
. 
THE HiFl BROKER 
| _ 
Dual} i 
| 19 technics 
= 
= 
- — 
| 
# ove Accessories ———— 
G Dual 604-V715 BG 
Fer your convenience, if the new 
gw equipment you purchased at the Hi- 
¢e ‘|| Fi Broker is returned for warranty 
= - service you may cheese tol’ 
= heave similar equipment leaned to 
you for the servicing peried. 
j For information & 
= = 419 AX) A? 
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we cover 
your action 


Any event worth remember- 
ing can best be preserved on 
videotape. We offer a totally 
rofessional, affordable, mo- 
Bile color video ser- 
vice, compatible with any 
home or industrial video sys- 
tem. For as little as $99.00 (not 
including tape cost) we can 
provide you with a ~¢ qual- 
ity, permanent record of any | 
situation - business, personal, 
medical - that deserves im- 
mortality. Call its video at 
861- for further rates and 


video 


MOVIES FROM 
TWENTIETH CENTURY FOX 
NOW AVAILABtE 


‘ON VIDEO CASSETTE 
IN BOTH 
THE “BETAMAX” 
AND VHS" FORMATS 


TITLE PRICE 
Hello Dolly $69 95 
Fantastic Voyage 4995 
Von Ryans Express 4995 
The King and | » 6995 
Patton 6995 
The Hustler 69 95 
The Agony and the Ecstasy 69 95 
Cleopatra 6995 
The French Connection 4995 
The Only Game in Town 4995 
The Day the Earth Stood Sil. 4995 
Hombre 4995 
Beneath the Planet ot the Apes 4995 
The Desert Fox 4995 
The Boston Strangier 4995 
Can Can 69 95 
Tora’ Tora! Tora’ 6995 
The Detective 4995 
Gentlemen Preter Biondes 4995 
The Bible 69 95 
The Longest Day 6995 
The Robe 6995 
“How to Marry @ Millionaue 4995 
Tne Grapes of Wrath 6995 
Doctor Dolittle 69 95 
The Panic in Needle Park 4995 
The Marnage a Young 
Stockbroker 4995 
Vanishing Point 4995 
The Sand Pebbies 6995 
State Fav 4995 
Bus Stop 4995 
Three Coins in a Fountain 4995 
Those Magnificent Men in Thew 
Flying Machines 69 95 
The Song of Bernadette 6995 
How to Steal a Million 4995 
From the Terrace 69 95 
How Green Was My Valley 4995 
4995 


Love 1s a Many-Splendored Thin 4995 


minded enthusiastic commitment 

essential. Must be willing and able 

work immed. call 254- 


AUDITIONS-touring childrens 

theater auditioning Adult actors 

for current production. Perfor- 

mances weekend days. Boston 

oy vicinity. call 237-3017. 8 am to 
am. 


Want to sing Dufay, Bach, 
Pinkham, Della Joia, Stravinsky, 
Monteverdi, et al. Excellent 
volunteer choir. Reading 
necessary solo quality not. Sops 
needed especially. 266-7480 mor- 
nings E AP 


THE WATERTOWN 
CHORALE 


is accepting new members for its 
78-79 season. No formal audition 
required. Rehearsals are Mon- 
days 7:30 pm at the North Bidg of 
the Perkins School North Beacon 
St, Watertown. Call 923-9264 or 
924-8664 for further information 


BABCOCK DAY SCHOOL 
Long established, year round. All 
activities 8 am- 5:30 pm. Ages 2-6. - 
$25 per week. Transportation. 
277-9832. 


DAY CARE CENTER 
Conv. location at Rindge & 
Fresh Pond Pkway, Cam- 
bridge. 

Ca 


ll 864-0800, 
666-0892, 862-6122 
Reas. Rates 


CCommerciaL 
SPACE 


BROOKLINE OFFICES 
Commercial bidg. Suites & 
singles. hgh Route 9 & 
MBTA. From $100 Immediate oc- 
cupancy Call 969-6706. 


MAN OF LA MANCHA 
M-F 18-30 actors-actresses. No 
exp. Musicians, ore set direc- 
tors needed. No $. Pro. Late Nov. 
Early Dec. For more info call 969- 
5907 9-5 or 567-3245 ask for Joe 


MANDALA AUDITIONS 
Mandala Folk Dance Ensemble is 
currently auditioning dancers & 


C ounseuine 


Experienced psychotherapist has 
openings for individual counsell- 
ing. Fee ye - first inter- 
free. M.A. O'Donovan. 661- 


SEXUAL PROBLEMS 
xual Health Centers is th 
nly professional center in th 
Boston area specializing i 
the treatment of sexual prob- 
lems and offering sexual ther-; 
apy, surrogate therapy, psy- 
hotherapy, and marital 
unseling. Call 266-3444. 


Therapist specializing in 
problems of the creatively gifted. 
Cambridge-JP. 524-7560 4-6 pm. 


CAMBRIDGE MENTAL 
HEALTH ASSOCIATES 
Individual, group and coup- 
les psychotherapy and coun- 
Interviewing the thera- 

st is free and encouraged. 
igible for health insurance 


547-4823 | 


INSTITUTE FOR 
RATIONAL LIVING 


A non-profit counselling-growth 
center...Individual & group 
therapy...Hypnosis for weight, 
relaxation, stress reduc- 
tion...Couples counselling...Sex 
therapy...Assertiveness 
training...Gay counselling therapy 
roups...Psychological testing. 
Orientation. Lic. Psych 
Dr. Martin Grossack. Ins. 330 
Dartmouth St., Bos. 536-1756 


—=SINGLES!= 


Meet that special person soon. 
Call today and you could be 
dating someone really nice next 
week!! For FREE brochure, ph. 
267-4500 anytime. 
DATIQUE INC. 419 Boylston 
St., Suite 312, Boston 02116 
“Since 1970-Large 
Membership” 


DATA-MATE IS NO. 1 
Since 1966 DATA-MATE has in- 
troduced over 30,000 singles to 
each other. Our fee is $20 with a 
money back guarantee. Call us 
anytime 547-0225 or write us at 
DATA-MATE, INC. Box 12, Cam- 
bridge 02140. 


Look for your single man 


or woman on videotape. 
More Members ° More Selective ° 


Funny versatile folksinger w uni- 
que well-polished act seeks 
bookings Howie Newman 327- 
0121 His latest release-Another 
Record from Howie Newman only 
$1.50 at local record stores 


INNERSTATE 
at The Eliot Lounge-WedOct 4 


STAGE CLOTHES-See Heads-Up 
ad under GIGS... 


yack "5 
MUSIC MUSEUM 


Boston's most exp. mobile 
D.J. has music for every oc- 
casion. Choose from 10,000 
records dating back to early 
50s thru present day hits. Pro- 
fessional sound equipment, 
‘dynamic light show, very rea~- 
sonable rates and non-stop 
music. Weddings a specialty. 
Call Jack McCoy's Music Mu- 
seum at 787-2282, 782-3970. 


| 


Fon SALE 
APPLIANCES 


66 


Kreeger Chamois Shirt. Our own special version. Made of 100% 
cotton chamois cloth. The more you wash it, the softer it gets. Unlike 
many similar shirts, ours is made in this country. In red, navy and tan. 

With long tails. Men’s sizes: small to extra large. 
$13.50. 
And if you're not satisfied, just bring it back for a refund. 


Kreeger Sons 


These are two of my classics” 


The Best Vest. Sierra Designs’ vest only weighs 12 ounces. Has a 
high goosedown collar to keep your neck warm. And over-lapping snap- 
front to keep your front warm. A waist cinch cord to keep cold air from 
roaring up from the bottom. And a 3” extension on the back for added 
warmth. Comes in navy, red, green and cranberry. Adult sizes: extra 
small to extra large. 


And costs $48. 


388 Faneuil Hall Marketplace Boston (617) 367-8710 
Also New York City 16 W. 46 St. and Armonk, N.Y. 


Lady Kenmore port. wsh & dryer 
with stand gold asking $325 or 
best offer 759-9232 after 6 


HP 25C Calculator, w continuous. 
memory. $100 or BO. Call Blake 
at 927-3148 days 
AIR CONDITIONER-Emerson 
Quiet Coo! Compact. 6000 BTU 
Exc. cond. $150 Call 523-3633 or 
592-3503. 


Pot bellied stove compl. w pipe 
ideal for apt. $100 482-0537 


New in sealed box Quasar 2 hr 
video cassette recorder rmemote 
control & many other features. A 
steal for $675 235-0219 


AIR COND BARGAIN 
CHRYSLER 15000 BTU energy 
save used 1 yr-perfect cond. 
Needs 220 wiring $400 call 787- 
4957 


FOR SALE-Better n Ben wood 
stove $200. Commercial Gas ht 
wtr heater. w storage tank $350. 
Two 100 gal fiberglass carwash 
vats $100 ea. Electric pumps. 7 
fixtures $50. Several Electric 
motors. 2 water storage tanks $75 
ea. 1973 Ford 400 ci eng. $150 
Call 413-367-2424. aft 6 pm. 


T.V. FOR SALE-12 in G.E. color 
portable. UHF VHF ed new 
parts. gd. cond. $100 BO. Call 
277-8563. Aft 6 pm. 


Make your own flour.Lee Deluxe 
grain stonegrinder. Orig. $350 
now $160 Like new if int please 
call rood or Reenie Courage 603- 


5cu ft refrigerator $65 Call Rick 
738-5670. 


Anastasia 69 95 
The Bov on a Dolphin 4995 
The Hot Rock 4995 
The Seven Year Itch 4995 
Voyage to the Bottom of the Se 4995 
The Long Hot Summer 4995 
The Paper Chase 4995 
Valley of the Dolls 4995 
Carmen Jones 4995 
The Razors Edge 6995 
A Farewell to Arms 6995 

AVAILABLE AT ALL 
USIC CITY/MUSIC WORL 

STORES 
FOR CATALOG 
CALL 935-7500 © 


USHERS NEEDED 
See the all night strut for FREE! 
Volunteer to usher at the Boston 
Rep. call 423-6580. Make a reser- 
vation. 


Open auditions players company 
Church of all Nations Oct 4 10 to 
uf26m audition piece advisable 
but not mandatory call 357-5798 


RESUMES- The Resume Place 
266-2612. 


OPEN AUDITIONS 
Actors, Actresses who can sing 
the Blues-Audition for T.V. show 
Say Brother's Theater series. Oct 
3 and 4 at Channel 2 Call 492- 
2777 ext 234 for more info. 


BOSTON REP THEATRE 
Conservatory classes begin 2nd 
wk in Oct. Only school in Bost 
assoc w Equity Company. Acting, 
Mime, Voice, Admin. 423-6598 


ACTORS — 
DANCERS — 
THEATRE GROUPS 
Affordable Color Videotapes. 

Videocraft Prod 


Inc. 
21 Brookline Ave. 
Boston 02215 
267-7035 


DANCERS NEEDED 


Dancentral is forming a new 
modern dance co. under the firec- 
tion of Amy Zell Elisworth. Aud-10 
Pearl St. Camb. Sat. 10-14 noon. 
For info call 354-7994 


FOYBL THEATER- You Are: Male 
in 20s, Can Travel, Quick study, 
write comedy, work well in group 
situations and able to take direc- 
tions, Own car or can have secure 
means of Trans. avail other than 
Mass. Trans. Talent: Song, 
Dance, Mime impressions, Play 
instruments. Long term positive 


musicians. Mandala is a unique 
opportunity to learn & perform 
new dance & music. Dance audi- 
tion is Wed. 10-4 7:30 15 Sellers 
Camb. Please call 868-3641 for 
more info & music aud. 


VOICES OF LONGY 


The Longy Chamber Singers 
need your voice. Tom Hall von: 
ducts Thursday rehersals at 5:3C€ 
pm. Longy School of Music. 1 
Follen St., Cambridge. For infor- 
matiin call 876-0956 


MOTOBECANE BICYCLE-Ladies 
1 yr old like new. 10 spd. w Citadel 
Lock $150 or BO. Call 327-4569. 


FUJI BICYCLE 
Fuji S-10-S, mens 1 year old ex- 
cellent condition $150.00 Calli 
566-6456 6 pm-10 pm 


NISHIKI pro frame 21 in custom 
built 10 sp. bike, complete sun- 
tour supurb cOmponents cost 


ASSOCIATES 
IN PSYCHOTHERAPY 


Individual, couples, group 
and family therapy. Sliding 
fee scale. No charge for ini- 
tial interview. 

661-9672 


FEMINIST 
COUNSELING 


For women struggling to be free. 
Call Institute For Rational Living 
536-1756. 


COUPLES COUNSELING 
Marital & Love relationships. 
Divorce counseling by licensed 
psychologist, Dr. Martin 
Grossack. Ins. accepted. Institute 
for Rational Living 330 Dartmouth 
St. Boston. 536-1756. 


PRIMAL 
THERAPY 


It works because reliving the 
pain is resolving. Therapy, in- 
formation & referral service. 
Terms arranged by need & 


$900 ridden once will sacrifice call program. Call: 
485-4439 739-2200 x404 
10 SPEED BIKE PSYCHOTHERAPY 


Brand new 23 in men’s Nishiki 10 
speed bike in factory carton. List 
$180. Will sell for $125. Call 536- 
5390 ext 512 days 


VISCOUNT 21 in. 10 spd bike, 
Shimano componants, superior 
poo 5 mo. old. $150. Mike 253- 


Mens 27 in 10 sp exc cond. w hr 
pump $110. 731-8869 


Business 


OPPORTUNITIES 


Partner wanted for telecom- 
munications business just begin- 
ning little money needed on your 
end, mostly time, business ex- 
perience innovative ideas & 
salesmen ship. We have location 
plus all necessary ingredients call 
Michael French 523-2736. 


Individual and couple. Interview at 
no charge encouraged 923-0428 
Ruth Chessman 


Want greater self-awareness, 
richer relationships, better com- 
munication? Join our Personal 
Growth Group, exp. leader 
Gestalt Therapy. Individual 
counseling offered. Ins. accepted. 
Dorothy 491-6408 
Gestalt Therapy GROUP, 
INDIVIDUAL, COUPLE, FAMILY 
Health insurance Foster Center 
for Counseling 262-1862. 


Sexual Health Counseling-There 
is no uninvolved person when sex 
is a problem. For app. 426- 3677. 


Everything that is not suffereed to 
the end and finally resolved will 
recur and the same sorrows will 
be undergone. Concerened 
Boston therapists offer assistance 
at reasonable rates. Call 266-1271 


Gren 


SEXUAL HEALTH CTR 
Specializes in the treatment of im- 
potence & premature ejaculation 
problems call 266-3444 


FEMINIST 
COUNSELING 


For women struggling to be free. 
Call Institute for Rational Living 
536-1756 


GAY MEN’S 
THERAPY GROUP 
Ongiong group for gay lifestyle. 
Gay leader. Starts Tues. Oct 10, 
6:30-8:00. Institute for Rational 
Living, 330 Dartmouth St., Boston, 

Call536-1756 


HYPNOSIS 
Be Slim ‘n Trim. Hypnosis for 
weight control. Learn self hyp- 
nosis for relaxation, stress. Lic. 
Psych. Call Institute for Rational 
Living 536-1756 


TANKED! 


TANKWORKS cordially in- 
vites you to meet yourself in 
an hour of profound relaxa- 
tion. You will experience an 
enhanced sense of well-be- 
ing, sightlessness, weight- 
lessness, & peace in the care- 
fully controlled environment 
of the saltwater flotation tank. 
We find tank users discover 
many new avenues of ex- 
ploration into their own inner 
realities through profound 
relaxation. Call after 4. Any- 
time on weekends. 


TANKWORKS 
662-7250 


DATES GALORE! Meet new 
singles. Call Dateline Free: 800- 
451-3245 


John & Judy 453-6414 

Mel & Chris 588-5737 
Couples Information Line 963- 

1532. 


THE GAY WAY 


Florida to California 
Discreet Professional Mating 
for Gays Only. - 
Send $1.00 for brochure 
Box 189, Maiden, MA 02148 


TWO’S COMPANY 


Suburban Video Dating Service. 
875-1267 - Framingham 


START SOMETHING N. E. Com- 
— dating 24 hrs day 617-731- 


THE REST 


If you want to know how to get 
songs published and re- 
corded; recording contracts, 
you need to know about 


THE MUSIC 
BUSINESS 
WEEKEND 
DAYTIME 
SEMINAR 

Oct. 7, 8 


Learn from industry pro with 
proven track record. Lec- 
tures cover songwriting, 
copyrights, demos, produc- 
tion, contracts, managers, 
agents, booking, and 70 other 
subjects 


Call or write today! 
Limited Enrollment 


BUSINESS 
ACADEMY 

OF MUSIC 

P.O. Box 4026 

Woodbridge, Conn. 06525 
(203) 735-5883 
Resume and Appi 

upon request 


d. PARTY MUSIC 


DISHWASHER-Kitchen Aid 
Superba Convt Chopping bik top 
coppertone 6 Mos old evenings 
267-1568 $425. 


T.V. ZENITH-19 in BI & Wh w 
stand 12 yrs old but used only 6 
yrs has UHF Works fine $40. Call 
628-9548. 


LESTER'S TV: We Buy & Sell. See 
Aardvarks. 


AIR CONDITIONER- 
Westinghouse compact 6000 BTU 
1 yr perfect cond. $150 or BO. Call 
327-4569 


CB radio. Moble, 40 ch. Realistic 
TRC 424. Used only 3 mo. Regular 
or cig Itr hookup, comes w slide 
bracket & gutter clamp antenna 
$160 Cali Mike 783-5288. 


For sale washing machine $50 or 
best offer call 969-4584 


5cu ft refrigerator $65 call Rick 
738-5670. 


CLOTHING 


BE WARM THIS WINTER 
Plush sheepskin coat size 38. $60. 
Leather Fall jacket size 42, $40. 
787-4454. 


Clothes - Ago 


Specializing in antique 
clothing (1940 & earlier). 
Both Men's & Women’s. All 
types of costume rentals! 
Selling at Harvard Sq. Flea 
Market every Sat. Also sell- 
ing by appt. Call anytime 
729-6206 1-535-5359 
438-9599 


| FURNITURE 
Smoked glass dining room table 
chrome base 5ft-3ft. $125 Call 
Adam or Kris 267-3909 


Formal dining rm set. Table w leaf 
insert & pads, 6 chrs., & buffet, 
$150 Call 923-4051 


Mini clothes washer $40, 
beautwall mirror $40, kit table w 


perb audio & lighting leaf & 4 chairs $75 ant gov 
+ |] Choose sound from the 40s to winthrop desk $145 & more 354- 

‘the 70s Including the letest dieco 2116 

music. Dance Contest and Prizes 

also avaliable. Reasonable Rates. OiNING SET-with Love seat 
t Mike 693-0262 Medit. style 868-4031. 
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Round wainut table; 3 leaves 4 
chairs $125 6x9 Danish rug; new 
all wool $125 282-5187. 


Antique wood burning cookstove 
very ornate and beautiful also has 
oil fittings, $650. Table loom - 
Toijaian $160. Bushel of yarn, 
$25. Emerson upright piano, $450 
call 648-2579. 


New Mayan Hammock! Drift away 
from summer heat on cool web of 
rainbow wings $35 Call James 1- 
546-7069. Rockport 


10 leather cushions 15x44 good 
condition $25 a _ or all for 
BO. Call 242-4136. 


Used Cartons CHEAP. Call 
Marakesh Express. See Services. 


Rug for sale. Blue, short sh 
11x15. Like new, one yr old. $1 


White Haitian cotton couch & 
chair. spkrs, rugs, table, dresser, 
1200 BTU air cond, More, Must go 
today 783-3044 


Convertible couch full size into 
bed brown leather look $125 or 
best offer exc. cond. 536-3317 or 
247-3863 


Cheapos: sleeper couch ex cond 
needs cleaning also corner table 
& 3 wood chairs which need work 
KE6-3191 evenings 


Twin size Simmons mattress and 
boxspring, headboard, & frame. 
Like new. $60 or best offer. Call 
536-6934 


Antique and contemporary sofas 
refrigerator triple dresser w 2 
mirrors and headboard. Call mor- 
nings 247-3160 


BEDROOM SET-Master. Modern. 
8 pieces. Mirror and Rosewood. 1 
yr old. $999. Call aft 6 pm. 697- 
7874. 


SOFA BED-$300 Barely used. Cail 
days 492-5982 evenings 536-7647 


MISMATCHED 
MATTRESSES | 


Factory closeout of famous 
make mismatched mat- 
tresses and box springs. All 
new slight factory seconds. 


Twin Size $29.50 ea. 
Full Size $38.00 ea. 
Queen Set $97.00 
King Set $120.00 


Discount prices on Simmons 
& Sealy. Save up to 35%. 


ROYAL 
SLUMBER SHOP 


251 Worcester Road 
(Route 9) 
Natick (next to Merit Gas) 


655-0340 


CONTEMP. OAK BEDRM SET- 
dresser w mirror, Bureau, night- 
table $300, Waterbed, comp w 
custom frame must see $400 Bik 
vinyl sofa $150 868- 3333. 


Pretty wool rug brown on beige. 
Like new 9x12 $100 or best offer 
34-1750 


Doard and frame, white with gold 
wtrim, $40. Call 783-5917 after 7 
pm 


Queen and king size bedding $39 
each piece. Seen by appointment 
only. Delivery can be arranged 
Call §24- 0401 

DOUBLE BED- Must ‘sell w Box 
spring & Frame. Exc. Cond. $50 or 
BO. 523- 6008 Eves. 
Hepplewhite Reproduction 
diningroom furniture-described 
over phone-any questions call 
727- 6066 days or 944- 7031 eves 


Kitchen table 4 chairs new 
butcher block formica asking $85. 
Call 391-0485 
Complete king sized waterbed 
mattress, liner, frame, heating, 
excellent condition only $125 call 
523-7644 
BED-won't fit-new Queen Size 
Bed. Must go. all 3 pieces for 
$150. Call 227-5680. aft 6. 


WATERBEDS & 
ACCESSORIES 
MATTRESSES & BEDS 
E-Z Assembly Furniture 
New Specialty Store Discounts. 
Limited or all services available. 
See sleek Family 
Leisure Living Room Seating - 
Easy Assemblies readily on the 
go- save 10 to 40 percentc 

FURNITURE CONNECTIONS 
& WATERBEDS CO. 
222 Arsenal St. 
Watertown - 923-4000 


HARDWOODS 

We stock Birch, Cherry, 
Mahogany, Maple, Oak & Walnut. 
Dressed. 3-4 inch thick. Random 
lengths & widths. Cambridge 
Lumber & Supply 135 Harvey 
(off Mass. Ave. nr. Arlington line) 
876-4460. 


or B.O. great deal call 646-3950 | 738-08 


color 
r call 


Kitchen table w formica to 
tv nds — take best o 


URETHANE FOAM 
The closest and the cheapest 
top quality foam mattresses. 
Any shape or size cut. Only 50 
yards from Central Sq. Red 
Line entrance. Available free 
in a light, tight bedroll for 
hand, MTA or car carrying 
home. %" and 2” thick also in 
stock. 


3.50 20.00 
39x75 16.00 24.00 


Twin 
3/4 48x75 20.00 31.00 
Full 54x75 21.00 33.00 
60x80 25.00 38.50 
King 78x80 39.00 57.00 


We handcraft oak 

platform/storage beds 

Queen size from 

$160. All sizes 

available. 

BEDWORKS 

686 Mass. Ave. (over Ken's Pub 
Central Square, Camb.. 492- 28686 
12 AM-6PM Mon-Sat. 


pieces and jewlery 581-2634 


MOVING SALE-86 in 
contemporary leather and wood 
couch, 19 in color T.V., antique 
French walnut armchair. 5 globe 
Chandelier. Bathtub whiripool 
Machine, Marble Aztec Chess set. 
Books, Art, Sculpture, 
Bookshelves and wall brackets, 
Fireplace set, planters, Excercise 
machine and lots more. 77 Park 
734-4994 or 266- 
1915. 


Harvest gold shag carpet. 12x18 
ft. 2 yrs old. Exc cond. Clean $50. 
Call 523-5640 aft 6 pm kp trying 


22 ft Century Raven. F.G. 
weekender, sips 2, 225 hp. OMC 
1-O depth finder, compas, full 
equipment. ‘76 Holscilaw tanduem 
trailer. $6850 or BO. Call 598- 
4640 Aft 6 pm. 


Heyer manual spirit duplicator, 
excellent condition with fluid & in- 
structions. 5 yrs old. Very 
moderate use. Asking $100 Cail 
661-5715 Larry 


Apt. sale evrything must go incl. 
stereo comp. Q-sz w-bed 20 gal. 
aquarium compl., 67 VW nw eng. 
232-5887 ANYTIME 


Essex St. Swampscott Mass 
01907 


amp 1200 watts Phase Linear's 
rec Cregg 254-3787 


RECORD COLLECTN 
750 pcs 33 45 78 RPM some old 
and new sold as unit $135 call 
593-1163 or write Box 127 451 
Essex St Swampscott Ma 01907 


DYLAN TICKETS Providence R.1., 
Oct. 7. 2 good seats $10.00 call 
Mike 731-1955 


FLEA MARKET SPACES 
$10 Sat Oct 14 Watertown Westn 
Elec pkg lot. Your chance to make 
money. Call 332-4464 after 5 
Sponsor-Telephone Pioneers 


Harvard Book Stores pay TOP 


' Prices for used textbooks. 


Bassist formerly with top Boston 
band looking for steady working 
band with a future good vocals 
232-1753 


MUSICIAN REFERRAL 
AN EMPLOYMENT AGENCY 
FOR MUSICIANS AND 
VOCALISTS 


‘ll Serving musicians & vocalists 
for over 5 years. Oldest and 
largest in New England. 


617-787-2025 
297 Faneuil St., Brighton, MA 
02135 


NETTLECREEK 
KING SIZE 
BEDSPREAD 
Beautiful floral design, 
predominantly green, orange & 
white. ly priced. 
484-7484 


MUSICIAN WANTED 
Can U sing, play bass and percus- 
sion and maybe double on a 2nd 
instrument? If so, Breakdown 
Lane is looking for you. Call 846- 
6483 or 282-6075 for info. a 
special opp. for right person. 


Free Stereo Advice. Call 742- 
6887. 


Harvard Book Stores pay TOP 
Prices for used textbooks. 


PUSHCART for sale 5’x4'x2’, 
cooler chest, plenty of storage, 
passed Mass Health Inspection, 
asking $625. Call eve 259-8086 - 


78 RPM Records for sale. Over 
1700 from the 30s to 50s. All G to 
VG, many near mint. 88 percent 


Johnny Barnes group needs drum 
must — back-up live, studio call 
661-2546 eve 5-7 only. Pro's 
only!!! JBG. 


Can. you keep steady time no 
matter what the tempo? Can you 
keep up a double-fisted 
backbeat? Can you rock? If so, a 


pop & bands. List of major artists, | working band needs you. Call 


Biues guitarist looking for bass or 
another guitarist. interested in - 
borane playing. Call Michael 731- 


r= 
‘SPICE OF LIFE 


Theatrical agency sks. enter- 
tainers and bands. 


787-0117 
24 hours 


| = 
Rhythm guitar player that sings 
lead vocal and bass player that 
sings are forming a band, and are 
looking for the following 
professionally minded people: 
lead guitar player, drummer, 
keyboard player that doubles on 
guitar-two of the above must sing. 
We are doing original material 
and material by Cheap Trick, 
Beatles, Stones, Badfinger, 
Wings, Who, Skynyrd, Little River 
Band, etc. We will be playing 
rock-n-roll, some acoustic and 
piano songs. No Disco. Call 729- 
3688 after 5 pm and ask for steve 
or Mike 


LEAD SINGER 
Rock Band with 7 yrs Exp needs a 
gd Balisy Frt man to compit Band 
into Excilt cover-Hrd o Rigs Hv full 
PA and lights if you are really into 
it we want you now. No Burn Outs. 
Peter 358-7284 Dave 358- 


sale: full size headboard, foot- 


The cops nowhave 2nd precinct. 
Downtown at 13 Congress St. 


“PRECINCT 2 “AT 13 CONGRESS NEAR TE) DIAL 367-2738 
“HEADQUARTERS "AT 815 BOYLSTON ST. (OPPOSITE PRU) DIAL 267-9267 


SINGER-SONGWRITER-Acoustic 
Guitarist seeks Bass with Vocals 
Call Richie 783-3914. 


HARD ROCK DRUMMER-exp and 
well equipped seeks gigging or 
formed Band for more info con- 
tact Phil 655-4476. 


SAXOPHONIST AVAIL 
Alt, ten, sop, fl, cl, av for full or pt 
time wk w estab. Band. T 40 
Disco, Fk, Jazz. Can sing Id. or 
Bkup Call Carl 267-8471. 


Manager & or ent wnted b o 


BASS PLAYER-experianced w 
Vocals desires Prof. Oldies, 
Beatles Rock Band N shore area, 
will oat Band also. Call 592- 
3495. 


$$$ for Gitars and Amps. Best 
Deal-Largest Stock. RECORD 
GARAGE 354-8870. 


LOWEST COST 
REFERRALS 


FULL SERVICE EMPLOYMENT 
FOR MUSICIANS# Only $25.00 
and that includes everything! 
“Groups, list your musician needs 
‘FREE! Call DME 891-9365. 


SOUND SERVICE 

for hire: 12 mikes, 1200 watts, 
“monitors, very loud, very clean. 
Solve your PA system roubles for 
479-8444. 


Need a good demo tape? Call ¢ a 
‘professional good studio rates w 
exp engineer 232-8344 


Moving sale: 8 ft rnd shag rug, 
comtemporary bik & chrome 
lighting fixture w hang chain, an- 
tique hand carved wooden arm 
chair, bath tub whirlpool machine, 
8 track player w spkrs. Books, 
wood & leather couch. 247-3875 
or 266-1915. 


For sale: Apt furniture includes 
bed, bureaus kitchen set even 
refrig in excellent shape good 
deals call 325-2808 


It's a couch that 
opens up to a 
double bed 
COVERED FOAM 
MATTRESSES 
DOUBLE - 54x75x4 
$32.90 


[UNCOVERED FOAM MATS 


6" 
$22.90 $34.90 
$26.90 $39.90 


Double 54x75 
Queen 60x80 


Other Sizes Available at 
Substantial Discounts 


Uphoistery Modes 
15 Tudor St. Camb.MA 
4917536 


OPEN 8:30-5:00 
SAT. 9-2 


Apt sale: furn rugs household 
items skis stereo etc. Bargains 
Calif bound everything goes call 
247-4936 for details 


Art shrink wrap unit 598-1902 


1973 Sea Ray 24 ft twin 188 hp IO, 
sleeps 4, full camper top, swim 
platform, CB & VHF radios exc 
cond, in fresh water all but 1 yr. 
$9500 w trailer. Call Jeff 599-4343 
or eves 593-5055 


MUST SELL NOW 
Stage lights for rock band all new- 
morrorball, colorwheel, chase 
lights and more must sell call 413- 
499-1720 anytime 


Adler elec typewrt exc cond-$300 
GE amfm dig clk radio 1 yr old $20 
brown suede ladies coat lined fur 
trim 12 $50 488-1582 

Sleep bags air mat fold cot col 
iron bird cage & stand 1-3 hp 
motor fish poles reels lures 2 suit- 
cases 1 leather 1 fabric 843-7529 


TRUCK TIRES-Three. 1000x20 
Armstrong Superhighways. New. 
Steering Axle O.K. $525 Call 1- 
413-367-2424. 


Moving sale: Tables, chairs, rugs, 
bureaus, all household items. 
Come to Oct. 7 yard sale 6 
Rockview Pi Jam PI 522-8317 


Getting engaged? Beaut. .67 ct. 
pear shaped diamond. Doc. ap- 
praisal from E. B. Horne. Sacrific- 
ing for $650 firm 965-5258 


N Young pr 4th row 648-2913 


KITCHEN TABLE-w formica top, 
new seats, gd cond. $25 or bo. 
Call 665-8558. 


King size inner spring mattress & 
box spring for sale. In lovely home 
in Lexington. $50 861-9035 eves. 


Sofa $35 foam cushion sofa $20 
vinyl chairs $5 call weekends, or 
mornings 254-7333 


Dinette set w 4 swivel chrs, 
wrought iron bases w formica 
wainut fin tbie (oval). Gd cond, 
asking $135 776-7216 kp trying 


KING SIZE 
WATERREST 
Bed with heating unit, mattress 
pad, & sheets. 4 months old. $260 
or best offer. Cali Dan at 969-1628 
or Barbara at 569-6780. 


ODDS & ENDS 


SKI BOOTS- a true bargain at 
$25. Size 7 unisex. LANG used 
dut in exc. cond. 964-0094 aft. 
6pm. 


SAVE YOUR BACK 
Hand truck for sale. It is blue, 
gorgeous has straps, can double 
as coatrack, object d'art, etc. $45 
876-5449. 


Complete works 

Shakespere recordings by pro 

actors, with temple notes & 
lossary also records 8 albums 
1-2634 


SCARLET EN CRINOLINE from 
plate collection by Ganeau 
Bordeaux France b.o. misc. silver 


TAKE MY POOL PLSE! 
16 x 24’ above ground vynal- 
redwood pool, 4’ deep, 20 x 34’ 
deck, filter, pump, pipes, all in 
cond. Too deep for our ki 
yours if you take it away. 732-2093 
days, 527-0464 eves 


LAST CHANCE-Berga Uliman 
looms for sale. 24 in folding floor 
loom was $200 now $175, 40 in 
countermarche loom was $500 
now $399 Cali Linda 523-5778 


SAILBOAT 
30 ft cruise sloop 22hp inboard six 
sails many cruising extras. Elec- 
tronics built 1957 Holland sound 
oak magh fibergiassed top sides 
being recond will ask $12-$15,000 
when comp. make reas. offer take 
as is now stored at Beverly Ma call 
593-1163 or Write Box 127 451 


no inventory. $600, F.O.B. 
Springfield, Ma. Call Bill after 6 
pm. (413) 786-1080. 


PORNO CAKES 
and special cakes for all oc- 
casions — sports, hobbies, car- 
toos, logos, you name it! Cail the 
world’s most imaginative bakers 
—Ron or Joan-1-366-5753 


RECTILINEAR 


Model 2s list $160 a | will sell 
for $80. Call Dick at 536-5390 


‘69 Fan 17 ft trailer, exc cond. 
carpet, AC stereo. Self contained 
sleeps 4-5 $1600-$2000 depend. 
on access. 484-7469. 


NEED CASH? 
We buy used paperbacks 


Harvard Book Stores 
1248 MASS. AVE., CAMBRIDGE 
732 COMM. AVE., BOSTON 
124 NEWBURY STREET, 
BOSTON 


MOVING MST SELL 


double bed, table lamp, 52 in 
bureau, desk (no drawers) 
vacuum cleaner, Toyota snow 
tires-various small items. Best 
offer. Call 776-7216 eves hag try- 
ing 


EUROPEAN HEALTH 
SPA 


Lifetime membership save $250. 
Only$500 or BO thruout U.S. reply 
morn Mark 9-12 536-5839. 


THE REST 
THE REST 


ROAD MUSICIANS 
Needed-Keyboards, Guitar, Bass 
and Multi-Reds. Play all styles and 
sing Lead. Top Pay. Call Paul or 
Bev at 321-0462. 


SHOVELS NEED DRUM 
Orie rock band needs big beat. 

Dedication inspiration & fun. No 
776-6135 or 1-897- 


Sound & light man seek full or 


rt time g ; her or sep. Full 
show dollar PA inci 
Stevenson maine console 16x4 bi 


522-7150 or 661-3212 aft 12 am 
ask for Mike. If not, dont bother 


VOCALISTS-Ft men for Top Disco 
Show Band. Must be Pro w gd 
stage presence. Some Travel Call 
527-3960 12-6 pm 


Pro Guitarist needed for high 
energy R&R band. Must play 
powerful rhythm & lead. Stage 
pres. equip & trans mandatory!. 
Vocals helpful. Serious full time 
pros please call 783-9375 or 327- 
0507. 


Wanted: female vocalists, 
keyboardist, drummer for forming 
disco-funk band. Exp only con- 
ba Lee 284-8294 Louis 284- 


Songwrtr-singr-bass Iking to form 
orig band no jazz, funk, disco, 
covers if you think Beatles, Bowie, 
P Simon, E Costello, T Heads, 
Who Doors have somethg good in 
common Ken 738-6462 


If you want to know how to get 
songs published and re- 
corded; recording contracts, | 
you need to know about 


THE MUSIC 
BUSINESS 
WEEKEND 
DAYTIME 
SEMINAR 
Oct. 7, 8 


Learn from industry pro with 
jproven track record. Lec- 
ltures cover songwriting, 
copyrights, demos, produc- 
tion, contracts, managers, 
agents, booking, and 70 other 
subjects. 


Cali or write today! 
Limited Enroliment 


BUSINESS 
ACADEMY 

OF MUSIC 

P.O. Box 4026 

, Conn. 06525 
(203) 735-5883 
Resume and Appl. 

upon request 


THE NEW 
SCHOOL OF 
CONTEMPORARY 
MUSIC 


Songwriting |: 
Starts Wed.. Oct. 4th 
8:30 to 10 pm 
12 wks. $120 pius $10 reg 
fee. No musicai background 

required for this course. 


Songwriting II: 


Starts Tues.. Oct 3rd 
7:30 to 9:30 p.m. 
12 wks. $120. pius $10 reg. 
fee. Pre-requisite) must be 
writing good commercial ma- 
terial but looking for direc- 
tion & guidance 


Business for the 
Working. Musician: 


Starts Thurs.. Oct. 5th 
8:30 to 10 p.m. 
12 wks. $120 pius $10 reg. 
fee. 


“Rock & Roll is 
Here To Pay” 


by author Rebee Garofalo 
Starts Mon., Oct. 2nd 
9 to 10:30 p.m. 
12 wks. $120 pilus $10 reg. 
fee. 


Jettrey D. Furst, 
21 Brookline Ave. 
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“THE REST 


Booking Agents for musical 
groups & individual musicians 
who need gigs. Must be reliable. 
BROCANTEUR MARKETING INC. 
Reply R. Mellinger 734-7800. 


Wanted full band vocals required 
to back pro national duet with 
work number of pieces neg. band 
must be capable of preforming R 


&B Funk and Disco dance sets es- . 


tablished shows require versatility 
proficiency and dynamics 
transportation required 401-683- 
0305 if no answer 617-961-4562. 


Part time working band seeks 
bass guit, pref w vocals for 
weekend work. Top 40, disco, & 
cocktail. Call Charlie 628-6186 
evenings or weekends. 


COLUMBUS EAST 
Creative drummer wtd. by work- 
ing band playing a unique variety 
of styles. Goals: steady work, 
recording. 969-8223. 


Tenor sax player needed for full 
time funk-rock band Must travel 
have some vocal ability Call Gor- 
don 782-1161 ; 


Sax player (alto-tenor-sop) look- 
ing for band. Can play jazz rock 
funk etc. (Berklee student) Call 
Jon 731-8096 


Guitarist wanted for top 40 show 
band. Must travel trans needed no 
students 588-2408 


ALBATROSS ROCK BAND 
AUDITIONS- Keyboard-guitar 
player for immediate concert 
work. 393-3408 or 393-3621. 


MUSICIAN-Vocalist and or Writer 
wanted to form new group. With 
successful exp. leader. 
Promotional mi provided. 
Call aft 6 pm 435-5567. 


Is there a violin flute or guitar 
player out there who would like to 
oin forces with a guitar - 

r into originals, biues 
swing & country please be strong 
soloist Gus 354-6207. 


PIANIST WTD 


to work with iring male vocalist 
into Sinatra, Billie Holiday, Cole 
Porter, Gershwin, Rodger and 
Hart Box 6778 


I've been called one of the best 
country singer songwriters in 
Mass. New in area and need a 
band. Call Steve’ 331-0817 


SOLO OF THE MONTH 
$2. check M. 
Heydt PO Box 247 Brighton 02135 


Bands & DJs for hire Lowest rates 
in town Call Paul 277-1062 


New Band Forming. Country 
music & 50s. Road travel needed. 
Bass player, lead guitar Cali Neil 
at 289-8417 after 9 pm. No drunks 
or drugies. 


Serious guitarist can sing, also 
plays flute & synthesizer seeks to 
join established band, or form 
own. Steve 566-0639. 


REHEARSAL COMPLEX 
Attn bands-Tired of garages & 
cellars. We are now building 
rooms with a view designed to 
meet your needs. Both long & 
short term rentals. Tight security, 
lowest rates. Located just south of 
Boston. Call 588-6519 or 963- 


Exp guitarist sks soul-funk band 
HV equip trans vocals read write 
orig Call John 738-5434. 


Creative, exper, fiddier sks full- 
time gig with est., wking, band. 
(603 1962 Dan Pros only 
please 


SK FEMALE FRONT 
For working Top 40 Disco Trio 
consists of Keyboard, Guitar 
Drums 3 lead vocals. No Travel 


Exp Neccessary. Call Raiph 
2752192 or Steve 395-1136. 


Heads-Up 
|| Boutique 


531-537 BROADWAY (RT. 28) 
LA' MA 682-1632 


Cnarge 
HOURS: 10-8:30 PM Tine. & Fri. 
0-6:30 PM Men..Wed., There. & 


Drummer available for working 
situation have trans T40 funk dis- 
co GB Billy at 267-5458 


BAND FORMING 


Bs & grt 
drms, all w chops 


orig. rock band. intelli & creativ. 
raq. Call 426-0984 eve 


Drummer-vocalist sks work. P 
all styles, exc. equipm, trans 
chops. 14 yrs exper. Cali eves 
322-4752. 


Keboards needed for wkng top 40 
pt time band. 3-4 nights. Must 
have exp., equip, & trans. Pros 
only, vocal helpful 648-6746. 


LEAD SINGER WANTED-for soon 
to be Working Band. Aero, Zep, 
Cheap Trick. Trans. a must. 


Equip. Helpful. No d . Call 
Carl 356-2617, Danis 456- 


Flexible bass w strong vocals 
seeks part-time gig in trio or duo, 
pref w piano. Own trans. Bill at 
731-6449 evenings. 


Guitarist needs keyboard player 
to complete 5 piece band 
Original jazz blues folk roc 
heipl!!! Steve 522-1540 


Wanted: exper sound man for loc 
band full time salary neg 
David 438-3113 in 776-5298 


Soon to be working band seeks 
tenor or sax 

. pr w lead vocais. 
Wendy 776-4341 Dave 643-9571 


Exp drummer seeks full time 
band pros only no day jobs T40, 


Attention drummeérs-Chuck 
McDermott needs drummer for 
Wheatstraw who can play R&R 
C&W R&B. Be ready to travel. Call 
617-536-8807 or 492-0677 leave 
name 


Pianist wanted - for duo and 
roup - pop, jazz, originals - call 
‘at 266-2610 bet 9:30 & 11 am 


DRUMMER 
Experienced top equip looking for 
serious rock band. Call Dan at 
401-725-4746 


INNERSTATE 
at The Eliot Lounge-Wed Oct 4 


Musicians wanted for authentic 
20s and 30s band. Good readers 
and improvisers only. Tpt & cl 
needed, strngs too Bob 661-9484 


ESTAB F T-40 
band all that glitter needs F kyb 
attrac taintd gd voc chps equip 
trans hd-wkng full time serious 
pis call Lori 643-5779 


Bass player looking to play high 
energy funk rock with pro band 
only pay solid and tight. Call 233- 
7237 aft 5 ask for Mike 


Experienced Keyboard player for 
soul R&B group. Must have own 
equip, be able to travel. Good $$$ 
steady Call 401-331-4505. 


Seeking Promotionalist Publicist 


tikebd. Guarenteed over $200 if 
— have good eq. (synth, 
odes, organ) vocal ability, own 
trans, desire to do origs, and 
good attitude. Dan. 782-6507 


AFFORDABLE 
Color Video Tapes for your 


Black singer to form black rock 
group guitars, orig 
songs very serious leave name 
number for Stan Rooks 267-8280 


Rock guitarist w jazz background 
Iking for fulltime med to high 
energy rock band interested in 
orig and cover. Has vocal abil 
equip tras and tnthusiasm 
Call Peter 283-8216 


BASSIST & DRUMMERS 
Exp. guitarist starting trio. Nd. 
Bass and Drums w vocals. Have 
Equip. and gigs. Exc. $$ Harry- 
289-7005. 


Drummer needed to complete six 
piece versatile style band. 547- 
4313 or 731-9184 


EAST RIVER CONSORT 
Sks musicians. Estab grp, nwly 
reloc. Acoustic-electric, mnly orig, 


Lge house on Spy Pond. Lv. rm, 
dng rm, ige kit, 2 porches. Nr bus, 
ige bdrm $135 648-2519 


MELROSE-13 min from Boston 
Prof. couple both 32 Iking for 


- Bright intel. prof. single. w a plea- 


sant easy going personality. We 
have a 10 rm hse w a lg. Yd. 
parking All ig. rms on 3 firs and a 
35 ft Fireplace in living rm. Last 
hse on a dead end street. It is old 
but all rms are vy Unique. If this 
environment is for you Please 
Call. 662-7250. 


ALLSTON Rm for rent in 2 br hse 
Share w musician & dog. Relaxed 
atmosphere Fairly clean $162+ 
util David 254-4161 


BOSTON semi-retired M with 13 
yr old dog seeks house to share. 
Am intelli personable responsi 
Prefer F or family 262-3858 


CAMBRIDGE large furn house nr 
trans colieges-quiet cin indep liv- 
ing $120-inci utilities Paul 547- 
0798 will return calis 


QUINCY waterfront home needs 
steady employed G male $200 in- 
cludes utilities call 472-5576 


DORCH 2 people seek 3rd to 
share irg Dorch Victorian; 10 min 


.utes ot Fields Corner; bus in front 


Call Alan 
5753 


of houe; must like d 
or Rene evenings 2 


Funk, Disco, Rock, Biues, etc. 
more info call Brian 664-4854 


Get Fre 


and Public Relations persons for 
all woman concert act 254-7780 


Wanted: piano player & guitarist 
for GB band. Must read chart 
have own equip & transportaition 
call Wendy at 237-1543 


Wkg rock band sks bass pir w 
strong upper range backup 
vocais an ear for 

ful Chris 325-1424 Steve - 
7033 


High power F singer, up reg. pret 
wanted by funk rock act. Ful vib, 
exp appearance a must. Rec 
& wrk. Jack McMahon 254-5123 


LIPS? Where? Chicken with Lips 
returns to the RAT in Kenmore 
Sq. Mon Oct 2nd. Be there! 


High class vocalist seeks band 
rooted in punk-stupid 60s pop 
tradition. Have exp, ambition 
talent. New to 227-2194 


Rehearsal studio for rent. Safe 
large heat phone wail to wali N. of 
Boston. Cheap 478-2766 10 to 5 


SNAKEFACES!!! 


group. We perform original 
material which combines Jazz, 
Rock & Classical elements. 
Influences include: Weather 
Report, Metheny. E Weber, Winter 

nt, Debussy 


INNERSTATE at Lanai Isiand in 
Wakefieild-Thurs, Fri & Sat nights 
thru Oct. 


FREE Stereo Advice. Call 742- 
6887. 


EXCLUSIVE 
REHEARSAL STUDIOS 
24 hour security, reasonabie 
Kenmore Sq. Call 267- 


Sk kybd, bass, drums w tenor voc 


band. 
orig 331- 
0817 Cari 783-3975 


HIGH ENERGY 
Lead voc & driving bassist for 
near workg all orig yy roc 
) t Bil 401- 


944-6814 274-8237 


DRUMMER LOVES FUNK 

Spinners, 
Am serious about 
. Equip & 


ng 
sk fem. voc, rhy gtr, trans | sing well too Marc 824- 
& dedication 4 0411 


i 
i 


i 


3. 


Fook tend. Loose 


NGE days call John 426-1390 
eves call Jimmy 288-1689 


gigs open to sess personal 
growth 543-5119 mess 769-2318 


EAST RIVER CONSORT 
Sks musicians. Estab grp, nwly 
reloc. Acoustic-electric, mnly 
ecmish to chamber jazz. Mnly nd: 
bass (acou &or elec) and ww (sop- 
sax & flute); other ing’s welcome. 
Patrick 547-4851 


MULTIKEYBOARDS 
piece Disco Band seeks mul- 


Guaranteed Classified 
Circus 


*Good only: Mon.-Thurs. afternoon & evenings or Fri. afternoon — not good holidays. 


ecmish to chamber jazz. Mnly nd: 
bass (acou &-or elec) and ww 
(sopsax & flute); other ing’s 
welcome. Patrick 547-4851 


SUPERLATIVE 
Top Area Disco Funk Band with 
N.Y. Management seeks guitarist 


with looks, sound, attitude, and 
lead vocals for long term perfor- 
ming and recording commitment. 
We are serious talent and need 


For All Occasions 


HOUSEMATES 


ROSLINDALE 1M 1F sk resp. neat 
non-smk prof or ¥ stu; Ir, fr, kit, 
pch, wd firs, on T $100 & util & 
sec. 323-5168 eves 


N. SHORE Have ig house nr pub 
trans & beach. Resp non smokers 
& non drinkers. Rms $25-30-35 
wk. 592-084 


pkng, Indry, nice neibrhd MBTA 
$110 & util call Vee 327-3197. 


Desire someone to live in with 
myself & 2 children (ages 8 &10) 
pro. some child care & light 
housework in exchange for own 
rom ‘board & small salary. Look- 
ing for someone to be compatable 
with our family. Located in 
Framingham. if interested call. 
879-7035. 


NO WEYMOUTH female roomate 
for No Weymouth waterfront 
home conv to bus lines & stores 
$140 per mo incl utilities 337-0396 


ARLINGTON 2M 1F sk F for 
friendly, indep, ige house. Public 
trans, fpl. private yd, gge, $130 
mo + 646-6994. No pets. 


WALTHAM-2 Males 26, 27, sk 
Male 20-35 to share Ig. house in 
safe resid. neigh. ig. bedrm gd 
parking $190 mon inclu util easy 
access to 128 or Mass Pike Cail 
Dave 329-4700 ext 402 899-9888. 


MATTAPAN sng! M sks F to shr 3 
bdrm hse pfr nite wkr off st parkg 
laundry $175 month incis 
everythg call Merlin 223-3785 


ALLSTON- Couple needed to 
share Ig. 10 rm Modern hse w 
Fireplace w 2 other couples. $220 
mon & Util. Call 254-4587. 


M or F to share Hse. Beautiful 400 
Acre farm 30 min from Camb 
Boston. $87.50 & Util. We are Gr 
stu. & Dentist 24-31. 68-7279. 


NEWTON-WABAN person to 
share spacious 7-room house w 
prof M near MBTA $225 + util 
494-2616 days 964-1622 eve & 
wknd 


JAM. PL Seek other studious in- 
dependant i phy 
oriented lovers of Bach to share 
house by 265 acre Arboretum- 
forest, near pond. $150 mo inci 
util. No smoking, pets, 
inconsiderate loudness. Safe, 
nice area. 522-3513. 


ARLINGTON fem to shr pleas smi 
homey 2 bed hse trees sunny w F 
& child into kids psychic art 
humor nat fds direct bus Harv 
643-3094 


HOUSES TO RENT 


NEWTON COR 2Fs sk F for 7 rm 
hse $108 + utils near pike transpo 
& shops. We're neat respons cons 
no smkrs pets or dope 969-2145 


WALTHAM responsible person 
wanted to share house in 


Waltham with 2 persons age 30 
$140 mo inci ali utilities no pets 
891-4844 
OAK SQUARE 

use worki own 
bedroom Sept 1 
6799 evenings 
2 Gay Males seek r ble 


nm to shre ocean side house 
orth of Boston Vy public 
Transportation 592-6494 


SWAMPSCOTT-Male 37 wants to 
share purchase of 4 bedroom 
California Ranch w other 


ARLINGTON-3M sk M 18-24yrs 

for ind, friendly, diverse hse with 
uitar sports art science. 
7mo+util aft 6 call 641-0331 


to shr 4 br hse. Nov 1. $101 + 
utils. Please no smokers. 965- 


Sick of your roommate? Rent a 
tent for the weekend and 
backpack away from it all. 
packer country 868-7464 10 
Mt. Auburn st. Cambridge 


COMTEMP HOUSE 
TO SHARE 


Profess. seek 


professionals working woman to 


kitchen loft ceiling parkg fis porch 
$75 mo plus util call 
7217 after 5 pm 


ROSLINDALE F sk resp, neat 
non-smk prof or gr stu; Ir, fp kit, 
pch, wd firs, on T $100 & 


WEST ROXBURY. Share ige Vict 
frmhse w barn, .5 acre, ample 


HULL magnificent beachfront Vic- 
torian 4 bedrooms 2 baths 


fireplaced living 2nd dining rooms | 


nice furn $350 479-4228 


South Yarmouth Bass River 3 bdr. 
frpi_ with living room kitchen 


JAM PLN Ig sing! w work area. 
Good for craftsman or artiste. 
Main St. nr Pond & MBTA. Gd for 
clean grp w refs. $500. 277-7809 


SCITUATE Secluded estate 3-5 br 
3AC Barn 2+ bath $525 232-0979 


PEMBROKE 3 bdrm ranch on 
South Shore. Trees, gras, barn. 
Nr silver lake. Children & pets OK. 
$365 mo. 293-5694. Early am or 
after 7 pm. 


Winchester mature prof. F seeks 
same to share irg house must be 
seen to be appreciated call for 
details 729-9262 


CHESTNUT HILL. Rent free. Want 
carpenter to finish Modernized 
workshop nr BC. Cail 738-0783. 
Leave Name. 


HOUSES FOR 
SALE 


YOUNG COUPLES 
AND SINGLES 


Are you interested in owning your 

own home; one which 

your unique lifestyle? One, which 
ible 


the case, then this house located 
on Winter Hill in Somerville is for 


WATERFRONT HOME-3 bedrms 
Fireplace livingrm with beam 
ceilings Country Kitch. W-W 


car thruout. Unattached 
garage min. from Boston. By 
owner 30s. Alex. 
6444. 


Bistauction 
ACTING 


8261 ‘OM NOILOSS ‘XINSOHd NOLSOS 


sis 
= 
— = = 
2 = 
4> 
| — = 
a month no utilities 729-4332 9-30 
| = = 
=e only the same Please call 547- me 
drums guit M or Fem 
= tastic view of Boston, fully mod. 
— which has character, but is also a 
:: call Haven Bresiaw. 581-555-4234 900d investment. One which is 
Satie. Must have pro chops, 
ee - creative attitude & an apprecia- CKEYS you. This three family housee has ae 
: Satin - Sparkie - Glitter tion of the brewers art: Call 265- JO modern seperate Myr ye aa 
Ceast Fashions Guitarist wanted as third member see Business Services. 
}Personal Checks Accepted of guitar, drums and bass trio. COMPLETE 
Sy Call 277-0773 for more info. Tues LESTER'S TV: We Buy & Sell. See - gYSTEMS ie 
oe . Specializing in stage and club attire. to Fri 1 pm-9 pm Aardvarks. 3023 se 
pow, ws have to your Bassist 10 yrs exp seeks working SEEK BASSIST 
sit. T40, Funk, Disco. Have equip band Call Bert 
trans vei. Avail for sessions Bop- also At 
436-2992 FRANCONIA NOTCH WH area 
band with Also Available White Mtn Nat Forest wood stove, 
ii uture. Call Richard 353-61 : 

A 353-4758 RON ROBIN elec heat 15 mi to Cannon Mt . 
Battou 769-0966 aft 5 pm 
textbook BO 760-0006 ah Spm 

, before 9 am or after 11 . Own 
\ room & bath. = Buyer-investor for this solid 4 
ult keys seeking gig. in a 3 mature friendly people sk 2 Neighborhood in Roslindale. Gd 
USES more for beautiful spacious, 9 ©ONd throughout & has 2 extra 
. most commercial areas.-Prefer Exp. guitar seeks jazz-fusion room co-ed house in W. Newton. dwelling units for added income. ‘a 
es working gig 603-356-3823 band goals records occ. concert - ———————._ Want a real home? Call 964-5082 Generates great cash flow for in- 
Group Discounts vestor or buyer to live in rent free 
| 
~ — hs in JP near MBTA coop settin 4724. . 
7 
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Part time workers needed at 
North . area . Jewish. Community 
Center, Maiden. Leading Children 
& tweens groups in magic, music, 
ing, disco dancing, crafts. 
groups in bridge, 
Calligraphy, Hebrew, 
Contact Mimi, 324-2028. 


LYRIC STAGE COMPANY 
Second Fali session begins Oct 
30. Beginning and intermed late 
levels. Classes are performance 
oriented stressing scene study as 
well as voice movement im- 

information call 


GAMES-DRECTING-CAGE 
at School of Contemp. Music, 
beginning mid Oct. Intro " per- 
formance, directing | for 
beginners. “Jonn for 
for serious experiment: 

work. info David Miller 7384368. 


DISCOVER ACTING 


A new foundation course by 
British director-teacher 
begins Oct 2 details 731-2974 
eves... 

BOSTON ART THEATRE 
Intense- personal thorough ‘train- 
ing in all forms of real acting for 
actors seeking permanent contact 
with source of their talent 
methods of Stonisiauski 
Commedia Decroux Call 492- 
1265 9-11 am ask for D. Juda. 
Permanent rep co to be formed 


CARAVAN 
THEATRE 


School for creative 
acting and personal 
growth. Day and eve- 
ning, full and part 
time. Special orien- 
_ workshop Oct. 


THEATRE AND 
THERAPY 
INTEGRATED 


527-1517 


The terms Male & Fe- 
male are used for the 
convenience of the 
reader. Sex discrim- 
ination is illegal unless 
a bona fide occupa- 
tional qualification is 


stated. 
PROFESSIONAL 


WOODWORKER-small furniture 
shop nds prof (1 yr exp) or a 
serious apprentiss with strong 
basic skills. Pleasant North Shore 
location, relocation desirable. 
526-1480 between 5-6 pm. 


AUCTIONEER NEEDED 
Auctioneer needed for one 45 
minute session on three different 
days in early November. If you 
have some experience & are will- 
ing to work in exchange fr ski 
equipment send note to Box 7064. 


Directors, choreograthers, 
musical & vocal directors, set & 
costume designers needed for 
torn tickets production in the 
Arena Theatre of ONCE UPON A 
MATTRESS at Tufts University. To 
apply call eves. 396-2644. 


MOVIE 
SCRIPT 
WRITER WANTED 
IMMEDIATELY. 

Writer wanted to elaborate on an 
existing script similar to the movie 
ANIMAL HOUSE interested par- 
ties may call 482-7806. From 9-5 
pm ask for Phyllis 


BEAUTICIAN-Male or Female ex- 
periance required call 298-7363 
aft 6 pm 


BOSTON ART THEATRE 
Intense, personal, thorough, 
ttraining in all forms of real acting 
for actors seeking permanent 
contact with source of their talent. 
Methods of Stanislavsky, 
Commedia, & Decroux. Perm. 
rep. to be formed. Cail M, t, Th, F. 
betw 9-11 am. 492-1265. Ask for 
D Juda. 


ACTORS WORKSHOP-est 1956. 
Day, eve, Register now for fall 


, Visit 656 Beacon St or- 


| aps me in 13 yrs in the real world. 
wks-$40. Charles Thompson 
277-7649 


WOODWORKING 
New Eng. Craftsmanship Center: 
Small classes 3 x- day, 6 — 
week in Furniture-makin 
Decorative Carving, Wood- 
Sculpture. Continuous, year- 
round flexible scheduling, all 
levels experience. Call 923-1130. 


WHEELTHROWING 


Sculpture, Raku, hand building, 
and many other ceramic classes 
are currently forming at 
MUDFLAT, the most comprehen- 
sive teaching facility in the Boston 
are. 7 days a week. Classes 
limited to 10. 354-9626. 


DANCE 


Boston 
wepertery 


Fall 
78 
Classes begin in Oct. 
Acting, Dir., Mime, Dance, 
Voice, Make-up, Arts Ad- 


min., improv., etc. Phone 423- 


ARTS & CRAFTS 


FALL WORKSHOPS 
Art, pottery, photog. Start now. 
Brochure, 491-0187. Project, 141 
Huron Ave., Cambridge. 


ART CLASSES 
Call for more info. Call eves. 878- 
3721. Ask for Sharron. 


BUSINESS SEMINAR 
A private seminar in business 
practices for craftspeople is being 
held by a local crafts- 
businessman to share knowledge 


F wanted to care for elderly 
gentlemen a 12 hr shift 5 nights & 
Saturday. Please respond to Box 
7081 Boston Phoenix 367 New- 
bury St. Boston, MA. 02115 


Watch for the date. Open House 
Shelly's Dance School 236-1868 


CHAMELON 

Fall series dance classes now in 
session. Ciasses in Modern Baliet, 
Stretch and placement. Jazz, ef- 
fort shape. Childrens dance. 
Located in Lincoin for further info 
Paula Jones Faulkner. 259-0263. 
Faulkner. 259-0263. 


Disco Very 


DANCE SCHOOL 


PROFESSION 
INSTRUCTORS TEACHING 
YOU ALL AGPECTS OF 
DISCO DANCING. FOR 
REGISTRATION INFO. 

CALL 625-5182 


CHAMELON 
Fall series dance classes now in 
session. Classes in Modern Ballet, 
Stretch and placement: Jazz, ef- 
fort shape. Childrens dance. 
Located in Lincoin for further info 


String instr. repair shop in Newton 
needs person interested in work- 
ing & investing in music retail 
sales ideal loc. & store front call 
Roger at 964-0954 or 969-8223. 


RESID TEACHERS 


Full time & live-in teaching 
positions avail in resid programs 
servicing multiply-handicapped 
young adults. Hrs 3-11 & wknds. 
BA in Behavioral Science 
preferred. Contact Paul Cote at 
926-4100 or direct resume to: 
Learning Ctr for Multiply- 
Handicapped 456 Belmont St, 
Watertown, Mass 02172. 


LEARN TAXES 


Employment avai. Jan-April. 
courses start Oct. 3 & 
Nov. 1. Cll Steve at TAX MAN 868- 
1374 


BUSINESS MANAGER WANTED- 
fortheater Co. Accounting exp. 
Grants Management, and 
references required. Cail BAG 
267-7196 


Paste-up artist exp. prof. needed 
full time call 268-9660 ext. 70. 
Winthrop Printing Co. 235 Old 
Colony Ave. Boston, MA. 02127 


WANTED-Student nurse.or 
nurses aid wanted part time morn. 
or eves by disabled Young man 
27 nr MGH. Will train 227-2574. 


BUSINESS 


OFFICE HELP 
Attention homemakers or college 
Students start earning Christmas 
money now we are looking to hire 
5-10 qualified people who are am- 
bitious and willing to learn call 
232-1005 


Looking for sales orientated per- 
son with knowledge of stereo 
equp. to act as college rep., work 
as independent rep. on your cam- 
pus for large distribitor set your 
own hrs & prices for info. contact 
Carl at 237-7423 


SECRETARY-RECEPT-for smail 
Cambridge Law Firm good skills 
req. Pleas, Atmos. 10-4:30 100 
Net 868-4444. 


GENERAL 


Paula Jones Faulkner. 259-0263. 


DANCERCISE & JAZZ 
Classes begins 9-26 at School of 
Contemporary Music (Kenmore 
Sq). For info call Caro! 323-0616 


aft § m. BEGINNERS 
WELCOME! 


‘SHELLY’S DANCE 
SCHOOL’ 


St., Kenmore Sq. 
Learn the latest partner dance 
with several turns, also the 
new free style dance called 
“The Freak.” 6 wks $35. All 
onal staff. Aiso offer- 
ing ballet, jazz, exercise, 0. 
belly dance, disco jazz, free 
style disco. 


EXCERCISE CLASSES 
IN NEWTON 
For runners and movers, for the 


inert and-or inflexible. Call Jane 
Steinberg 244-7718 or 965-4399 


Karate: a realistic, cooperative, 
adult approach 524-7560 


Chinese Kung-Fu (self-defense) 
Wing Chun style private or group 
lessons call Mon-Thur 7 pm-9 pm 
734-1563 or 7 am - 9 am 254-5766 


LANGUAGE 


LEARN ITALIAN-by the a Fine 
method. Smi grps. 
bie rates. Ernesto aun 


SPANISH CLASSES-2ALAS 2 
WINGS Intro Language. interm. 
conversation. Open house and 
Regist. Oct 4 5-10 pm 897 Main 
St. 2nd floor Cambridge for info 

calli 232-8978. 


Triple your reading 
rate in 8 weeks. in- 
crease comprehen- 
sion/concentration. 

otal cost of course $125 


Money back guaran- 
tee. Atso available: 
Individualized instruc-. 
tion in writing or cor- 
rective reading. 
8 Amory St. 
Cambridge 02139 
Call 547-5941 


MEDITATION 


if you have psychic or extra- 
sensory talent & are interestd in- 
exploring & developing it with 
others like yourselves, write Box 
6872. Freaks, mystichustiers not 
wanted No fee 


WORKING WITH THE 
DYING 


Six month intro training by Clear 
ht Society and Tibetan Lamas 
interview 734-0066. 


Raja-Yoga Meditation 
The Natural Way to Realization 
Ram Chandra Mission 
No Fees 492-5094. 


|MISCELLANEOUS 


WORK-PLAY-PAY 


Sking GWM-Bi 4 maintenance 
man situation. Moderate sized 
nursing hm. Northern NH. Person 
24-32 yrs. At least some maint. 
exper. Clean, discreet, masc 
sought by 31 yr old owner 4 com- 
panionship. Apt & salary, other 
benefits. Incl phone best time to 
call, resume, description of self, 
interests, reason for responding. 
Must be mature, sober, not heavy 
drugs. Write Box 7004 


CAB DRIVERS WTD-Red & White 
Cab, Boston's fastest growing Co. 
Lease syst. Call 426-8463 Phil 


PART TIME 
Parking lot work Must drive stan- 
dard Call 924-9653 268-2518 


Wanted one reliable P-Time stock 
& sales clerk for small innovative 
furniture store. Some heavy stock 
work required call Cheryl 536- 
6452. 


WANTED Young energetic F for 
housekeeper & companion for 
slightly handicapped Male. Room, 
board- & salary. Call 536-6155 


* anytime and keep trying. 


Waiter waitress. Full or part time. 
Apply before 11 or after 3. 482- 
6894. 367 Washington St. Op- 
posite Filene’s. 


TYPIST 


60 WPM, 2 yr College French or 
Spanish. Rtes 128 and 93, car 
nec. Call 944-8488. 


MANAGEMENT TRAINING 
for women-men national adver- 
tising firm is looking to staff their 
Brookline office in related fields of 
sales, sales promotion and 
management for personal inter- 
view call 232-1012 


8hort order cook gay bar needs 
experienced short order cook for 
day time hours salary commen- 
surate with qualifications please 
call 261-2123 between 12& 6 for 
information 


HOUSEHOLD HELP-Babysitting 
It. hsekeeping Prefer 8-5 mon-fri 
but flex. Sal neg. Live in or out 
Coolidge Corner greenline No 
smoking in hse. 232-7004. 


COUNSELORS 
For halfway house for adult ex- 
offenders. Minimum of three 8-hr 
shifts per week, nights and 
weekends. Stipend of $10 per 8 hr 
shift. Call 261-1864. 

SALES 
MEN-WOMEN-| needsales people 
to call on businesses inside 495 to 
sell COMMUNICATIONS 
EQUIPMENT. We offer the best in 
the field and we cover every 
phase of it. Call today for this 
Unique opportunity. 237-3714. 
Telephone Systems Service. 


required 
maturity pre. full time 444-3660. 


Dental Ass't-Sec. exp. 


Sgif starter needed to handle, 
direct sales of large trade 
association. Exc. earning poten- 
tial. Call Bay State Gasoline 
Retailers for interview 484-8466. 


SALES & DISPLAY fine china and 
gift ware looking for creative per- 
son who has a flair for merchan- 
dise presentation. Lechmere, 
Dedham call 329-2200 ext, 205 


GAY COMMUNITY NEWS-needs 
an ad Mgr. should have exp. in 
advertising. Job includs. cood. a 
Staff of ad reps. Salary & Comis- 
sion. Contact Richard at GCN 22 
Bromfield St. Boston 02108 or 
426-4469. inc. Resume. 


portant. 


PART-TIME 
PHOTOTYPESETTERS 


Well-rounded person needed to work variable 
hours. You must be fast (at least 60 wpm), accur- 
ate, experienced, and able to work under pres- 
sure. A knowledge of type faces and point sizes, as 
well as experience with blind keyboards is im- 


Apply in person: 
THE BOSTON 


3rd Floor 
100 Mass. Avenue at Newbury 
Boston 


Sails Seafood 95 Winthrop Street 
Cambridge seeks dishwashers to 
Start immediately nice working 
env. & apply in person 


MODELS-Nude shots. No porn 


—MEDICAL.. 
SCHOOL 


FULLY ACCREDITED 
AMA/WHO 
MEDICAL SCHOOL 
IN MEXICO. 


Curriculum following Ameri- 
can system. Jan. '79 & Aug. 
‘79 applicants. School offers 
quality education, indvi at- 
tention, exp professors & 
modern facilities. Use Eng- 
lish text books. For more info 
call 516/997-9652, 7-10pm 


Children the next generation, 
elderly the last. Jobs avail in home 
situations. Work as much or as lit- 
tle as you want. Jobs avail now. 
Ref Req. International Sitting Ser- 
vice, 233 Harv St. Rm 34, 
Brookline. Please call 566-7901. 


Full time carpentr-asst _wanted, 
own tools, non-smoker 236-4399 


Hand out flyers in Boston area 
Good pay. Flexible hours. Call Bill 
Anthony Ads 739-2200 


EXTRA CASH NOW 
We are interviewing masseuses 
for outcall massage service in 
Southern Mass-Providence area. 
Must have car & be willing to 
travel that area. Reply now for fast 
— include phone no Box 


ROOM & BOARD 

PLUS $160 MO. 
for college girl to live in with 
Brookline family snd help with 
light housekeeping, sitting & driv- 
ing. Must be avail. frof 2 pm thru 
evenings. Drivers license & refs. 
necessary. Good living 734-0369 
(keep trying) 


Women & Men 
Wanted as salespeople full 
time or part time to call on car 
dealers. High commission, 
car nec. Experience helpful 
but not necessary. 
Nationwide 
Rustproofing Service 


Call 536-5203 Mon.-Fri. 


ience. 


ACCOUNTING CLERK 
To type and mail invoices, file, act as recep- 
tionist, and other general office duties. Must 
be dependable and have some office exper- 


Apply in person at - 
Phoenix 


Third Floor 
100 Mass. Ave. at Newbury St. 
Boston 


Ski mechanic certified help us out 
during our busy season hrs flexi- 
ble opportunity for permanent 
position. Lechmere, Dedham call 
329-2200 ext. 205. 


MARKET RESEARCH 
INTERVIEWERS 


Well known Boston based 
marketing research firm needs 
part time interviewers days & 
nights to interview people by tel. 
and in person on a variety of in- 
teresting sub. start at $5.00 per 
hour will train you drivers license 
and use of car nec., send resume 
or brief letter indicating edu. work 
exp. and hrs. available to Box 
6880 Phoenix 367 Newbury St. 
Bos. 02115. 


Own-run a country inn. We show 
U how-wknd seminars-Oct & Nov- 
Irn mgmt etc at NH Inn 825-6700 


HY SELF 
HYPNOSIS INSTRUCTION 


TIMOTHY P. LEE, DIRECTOR 
CERTIFIED AAEH, 


THE REST 


Guitar lessons. Exp teacher. 
Played & recorded w James 
Montgomery, Bonnie Raitt. 
Currently w Kate Taylor. 
inners weicome. Peter Bell 
-3036 or 782-9007 wkdays 
after 4 pm 


LEARN GUITAR 


Train for a profitable career. 
Tuning - Repairing - Regul- 
ating. Next day & evening 
courses starting in December. ~ 
For further info call: 

Pulsifer ABC 


PERSONAL SEC. 
HOSTESS 


PT pers sec wanted by busy exec 
to handle specialty corr- hostess- 
ing. Mutually rewarding 
relationship for person who likes 
to work & play. Call Tracey 776- 
7498 bet 10 am-4 pm wkdys or 
leave message. 


Short order cook wanted full time 
day work good hours 6 days a 
week salary open 332-6100 


RESUMES- The Resume Place 
see Business Services. 


MASSEUSES 
Excellent earnings. Part or full 
time 266-8254 


NIGHT STAFF 
Two Full time positions avail. in 
residential program servicing 
multiply handicapped young 
adults. Hours 11 pm to 7 am. Call 
Paul Cote at 926-4100 or direct 
Resume to learning Center for 
Multiply Handicapped 456 Bel- 
mont St. Watertown Mass 02172. 


Babysitter wanted to live in 
younger woman please call 227- 
0086 


COURIERS 
Medical Co. needs an energetic 
individual to do deliveries Car 
nec. Call Susan 734-3703 


Wanted: BAR-BOYS. no exp nec. 
COCKTAIL WAITRESSES: exp. 
pref. Apply Manager: 247-8848 


RESUMES-the Resume place 
266-2612 


MOTHERS HELPER 
Exp live-in woman for family w 2 
children (11 mos & r yrs) babysit- 
ting, light housekeeping in ex- 
change for won room & bathrrom 
board & small negotiable salary. 
Flexible schedule. Ideal for 
college girl or retired woman. Bel- 
mont area (near Cambridge) Must 
have excellent references & love 
children. Call 484-7484 


Hill 
R-U AVAILABLE? 


In need of people for immed- 
iate work, as packers, inven- 
tory, ores, drivers, etc. 


Payday Every 
No Fee. Report ready for 
work any ~y 6:30 a.m. 


HANDY ANDY TEMPORARY 
INDUSTRIAL SERVICES 
37-41 Temple Place, Boston 

423-7426 . 


RESUMES PRINTED 
Retyped by COPY COP, 815 
Boyistdn St., opp the Pru. Dial C- 
O-P-Y-C-O-P. 


Woman who would like to learn 


massage & work with me in my 
home. Call Lisa 492-5960 


FEM MASSEUSES 


Wanted: Great opp, good pay. For 
appt call 331-0005 anytime. 


GEN WORK-LGT DELIV 
for paint store in Brighton. Call 
Mr. Baker 783-5525 


GOLD 
Earn good commission selling 
gold to your friends call Stan, 
mornings 8-10 247-7024 


CAKE ICER 
AND DECORATOR 
And bakers helper. Rate accor- 


ding to experience. Dutch Maid 
Bakery. 445-8092 


WEDDING PHOTOG. 
Exp. only must have 120-220 
equp. for appointment call Ed at 
256-0411 


Small restauran nds hard ne 
enthusiastic help. Exper pre’ 
354-8400 


Busy Hi-Fi store needs full time 
shipper-receiver . Alan. 926-6100 


OPPORTUNITY 
We require individuals who are 
courteous, intelligent and have 
basic requirements: 
1) Ability to learn 
2) Willingness to perform tasks 
as directed 
3) Overall conscientiousness. 
We are a young, rapidly grow- 
ing service company providing 
unarmed security guards. Our 
service is unique to the present 
industry. Growth within our 
ranks is rapid for the right indi- 
viduals. On the’ Also 
m ment tr. program 
available. 
Management Assurance Corp. 


145 Tremont St. 
Suite 401, Boston 


426-6230 


Medical 
in combined 


tremely good for adv 
transit. Starting salary $4.27 hr 

to E. — R 
Brighton, MA. 02 


LAB TECHNICIAN 


Instrument Co. offers exciting full time trainee 
assurance, service. research 


.N 
atmosphere, with ex- 


INSTRUMENT CO 


and 
basic math skilis 
necessary — we will train 


advancement. Conv. to public 
jus benefits. Send resume im- 
Instrum Co., 94 Lincoin St., 


N 
— NEW ENGLAND CENTER FOR 
561 South St., Waltham 698-8748 
— Techniques & applications taught 
Monthly & ongoing courses 
Professional & personal training 
Prescription hypnosis by referral, 4}. 
— — sic | 
MusiC 
aes We promise to teach you to be 
Cail now: 236-1868 
“Formerly Shelly's Disco Dance 
| EXERCISE 
With 
5598 John Maher 
Call 267-9334 
— 1349 Contre St., Newton, MA. 
332-7773 
b 
ie 
= 
[ i _ 
- 
—— 
— 
Dynamic 
feb to motivated inc 
Pi and manual dexterit 
i 


‘| DANCE THEATER 
Arts & Crafts 
Teaching positions now open 
in coop school. 


267-4079 


Hekpr wid 2 eves 
Prep simple meal 


ine. 287-0978 to midnite 


pet wk (6-97) 
widower & 
. 20 min fm Park St on T- red 


WANTED 


To do Swedish mas- 
—_- For an interview, 
ca 


864-3332 


EXECUTIVE 
SECRETARY 


Exec Secretary needed to 
assist director of the Joy 
of Movement Center. Ex- 
cellent typing & short- 
hand skills required. Be 
able to organize office, 
maintain files, handle cor- 
respondence. Extensive 
office experience re- 
quired. Join the team of 
professionals behind 
America’s most dynamic 
dance and movement or- 
ganization. 


Send resume: 


Attn: Mr. Franklin, Joy of 
Movement Center, 536 
Mass. Ave., Cambridge, 
Mass. 02139. 


= 
MASSEUSES 


CONVENTION/TRADE! SHOW 


MODELS 
Expanding promotional and 
production company is look- 
— attractive and person- 
able women 18-36 full or part- 
time to hostess, model or 
demonstrate at business 
functions. Experience not 
necessary — will train. Call for 
interviews. 


EVENING MANAGER 


The Joy of Movement Center 
is seeking a personable, well- 
organized & responsible in- 
dividual to work M-F, 3-11 
p.m. at the Cambridge Cen- 
ter. Call Cheryl 10-3 p.m. at 


492-7427. 


ELECTRONIC 
WIREMAN 

AND ASSEMBLER 
We are looking for 
someone with exper- 
ience in soldering and 
assembly techniques 
to work in our elec- 
tronic production de- 
partment. Must be able 
to read schematics and 
build prototype printed 
circuit breadboards. 
Cail Nancy Nelson at 
275-0100. 


Enjoyable phone sales work with guaranteed I 
hourly pay PLUS commission and bonus (and 
benefits for tenured employees) for a 25 hour 
week, You can earn $2.75 to $6.50 per hour sell- 
ing TIME-LIFE BOOKS throughout New Eng- 
land from our office near the State House. Morn- |} 
ing, afternoon and evening shifts available as 
you improve. We train energetic, articulate | 


people. 


723-2470 
ME 


LIBRARIES, INC. 
An Equal Opportunity Employer, M/F 


EARN $10 
& COMMISSION 
PER HR PART-TIME 


MEN, WOMEN, STUDENTS: 
Our nti whiesale co. nds 6 
people to sell hseware prod. 
pt time. Start immed. No exp 
-| nec. Car nec. Call Miss Am- 
brose, M, T, W only 329-5574. 


SILK SCREEN 
Great opportunity for 
energetic person with 
knowledge of textile 
screen printing. Must 
be responsible and de- 
pendable, for job as 
production super- 


visor. 787-1022 


~ ELECTRONIC 
TECHNICIANS 


— TERMINALS 


Growth opportunity in rapid- 
ly growing terminal division of 
10-year-old company. As- 
semble-Checkout of DECwrit- 
ers, Teletypes, & CRTs. Tele- 
type experience a big plus. 
Apply in person or call Mark 
Perrotta 261-1100. 


AMERICAN TERMINAL LEASING 


712 Beacon St., Kenmore Sq. 
An equal opportunity employer 


TECHNICAL 
TYPIST 


Fast growing bio medical 
firm is looking for a cap- 
able technical typist. Suc- 
cessful candidate should 
have excellent typing and 
transcribing skills. At least 
3 to 5 yrs experience. Will 
report directly to office 
manager. Position offer 
competitive salary and ex- 
cellent benefits. For in- 
terview please call Nancy 
Nelson 275-0100. 
ENVIRONMENTAL 
SCIENCES 
ASSOCIATES INC. 
45 Ave. 
01730 
An Equal Opportunity Employer 


--Part Time-- 


Activities 
Therapy 
Assistant 


Energetic person needed 
to conduct weekend rec- — 
reational programs for ¢ 
our patients. 


Ideal position for a stu- 
dent in a Recreation 
Therapy, Occupational 
Therapy, or Special Ed- 
cation program. 


Please call: 


K. F. Munson, 
Personnel Director 
522-4400 


GLENSIDE 
HOSPITAL 
49 Robinwood Avenue 
Jamaica Plain, MA 


an equal opportunity 
employer 


| Doss WANTED 


Housecieaning & painting jobs 
wtd. Cheap rates, pay after youre 
satisfied. Call John 427-9800. 


Experienced drama teacher 
seeks part or full time; pref. day 
care or private school. 731-5619 6 
pm to midnight, keep trying. 


tli clean your house in exchange 
for sunny apt. near MBTA. Call 
Mon-Fri. 10-5 PM Only. Debbie 
731-4784 


.Adventurous person seeks un- 


usual job opportunities. Reply to 
Paul Box 6986. 


REG ARCHITECT 


Seeks part-time job with local firm 
into desigh, wkg dwgs., const. 
supervision & mgmt Call Mike at 
266-4302 


Cabin sitter. I'll inhabit and main- 


MENTAL HEALTH 
ASSISTANTS 

Opportunity to provide direct 
service to mentally retarded 
adults, while helping clients 
become independent. Hours: 
2:30 p.m.-11 p.m., or 11 p.m.- 
7 a.m. Some part time also. 
Weekend work is necessary. 
Salary $152 wk. plus differ- 
ential. Experience preferred, 
but not required. For moti- 
vated individuals. Excellent 
benefits inci. 85 percent paid 
insurance. Please call 894- 
3600 ext. 155, 156, 157, for 


An equal opportunity 
employer M- F 


tain your house-cabin in rural- 
semirural N.E. Pref mts. or 
Amherst area. Joe 782-6329 refs. 


IMMEDIATE OPENING-Resident 
tutor for 9 H.S. Age boys-need in- 
dividual with strong skills in math 
and science to conduct study hall 


7-10 pm, Mon- Thurs fo 


r 


remainder of school year. 
Compensation-Room and Board. 


Call Donna Hailson, A Bette 


Chance-Masconomet, Topsfield. 


887-9322. 


APPRENTICE 
GOLD 
STAMPER 


We will teach you to be 
a skilled gold stamper 
in our book bindery. 
Must be serious, hard- 
working, high school 
grad. BC-BS, profit 
sharing, flexible hrs. 
Call Bill, Wells Bind- 
ery, Waltham. 893- 


RETAIL 
OPPORTUNITIES 


The following full and part time positions 
are available at Lechmere Sales in 
Cambridge: 


Full and part time Audio Sales — 
Knowledge of component systems 
necessary. 


Full and part time Sporting Goods Sales 
— Experience with skis/hunting 
equipment required. 


Full time Tire Sales — Familiarity with 
auto parts preferred. 
Full time Stock Positions. 

Part time Office Equipment Sales — 
Knowledge of calculators necessary. 


Part time switchboard ator — 
Experience with a 608PBX helpful, but not 
necessary. 


Please apply to the Division of 
Employment Security Job Center, 
adjacent to Lechmere Sales at 51 
Commercial Street, Cambridge. 


AN EQUAL OPPORTUNITY EMPLOYER M/F 


PROGRAMMERS/ | 
PROGRAMMER ANALYSTS 


ASA is one of the largest and fastest growing data 
processing consulting firms in New England. We 

have recently opened new offices in Boston and 

Manchester, N.H. 


Our clients provide projects which offer a wide 
range of experience with various computer 
systems, languages and applications. 


Opportunities exist in Wellesley, Boston and 
Manchester, with possible European assignment. 
We are seeking data processing professionals with 
experience in: 
e370 OS/DOS COBOL 
IMS, CICS, IDMS 
call or send resume to: ASA, Inc. 
55 William St.. 


| Wellestey, Ma. 02181 
237-3750 
or 
100 Franklin St. 
Boston, Ma. 02110 


426-8633 


PC TOUCH-UP 


To solder, touch-up, rework and repair 
PC boards. Soldering experience de- 


DBX INCORPORATED 
224 Calvary Street, Waltham, MA 02154 


899-1460 


An Equal Opportunity Employer - 


Our Offices Never Close 
But Our Sales People Do 
Five Times A Day 


That’s why our National Sales department is 
expanding an will soon offer exceptional 
career opp. nities to. two aggressive, 
organized, and motivcted advertising sales 
people who have 2-4 years experience. We 
offer good salary, bonuses, and profit 
sharing. Send a letter and resume to: 

National Sales Manager 

The Boston Phoenix 

100 Mass. Ave., Boston, MA, 02115 


. ' products. Some formal electronic training and/or previous ex- 


COLLEGE STUDENTS 
NEEDED 


Part time sales. Str. 
sion. Call for info. 232-3797 or 


MASSEUR OR. 
MASSEUSE 


ht Commis- _Live in lovely Cape Cod Sheraton 
oe Spa call Mr. Previti 255- 


783-2617. 
SAMPLE MASSEUSES 
DEPARTMENT _NEEDED 
MANAGER 


No experience necessary. 
Part or full time positions 


of paper graphic arts industry. Call available. Excellent earnings. 
Ms. Beaudin. ; Call ROYAL SAUNA 354- 


617-242-5000 1805. 


Progressive leading Boston paper 
merchant. Excelient for a career- 
minded person with a kn 


BOSION 
PROFESSIONAL TYPIST 
PART TIME 


, The Boston Phoenix is in need of a part time typist either 5 morn- 
‘ings or 5 afternoons. Must be able to type 60 wpm accurately. Ap- 
ply in person. Boston Phoenix, 100 Mass. Ave., Boston. 3rd floor. 


COME 
GROW 
WITH US... 


in a creative result oriented engineering organiza- 
tion which has established a leadership position in 
the rapidly expanding field of telecommunications 
instrumentation. Northeast Electronics, a division 
of Northern Telecom Inc., now offers several 
opportunities for hardware and software engineers 
interested in original design. Ours is a medium 
sized organization where individual contributions 
are recognized and rewarded. 


Engineering 
Opportunities 


Senior engineering positions are available to 
individuals with an EE or CS degree and 3-5 years 
experience. 


Your background in microprocessors, large and 
small minicomputer systems, or analog design will 
be integrated with the skills of our staff to develop 
state-of-the-art telecommunications test 
instruments and systems. 


We are in Concord, New Hampshire, a short drive 
from the state’s major outdoor recreational areas. 
Our compensation package is competitive. Send 
your resume and salary requirements to: 


Personnel Director 


cAST 
ELECTRONICS 


P.O. Box 649 
Concord, New Hampshire 03301 


an equal opportunity employer 


PC ASSEMBLERS | 
TRAINEES & EXPERIENCED 


To insert electronic parts in PC Boards. 


MECHANICAL 


ASSEMBLERS 
TRAINEES & EXPERIENCED 


To do light mechanical assembly, fabricate subassemblies. Some 
light soldering required. Familiarty with: hand tools helpful. 


PRODUCTION TEST 
TECHNICIANS 


To perform electronic tests and troubleshooting on DBX audio 


perience required. 


DBX offers a comprehensive group medical, dental and life in- 
surance coverage, paid holidays, sick pay, disability benefit pro- 
gram, tuition reimbursement, plus two weeks paid vacation. 


Walk-in interviews 
from 9 to 11:30 AM 
and 1 to 3:30 PM. 


x 


DBX INCORPORATED 
224 Calvary Street, Waltham, MA 02154 
899-1460 
An Equal Opportunity Employer 


PRO AUDIO 
SALESPERSON 


We are looking for a reliable, professional 
audio sales person to work full time. Prior ex- 


perience is essential. Excellent opportunity in 
rapidly expanding company. Call Les Arnold 
Mondays 10-6. 

926-6100 
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VOICE 
Classical & Popular taught by 
Sidra G. Cohn. All levels ac- 
cepted. All Styles — Musical 
Comedy, Classical, Popular, 
Rock, Jazz, Blues, Folk. Re- 
laxed personal atmosphere; 
diction, breathing, stage tech- 
niques, audition preparation, 
sing for enjoyment — per- 
formance Classes. 


Call Sidra Cohn 566-4498 


GUITAR LESSONS 
Teacher-Performer exp in many 
styles incl Theory & Technique 
Beginners welcome Paul 266- 
0786 


THE NEW 
SCHOOL OF 
CONTEMPORARY 
MUSIC 


Songwriting I: 


Starts Wed. Oct 4th 
830 to 10pm 
12 wks $120 pius $10 reg 
fee No musicai background 
required for this course 


Songwriting II: 
Starts Tues . Oct 3rd 
730 to 930 pm 
12 wks $120 pius $10 reg 
fee Pre-requisite must be 
writing good commercial ma- 
teriai but iooking tor direc- 

tion & guidance 


Business for the 
Working Musician: 


Starts Thurs . Oct. Sth 
830 to 10 pm 
12 wks. $120 pius $10 reg 
fee 


“Rock & Roll Is 
Here To Pay” 


by author Rebee Garofalo 
Starts Mon. Oct. 2nd 
9to 1030 pm 
12 wks $120 pius $10 reg 
fee 


Galbraith All welcome Paul 
Shumsky 1-746-8148. 


$25,000 
For Women's Music Scholarships 
to promote women in music. New 
School of Contemporary Music, 
Kenmore Sq. Cail 267-4079. 


JAZZ ED PROGRAM 
For 14-19 yr olds Community 
Music Center ensemb & classes 
aud. start Oct 3 prog. beg. Oct. 17 
call 482-7494 for info. 


JAZZ GUITARISTS 
unique tutoring; all phases of jazz 
guitar; reading; improv; etc 
special help w nervous tension 
improves time & concentration. 
Dharma Caponigro 25 yrs exper. 
Ex-Berklee faculty 661-2518 


Boston Conservatory of Music 
offers extension (non-credit) 
professional-level courses in 
Dance & Music year-round. Call 
536-6340 or write: 8 The Fenway, 
Boston, Ma. 02215. 


THE NEW SCHOOL OF 
CONTEMPORARY MUSIC 
MUSIC — DANCE — DRAMA - JAZZ 
ROCK — CLASSICAL — FULL TIME 
PART TIME— MONTHLY ENROLL— 
MENT APPROV ED FOR VETS 
JEFFRY D. FURST. PRESIDENT) 

21 Brookline Ave., Kenmore 
Square, Boston Call 267-4079 


SERVICES 


DIVORCE SPECIALIST 
This is what you have when you 
retain our services of one expert 
Divorce Lawyer and Seasoned 
Private Investigatar Johnson 
Associates 531-0355. 


MUSICIANS- Need A Lawyer? 
See GIGS - Entertainment Law. 


Uncontested Divorces, $135.00. 
Call Atty. Mark Shaw 227-0750. 


Legal Services for the Gay Com- 
munity. John P. Ward, Attorney. 
Park Sq., Boston. 426-2020 


his: & FOUND 


Lost SHEPARDCOLLIE tyr M 
Eliot 3 Dana St. Cambridge 864- 
0108 REWARD 


WBCN NEEDS TAPES 
WBCN, in a never-ending quest 
for rock ‘n’ roll programming ex- 
cellence, is looking for any old 
tapes of Boston Tea Party con- 
certs, circa 1968-70. Also needed 
are tapes of the Bob Marley & the 
Wailers, Little Feat and Robert 


away your tensions 11-11 call 
64-5517 


I'm young, discreet, 
and male. Call (617) 2 


REJUVINATED 
AND RELAXED 
With an hour long total body 
massage, you'll discover the 
magic of fine healing hands. 9-9 
ees 965-1066 or 965- 


7-2299 


OUTCALL 
MASSAGES 


Licensed Masseuses 
will travel to your 
home, office, or 
hotel. 

10 a.m.-Midnight 
Call: 

1-800- 
732-3828 


BEAUTIFUL 
for that charm and poise you're 
looking for see Denise in the 
modeling section 


. Relaxing massage by tall sensual 


NEED TO RELAX? 
pl a perfect massage call 739- 


Free massage for women- 277- 
1354 by white male age 27- 
Richard 


RELAX 
Full body massage by Tracy Call 
266-0305 


OUT CALLS 
For Businessmen 

Young and attractive, slim 
nd sleek brunette wishes to 
relax and massage you. Out 
all only, must verified. 

Professional men-only. 

738-8726 
Ask Therese 


Massage for Women, WM. 458- 
6965... 


MASSEUSES 
Exc. pay flexable hours. Specialist 
in English massage also needed. 
482-7490 M-F 9-5. 


EROTIC PLEASURE 
This sexy Vegas showgirl 
wears high heels, silk stock- 
ings, garter belt, leather boots 
for your enjoyment. Tranquil 
a/c comfort. Sincere only 
289-1337 


Jeffrey D. Furst, 
President 
21 Brookline Ave. 
Kenmore Sq., 
Boston 
For Registration 
Call: 


267-4079 


Filmed Entirely in 
SUPER-CINE VISION 


ITHE MOS 


in 
TECHNICOLOR ® 


~ FROM BEYOND THE M 


OUNTAIN OF FIRE CAME 
T GRUESOME WEAPON EVER—TO CHALLENGE 


TIME! 


THE INVADERS FROM BEYOND 


Pe: 
3s 


SEE...THE HOODED WARRIOR... 
THE MONKEY MAN...THE HALL OF FIRE! 


(astep 


ye 


Flying 


SAVOY 1-2 


163 Tremont & 539 Wash 426-2720 


R 


RESTRICTED <> 


Under 17 requires accompanying Parent or Adult Guardian 


GENTLEMEN 
Double your pleasure! 

Double your fun! d 
Two is more fun than one! 
Unique Menage Massage ex- 
perience by two lovely ladies. 
Sincere only! Verifiable 
phone a must! In total confi- 
dence please call 864-2076. 


Couples Accommodated 


Full body sensuous satisfying, 
message Swedish or therapeutic 
call Deborah 776-3068 


Abracadabra erotic ectasy by hot 
& handsome Mick 24. 262-9019 


Sensual gay massage in modern 
apt by cute masc 21 student Wibit 
discreet Bill 266-4929 


Excellent massage with two 
women Relaxing atmosphere. 
Dannielle 492-2618 


PANDOLFINO’S 
4 MASSEUSES 
Pandolfino masseuses are 
experts in the Swedish vibra- 
tor and feather massage. Full 
use of Pandolfino's sauna in- 
cluded. 
Rte. 30 just east of Mass. 
Pike, Exit 13 (Natick ramp) 
10am-10pm 
691 Cochituate Rd. 
Framingham 


Call 879-8080 j 


Massage for men Ron 247-4936 


19 yo sensual BiWM will give total 
body rub to men & women 
couples accom. Student rates. 
Call Michael at 536-8730 anytime 
FULL BODY MASSAGE 
Great massage...Steve 267-9876 


OUTCALL MASSAGE 


FOR BUSINESSMEN 
Verified calls only. For appt. 
between 6pm and midnight | 
take calls from 1-10pm Mon- 
Fri. Am slim and attractive. 
Ask for Phoebe, 739-2374. 


PLUSH 
Pleasure for older prof. men w 
young beauty in hi-rise privacy 
please call 661-4158. 


Private sessions or swing Club fun 
at Platos Retreat in NYC. Call Amy 
(201) 568-6618 


SENSUOUS 
MASSAGE 
Enjoy a tantalizing and ero- 
tic massage by one of our 
sexy and gorgeous ladies. 
incall - Outcall 
266-8254 


“Referral Service” 


Outcall servicing No Shore & So 
Shore areas 24 hrs. 588-3983 


Out call massage We are new ex- 
citing and lovely 344-3885 


TROUBLE SINGING? 
Tight throat? Singing technique 
based on relaxation & breathing. 
All types of singing all vocal 
ranges BM MM 723-6284 


SCHOOL 
OF 
CONTEMPORARY 


MUSIC 
FALL DANCE PROGRAM 


Disco - Ballet 
Modern - Children's 
Disco - Exercise 
Jazz - and more 


New classes starting now. 
Call 267-4079 
21 Brookline Avenue 
Kenmore Square, Boston 


VOICE LESSONS-tailored to fit 
student. Pat Gerard 527-6953. 


Anyone can sing! Prof singer- 
teacher now accepting students 
for private lessons reas rates 267- 
3796 
PIANO LESSONS 

Excellent teacher has openings 
for a few students. 723-7606 

STUDY GUITAR 
Jazz Rock Pop theory improv ear. 
All levels. Berklee grad. 8 years 
teaching Mike 661-3197 

THE LOFT SCHOOL 
Friends of great black music, will 
begin classes in music and art 
come October. Drawing, music 
history, piano, flute, sax, percus- 
sion. Registration starts Sept. 27. 
For info. call The Loft 482-3539 
Beginners and intermediates 


Experienced piaro teacher, grad 
of NE Conserv. is offering free in- 
troductory lessons at a variety of 
levels, including lessons specially 

igned for children & beg. Call 
DA Cuprak 734-6987 


Jazz guitar lessons by NE Conser- 
vatory grad focus-complete 
musicn theory improv 

stud w Chuck Wayne Goot 


* 


FOLK GUITAR LESSONS-Beg to 
Adv Trad. blues, Modern-Simon, 
Taylor etc. Small class, Low fees 
very exp teacher Call 491-7671 


Piano lessons NE Conser. grad. 
beginners & up. Reasonable 
rates. Experienced. 247-1450. 


FIDDLE - Exp teacher & per- 
former now accepting students 
for instruction in Bluegrass, Irish, 
Texas & Jazz Improvisation. Call 
Eric 354-3924 No Cambridge 


DRUM LESSONS 
Develop hands, reading coor- 
dination, and playing in dif- 
ferent idioms. 


Learn African drumming with 
David Locke, Ph. D. 2 hr sessions, 
10 for $150. 389-4234 


SAX-FLUTE 

LESSONS . 
Former Berklee teacher & exp 
pro. All styles with emphasis on 
improvisation & technique. 
Beginners & children welcome. 
Bob 254-6143 eves. 


FIDDLE Exp. teacher 367-9066 


CONTEMPORARY 
JAZZ 


PIANO LESSONS 
WITH TOM BOSS 


Develop your own style - ana- 
lyze Jarrett, Tyner, Corea, 
Evans, others. Learn chord 
voicings, finger exercises, left 
hand patterns, arranging, ori- 
ginal method for improvisa- 
tion. Beginners encouraged. 
Openings for students who 
desire quality instruction. 
Vocal coaching, composi- 
tion/songwriting, classical 
piano also available. Shel- 
don Lopatin, teaching asso- 
ciate. Flexible rates. 


Palmer concerts at Paul's Mali, 
1975-76. WBCN would like to 
make a copy of any of these 
shows, and will reward your good 
sense of history with free albums. 
Please call Aimee at WBCN, 266- 
1111. Thank you. 

Reward. Shep-Wolf Male lost in 
All. Sept 17. Sable, Wht mask & 
chest, bik strp tail, It brn eyes,tan 
collar 783-3797 


REWARD for return of black 8.5 X 
11 hardcover notebook lost in 
Harvard Sq. on Sept 8. Belongs to 
J. Riley PLEASE call 783-1395 


Massace 


Experience a relaxing massage 
by < friendly young woman. 266- 


GREAT MASSAGE 
M blonde muscular build, surfer, 
blue eyes 5f11 165 Ibs All calis 
verified 367-0484 


MASSAGE 
A relaxing 


noon & 5-7pm 1/2 hr. ae & 
facilities open Sun. 11am-12am, 
Mon-Wed 9am-iam, Thurs-Sat 
9am-2am 


TRY LORNA NOW 
Please call me at 367-8936. 
ENCHANTING MASSAGE 


Full body massage. Call Tni and 
| Candie 266-1294 


Men get your MASSAGE at 
ELFIE'S GARDEN OF EDEN. 
Expert Swedish, Powder, or 
Russian Oakleaf Massage. 
Unlimited use of sauna and 
steam room. Come to 64 
Middlesex Tpk., Burlington or 
call: 272-8660 
New Hours: Mon.-Sat. 

11 am to 11:30 pm 
SATURDAY NIGHT SPECIAL 
$5 Discount on ‘ hr. 
massage 


GBM call Brian 536-2463 


RAINBOW MASSAGE 
Women & men sensitive healing 
warm outcall Call Paul 536-0672 


BLOND DELIGHT 
Tantalizing treat for gents 
who enjoy the touch of a 
lovely pre-op TV 38-26-36 
that wears sheer lovelies. 
Crossdressing sessions 
avail. 266-4060. 


HOUR LONG 
HEALING MASSAGE 
AT LINDA'S 
Total Body, Swedish & Oriental. 
Convenient Suburban loc. 9-9 
pA Linda’s 965-1066 or 965- 


BUSINESSMEN’S 
PLAYGIRL 


Ultimate touch of class re- 
laxation by a beautiful young 
lady in total a/c privacy. Sin- 
cere, discreet gents only 266- 


TREAT YA SELF 


To a relaxing massage by lovely 
pre-op Marlene 232-5223. 


Fantastic Massage 876-4428. 


Enjoy a real massage 876-4428 


Handsome Greek GM 5f10 145 
avail day-nite Nick 266-2996. 


Relaxation 


. . usury for gentlemen 
Fifteen masseuses. Major 
credit cards accepted. Im- 

| body annointment and 

ibble baths, mineral springs 
whirlpool. Finnish Hot Roc 


MASSAGE 
Given by goodikg GWM please 
call 262-0731 


STUD SERVICE FOR 
WOMEN ONLY 
WM 23 seeks WFs 18-25 for oral 


Outcalls all area 367-9334 


Gay massage call Dana. Reas 
rates 536-0938 


FANTASY DELIGHT 
Joanne has full service for 
discrete, sincere gents that 
enjoy B&D, S&M, Dom & 
Humil. Old clients & gents w 
past exper. Appts only Sun, 
py Wed. & Fri. Call 289- 
1337. 


Let a pretty girl massage away 
your troubles. Bos. & Camb. out- 
calls only. 262-2299 


Relaxing and soothing m 
done with care. Call Marla for ap- 
pointment 482-7369 


PLEASURE 
SEEKERS 


{Experience an exciting eroti 
massage by one of our 

shapely, well-endowed youn: 

ladies. At your convenience: 
Hotel, Office, or Home. 


For Call: 


Appointment 
277-3819 
‘All calls will be verified. 


= 10 a.m. to 3 a.m. 
utcall Service Only! 


EXTRAI! COUPLES 
ACCOMMODATED 


OUTCALLS ONLY 
Full body massage by Attract. 
Fem. masseuses at your home- 
hotel. Boston area 492-6029 


. Ultraviolet i 


Opes 10:00 a.m.-1:00 a.m. 
days a week. F ar 
rival special 10:00 -12:00 


noon. 212 Central St. 


Dow atowa Lowctl. 


SENSUOUS MASSAGE Call 459-0191. Park 
. Call 523-5883 on Street. 
Always 
DELIGHTFUL MASSAGE 
Relax with me and | will massage 


Lewis outcalls only 581-5555 x234 


EROTIC MASSAGE 
These ladies are the best! 
Sexy, tantalizing, and sen- 
suous. You won't be disap- 


pointed. Air conditioned. 
incall - Outcall 


288-8254 
“Reterral Service” 


FEM IMPRSNTR 
Fenway Pk area Toni 267-1410. 


DISCREET BUSINESSMEN 
You can relax and fully enjoy 
your massage. We are also 
available for those private 
business meetings. 


344-5630 


Variety is the Spice of Life Call 
247-0557. 


Masseuse needed. Flexible hours, 
excellent pay 247-3151 


CLASS MASSAGE 


This lovely lady wears garter 
belt, stockings and high 
heels. Erotic massage will 
make you come again. Call 
10am till 49m Mon. thru Fri. 
Ask for Sue 265-5208. 


STUD SERVICE FOR 
WOMEN ONLY 
WM 23 seeks WFs 18-25 for oral 
sex and other sexual creativity 
also bring a friend. Two is more 
fun. Call 774-8501 5-12 pm 


HAPPINESS-is just a phone call 
away outcall 588-6245. 


MANDALA 
Healing Massage 


HOUR LONG - 
TOTAL BODY 
MASSAGE 

Where Supreme A 
Is 
Newton: open 7 days, 9-9 


965-1066 
965-5535 
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lamps, relaxation lounge, and 
j complimentary beverage and 
Let the games begin!!! 
- | CALL Tom Boss 
aT 
267-2304 } 


Massage with Marlema 267-5315 


TOUCH DOWN 


BOSTONS FINEST-6 pt message 
outcall only Call 523-4619. 


Relax and enjoy a complete and 
discreet gay massage by David or 
Keith ages 18 & 19 Call any time 
day or night 267-9216 


For a fun loving massage “call 
Gena 327-8287 


Moos 


Two Well Bit Men will work 
together or Alone Dick 262-5513. 


Very attr pro model outcalls only 
discreet Dan 277-7547. 


RELAX-ENJOY 
enchanting beauty tall blond 
female model. Call Denise 227- 
1453 complete discretion desired 


FIRM & FOXY MODELS 
Let our finest model highi 7 your 
day Ava 9-5 pm 267-313 


ENTERPRISE ONE 
Gay male models-outcalis only 


For appt Call 569-3060 9AM-. 
12PM 


Alex exp male model 266-0735 
Tony 266-0778. 


Photo of-one of our nude Fem. 
models 266-8254 


GM 19 yr ask for Keith 267-9216 


Goodlooking young guy 267-2299 


TANNED TREAT 
Good Ikng. collg. blond-X Flor- 
ida n surfer. Macho appearing 
will massage-model-escort in 
privacy of your home-office-apt. 
Outcalls only & verified Busi- 
nessmen accomdtd. Sincere, 
2 . Dave. 


Attr WM model well built endowed 
vers in or outcalls. For priv sess, 
call 265-6719 Jack 


GAY MALE MODELS 
Needed for private photo 
sessions featuring eroticism and 
discipline. No $$! Ans Serv 825- 
6700 x 1 


Kevin 261-1335 


MARK Outcalls only 367-8597 
Jack 266-0160 


WM gdlookng endowed pro 
model outcalis only discrete 61 
175 well defined Jeff 227-0772 


Musica 


INSTRUMENTS 


THE REST 


Acoustat Monitor electrostatic 
speakers, less than 30 hrs. use. 
New price $3000 will accept $2500 
or best offer call 603-643-2339. 


1963 Gibson SG special w hard 
case mint cond. Marshall MKII 50 
watt lead head. Never used 

ea. Call Eric 603-436-3643 


Two Fender dual Showman rev 
D130 cabinets w 2-15 in JBL spks 
ea. Fender Super Six rev 100 wt 
rms 6-10 in spk 846-5640 


Yamaha amp mint cond 15 in spkr 
$115 harmony 12 string guitar 
mint cond $65, VHER report 4000 
good cond $200 Call 277-5783. 


LUDWIDE BASS DRUM- must sell 
26 in. silver sparkel w case $130. 
call Stephen 447-3225 any time. 


Lowrey console organ TBO 
model. 2 kybrds, Leslie spkrs, 
numerous spe effects & quality 
— $1100. Will haggle 661- 


PIANOS ON SALE 


Uprights, Grands, Spinets. $150 & 
up. Largest selection of pianos in 


NE- Tuning & Repair. 21 
_—” Ave, Kenmore Sq. 267- 


KUSTOM SOUND SYSTEM-3 
mos. new 2 Ig. spkrs, 2 monitors 
spkrs mixing board, amp & pre 
amp etc. Still under warrantee 
Worth $2500 new will Haggle from 
$1700. 661-6047. 


NH 6-3-924-3663 


Gibson a-1 mandolin $350, Gib- 
son h-1 mandola $450, Bob 787- 
0120 days 734-6921 eves. . 
$$$ for Guitars and Amps. Best 
deals - largest stock. RECORD 
GARAGE 354-8870. 


New Arps: Explorer $399, Axxe 
$499, Pro DGX $749, Avitar 
$1499, Omni I1 $1599. Peavey 800 
Booster $279, Crown D-60 $199, 
Tapco Mixers $171 & up. LUCA 
MUSIC (401) 353-3800. 


Hammond Organ-mode!l H133 
with all features, pecan cabinetry. 
Perfect condition, never moved. 
Originally $4000 asking $2250 
491-1116, 6 to 10 pm. 


PIANOS? Harmonium Movers 
739-2200 x-214 


GIBSON 5160 folk guitar 598- 
1902 


Fender stratocaster good cond. 5 

postion tone switch great rock axe 
With case $300 or BO Mutron 3 
$50 Alan 254-8115 


PIANO-Uprite gd cond. Must sell 
$150. Call 536-9751 Anytime. 


5 pce Ludwig Vistalite blue tint 
drums-Snare, toms, 26in bass w 
cases 3yrs old Rocktubs $550 
John 566-7591 after 7 pm. 


many features includes road case 
mint condition $1700 265-2069. 


THE PIANO 
BUYER 
Pianos bought and solid. | Bey 


= oan for pianos. 
Furst 


GIBSON-ES335 Cherry finished 
still Br. new. Perf. Cond. Hard 
shell case inci. Muff Fuzz w deal 
$460 Call Gil 567-7477. 


BASS AMP & GUITAR 
350 wt Sunn head new Kustom 
bottom w 4-15 in spkrs violin shp 
guitar $500 or best offer 777-3166 


Amp. Am V-4 100 wts. Twin 
cabinets 4-12 in spkrs. Each $550. 
Call 353-1769 aft 6 pm 


Spinnet piano, Wurlitzer. Exc con- 
$600 or BO Cali 267- 


Classic guitar & hard case in ab- 
solutely immaculate condition. An 
excellent individual (maker un- 
known) in spruce & rosewood- 
asking $600 891-0887 


YAMAHA FG 180 w hdshii cs $125. 
Gretsch bass w hdshil cs $150. 
Baby grand 5'2 McPhail of Bost 


Univox Electric Piano with split 
keyboard, seperate bass vol con- 
trol & seperate output jack with 
sustain pedal & case hardly ever 
used. Call Roy 567-9760 or 569- 
9457. 


MARTIN GUITAR-D28-w Brazilian 
Rosewood, Pre War Spec 
Bracings. Exceptional Sound 
$750 or Bo. Cali 354-3924. Cam- 
bridge. 


66 Martin D028 guitar. Nice tone 
Brazilian rosewood $375 firm 
Framingham, 1-875-6707 


Bass players-br new Yamaha.115 
amp. Ported cab, very strong club 
amp. Warr. never sent in. V 
reasonable 864-4382 bef 5 


PA for sale Peavy 400 250 watt 6 
channel 2 cerwin-vega column 
$650.00 call Steve 545-5705 


ad under GIGS... 


KUSTOM speaker cabinet with 
two 12 in speakers-gd for piano, 
guitar or bass-gd cond, light & 
portable (on wheels) $100. Call aft 
5 pm 787-3568. 


FREE Stereo Advice. Call Harbor 
Sound 742-6887. 


1928 Epiphone emperor 
suspended pickup natural finish 
mint condition new twin reverb w 
EVM speakers excellent condition 
$450 2x12 Fender speaker 
cabinet $150 new pignose $70 
969-6832 


_BARITONE SAX 


Oid Conn in mint cond recent 
overhaul with case mp 
stand.$375. Bob 254-6143. 


Harvard Book Stores pay TOP 
Prices for used textbooks. 


Ibanez-white 612 dbl. neck new 
heads, humbuckers, $300. 
Fender 12 strg. Accoustic $200. 2 
12 in. SRO Spkrs in cust. made 
cabinet. vy strong $125. ail 
merchandise in exc. cond. call 
331-3096 aft 5 pm. 


Occur 


HOROSCOPES 524-3957 


ASTROLOGICAL 
CONSULTATION 
Natal & Progressed Charts- 
Classes-D. Berinson 731-( 731-0787. 


Prssowis 


CREATIVE MOVEMENT 
for adults, taught by Carol Miller, 
12 wks, $80, beg Oct 17. Belmont 
Music School Inc. 582a Pleasant 
— Ctr 484-4696 or 489- 
559. 


GORGEOUS BABY GRAND 
Piano Good action excellent 
sound Body completely refinished 
to natural color Call 247-1719 
after 6 PM ask for Norah 


1950's Gibsn GA-50T amp $225. 


CONN French Horn & Case; Dou- ~ 


ble horn G-D, great shape, perfect 
for intermediate player. $495 or 
BO. Call 244-8598. 


WURLITZER electric piano Ex- 
cellent condition 2 yrs old $400 
Call 763-8531 Acushnet Mass. 
Ask for Donnie 


1965 Guild Bluesbird-M75 semi 
hollow body w 2 pkups. Incl 
hrdshell case. Exc cond. $275. 
John 267-3152 


FREE PAIR 
BRAND NAME JEANS 


WITH ANY PURCHASE OF OVER $15 
AND THE PRESENTATION OF THIS AD 


ON ANY DAY YOU CAN SAVE FROM 30%-60% 
ON A WIDE SELECTION OF NATIONALLY 

ADVERTISED FAMOUS MAKER JUNIOR AND 
MISSES FIRST QUALITY FASHIONS 


ne. 


FRESH POND MALL, ALEWIFE BROOK PKWY CAMBRIDGE 


MON-SAT 9 to 10PM—— 661-1181 ——- MASTERCHARGE/VISA 


é 


Arp Omni poli string synt less than 
1 year old excel cond only used 
few times just like new $1300 
Piano 500 Carlo 396-5262 


GIBSON -EB3 Bass w case $250. 
Guild S100 guitar w case like new 
$200. Sound City Amp-$225 Call 
587-5024. 


$750. After 6:30 267-0570 James 


Beautiful piano. Story & Clark. 
Wainut console, orig. owner. exc 
cond $1500 489-0153 


Altec board Great unit 11 input w 
reverb 2monitor outs elec. Xover 
limiter & much more In rd case 
$800 646-042 


Leslie 122 vy good cond excel 
sound new 15 bass Wheels stock 
tweeter 2 speade. $375 good buy 
up. Piano $500 Carlo 396-5262. 


Stage lights- 4colors 4spots w 
stands cords control box Easy to 
put up & down Grt for club work 
$375 646-0428 


Piccolo-Yamaha prof model 3 yrs 
old all Grenadilla-silver keys ex- 
cell cond. Hdjoint recut by Powell 
$500 641-0681 


Classical guitar by Contrerar, ex- 
cellent condition, lists at $1500, 


asking $750, 628-1878 


Piano. Oak, exc cond. $300 247- 
1053 


FENDER Bassman, 100 watts, 
covers & coasters, perfect cond. 
$300 or BO, Fender Twin reverb 
pre-CBS, 100 watts, 2 JBLs 
classic Fender sound $350 or BO. 
Must sell oy Bw west. 344-2653 
after 6 ask for 


Shure vocal master PA 2 large 
colums half monitor and head, 
$500 firm call Barbara 473-2877 


We fix, 

modify, 

& build 
synthesizers 


782-6554 


Custom made spkr cab for 1-15in 
spkr. Great for bass, kybds etc. 
W-design, hvy corners. Ask $150 
cll Gordon 262-3641 noon-7 pm 


Fender twin reverb amp-pre CBS 
exc cond $325 firm call at 600 also 
Rickenbacker bass a Classic exc 
cond 244-9425. 


FENDER JAZZ bass-prec pickups 
added-sep vol ea pckup. Badass 
bridge, nat finish. Askng $325 Cail 
Gordon 262-3641 noon-7 pm 


IDEAL DRUM SET 
4 piece 13 x 4 & hf snare, 12 x 9 
tom 20x22 bass 16x20 fl tom (w. 
pearl) 2 18 in zildians & hardware 
(no cyms on hihat) v good cond 
$200 266- 3609 


77 Rhodes 73 key electric piano 
portable bass boost & volume 
control. Barely used exc. cond 
$670 am & eves 864-0568 


Trombone King 3- B, silver bell, 
tenor Special w custom ind case. 
Mint cond, nver used. $290 firm, 


VEGA B36MF bass enclosure, w 
cover. Mint cond-hardly used- 
never pushed. 1 yr old. $400 firm. 
Call Gordon 262- 3641 

PEAVEY amp mint cond 140 watts 
2 12’s built in overdrive switch 
lists for $500 priced to sell at $285 
Call Jim 491-6369 


Sunn speaker cab 2-15 inch lan- 
sings great sound-first $170 takes 
it 232-1753 


16 channel Kelsey mixing board 


PA FOR SALE 
Tapco 6000R and BGW 250B amp 
in Tapco Box with two Cerwin 
Vega V-30 speaker cabnets. Will 
not sell separately 661-5963 


Buffet clarinet in A comes with 
double case and case cover good 
playing condition $300 265-5816 
ask for Dan 


BASS CLARINET-wind players 
add to your Repetoire-French 
made ebony w E flat. Used little in 
two years $350 738-8501. 


‘1970 Sho-Bud pedal steel 12 str- 


ing 7-5 touch tune modal custom 
built stays in tune. $700 or BO 
Tom 321-8556 aft 5 pm 


ARP 2600 exc. cond $1400 or BO 
Acoustic 150 G.C. 190 or BO. 
Assorted cabinets Sony TC 630 
250 or BO Alan 324-6012 bef 12 
aft 5. 


P.A. SYSTEM 
2 PEAVY Cab. w 4 12 in spkrs. 6 
ch Shure 100 W amp w rvb, 2 
Shure mikes, 1 stand and cables 
Call Tony. 783- 2725 eves. 


HAMMOND organ-C3 w percus- 
sion good cond-2 full keyboards- 
stops-pedals $900 firm. Leslie 
Model 122 2 yrs old-1 scratch 
$600 together wilt-talk calt David 
after 4:00 pm 396-4161 


Pre CBS supr rev $275. Dimrzo 
SDHP & DSHP $75 Gibsn L6-S 
$275 Phase 90 & AC power $40. 
Lenny 846-6345 


Heil 8 channel PA mixing console 
Graphic equalizer and monitor in- 
puts. Mint cond. Tim 267-6206 
$300. 


YAMAHA S4115H cabinets, new 
w full warranty $500. Yamaha SY2 
synthesizer w road case & full 
warranty $550. Jim 536-3006 


Electra Corsair bass w case-exact 
copy of Rickenbacker 4001. 
Brand new. Must sell. $175 or BO 
call Scott 267-1226 keep tying 


Pedal steel guitar Sho-Bud Pro 
model custom pickup 5 pedais 
excellent guitar case acc. Call Dan 
524-6720 Keep trying. 


ACOUSTIC 371 bass amp 300 
watt 18 in spkr in folded horn cab 
all in good condition w covers 2 
yrs old $650 firm 924-2003 


For sale. UNIVOX Electric piano 
with prac amp. Has clavicord and 
honkytonk effects-$600 call 595 
0818 Adk for Jim. 


FOR SALE-Peavy Amp-2 yrs old 
110 watts 6 12 in spkrs reverb & 
overdrive. Never used. $325 
Fender Strat. Copy. Sunburst 
finish gd action. Never used $130. 
Joe 585-8131. 


Piano-former player. Must 
sacrifice. $150. Good cond. med. 
size. 1920 Penington-renov. 5 yrs 
Sg 523-6693 aft 7 pm. Keep try- 
ng. 


AMPEG V4B bass cabinet 10 year 
old but only used 6 mos. Exc con- 
dition. Asking $475. Call Roger 
after 6 588-0101 


GURIAN acoustic guitar. Jumbo 


body, rosewood & spruce, ebony 
fingerbd, Schaller heads. Ex- 
quisite handmade craftmanship 
and rich, full tone. Perf cond. 
Hard case $500. Call 965-1084 


GIBSON-1963-L50 great action 


exc. cond. orig. case $250 Call 
787-9555. 


Upright piano Boston made. C.C. 
Harvey excellent action and tone. 
Also refinished. $550. Call week- 
day mornings 332-6753. 


STAGE CLOTHES- See Heads-Up 


PROFESSIONAL 
AUDIO EQUIPMENT 


For studios, sound reinforce- 
ment, musical instruments, 
bats, and discos. We sell & 
service top name equipment 
at rock bottom prices. Also do 
custom design work. 


Call (617)926-6100 
Ask for PRO AUDIO 
PIANO $150 6664652 


CELLO-full size w Bow. Nu Post & 
T. piece. Could use nu Bridge. Gd 
for Beg. inter. $475 or BO. Call 
Steve at 776-3771. . 


Precision $300, Jazz w precision 
nk $200, Ampeg V4 $300, Amer 
spkr systems monitor $225. Call 
Pat eves 876-9077. 


1960 FENDER STRAT 
Excell cond wood fin rosewd neck 
$425. Also Dual Showman Reverb 
head mid 70's $225. 235-4955 


Conga drums-one Kinto, one 
Conga, gonbops 1 & hf years old 
hardly used $400 firm. Call Don or 
Terry 925-3158 Hull 


Acoustic 301 reflex cab w 18 in 
JBL perf cond w cover $385. 
Fender sup reverb amp never 
used $310. 787-1324 


MG Midget, 1977. Showroom 
condition, am-fm radio, rust- 
proofed, completely serviced. 
$2900 for quick sale. 734-3376 


after 5 pm. 


CUSTOM INSTRUMENTS 
AMPLIFICATION SYSTEMS 
Stop by with your instrument 
and play through some of the 
finest amps and effect de- | 
vices available including ' 
products by Alembic, Cer- 
win-Vega, Gauss, Altec, and 
more. 


K&L PRO AUDIO 
75 N. Beacon St., Watertown 
926-6100 


who wish to! 
respond to a box 
‘should address their 
replies to 
867 Newbury St., Bos- 
ton, MA 02115 


= 


Attr. WM 28 seeks F for day or eve 
encounters for fun & gd times 
phone & photo for quick reply no 
G Box 336 Essex St Bos. 02112 


NAUGHTY LADIES 
Attr WM into spanking sks Fs into 
game maybe youve wanted to try 
it Im in my 20s and will give or 
recieve Box 7017 


WM age 30 seeks dominant fems 
males or couples your wish my 
command please respond with 
photo if poss to Box 7008 


SHY SWM SKG 
ASSERTIVE SWF 


Responsive SWM 28 studying for 
J.D. seeks enterprising 
professional unmarried WF. If we 
ever married, possible | would 
defer to your career, e.g., elay 
own career, relocate, become 
domestic, primarily rear any 
children. Box 7011 


2 handsome men 32 5f9 & 5f11 
qwould like to meet men 25-35 
who combine good looks and wit 
and want more than casual sex 
but less than monogamy, for 
friendly quiet evenings, music, 
smoke, talk, and mutual explora- 
tion. Box 7014 


Attractive white married couple, 
mid 30s, discreet, seeking same. 
Please send phone and photo 
Box 7012 


GWM goodlooking in late 20's 
looking for gor Bi youths (18 ) not 
into bar scene, for good times, 
camping, biking, fishing, movies 
concerts etc. Lets meet ASAP. PO 
Box 174 Dracut Ma 01826 


WORC HC WP! CLARK 
RU G Bi cming out not sure? No 
smone to talk to who wi listen B A 
friend or Bi G bro sex nt ness 
GWM 29 ave Iks wi ans all please 
write Box 7013-Oum Vivimus 
Vivamus 


Boy (18 +) wanted by GWM 28 for 
love, friendship & possible room- 
mate (runaways ok). Write John 
Box 133 Concord Ma 01742 


DAN 


Ad rules require me to give my 
phone number in code. Multiply 
your age times 506855 and sub- 
tract 1. That's my number and if 
you call, | promise to help your 
dreams come true. Steve 


WM 21 145 5f8 looking to fulfill m 
fantasies. | love older women 2 
to 80 | will dress up a lady or let 
you tie my up its up to you or even 
just a straight sexual experience. | 
po very discreet please write Box 
7015 


MARR OR SGL F 
FRUS OR BORED F's 30 yr old 
secure male will change all that 4 
U sex 4 U and your friends 
daytime your pic or mine. PO Box 
36 Magnolia Ma 01930 


Watersports tans, would you 
believe a trim, good looking 
BiWM, 30s enjoys french golden 
showers? Couples and singles, 
name your game. Luxury apart, 
movies and drinks. No fee, just 
fun and games. Selective Photo 
helps Box 7009 


BiWM 27 5f11 160 seeks im disc 
masc guys 20-35, no fats or fems, 
photo if possible, for fun times 
phone no Box 7007 


Horny frustrated lonely old man 
50 5f5 150 widower SJM seeks JF 
similar sit for Bi mo. dinner dates 
post dinner tryst Box 7016 


Vy attr sincere WM 30s seeks WF 
for mutually rewardin 

relationship send phone no Pd 
Box 401 Framingham Mass 01701 


We were last to leave So Sta cin 
Aug 19. Want to meet again. Call 
collect after Oct 16 or write Box 
7 


WM 41 will give total oral satisfac- 
tion, all ladies, ail ages, all races. 
Give phone no POB 682, Islington, 
02090 


DWM 31 str seeks attr F for fun 
times, sharing & caring. No fats or 
drugs Box 2123 Fall River Me 
02722 


Kinda bashful warm affectionate 
WM into meeting a kinda chubby 
F for nites of loving laughing & 
wine at my place Box 7019 
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Male would like to meet other 
mates to fulfill questionable 
homosexual deisires Box 7021 


WM 30 sks SF or MF for disc 
daytime 's for fun times and 
whatever!!! From Lowell to 
Framingham Box 2144 Lowell 
01851 Give phone and best time 
to call 


1 am Married White Man-mid 30s 
not getting complete satisfaction. 
Looking for women same age or 
older. Who néeds more, like | do. 
We must be discreet. Box 6994 


, she late 20s, he early 
i WF 25-35 to be part of 
first 3sme. Incl phone& photo if 
poss Box 6907 


Handsome young butch GWF 
seeks older successful person for 
*xchange of personal needs, Box 
6867. 


GUYS AND DOLLS 
This tall handsome, vry wel! en- 
dowed WM would like to join you 
at the Y for lunch or dinner. His 
spcecialty is large Italian 
delicasies. What's on you- r 
menu? Come on, Let's get 


write to gd ikg masc WM 
175 no smoke Billi Box 7050 


Tail fem-impersonator fr 


Plea 


Please Put 


Hot cassette of 2 gays in action 
$5. Box 3372 Prov Ri 02909 


GW-Bos M30. St 10 160, attrac M 
Asc bind Ikg 4 sim GWMs 4 some 
gd hot sexulizing and whatever 
may come of it. Own Place 
Diverse tastes. Tell me about 
yours and you in itr. wname tel ph 
op. Box 7076 


i 
il 
#22 

ry 


? 


SEX THERAPY 
sessions 


surrogate 
Private. Box 6974. 


ry 
emp, Iks travel, nofems Box 7078 
SEXY IMPERSONATOR 


ales for sex ‘and gd times have 
Porn films etc. Reply with age and 
desc. Steve, Jim, Bill Reply again 
didn't get mail Lee. Box 7079 


Attr intellig w cpl 30 seek WF 
preferably blond for friendship & 
good times. Our first time We're 
nice. Box 7074. 


GWM 22 5'7 125 Ibs brn hr brn 
eyes good looks strtactng student 
sks similar age guy for a real 
relationship. Doesn't have to be 
one of overwhelming inten- 


ATTR. COEDS 


high calibre refined 
wishes to meet a — 


decent whoisome looking 
student 18 plus for possibile 


Write PO Box 


Attr. 


wie sine, Ph-ph 
apprec. Box 7073 


BOSTON STUDENTS 
Do you live in a dorm and have no 
place to go with a date for 


retely. 
comfort for a change Short 
descri; to Box 6934 


where it's pening. 
Sat., Oct. 7th: Couples Lounge in 


4 


SWINGING F PARTNER 

is sought by attractive frndly 
highly educ late 30’s BIMWM to 
swing with other nice couples. 
Mutual agreement on yes-no -sex 
with me not reg-up to you. Free 
eves-some afternoons. Be M or S 
B or W but be attr and sincere Rm 
587 102 Charles St Bostn 02114 


Oct. 14th: Our 1st anniver 


Set., 
sary social in Burlington. 
if you've been to our socials be- 


Phone Number 
P.O. BOX 117 
Braintree, MA 02184 


ATHLETES PROV-BOS 
Yng athlete desires to meet one 
who is vy knowlegable at building 
the body w-out losing flex. Person 
must be serious & legit & under 
30. Would like to lift 3-4 nites wk. 


MARRIED FEMALE? 
Gentle, attractive, educated, 
successful, tall, married WM, 
seeks refined, slender respon- 
sive, married wf under 40 for 
irregular fantasy and fun. Your 
fantasy or mine. We'll join a M 
friend for a change of pace. 
Discretion is part of the deal. 
Should live or work close to Cam- 
bridge. Box 6207 
LOCAL SWINGERS! Men, 
Women! Boston area! Details for 
stamp! Joyce, Suite 520, 127 
Williams St., Whitehall, NY 12887. 


together & eat before we both 
starve. Discretion assured. Phone 
no. to box 344, Somerville, 02143. 


1 CAN WORK WHERE ALL 
STHERS HAVE FAILED 
Now the world’s best psychic 
brings you M#PSYCHIC ENERGY!!! 
| have the power and the answer to 
change your desires into realities: 
1 Good Fortune. 2. Better Health. 
3. Joy. 4. .6 

Love or you desire 
good can come from your wish, or ' 
cannot operate properly. 

1. A brief summary of your 
wish and why you want it. 2. A seif- 
addressed envelope. 3. A $10 
money order which is refundable if 
not delighted. 4. Please keep my 
name and address in case you 
need heip in the future. Also please 
drop me a line when your wish is 
granted. | love to hear when | do 

Send 


well. information to: 


5, 01752 
May God biess you all. hha 
cannot help you, your money wil 
be refunded immediately. 


Attractive slim sensuous SWM 32 
seeks F for swinging partner no 
pros sincerity and discretion 
assured Box 7 


Dominant WM seeks submissives 
of either sex for my pleasure and 
kicks. Into all phases of 
dominance. Write today Box 7058 


BiIWM 26 5f9 140 trim masc bid 
clean-shaven str acting. Part-time 
BC grad student sks WM 21-30 
ental serious type for friend, sim- 
ple sex (mut mast and body con- 
tact) prefer guy in the suburbs, 
not into gay scene, no brds, 
moust Bx 135 Boston 02157 


Slaves-deserving young GWM 
slaves wanted to submit to 37 yr 
GWM master limits OK no fats 
drugs Box 65 Kittery Me 03904 


DANCERS WANTED 
Need strippers. Will train. Inter- 
views Oct 21. Send name address 
statistics & photo Box 2033 
Framingham Mass 01701 


BARE FEET 

Good looking gr passive guy 29 
seeks another handsome guy with 
big feet who will let me turn on to 
the touch and taste of his feet. 
Relationship hopeful. Can travel 
or have you here. Box 824 Hart- 
ford Ct 06142 


Naughty boy 30 has been mis- 
behaving and needs to reform. 
Are there any WFs who can 
suggest something to correct me. 

—- goes. P.P. if poss Box 


PhD male 32 6f1 170 very good 
looking athietic seeks beautiful 
women for theatre concerts din- 
tennis. Photo apprec Box 
7 


SPECIAL WOMAN 
Attractive intell educ profess 
secure non sexist male 30 would 
ik to meet a special woman who is 
attr ed sensitive enjoys gd food 
wine art music theatre adventure 
& sexual bondage games. Dom or 
sub perm rel possibi be sincere. | 
am. Lot to offer rite woman send 
descrip and way to contact Box 
7066 


GWM 35 5'11 150 br hr & eyes attr 
ath prof educ seeks young love to 
share good times and life with. | 
have been hurt. Often lonely and 
there is so much to give. Write 
Box 7081 


Warrior-writer 39, Aries w beard 
sks intel. gentie F who'll never 
stop growing. Let's meet for a 
glass of wine Box7051 


SUBMISSIVES 


Mistress Lorelei is searching for 
docile maies to train as slaves. You 
need look no furhther than this ad 
to find complete subjugation un- 
der a petite and lovely, but ex- 
tremely single-minded young 
lady. Send SASE Box 6641 


Come to Kathy, | speak French & 
Greek fluently & operate on AC- 
DC. Little 1 am unwilling to do. Try 
me, but only if businessman or 
professional. Include phone or no 
answer. Box 7025 


SEPIA BEAUTY. BF, tall & sexy, 
very talented, will meet with bus & 
prof only, for am or pm delights. 
Send bus card & phone Box 4 
Kendall Sq, Cambridge Ma 02142 


Mike about Govt Centr subway 
stat mtg let's try again. I'm very in- 


quarter-pound gourmet hot dog. 


T Newbury St. atthe corner of 973 Comm. Ave. 
Mass. Ave. — Boston 


para movies applies to Season Pass Holders — anyone can have a Season Pass) 


“FREE MOVIES” 


K two Free Movies shown twice nightly 
Movies run continuously from 7 pm till 2 am 
New movies start every Monday night. . . 


Free Movie information call Newbury St. 266-8872 
973 Comm. Ave. 782-4381 


BEERS FROM ALL 
OVER THE WORLD! 


We also feature 


“The MONSTER” 


our all beef 


Aliston at BU West Campus 


‘our 


GWM-32 intell. successful and vy 
friendly person iking for a sincere 
Straight Iking vy gd Iking well bit. 
19-23 yr old Gay young male. 
Col student. if possible not 
nec. beard or mustache. To 
have a reg. relationship with. | am 
willing to help my new friend. Will 
discuss. | have Condo nr down- 
town Hartford Conn. Friend could 
stay several days. willing to pay 
Trans. Please send photo and 
Phone w area code and best time 
to return call. P.O. box 46144 
Bedford Ohio 44146. 


Attr WM exec 45 sks shapely WF 
who enjoys free & rewarding oil & 
vibrator massage. Send daytime 
phone. PO Box 412 Dover Ma. 


Would like to meet an older man 
who could afford F. Lee Bailey for 
my lawyer. In my past was sick 
and taken advantage of. Write 
Box 828, Lynn Mass 


WM needs WBIiF to teach 
girlfriend must be gentile & un- 
derstanding 18-25 please help 
Box 244 Worc Ma 01606 


Live SM cassette tape of M dom F 
$6. Box 3372 Prov Ri 02909 


Gays dinner and ? with bi 
Itaian 23 with 11 in. Love to greek. 
I'll send my foto. $2. Nick Box 
3372 Prov Ri 02909 


Gdiking BiWM 20 5ft 10 in 145 coll 
stud st app-act cin shvn wants to 
meet a gdikg nrmi reg guy 18-22 
enjoy music, drink, food sports 
politics for fun and friendship vy 
discrt So. Worc area Shod have 
car send gd desc ph & pic Box 
122 Whitinsville 


| give up! 29 WM sks hf adven- 
turous brezen WFs proud to be 
feminne to wrestie me 2 submis- 
sion. Will love beating me Novices 
OK Box 7082 


SWM successful businessman 
30s 5f11 165 seeks WF 20s for 
mutually rewarding relationship 
Worc Fram PO 1569 Worc 01608 


Are you musc, hairy-chested, 
wibit, 35 to 50, want a man to man 
relationship? BiWM, 45 215 masc 
needs you then! Box 7080 


HOT AND TASTEY 


For gentiemen of distinction:If 
your taste demands the best in 
Oral and other forms of sexual 
creativity.This well endowed 36- 


sity—talking about prospects like 
that developing is silly in an ad 
like this. But respect & trust must 
be starting points. About me: con- 
sider myself frndly warm intel =. 
sense of humor down to earth 

emotionally. Feel OK about being 
gay but dont feel the bar-disco 
scene is best for me. Like music 
(most kinds) movies travel art. | 
swim run play tennis. ive had one 
successful reinship &think | can 
make another one work out. 
That's what Im like but | know 
about opposites attracting too. | 
guess its clear Im not just Ikng for 
sex though | care about that too. 
im sincere honest & can be dis- 
creet Also | understand how 
Strange it feels to answer an ad, 


. and will do what | can. Box 7080. 


CARESS OF THE WHIP 
M or F wanted to learn erotic sub- 
mission from red-sandalied mar- 
tinette. Detailed letter & SASE to 
Mme Clotiida Box 7069 


TO TENNESSEE 
Recd yr itr. Pils call. Precede 1st 
No. of yr height by 89 and place 
2nd No of ht. Hurry 


BARTER IS BACK-Attr. WF will 
give therapeutic massage session 
in private studio in exchange for 
newspaper or magazine writing 
Job or Psychol. Counselor- 
Assistent Position. Box 7072 


HEAD MASTER 
WM 40 weil endowed seeking to 
meet males 25-45 for day or even- 
ing encounter mst hv pad phne no 
Box 2276 Peabody Ms 01960 


GWM-law student-sks other gay 
male with whom to share the in- 
tense anxieties and real pleasires 
of being in law school. I'm 28 yrs 
old, med to slender in build, & am 
physically handicapped. I'm a 
warm person, with a sense of 
humor & have an abundance of 
affection to give. Hobbies-when 
not studying-. including, but not 
limited to- swimming & classical 
music. Please respond w descript 
letter. Phot not nec. Will try to find 
time to acknow. all answers Box 


INTERESTING 


“ Proffessional man 5 ft 7 160 Ibs. 


Early 40s sks Yg. exciting lady to 
share great experiances. Discre- 
tion assured. Photo desired 
Phone answered first. Box 7967 


Col athietes pref send itr & 
descript phone no Box 6939 


RUFFLES AND LACE 
Elegant busty bionde enjoys 
wearing exotic lingerie for loving 
encounters with successful 
gentiemen. id just love to show 
you everything I've got. Write me 
quick! Love Box 


| Ik older women 35-50 white male 
37 divorced 5f7 green brown 150 
J a lets enjoy life tog Box 


WM looking for a WW compatible 
to most situations. Please tell 
about yourself must be over 35 
Box 7088 


LOCAL SWINGERS! Men! 
Women! Boston area! Details. for 
stamp! Joyce, Suite 520, 127 


Williams St., Whitehall, NY 12887. 


SWINGERS — SWINGERS 
‘TOGETHERS 


SWING 

every Sat. Nite with the new 
and most exciting TOGE- 
THERS where couples meet 
and like wires connect. Past 
members weicome at same 
location. New couples inter- 
ested, please write PHOENIX 
BOX 4557. All replies kept in 
strict contidence. 


GAY YOUTH 
Wanted: one lonely boy (18) who 
thinks he might be gay and needs 
to be loved by adult Boston gay 
male teacher. Be my roommate 
Box 6966 


GM 22 5f10 145 Ibs very. 


goodiooking looking for 
looking young prof Jewish 

M who knows how to have a 
Reta time as | am easily bored. 
upon request Box 


CROSSDRESSER 


. Docile & generous to bik M & F 


cpis, & groups. Will serve you in 
all SM, BD, WS, grk, fr etc Am for 
real & love pain & humiliation, the 
wilder the better For answer in- 
clude SASE or ph no and photo 
Box 7068 


Two st app very good looking 
GWM, 28 & 30 seek att horny st 
app young (18+) GWM for good 
workout. Have own aaa all 
responses ans. Box 7057 


Very att Oriental GM, smooth tight 
bod, 20's seeks active — 
(18+) GWM (jock? student type? 
to join him & att lover for 
times. Phone, desc Box 70 


CAPE COD, MW\M, 6’ 160 slim 
seeks similar male, understan- 
ding & patient to show me man- 
pond ~ of life. PO Bx 566 Boston 


NYMPHOLEPSIA 
requires frequent treatment 
mature business gentleman seeks 
competent nymphet (18 +) 
for prolonged therapy 

x 7 


GWM 29 153 gdikg beard hard 
built bd ikg 4 easy going happy 
guy ski jog weight lift love touch 
ikg enjoy fall football games dig 
intelligent good sensitive men 18- 
35 no fat phone Box 7086 


Attr W marr cpi mid 30s sks Bi M 
bik or wh sinc disc 3somes plus 
friendship cpl also sinc only pis 
reveal photo phone We love life 
Box 7085 


GENTLEMEN 
We are offering outcall massages 
to hotels and offices in the 
Boston-Providence area. Send 
business card & time to call. We 
are the best! Box 7083. 


Wanted: Bi WM 18-24 for nude 
photo sessions. Beginners OK. 
Serious replies only please. With 
descreet photo to Box 7053 


Attr SWM 23 will mess-sat attr S- 
M F dy-ev tra-ent sk cpl int in 3sm 
& 4sm w my gorg F fr immd resp 
Box 97 Ashton Ri 02864 


' Serious photographer seeking an 


expressive woman for 
sophisticated erotic series. Your 
beauty is in your moods. Sensitivi- 
ty assured. Box 7059 


GM oriental would like to meet 
GWM 20-30 am 5f7 130 Ib 26 Box 
7055 send ph no and descrpt 


PROUD IDEALIST 

GWM 23 5f7 130 bind bi eyes gd 
iks grad studnt sks sim for give & 
take frndshp, respctfi yet im- 
agnatv sex & what could develop. 
Tired of escapists sks true co- 
adventurer. Most imp is life philos 
& psych makeup. Do U know self 
enuf 2 xpin in itr? Box 7061 


SURROGATE THERAPY 
if sexual problems hinder your 
with women, sex 


therapy by trained 
female surrogates offers 
assistance. For in 2097. 


WANTS NTS BUSTY BRIDE 

1 am 40, 5/8, 160 Ib prof man, 
, own home, new car, 

inancially secure. Live near 
‘e. You will be 


happy, intelligent, 

travel, enjoy dining out, ge 
fireplaces, music, possibly have 

one child and are ready for a 
serious relationship. Photo please 
Box 6655 


Local Swingers! Men! Women! 
Boston Area! Free Details! Joyce, 
Suite 520, 127 Williams ST 
Whitehall NY 12887 


Attractive, considerate, loving 
educated, athletic, intelligent guy 
29, seeks girl into mild to 
moderate nking. Write Steve, 
Box 6185, te Rai ael, Ca 94903 
Love Traveling 


SWINGERS CLUB 


central & Northern Ma. Informal 
intimate social club for couples 
only. FREE. Replies conf. PO Box 
1654, Fitchburg Ma. 01420 


CLUB SUNBURST 


An active, intimate social club for 
swingers. Meet friends at one of 
groovy parties. For 
membership application and info 
send $1.00 for post. and hand. to 
PO Box 111, Swansea, Ma. 02777. 


Vy st app att Bi BM 31 wo lke 2 mt 
Bi males 18-25 for discreet easy 
going sex and frndshp. Box 293 
310 Franklin St. Bos. 02110. 


LADIES MASSAGE SEX 
Free-Worc Fram area by mat WM 
your home or his comb massage 
and oral or vib sex. Very disc ph 
no to Box 6957 


WORTHWHILE MOMENTS 
with a lady in waiting...ap- 
preciative gents send bus cards to 
Box 6972 


Bik M 30 seeks tall, dominant attr 
Bi F 25-45. Bi ok. Prefer jazz lover, 
sense of humor, also seek sub- 
missive fems, any race. Phone-pic 
if possible. Write Box 241 Somer- 
ville 02143 


Ladies wanted for escort service. 
Photo, phone & resume Box 6906 


Gents; Blondes do have more fun 
and you will too with this 
delicious, dynamic blonde duo. 
Vivacious and versatile. Send bus 
card or SASE. Escorts available 
Box 4336 


FUNSOME THREESOMES 
Straight black male. Endowed 
capable and available. Seeking 
fun loving couples and females 
for delightful times. Box 6910 


BiWM marr slim early 50's sks in- 
tel responsible, wrm, considerate 
M friend Box 6912 


MEET GAY 
MEN 


-CLUB GOLDENROD- 

is jam-packed with ads and nude 
photos of Gay and Bi Guys. 
Nationwide listings, some with ad- 
dresses, Latest issue $5 
Goldenrod 152 W 42nd St., No 
418-P, NYC 10036. 


Handsome white male entertainer 
seeks attractive young ladies 18 
and older for good times partyi 
smoke sex etc. Reply P x 
Box 6925: 


Gdikng WM 29 not a weirdo, 
seeks M or S females who enjoy 
good smoke music wine & fun 


Uninhibited short white male, age 
50, loves to perform oral and 
other sexual delights with horny 
single or married women of any 
race: day or eve, Box 374 c-o 1 
Grove St Wellesley 02181 


Gd-lkg, masc tchr 30's, blond, 
athi, sks warm, intlec married lady 
25-45 who.nds love, affec and 
pampering dscrt Box 6711 


Dominant woman seeks oc- 
casional occurance with a man 
who is discrete and not em- 
barassed to aid his fantasies with 
fact. Box 7048 


LEATHER ACTION 
Young butch stud seeks rough 
wet action from tough leather man 
Box 7052. 


247 9308 


DIScos 


Featuring Michael Walsh DJ 
Lighting Design by Jonny 
Roberts 


252 Boylston St. Boston, Mass. 


Uninhibited versatile wild guy will you are masc male (ital pref) — 
a handie an adventurous gals fan- ang need only one for ness ntle 
a tasies U name it & we'll do it at my 511 — TS 
pad Box 7020 ng GWM toP man 182 
something more than a kiss in 
public? Successful WM will let U 
4 104. State age & phone no. Cometion OU BC 
a — , photo would be appreciated. Convenient to BU and BC ee 
: one catch-! get to stick around 
COUPLES & FEMALES 
Diec. man 30 wants to explore 25-40, to 516, busty, bright 
Return Addresses of with & Fs 
GAY AND LONLEY GWM 38 wnts RIS FOR 
Classifieds May | friendship, possible sox in tha SWINGERS 
<< Re Returned t we're all about, and this is i = 
Female Imp 28 yrs Att in nylons - 
wo 
Not Clearly one. you haven't, then come & 
Readable see what New England's triendli- 
; est couples are talking about. ce 
= See DATING For 
= 
oir 
* e 
* - : 
= 
* 
3 ¢ 
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; 
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gy SEXUAL 
CREATIVITY 


A society of people actively seek- 
ing to fulfill erotic fantasies. $1.00 
for membership info. Fae 
Pairing Institute, Box 7-53, 
Hartford, Conn 06107 


AMAZON WARRIORS 
Giant women wage war! 
Powerful lusty female sav- 
ages enslave jungle villages. 
Exciting unusual stories and 

ictures. Send $5.95 to: 
HE SEARCHERS 
P.O. BOX 22778 
ROCHESTER, NY 14692 


ROUGH STUDS 


Goodlooking, well-built boy, 23 
college stu. brn hair, brn eyes 5f9 
140 Ibs, 29 in waist would like to- 
be trained as sex-slave to domi- 
nant, horny kid 18-26. Dig getting 
man-handled, talked down to, 
and ordered around by muscular, 
aggressive guys. Turn on to 
leather, Levis, boots, sneakers, 
cockrings, jockstraps, hot sex 
talk, grass, J-O, B-J, WS, 
bootlicking, rimming. Also want to 
meet other guys who turn on to 
same stuff | do. For hot, young sex 
team. Send horny letter w good 
desc or pic and way to contact. 
PO Box 411, Kenmore Sta Boston 
02215 


WM 26 seeks buxom WFM 25-50‘ 
req nurse if possible please send 
first name phone to Box CY465 
400 Comm Ave Boston 02215. 


Lovely attr WF is very selective 
very subtle very sensuous very 
skilled & sks only calibre 
gentlemen for discreet interludes. 
Utmost discretion assured Box 


WM wishes to meet females for 
oral service photo & phone if poss 
discretion a must write PO Box 
435 Catamet Ma 02534 


OLDER GAY WOMEN 
Free ongoing support group for 
women over 30. Welcomes new 
aes. Please contact Box 
3 


Very good looking couple in mid 
20s very new to swinging seek 
other good looking couples to sw- 
ing man straight lady can be bi 
phone and photo if available Box 
525 Billerica 01821 


STRICTLY FRENCH 
Very attr prof slim WM 40, sks 
warm comf rel with nice slim BiWF 
35-50 who enj fr, mut mast WS. 
Am open to marr. Also welcome 
close friendship, social, with nice 
mature couple. Box 6746 


MEET SEXY 
SWINGERS 


Continental Spectator has 132 
pages filled with ads & photos of 
active swinging couples & sexy 
girls who want to meet YOU. 
Nationwide. Some addresses, 
B&D, TV's. Latest issue $5 to C.S. 
152 W 42nd St 418-P, NYC 10036. 


Very bright attr WF 30's petite 
warm sensitive loving with 
beautiful Jithe figure sks a sincere 
stable mature trim athletic prof 
SWM over 38 who is selective 
about women & is interested in a 


This. attr discr BiWM oralist 40 


ready to service & please aggress 
dom cpis & Fis in their comman- 
ding fashion Box 6937 


BONDAGE&DISCIPLINE 
CARING & TRUST 
Curious but hesitant females into 
exploring the delicious delights of 
Erotic Bondage are invited to cor- 
respond with this firm but gentle, 
understanding yet demanding 
Master, WM 30 Eventual 
meeting is possible. POB 231 

Boston Ma 02199 


GWM mid 30 to meet st of BIWM © 


inter in giving golden showers 
very masc or fatherly type PO Box 
327 Back Bay Annex Boston 


Students 18+ New to City? 
Lonely? Tense? need friends? 
Discreet, mature Biguy-expert 
listener, good grass, mellow BJs 
Box 6757 


MODELING FANTASY 
Show your best side. Take what 
ever you want off in front of my 
camera with an ocean backdrop. 
F 18-30 no hassles discretion PO 
Box 111 Gloucester Ma 01930 


R U WM 35-50? Married & bored? 
In police, security, fire dept or 
related work? | am WM 30 & wd Ik 
to meet you for Good Times. Send 
letter w pic or gd. desc and in- 
terests to Jack Stonewall Box 896, 


for erotic evngs and wknds. We'll 


set limits#then you'll be bound for 


pleasure on a voyage to ectasy. ! 
have car, can travel. Send phone 
(photo optional) to PO Box 114, 
Newton Ma 02195 


MWM slim 5f10 sks WF for straight 
gentle sex. age 40-65 and clean. 
No high priced pros Box 133 West 
Wareham Ma 02576 


WANTED FEMALE 


W clip late 20s looking for BiF 
companion age 20-30 must like to 
travel please send photo & phone 
no pro Box 6998 


CAPE COD & SO SHRE 
GWM 26 5f8 135 am masc wel-bit 
gd Iks sks masc friend 20s gd Iks 
athit bod for sharing warm eves & 
d times. This winter must be un- 
inhibt into doing things enjoying 
male physq. nature, sex music 
smoke Can trvi guarant reply send 
photo adres Box 6997 


SWM 35 warm and sensitive, 
seeks F with same qualities for a 
mature relationship. | am tall 
educated enjoy-sailing, educated, 
p= a art and photography Box 


Young, wibit, horny seeks same to 
25 (18 +) for mutual BJ strts, bis, 
ok phone photo? to PO Box 1215 
Rochester NH 03867 


Asking a lot offer same atr athi M 


Attr WM student 21 needs WF or 

wceoup, 20-40-to have sextal fun. 

Open to suggestions send photo 

4 B. Loren Box 263 Stoughton 


Horny guys students 18-28 who 
want super BJ firm WM 35 rite 
Box 3306 Framigham, MA 01701 
tel way contat have porn film 


| am a GWM in search of a very 
special person. He is quiet, affec- 
tionate, huggable. He would enjoy 
being romanced and courted. He 
wants to be wanted. He may be 
unsure about writing me. | know 
what he wants, and what | want is 
to satisfy him. | am 27, thin, 
resemble Cat Stevens Box 58 
Truro Ma 02666 


Spanking by WM for mfyobw my 
place knee hand bed paddle wall 
strap enjoy pain humiliation nudi- 
ty lose inhibitionist Box 7035 


Succ bsmn: Serve this trim, sexy, 
attr dom mistress, worship me as | 
command you. Send bus card or 
letterhead Box 6953 


Hdsm GWM 24 6ft masc gdbid 
drk hairy athitc stud sks masc WM 
20-30 gdikg w apt. No fems or 
fats. Pic if poss. Box 7023. 


SO SHORE ORALIST 
Bi bik male 40s prof sks other 
profs for mutual BJ femm types 


| Ah, what's up Doc? You say 
: ou use BUDGET 


504 Centerville Ma 02632 


Mar cple 31 wishes to share gd 
times gd smoke with F age race 
Iks unimp. Prefer Bi or strt F open 
to something new. Pis respnd with 
tel no. We are discreet and very 
anxious to hear fr you Box 7034 


NO STRINGS SEX 
This IS a sex ad. Prof. SWM 24 
140 ibs seeking a ea 
relationship with a SWF 18-2 
a 4 is slim and attractive Box 
7 


ANSWERING SERVICE? 
And that it 
only costs $8 
for 24 hr. 
service? Do 
you think 
they'll take 8 
carrots?? 


number. 


TOGETHER GUY! 
This youthful, responsible, disc 
GWM 40 weil bit & vy attr is seek- 
ing an est career guy in 20s who is 


Overseas 
Adventure 
Tours 


We're the specialists in Adventure Travel 
Here’s a sample of the trips we offer. 
Call us for more details. 


OVERLAND 


London-Katmandu 11 weeks 
London-Katmandu 4 weeks 
Himalayan Treks 16 days 
London-Johannesburg 5 wks 
South America 36 days 


$654 
$270 
$295 
*610 
$910 


EUROPEAN CAMPING 


$275 
Central Europe & Greece 7 wks *493 


Europe 3 wks 


Russia 6 wks 


Christmas in Holylands 7 wks 


Ski Andorra 2 wks 


+473 
498 
+199 


-Overseas Adventure Tours 


1430 Massachusetts Avenue, Harvard Square, Cambridge 


Departures throughout the year. 8 76 -05 3 3 * Airfare not included 


serious relationship & sharing of 
cultural & athletic activities 
weekend trips etc. Box 6730 


NEEDY WF STUDENTS 
Successfl WM 30 seeks needy WF 
college student in Bost, Camb, 
Brkine, Newt area for mutually 
rewarding dates. Am sincere and 
can be trusted. Send desc and 
phone or way to contact to Box CY 
401, 400 Comm Ave Boston 
02215 Letters with phone 
answered first 


BI F OR BTFL CPLS 
Vy attr BiF & M skg btfl BiF or cpl 
fr dsct intids fulf ftsys 20s-40 
phone nec dscr Box 6813 


TIRED OF BARS ETC. 
GWM 30, 5f10, 167, blond into TM 
fitness, long massage w oil & 
candies, sks really get to know 
right simir. Gay M. pref not nec. 
Medit. Box 672 102 Charlies St 
Bos 02114 


TWO A SPECIAL 
LADY 

Who, perhaps like myself, has 
always read these ads only out of 
curiosity | am a successful, good 
looking WM attorney, 34, suffer- 
ing in an unsuccessful marriage & 
looking for a meaningful alter- 
native, but unwilling to risk my in- 
come & lifestyle in a divorce. If 
you are an intelligent, good look- 
ing, & sensitive WF who can un- 
derstand, & would enjoy building 
an honest, warm, & caring 
relationship, | would like to hear 
from you. If you are the type of 
person | seek, you are probably, 
and understandably, in con- 
siderable doubt as to whether you 
should reply. Take the chance. 
You will find that, in all respects, 
I'm not what you probably an- 
ticipate. Your marital status is un- 
important to me. All | ask is that 
your response be motivated with 
the same sincerity in which this ad 
was placed. Box 6993 


SWINGING F PARTNER 

S wt M seeking female companion 
pref BiF Im 6f2 210 Ibs 40 yrs old 
live on ocean good wine firelit 
dinners walk beaches. Send 
photo phone no interests PO Box 
274 310 Franklin St Boston Ma 
02110 


FEMALES NE AREA 
Free listings meet men 4 info write 
Cristys Ent. Box 972 Worc. Ma 
01613. Men send $3 for 100 girls 
names adds N.E. area 


Boston, Ma 02103 


WM artist would like to meet 
friendly black guy. PO Box 235 
Astor Sta Boston Ma 02123 


WORCESTER 


BiWM 21 seeks same with 
possibility of sharing friendship 
maybe apartment. Please be 
maxsc, clean prudent Box 7002 


Mexican student 24 years, 5f12 
168 Ibs. Wishes to meet American 
sincere friendship Box 


Well endowed WM to service 
ladies. Western suburbs. Hus- 
band can watch of so inclined. 
Box 6753 


Att BiWM 30s seeks other Bis, 
cpis for occ meetings. No hassle. 
Good sex discrete. Boston to 
Cape PO Box 1287 Boston 02104 


WM 40 handsome well-built, 
affectionate, prof. employed 
would enjoy writing to F any age. 
PO Box 324 Middletown Ri 02840 


Attr cp! He 31 she 29 sk cpls for 
sensual times and friendship. We 
live west of Boston send phone 
POB 487 Shrewsbury 01545 


Very att WMC 30 woyid Ik to meet 
att W bi or gay fem. Karen from Q- 
tele mixup-Call JxMar 2:30 Mon 
thr Fri-tele no-best time Box 7001 


R.I. SLAVE 


Seeks F who wants 25 yr. old, 
SWM as complete servant. With 
dis. can be trained for all pur- 
poses. Box 6979 


Starr & Doug of Hudson NH. We 
lost contact when relative had ac- 
cident. Back here.for a few 
months, would like to get in touch 
& meet again. Contact Gordon, 
Box 114, Newton 02195 


43 yo marr BiWM enjoys mtg sim 
for talk and mut pleasure. Im a 5f6 
140 well bit gd Ikg discrete M who 
favors mut oral. Bos days few mile 
N eves. Info abt self wy to cont 
Box 7000 


GWM 21 6f5 185 Ibs It brn hr, in- 
exp but horny, seeks WM 18-21 
for sex. Send desc or photo and 
way to contact. Box 6999 


B&D expert w fertile imagination, 
in town till Dec, seeks submissive 
couples, females or group to join 


sks comp F 20-35 for sharing car- 
ing. Be active and enjoy doing 
things travel sports etc if we click. 
Will be vry imp dec in yre life. Box 
6995 


NEED SPANKING 


SWM seeks F to tame and dis., 
this wild young man. Bored 
housewives earged to reply. 
Discretion assured. Box 6979. 


BLACK MEN ONLY 
Blonde, green eyed early 30s. Not 
lonly, just too busy w children & 
job & not into bar scene. Would 
like to meet an attrtall educated 
interesting single Black man. Into 
jazz & rock concerts etc. Around 
yo photo a must & phone Box 

1 


WM tall 38 would like to meet a 
sincere WF for dining dance 
movies etc. Lets get together for 
coffee or cocktails with no 
obligations. Write Box 712 102 
Charles St Boston 02114 


HAVE ME WILL TRAVL 
| am a woman w a touch of class 
who caters to prominent busmen. 
Allow me to entertain U & accom- 
modate your every need Box 7045 


MALE SLAVE 

seeks a true mistress who will 
train and dominate me to her will | 
have experience and will do 
anything to please would also like 
to hear from couples who would 
like to have a slave will do all 
house work and follow all com- 
mands Box 7027 


Galking BiWM 24 blonde 6ft 175 
masc st app cin shvn frndly guy 
wants to meet gdikg regir BIWM 
18-25 for good times BiWF also 
very welcome. 1st ad no hassles 
snd phn nbr Box 7028 


Attractive slender funioving MWF 
is seeking BiGals for good times 
and friendship if your 20-35 slim 
W BiF and enjoy fun times send 
your name and phone to Box 281 
Attleboro MAss 


Will we ever find that 
sophisticated woman with looks 
warmtnh, and appreciation of fine 
food Box 7049 


MISTRESS 
Wanted, under 40, 2 evenings 
month pretty witty intel w sense of 
humor. Send letter to Box 581 
Waltham Ma 02254 


especially welcome also cpis & 
i for discreet meetings Box 


SPANK STUDENTS 
If you flunk skip or get smart with 
your teacher. This year | will warm 
your bare butt till you have trouble 
sitting WM 47 Box 7031 


GWM 27 5f8 130 writer-sculptor- © 


walker-sensualist desires in- 
timacy with lithe intelligent young 
(18 +) man Box 7030 


WM male 5f9 thin 36 married male 
partner for occas sex. Discr 
assured Box 7029 


Attr youthful DWF mid 50s sks 
virile aware counterpart for 
meaningful relationship Box 344 
102 Charles St Boston 02114 


Looking for somebody special? 
So am I! Petite vivacious DJF sks 
SWM 45 + to enjoy togetherness 
PO Box 477 Boston 02103 


MWF 36 ovwt-intelligent, respon- 
sive & much, much more-wishes 
to meet male-age & race unim- 
portant, for sharing & caring 
relationship-who is free days or 
late evening Box 7040 


GWM 21 6f 165 br hair & eyes cute 
nonhairy st act & app seek same 4 
friendship & gd tim No fem phot & 
tel no please PO 282 Bellows Falls 
vt 


SWM seeks adventuresome F fr 
goodtimes enjoy dancing movies 
would like to explore cross- 
dressing & other fantasies very 
open to your needs mellow non- 
uptight lady reply Box 7035 


Attr male 40s wants to meet attr 
women 35-50 women respon with 
photo & tel no answered first. Disc 
assured Box 7047 


Handsome atliletic happy creative 
SWM teacher 32 desires to meet a 
non-smoking pretty girl 20-30, 
who has vitality, wit, and a big 
heart like | do and prizes her frilly 
femininity. Box 7034 


No Shore male seeks M or S 
female to age 45 for quiet 
evenings or daytime encounters. 
Send disc & phone no | am in mid 
30s Box 7033: 


WM 38 living on Cape wd like to 
meet weil-endwd women days & 
eve for mutual pleasure. PO Box 


vry attr, slim, educated & headed 
in rt dir, who has a keen desire to 
share life, its ups & dns, with 
someone who is super-active, well 
est, fun loving & needs affection & 
closeness. There are so many fine 
things to be done in life. If you 
agree & wish to get on with it, lets 
talk, OK? Box 7037 


Free to all college ahtletes or 
similar W BiM 30 offers super ser- 
vice no recip. nec quick no hassle 
reply Box 447 Camb 02138 


Sail: Crew needed to help sail 72 
ft Schooner to Caribbean for 
winter Box 7041 


SWINGERS ..WANTED-We are 
white couple in our early 308° 
photo nec. will be returned 
promptly New and experienced 
Welcome. It's Fun We Love it. You 
po pe if you start now- write Box 


SUGAR AND SPICE 
Bionde, bi eyed lady is petite and 
sweet, with fig and face of a 
model. Lady of many talents and 
one vice-expensive tastes. Is 
there a Sugar Daddy for Sugar & 
Spice? Pis, Busmen Prof. Only 
send bus card and phone. Suite 3 
102 Charles St. Boston 02114. 


GALS-after long hrs of Oral by 
male or Fun with Pets. pi reply to 
P.O. Box 61 E Milton. Mass 02186. 
Pet Owners are Weicome. 


CALLING ALL SLAVES 
Ms. Monique still has openings for 
slaves, this time novices welcome. 
Get trained properly. write me w 
SASE Box 7026. 


WM 22 seeks older Females. Love 
fr a BD Give great oral Massage 
P Box 1916 Brockton 
Mass02401, I'm hot and horny 
Hurry! 


Bi FEMALE 


Very Attr. Sensual Slim WMC 
would like to meet and enjoy sexy 
WBI Females. To heip fulfil! our 
first fantasy. First Ad. Very anx- 
ious. No Fats or Pros. Phone and 
Photo. Box 7006. 


Bi WM 26 5ft 5 in, bik hair, 
moustache, hairy chest, consided 
gd ikng & not fem, wants Bi WM 
19 to 23 for friendship, good sex, 
maybe light spankings. You must. 
be masculine & sincere. Gd Iks a 
must. Send phone no & letter, pic 
4 _ No bars, fat, or fems. Box 


SPANKINGS 
Yng WM 23 needs BB spnks from 
a strict WF (18-35) will giYe spnks 
to deserving yg lady I'm not into 
hvy SM, no Gays or TV's Box 7005 


SO S M would like to meet SO SF 
for mutually rewarding dates 
Write Phoenix Box 6695 


PORNO CAKES 
and special cakes for all oc- 
casions — sports, hobbies, car- 
toons, logos, you name it! Call the 
world’s most imaginative bakers 
— Ron or Joan- See 
AARDVARKS for phone 


Interested in Cross Dressing? See 
ad INVITATION TVs in 
AARDVARKS. 


TOGETHER 

Tall handsome athletic well 
educated Male wishes to meet an 
attractive sensuous fun-loving 
Female for sincere, gentile 
friendship and pleasant 
togetherness. Write Box 222, 
Newton Centre, Mass. 02159. 


SEPARATE DATING 


We're a large circle of couples 
who run parties for secure 
couples only who also date others 
separately- with each others per- 
mission. A delightful way to meet 
new friends of similar lifestyle. 
Write Box 94, Newton, Mass. 
02159. 


SATIN! SPARKLE! GLITTER! Fun 
aa HEADS-UP ad in 


ALONE? WHY? 
See Mrs. Scofields ad in DATING. 


Learn to be a skillful conver- 
sationist. 6 wk intensive course. 
Please see AARDVARKS for 
phone number. 


This bright attr WF with a lovely 
body a lively libido & enchantingly 
inventive mind sks discriminative 
refined men for discreet en- 
counters. Complete discretion 
assured Box 6600 


Marr BiWM 51 yrs 5f11 210 ibs 
wid ik to meet other Bi or G males 
for daytime meetings. Prefer men 
over 40 Box 7042 


MWM 30 5f10 160 seeks WF 30- 
50 for sensual adult pleasure Im 
clean and super disc you must be 
also all replies kept conf. Please 
respond to Box CY 466 400 
Comm Ave Boston Mass 02215 


Trim att. easy going W cpl wants 
to seing wit cpls and bi fmis. Shes 
26 5f9 145. Hes 6f2 180 32. We 
like high time, mellow people 
French open & closed seinging. 
W're considerate. Discrete and 
expect same. Your photo gets 
ous. New but ready. Box 7046 


ORAL ECSTASY 


Handsome MW prof M 33 yrs old, 
seeks good looking WF 21-40 for 
satisfying interlude at your place. | 
am clean, discrete, and very ex- 
perienced in giving the kind of 
pleasure that will absolutely thrill 
you. Phone & photo if possible 
Box 7044 


BOX MAIL 
INQUIRIES 


In order to better fa- 
cilitate inquiries for 
box mail, the Bos- 
ton Phoenix Classi- 
fied Office now has a 
telephone line ex- 
pressly for this pur- 
pose. inquiries for 
box mail will be pro- 
cessed only at the 
following times: 


To inquire about box 
mail, call us at 


267-4437 


BI FEMALES, CPLS 
Cple, Mid 20s sk Bi fem for sexual 
encounters. We are slim and Attr. 
other cpls also reply if fem is bi. 


SK. GIRLS TO FIGHT OR WRESTLE 
film film fights or 
ing Majches either real or prev 
Wyacted aut girls. will pay 
to $150+ per girl per match, nothing difficult. 
preter short girl a little on the heavy side with 
Muscular legs.large breasts, of both. send tel. 
no.or write to: JOHN CAIN, DLDG8, 310 FRANK: 

LINST., BOSTON MA.,02110 


WANTED-35mm color slides of 
gas station lines during 1973 oil 
a Please call Steve 828- 


Wedding photography: creative 
inexpensive. 491- 


Super eight Bauer movie camera 
w 3 speeds & single frame, aiso: 
Viewer-editor, screen. Call mor- 
nings Dennis 731-1079 
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NIKON FTN 1.2.Gd cond w 2 Nikor 
lenses 55mm&200mm & cases, 
filters $475 646-0428 


REWARD 
No questions asked for return of 
Minolta DC-10 F8 Movie Camera 
& Film lost on Sept 5 at Parker 
HOuse call 327-0507. 


DARK ROOM 
Omega C-67 tens kit safe light 8 x 


» 10 easel Gra-fab timer trays etc. 


$280 26-1460. 


BEFORE 
YOu 
SELL 


Your used photo 

equipment call us 
and ask about our 

UNIQUE 

consignment policy 

that guarantees . 

you $ TOP 

DOLLAR$ for your 

used equipment. 


NEWTONVILLE 
CAMERA 


831 Washington St. |/' 
Newtonville, Mass. 


965-1240 
NEWTONVILLE 
CAMERA 
WEST 


ASHAI PENTAX Spotmatic. 3 
lenses-150, 50, &35 mm. $250. 
359-°'136. 


CANON FISHEYE LENS 
Canon 7.5mm f5.6 Fisheye lens 
built in filters. New w—ull warr. & 
case. Call Bob 498-4236 late pm 
or early am $285 or best offer 


AMERICAN 
PASSPORT PHOTO 
536 Comm. Ave. at Kenmore 
Square 
© Passport in 2 
minutes 1.D. Cards 
Application @ Custom Color 
— B&W photo finishing 


Super 8 Macrozoom, 7.5-60mm 
f1.8 zoom lens, 8:1 reflex power 
zoom, CDS electric eye battery 
op. $125 call 891-9180 


SCHNEIDER 210 mm View 
camera lens. compur shutter, exc 
cond. $275 or BO. Call 593-7033, 
eves. 


DARKRM EQUIP 


Durst m600 Engir w 50mm & 
80mm Schneider lenses for 
35mm & 120mm negs $125, 
Gralab Timer $25, Print Dryer 
11x4 $20, Nikon Doub! Devel TNK 
$15, trays, drkm light, thermom, 
picher variable contrst fitrs BO or 
entire set $200. Call Gil 332-1068 
or 825-6700 


Rew ESTATE 


Leasing 


Office 
Light Mfg. 
200-15,000 sq. ft. 
Downtown Boston 
Best Transportation 
Unlimited Labor 
Pool 


Best Rental Value 


Best Rental Value, 
Best Rental Value 
Best Rental Value 
Best Rental Value 
Best Rental Value 
Best Rental Value 
Best Rental Value 


Call Mr. Levin 
227-0953 
175 Tremont St. 
Boston, Mass. 


KINGSTON MASS. 10 rm contem- 
porary on salt water river. 3 br. 3 
bath, 20X44 in ground pool w ce- 
ment patio & barbeque area. 


$75,000. Owner, 


DORCHESTER-Ashmont section 
3 family fully renovated. Refinish- 
ed hard wd firs. and woodwork 
Sep util. Yrd. and Dr. way on 
Redline. Apt avail. for new owner. 
under $20,000 Cail 825-0231. or 
265-6151. 


Colorado real estate: 35 mi west 
of Colorado Springs on US 
hghway 24. Ideal for investment 
retirement vacation or yr round 
living. Adjacent to Pike Nti Forest 
w view of Pike’s Peak & Continen- 
tal Divide. 448-2224 aft 5 pm 


$300 PLUS 

PER WEEK 
to start possible, as a Go-Go, Ex- 
otic Dancer. Start at once. No exp 
req., training avail. Call Anne- 
Diamond Assoc. Theatrical Agen- 
cy, Suite 809, 101 Tremont St., 
Boston. 482-0256. 


AKC Alghan Hound pups. 7 


DRIVE-A-CAR 
to Florida, Calif, etc. some gas 
allow. Good cars leaving daily. 
Must be 21 & licensed. Call 267- 


Riders to Vermont. Looking for 1 
or 2 persons share gas rt 
weekends iv Peabody Ma to 
Barre-Montpelr, Vt 532-4289 kp 
try 


Seek rider Boston to San Diego F 
to share exper & expns aprx 2nd 
wk in Oct. Penny Small Mon - Fri 
8-5 969-0600 x 2303. 


Harvard Book Stores pay TOP 
Prices for used textbooks. 


Reoowmates 


ALLSTON. F wtd to share v spac 3 
BR apt w F 27 & 1 yr child. Nr T & 
Camb. am quiet respon riv F sk- 
ing same. F w child welcome $125 
sg! F $175 F w child & util 547- 
2590. Avail 10-4. 


ALLSTON roomate 21 pis wanted 
M-F 3 bed large apt $100 a mo 
plus utilities plus sec deposit call 
783-4696 


ALLSTON 4th needed for Allston 
apt near Hard Sq $105 includes 
all utils & phone prefer male late 


$100 mon & Util. 6 rm 3 bedrm 
2 


in 3 family 
2-1771 or 277-8604. Leave 
Message. 


BRIGHTON-Neat M or F over 22 
wanted to share spacious 3 
bedrm near Mass Trans. S 
Neigh. No Pets. Call 787-5651, 
Keep trying. 


BRIGHTON two students JM-F to 
share lg house nr BU BC quiet, 3 
bdrm fsh basement rent $133 mo 
Mark 782-8168. 


BROOKLINE need 1F rmmte, Ig. 3 
bdrm 1 & hf bth eat-in kit Ivrm 1 
spareroom. 2 min to trolley & bus 
to Med area. $119.50, 232-7470 
early morn & eves 


BROOKLINE-2F1M sk 1M for 
large hse quiet St nr T $125+util 
incl pkg. Pref age 25+ friendly & 
independant call 738-5434 


BROOKLINE VILL M or F to share 
Ig 5 rm apt w 2 WM 35 & 50 1 bik fr 
Bkin .Hills T Ig brm w frpi, mon 
elect kit smokers $140 + util & 
heat call evenings Walt or Phil 
232-7313 


BROOKLINE-M or F 3bdrm, Ig w 
frpic $135 tot. Near MBTA River- 
side, 25+, cats-no more pls for 
Oct 1-keep trying 738-8366. 


BROOKLINE-F rmmte wanted 


Pret. 


rmmte. . Veg. or J. $73 & util. 
Call 625-8584 eves. or 2531923. 
days. 1923. days 


SOMERVILLE-2 JM looking for 
rmmte. Pref. Veg. or J. $73 & util. 
Call 625-8584 eves. or 2531923. 
days. 1923. days. 


SOMERVILLE-2 JM looking for 

rmmte. pref. Veg. or J. $73 & util. 

c= 625-8584 eves. or 2531923. 
ys. 


WBCN NEEDS TAPES 
WBCN, in a never-ending quest 
for rock ‘n’ roll programming ex- 
cellence, is looking for any old 
tapes of Boston Tea Party con- 
certs, circa 1968-70. Also needed 
are tapes of the Bob Marley & the 
Wailers, Little Feat and Robert 
Paimer concerts at Paul's. Mall, 
1975-76. WBCN would like to 
make a copy of these shows, and 
will reward your good sense of 
history with free albums. Please 
call Aimee at WBCN, 266-1111. 
Thank you 


SOMERVILLE. M skng F rmmte. 
$100 mo, 628-6463. After 7 pm. 


Somerville 1F seeks 2F to share 5 
rm spacious apt nr Davis Sq., on 
MTA friendly but independent no 
pets or smoking $87 call 628-4513 


MILFORD. 2 Wild & crazy persons 
sk 3rd M or F to share rent. 3 
bdrm lux. apt. Indoor swimming, 


ALL DAY LONG_ 


WHERE? 


WHATEVER YOU WANT: AS 


@ OPEN NOON TO MIDNITE 
@ FREE PARKING AT GARAGE ON NEWBURY ST. 
e ALL MAJOR CREDIT CARDS HONORED 


GREAT STEAKS! 


FROM $2.65 AT LUNCH 
$5.25 AT DINNER 


FABULOUS SALAD BAR! 


WITH STEAKS OR SANDWICHES _. 
MUCH AS YOU WANT 


KING SIZE COCKTAILS! 
DECENT PRICES! 
ARE YOU KIDDING? 


94 Mass. Ave. (At Mass. Ave. & Newbury Street) « Tel. 536-0184 


weeks champion lines parents on 
premises. Blacks, creams, 
brindles Call 617-636-8450 


Siberian Husky pups AKC 8 wks 
beautifully marked shots $200 or 
B.O. 1-458-2213 anytime. 


AKC English Springer Spaniel 
pups. Farm raised w kids. 1 & hf 
hrs fr Boston. $150. 603-673-3606 
nites 


AKC Pomeranian, male, house- 
broken, all shots, a little over 1 yr 
old, $250 or BO. Contact Carol aft 
4 pm 628-4217 


AFGHAN M5yrs old AKC 
registered stud: quality already a 
father great with kids call aft. 6 
599-8346. 


$5.00 OF FREE FISH 
When you buy our complete 10 
gall. aquarium setup for $19.99 
we give you $5 of free fish. BIG 
FISH LITTLE FISH 
55 Elm St. (Porter Sq. ) 
Cambridge-Somerville Line 
666-2444 (Open 7 days) 


Chestnut Gelding 11 yrs 16 hh, 
good on trails and jumps 
bound student must sell 337-4298 


Female calico 2 yrs old for free. 
To person who will care for her. 
Landlord gives me no choice but 
to find her new home. She is very 
loving and good with children 
738-6065 


7.wk old cross breed spaniel 
pups, paper trained, free to good 
homes, parents on premises, call 
729-4539 after 5:30 pm. 


CARS AVAILABLE NOW 
262-4950 
Drive to Texas, Calif. and 
Midwest. No rental or mileage 
fees. Call NOW! AAACON Auto 
Transport. 86 Offices U.S.A. 


 DRIVE-A-CAR USA 


No charge. Free trans., some gas 
allow. Must be 21 & lisc. Leave as 
soon as poss. 367-3333 Call now! 


San Diego-rider to shr driving & 
expenses. Lv 1st wk of Nov. Call 
267-1840. 


20's & clean Terry 787-0390 


BRI-ALLSTON-Female needed to 
share Modern 2 bedrm apt own 
bedrm nr Comm Ave Subway. 
$157 mo Call Janice. 782-7240. 


BACK BAY 23 yr old F looking for 
same to share vry Ig 2 bdrm. Btwn 
N.U. & Fenway Pk. Call nites 536- 
2499 & ask about it. 


oy 24-28 yrs. Lg. 2 bedrm 
apt Coolidge Corner. Near Mass 
Trans. $135 ea Call 731-5619. 


BROOKLINE APT 
BEAUTIFUL SUBURB 
Concientious F wntd. Sunny apt 
spacious, mdrn kit, own room, 
safe area Nr MBTA. $106.50 mo 
ped ht. Convenient location 731- 

188 


BEACON HILL 2F w 2 cats seek 
1F 25-30 to share 3bdrm apt Prof 
non-smoker no students $130 + 
util Call after 5 pm 523-0274 


Beacon Hill GWM to share apt., 
own room dd, pvt. rf., sunny, 
clean, full kit. loft for 101 or 
sooner $115 ph. 227-5009 


BOS Bik prof F sks same sunny 2 
bd w-w eat in kit dinrm study good 
loc MBTA pkg rent $160 + util no 
pets, smok avail 10-1 232-6204 


M-F 25+ wking Ig rm SE tnhs w3 
others 3 renov firs Ig lvrm dnrm 
safe street park. Conv to Pru T 
stores $150 mo includes util days 
Sal 731-4000. 


LESTER'S TV: We Buy & Sell. See 
Aardvarks. 


BOSTON-Respons indep F23+ 
wntd to share ig sunny clean 2bdr 
apt w 2 porches $82+ht & util Av 
immed. No pets 731-6723 eves 


SO END M 29 nds 2 roomates for 
immed occ in 9 rm dpix lots of 
space, big rms ww hdwd firs d&d 
fireplace gay person prefered 
students ok no fems, stus ok $155 
ea 247-4936 after 6 pm. 


URGENT 


BEACON HILL | need to find an 
apt to share on the Hill. Im 34. 
lease call 825-6700. 


CHELSEA-Rmmate-boarder 
wanted pref. male 25-35 nice 
neighborhood. Close to Public 
Transportation. $180 month 884- 
6049. 


DORCH F wid for 3rd fi near Ash- 
mont Sta redline. Share with 2F & 
2 cats. Nice place avail ASAP. $50 
mo ut! not inc 287-8896 


DORCHESTER look for a male to 
share a two bedroom apt one mo 
security must be clean and honest 
call Bob after 6 825-0884 


BRKLNE 2M's 1F wrkng pep! ikng 
for M-F to shr beaut 7 rm house 
suny close to MBTA $130 & sec 
232-2791 please keep trying. 


Bkline GWM 21 sks rmt to shr 2 
bdrm off Harvard St. nr Riverside 
non-smoke 101 $165 plus sec. in- 
cl. ht & 782-7909 


CAMBRIDGEPORT-Roommate 
wanted $90 per mo, everything in- 
cluded, leave message for Bob at 
876-6109 plenty of parking. 


10 MIN TO 
HVD sa. 
2M, 1F looking for 1F for Nov 1. 
Sunny, Somerville, 4 bdrm. apt in 
house w porch. Friendly, indepen- 
dent people. $106 mo plus. Call 
776-7216 


PORTER SQ Respons M-F imm 
occ. share 2br apt w M24 musi- 
cian. Nice kitchen cigs ok conv 
publ trans $95 Please call 625- 
8415 


CAMB considerate indep rmmt 
22+ prof or grad to share beaut 3 
bdrm nr Harv Sq off Oxford St w 
1M bio-med engineer & 1F film- 
maker. Now being remolded avail 
Oct 1 ige sunny bdrm rent incl ht 
elec $230 no pets-or smokers 
please call Mitch or Lauri 876- 
6319 keep trying. 


LESTER'S TV- We Buy & Sell. See 
Aardvarks. 


JAMAICA PLAIN-1 Rmmte 
wanted on greenline reasonable 
rate. Call 522-3665. 


ONLY $11.99 
Lee & Maverick Jeans 
Faded Glory 
Only $12.99 (Pre-washed) 


THE BLUE WHO? 
Kenmore Sq. 266-7457 


BRIGHTON- Off Comm. Ave. 1 or 


SOMERVILLE-2 JM looking for 


tennis ct, free pkng, ww, AC, 
storage area. No lease, stay as 
long as you like $140 covers 
everything. Call Mondays 473- 
5193 


NO ANDOVER prof white male 
seeks prof white female 25-35 to 
share 2 bdrm 2 bth luxury apt in 
254-2400 x48 6986- 


HARMONIUM Movers 739-2200 
x-214. 


. MARSHFIELD 3rd person for Ig 


beach house 35 min from Boston. 
Sept-June. Frpl, wd furn have to 
see it $125+ 837-6296 Call aft 6. 


FRAMINGHAM- sng! Prof WM 26 
Lnd Lord sks F or M to share 2 
Bedrm Furn Ranch w Frpl. Spa Yd 
pkg $250 mo inc Ut & Tel into 
frnds Music Running Health 
Travel Move in on Nov 1 Call 
Wayne at 872-6764.Belmont- 2 F 
seek M or F roomte to share beau 
apt. seek friendly & indepent. per- 
son to share somewhat com- 
— househid. No pets 484- 


READING-RTE 128893 
Quiet resp oe | M 25 plus wtd to 
share apt w M 49. Furn parking 
AC dw etc any race smoke beard 
OK. | can be very friendly you can 
be very satisfied. Dep and $150 
mo neg. If serious call Fred 944- 
7074 eve aft 8 or anytime wknd. 
Not a séx ad 


S. WEYMOUTH GWM 30 sks SM 
to 35 2 shr 2 bd apt on So Shr. U 
nd bd &r cin strt apprng, solvent. 
$175 mo. not a sex ad. 337-0584 
M-Th aft 4 


WINTHROP. rmmte needed to 

share mod 2 bdrm apt. Swimming 

pool, exercise rm, on MBTA Avail 

oa $185 mo. Kee trying 846- 
87 


NEWTON F 24 + professional 
needed to share a mod 2-bdrm 
apt Rent $180 mo includes all but 
elec Call 964-8134 


Boston-Milton line. $125 plus. Cail 
361-3919. 


Harvard Book Stores pay Top 
Prices for used textbooks. 


NEWTON-Female rmmte 27 & to 
share modern 2 bedrm apt. 
across from Riverside MBTA. 
Tennis courts ogy ewe AC 
& heat inclu $175. Call 965-5892. ' 


FRANKLIN male roommate 
wanted to share 2 bdrom modern 
apt. in Franklin. All amenities. 
$150 pays all. 528-6937 eves 


Need 1 F rmmte to share large de- 
cent 2 bdrm apt around Burl. Pref 
mid 20’s str., non smoker, no 
pets, no dope, Quiet, clean & w 
stable job. | have all household 
necessities. Want to find apt. by 
Nov.-Dec. 1 latest. 667-0203. aft 6 
pm. Carol. F’s only reply. 


ROSLINDALE-SWM 27 looking 
for 1 prof. Male or Female quiet 
and Respon. to share a magnifi- 
cant 2 bedrm Apt in Private 
house. Clean sunny with porch. 
Quiet neighborhood. $75 month 
and util. Call 323-4966 Eves 


ARLINGTON older prof lady will 
share nice furn 2-bdrm. Apt with 
same. Call after 5 648-1228 


10 MIN TO 
HVD SQ 
1M, 1F looking for 1M & 1F for 
Nov 1. Sunny, Somerville 4 bdrm 
apt in house w porch. Friendly, in- 
dependent, people $106 mo plus. 
Call 776-7216 
ee 
This is not a 


Usual Roommate Ad 
Are you tired of hopping from 
apt to apt each year? Do 
roommates seem to come 
‘and go? (You would like to 
make a “commitment” but it 
never seems right). You don't 
want to live alone? Would you 
like a warm friendly house, 
but not a communal environ- 
ment? Would you like to own 
your own place and not 
hassle with a landlord? | 
would like to join with a: 
couple of people who feel this | 
way to rent (and then buy) a’ 

-house in Brookline (maybe a’ 
3-decker). Each person could 
have their own floor, but 
would still have a commit- 
ment to their housemates (? 
family). People who like their | ~ 
own lifestyles (and don't want 
to hassle others with it) but 
who also need to communi- 
cate to, support, and love 
others they live with (perhaps 
people with a religious back-’ 
ground??!!) If anybody 
agrees, call John at 232-2791. 


This is a serious ad (Move in 
Spring). 
& 


ICES 


BUSINESS 


TYPING POOL 
65 Kilmarnock St Boston 267- 
3742 


TYPING IBM Selectric: 738-8390 


COLOR COPIES 
At Copy Cop, 815 Boylston St., 
opp the Pru. Dial C-O-P-Y-C-O-P. 


TYPING 


Specializing in: term papers, 
usiness case analyses, theses, 
dissertations, book and play 
manuscripts, legal and execu- 
tive correspondence, resumes, 

etc. Also: editing, writing, re- 

searching. 

THE CHRISTIAN 

WRITING 

COMPANY 

1045 Beacon Street, 

Suite 6 

Brookline, MA 02146 


CALL: 
738-8390 


COLLEGIATE RESEARCH 
PAPERS. Thousands on file. All 
academic subjects. Send $1 for 
mail order catalog. Box 25916-B 
Los Angeles, Calif. 90025 (213) 
477-8474 


Typing-IB crr sel-pickup & del. 
Avail 522-7667 anytime 


PORNO CAKES 
and special cakes for all oc- 
casions — sports, hobbies, car- 
toons, logos, you name it! Call the 
world’s most imaginative bakers 
—Ron or Joan 1-366+5753 


Roommate wanted must be 
mature & responsibie M Lan- 
caster $375 a month plus uti. 
divided by 3 365-2887 or work 
Dan 779-2811 page before 4pm 
John 865-4401 ex. 211 after 3pm. 


GWM 35 wants a mature, respon- 
sible, third M rmmt for spacious 
country home, w&d, garden. On 


CALL THE COPS 

1 Dial C-O-P-Y C-O-P (267- 
9267) for 8x10 color xerox 
copy enlargements of 35mm 
slides when you wait ($1 
each). COPY COP, Inc., 815 
Boylston St., Boston (opp. the 
Pru) hours 9-9, m-th; 9-6 fri. 
10-6 sat. 
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620-0150 
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— SEND 835 FOR MAM ORDER CATALOG 
WHITING EDITING SPEECHES RESEARCH 
= QUALITY UNSURPASSED LOWEST PRICES 
CALL: 
= 
- 


Resumes you canbe 
proug of 


’THE-RESUME PLACE 
45 Newbury St., Boston 
266-2612 

Consultation - IBM 
typeset - Personalized 
formats - 3 day service - 
offset printing 


a new logo, designed 
stationary, brochure, 
flyer, sign or specially 
planned format? 


We offer a complete, 
quality graphic service: 
consultation, design, 
typesetting, composition 
and printing. 


_printing. Able, to-meet deadlines. 
Reasonable rates. Call.776-7216 
eves. 


MOVERS 


References Available 
2 men - $20 per hour 
‘ 484-1652 


Have truck will move anything. 
Reasonable rates Ken 447-6716 


= 


“CHEAP SAFE 
ANYWHERE 
Continental Easyway 


‘661-8782 
Storage, Packing, Moving 


STEVE’ 
2 men - all size AA s 
8 years experience 
Refrigerators and Ist floor 


janos. 
Hourly rates. 648-6190 
AMAZINGLY FAST 


AND EFFICIENT! 
|_| With Pads and Dollies 


$8 per hr. 367-0050. Call Anytime 
MOVING MAN AND VAN-call 547- 
6853. 


Mover Dwight Wood 442-2895 


HARMONIUM Movers 739-2200 
x-214. 


DAN’SVAN 
SINCE 1973 


Deathwish 
Piano Movers 
547-4962 


Grapes of Wrath Movers, $8 hr. 
N.Y.C. $100 - 254-1323. 


SHORTHAUL 
LONGHAUL 
MOVING. 


Refrigerator 


ANKIN: MOVING: CO. 
Licensed & insured Moving 


We to 


customers at no char: 
Free Estimate © Master 
24 HOUR SERVICE 


492-0556 
SHORT NOTICE 


Loc $9 hr for 1 man. 2 men $18 
business-residential. 321-1017 


erge 


HARMON 


No Move Too Large 
or Too Small. 
Free Estimates and 

Harmonium Moving Bookiet 

Guaranteed Piano Moving 

Storage 
7 Years Experience 


Reasonable Rates 


miles from mt. call 897-4275. 


YOUR OWN CHALET 
NO DOWN PAYMT 


Ski: Cannon-Bretton Woods & 
Loon after 5 years deed yours & 1 
acre riverfront. Sieep 12. $60 per 
person a month-$1.97 a day for 
details call collect 603-869-9794 & 
write now! THE VIKINGS 1 Elm St, 
Bethiehem, NH 03574. Utils yours. 


Coupie who are serious skiiers 
are interested in sharing a ski 
chalet in Waterville, NH Would 
consider sharing it with one or 
more other couples and also in ski 
house with other members. 
Please call Bob 9-6 at 247-8288 
and 232-1520 after 6 pm 


SKI VERMONT 


Shares availabie in Mt Snow Ver- 
mont ski house M&F Nov-May 
one mile from Mt Snow $200 full 
$125 half share Call Ed 899-0169 
or 899-8000 ext 439 anytime leave 
message Hurry call now. 


SUGARBUSH-G. ELLEN 
M-F shares available Im. Lg. Lux 
ski hse. Walk to Lifts. Six ig. 
Bedrms 3 full baths. Ig living area 


Ski 93. Cottage half mi. from new 
ski aréa. Frpl, sleeps 8 Dec 1-Apr 
1 $1600 922-1383 or 658-6321. 


Union Sq. Aliston costume maker 
Sks artist-craftsperson-sml 
business share studio. Yours is 
300 sq ft 254-0765 254-5774 Sue 


Pioneer KP-500 underdash stereo 
cassette w FM tuner 1 yr old 
Includes bracket $125 (617) 255- 
4494 


BOSTON Live in ioft to share: 
Total rent $350 for 3,000 sq ft. 
Sec. deposit. Space raw but wir- 
ing finished 426-5827 days. 


Studio shop space wanted. Three 
artists need approx 1500-2500 st 
with good light. poss in will convert 
raw space 738-4075 


RENTALS 


Congenial professional group 
seeks a few more members for 
modern 6 bedroom chalet near 
Sugarbush-Mad River Vt $250 
Nov 18-April 30. Call Steve days 
492-6520 x249 eves 783-0878 


Master electrician wants work. All 
types of wiring, iow rates. Call Ed 
Tennaro 739-2200 x 419 


Master Electrician wants work. All 
types of wiring low rates Call Ed 
Tennaro 739-2200 x 419 


HEALTH 


LOSE WEIGHT 
Safely and Rapidly 


Problem Cases Accepted 
Guarantee 10 to 20 Ibs. in one 
week. Fasting and Natural Foods. 
Berkshire Manor 
Copake, N.Y. 12516 
(518) 329-1228 


2 year membership to Mystic 
Health Club Inc. want to sell. Call 
for all information good buy 327- 
2448. 


COLONIC IRRIGATIONS 
Call New Life Resources (617)- 
247-1225 


SIX DAY FAST 
1 hrfr Bos imp health lose wt daily 
classes massages saunas $130 
Earthstar RFD1 Box 243 Hooksett 
NH 03104 603-669-9497 


THERMAL 
REFLEX 
INTEGRATION 


Needileless Acupuncture. 
Shien Doaist Practitioner 
Based on tax-deductible 
donation basis. Located in 
Fitchburg. Call 617-345-4827. 


HIFI| REPAIR 


Free STEREO ADVICE. Cail Har- | 
bor Sound 742-6887. 


QUALITY HIFI 
SERVICE 

Are you getting less 
than you should from 
your investment in 
sound? Quick, effi- 
cient service is avail- 
able for all types of 
audio equipment at 
Tweeter, Etc. our uni-. 
que 120 day warranty 
is your guarantee of 
satisfaction. Located in 
Chestnut Hill, Harvard 
Sq. and 874 Comm. 
Ave., Boston. 


MISC. 


1174 Mass. Ave. 
Harvard Square 
547-6080 


Optometrists 


$29.95 


and one year’s Office visits. 


Comprehensive eye exams $20 
Eyeglasses — Single vision plastic lenses up to 
6 dioptors in any one of our over 500 frames 


Why pay 50-200% more elsewhere? 
Contacts — Soft $175* 


*Includes eye exam, fitting, lenses and materials, 


Hard $115* 


j jalist Local & Lon ft gl Wall. Sauna W-W. 

‘536-5390 Moving & Furniture Delivery — phe Mastercharge & Visa 5706 Eves 679-2736. 
1 man $13/hr 2 men $20/hr 739-2200 776-6475 White Mts NH-new idea in house 
ao Call 661-1683 Anytime Miveris Movers lic-ins. Expert WE WILL BE THERE shares-full services-low $-for info 

Piano moving-hoisting. 868-8787. ON TIME: call Norse Club 825-6700 
ELECTRICIANS 


CAMBRIDGE EYE ASSOCIATES 


SKIERS-needed for new fully 
equipped chalet in Vt. Ski 
Bromiey, Stratton and Magic Mt. 
648-3576 527-8720. 


DRIVE-A-CAR-AWAY 
No charge Free trans Some gas 
allow Must be 21 & lic. Leave as 
soon as poss. 367-3333 Call now! 


Fly New York-Europe $149.50. 
Eurail passes 523-3760 


Woman-27 sks Female compa- 
nion to tour France and other 
parts of Europe. Call Joanne 603- 
4368251. Or P.O. 62 New Castle 
NH 03854. 


CARS AVAILABLE NOW 
262-4950 
Drive to Texas, Calif. and 
Midwest. No rental or mileage 
fees. Call Now! AAACON Auto 
Transport. 86 Offices U.S.A. 


DRIVE-A-CAR-FLA 
Calif. & all U.S.A. Highest gas 
allowance. Must be 21 & lic. Leave 
now. 262-9590 


LOWEST cost LEGAL FARES 
ANYWHERE 
| Reservations & tickets for all 
Airlines; Charters. icelandic; 
Cruises; etc., Passport Pics & 
Apps. From Licensed Travel 
Agent. Faneuil Hall Travel Assec.. In. 
59 Beacon St.. Beston, Ma. 02108 
(617 742-6070 or 1105 Mass. Ave.. 


Cambridge 02138 (617) 661-7555. 


MOVING? 


Trailer & truck rentals, also self- 

store rooms available. Somerville 

call 625-2798 & Cambridge 547- 

7903 

Rabbit Transit. Hseholds, 

Appliances, Short Notice OK 524- 
7606 


Man & Van. Small moving jobs. 
Reas. rates, dependable 332- 
9187 


CATCH 22 Van & 2 men 16hr 776- 
6019. 


HARVARD CARRIER 
& IVES 


“When Atlas Shrugs” 
Long distance experts — New 
York, Washington, Philadel- 
phia. Let Us Also Load Your 
U-Haul 


BOB’ S MOVERS- 4 YRS 
Fully equip, ige truck. Careful & 
reliable. 666-9328, 739-2200 x 
386 


MARK’S 
MOVERS 
566-5223 


Extra Careful 
7 days ... 24 hours 
Local and Long Distance 


WE MOVE PIANOS 


Piano? Miveris. Expert moving, 
rigging. Reas. rates. 868-8787 


Exp. man & pickup truck $8 hr. 


492-5537 _ Punctual weatherproof 547-9365 
MAN WITH TRUCK 
SMART MOVE 
661-2958 Any 


BEST IN TOWN MOVERS 
Pianos a specialty. Households. 
insured. 776-5994, 244- 


HARMONIUM Movers 739-2200 
x-214. 


[ATTENTION 
AUTHORS! 


Now. it is possible to pro- 


complete from typesetting 
‘ to printing — at a com- 

retitive price. Authors Ser- 
_ vices, a division of Edu- 
cational Pubtishers, can 
provide the necessary tal- 
ent to put your poetry, 
music, novels, or techni- 
ca! material in a complete 
book. Write Mr. John Yir- 
rell today at Educational 
Publishers, Box 117, 
Reading, WA 01867. 


duce your own book — } 


GRAPHIC DESIGNER 


Custom cesigned brochures, 


business cards, letterheads, 
posters concept to camera- 
ready meceanical. Will handle 


ECUADOR MOVERS househoid 
piano refg Good work 696-0187 


Careful, punctual, efficient. 
Packing 7 days a week 
creee 24 hrs a da 
move a SMA 
MOVE! 


Marakesh Express - Evening 


No job too smail. 
Reasonable rates. 


364-1927 


ARISTOCRAT MOVERS 
se ane exp. Lg & small. 924- 


"BOB'S MOVERS 666-9328, 739- 
2200 x-386. 


RANDALL'S VAN $8 hr. Exp & 
Safe. Long or Short Dist 354-2116 


| 

. Movihg & Storage since 1970 
* Licensed & insured. Mas- 
tercharge and Visa accepted - 
recycled cartons avail. SAVE 
1 $$$ 661-0550, anytime keep’ 
Kringing. 


. after 5 OK. Mag‘s Best Bet. Call 661-0550. 
SHELLY'S DANCE SCHOOL has 
MOVING-TRUCKING expanded. See ad under 
Local, long distance, INSTRUCTION. 
Cal Poor Peoples Movers 522-2973 


Movers evenings wkends 628- 
6238. 


‘EXPERT PIANO RIGGING 


turtic 


Free Estimates 

Boxes - Mastercharge 
Overseas Freight 

for intermove 


CAMBRIDGE, MA 492-1350 
WASH. DC 202-338-4134 
We eat Pianos for Breakfast! 


Used Cartons CHEAP. Call 
Marakesh Espress. See Services. 


MUSICAL 


PIANO TUNING FAXON MUSIC 
SERVICE professional work, stu- 
dent discount. 536-3800 


PAINTERS 


Interior painting lowest rates Call 
266-2732 


Exp house & apt painter 354-9196 
MR. NEAT- Int.-PAINTERS-Ext. 


Call for furthur info. 361-6918 or 
482-0677. 


Quality interior painting at 
reasonable rates-Call 776-6547. 


Don't get ripped off 
Apt painted at reasonable rates 
Jim 524-2152 


Great Painter 354-6088. 


Interior painting $5 hr or by the 
job. Quality work 731-0241 


Pro Interior & ex- 
terior, reas rates. For estimate call 
Don at 566-2218. 


355 EVERY FRIDAY 


A relaxed way to meet people. 
Discussion groups, socializing 
7:30-midnight. 355 Boylston St. 
(Arlington St. Church, $3.00 
donation, no one admitted after 
8:30 or limit of 150). 


‘TWO’S COMPANY 


Suburban Video Dating Service. 
875-1267 - Framingham 


START SOMETHING N. E. Cor 
puter dating 24 hrs day 917-73i- 
6525 


Vermont shares available in lux. 
chalet in Mt. Snow area 6bdrs. 3 
bths frpi. all mod. con. located '« 


SUGAR BUSH Winter season ren- 


“tals avail. ski the largest area in 


the East. Prices from $2000 Call 
Mad River Realty. 802-496-3481. 


Young Woman. fairly serious 
skier, sks share in winter house 
Killington Access area. Call 6- 43- 
3857 


North Conway ski shares 
available in beautiful 4 bdr. 2 bth. 
chalet with every convenience, 
exc. location relaxed & meliow at- 
mosphere $325 per share call 
Jerry 391-5100 or Susan 244- 
8500. 


PROFESSIONALS 
SKI THE 
EUROPEANS 
Bdrms w frpl priv baths dinrm- 
rec area w frpl bar w color TV & 
music. Full services w cook & 
maids inci wine & dine. Shares ‘z 
year $369-$2.02 a day. Shares 1 
year $649-$1.77 a day. Call collect 
603-869-9794 & write THE 
VIKINGS 1 Elm St Bethlehem, NH 


03574. Ski: Cannon- Bretton 
Woods-Loon-Mittersill 


SALE AND RENTAL 


of quality cross country ski 
equipment from Alpha, Asnes 
Bonna, Epoke, Fisher, K-2, 
Kneissel, Landsem, Munari, 
Trak, Trucker. Dial T-O-U-R- 
I-N-G (868-7464) and ask for 


Barry. 
10 Mt. Auburn St : 
Harvard BACKPACKER'S 
Cambridge Country 
SKI MT SNOW 


Shares in Mt Snow Vermont ski 
house M&F Nov-May $200 full 
$125 half share one mile from Mt 
Snow and only 2 hrs 15 min from 
Boston Call Ed 899-0169 or 899- 
8000 ext 439 leave message 


Ski Killington - share in house on 
access area Nov. to \\cy Ist 242- 
3007 after 6 M-F. 


Ski season leases avail Littleton 
N.H. area near Cannon Mittersill & 
Bretton Woods private room w- 
kitchen bath & TV. All utils includ- 
ed Dec 15-Apr15, $500 for 2 peo- 
ple 603-444-2075 


Ski Killington, Vermont. Shares 
available 5 min to lift $325 ea Nov- 
May call 262-5800 ext 573 Mon- 
Fri9a-5p 


Wire 


Need two good adjacent tix to 
Pats-Miami Oct 22 game willing to 
pay more than cost. Call 444-6873 
after 5 pm. 


WANTED MGB ENGINE 
1970-74 must be under 60k 
Original miles w no major repairs 
needed will pay up to $500 cail 
Barbara wkdays after 6 pm 
wkends anytime 862-4799 


WBCN NEEDS TAPES 
WBCN. in a never-ending quest 
for rock ‘n’ roll programming ex- 
celience, is looking for any old 
tapes of Boston Tea Party con- 
certs. circa 1968-70. Also needed 
are tapes of the Bob Marley & the 
Wailers, Little Feat and Robert 
Palmer concerts at Pau''s Mall, 
1975-76. WBCN would like to 
make a copy of any of these 
shows, and will reward your good 
sense of history with free 
albums. Please call Aimee at 
WBCN. 266-1111. Thank you 


DRAWING-beginning and II 
School of Contemp Music Ken- 
more Squre call 782-2933. 


POTTERY WORKSHOP 
Start now. handbuilding. 
wheeithrowing, emphasis on indiv 
instruction, starting soon Glaze 
workshop slip casting and 
primitive pottery — Call Pro- 
ject Arts Center 10-5 491-0187 
141 Huron Ave. Camb. 5 min from 
Harvard Square. 


Sexuality wksho for non-orgasmic 
women. Begins Oct. Boston 
Psych. Ctr for Women 266-0136 


ASSERTIVE TRAINING 
GROUPS FOR WOMEN 


A personal growth experi- 
ence with emphasis on de- 
veloping assertive behavior. 
and expanding communica- 
tion skills. Sliding Scale. Call 


Pembroke 293-7791 
Boston 787-5927 


between 6:30-8 pm weekdays 


< 


'UPERMEN MOVERS a 
Friendly Personal Service 
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Licensed - insured 


SPECIAL PURCHASE! 
200.00 
ADC ACCUTRAC 4000! 
THE WORLD'S FIRST 
COMPUTERIZED 
TURNTABLE 


Direct Drive Motor 


Lighted Strobe Tonearm Motor 


WITH CORDLESS REMOTE 
CONTROL AT NO EXTRA 
COST...so you can en- 
joy all the great features 
of the incredible Accu- 
trac 4000, even from your 
easy chair across the 
room. Lets you change 
cuts, cue the tonearm, 
repeat a song or shut 

off the turntable. 


IT LETS YOU PLAY THE SONGS YOU WANT IN THE ORDER YOU WANT TO HEAR THEM! 
Check all the great features. Then, come see it, hear it. You've never 
seen or heard anything like it! And it’s now yours at great savings. _ 
© Direct drive motor with electronic speed control eliminates belts, wheels 
and pulleys for silent, reliable operation. 
© Lighted strobe and pitch controls for perfect speed. 
* Program control panel lets you program turntable to play record cuts 
in any order, skipping or repeating songs as you wish. All controls 
may be operated with dust cover closed. 
Precision low mass tonearm tracks your records at 3/4-1 1/2 grams. Fea- 
tures a long design that minimizes tracking error. 
© Second motor to control automatic operation of tonearm. Decouples 
completely when record is playing. 
¢ ADC cartridge, newest version of ADC’s famous XLMMK11, has low mass, 
nude mounted, elliptical diamond stylus and ADC’s patented induced : 
magnet design. 
*° Cordless remote control gives you complete operation from your listening 
chair. Lets you change cuts, cue the arm, repeat a song, shut off the 
turntable, change the programs. Remote control included at no extra cost. 
* The ADC 4000 would be one of the world’s finest turntables, even without it's 
electronic wizardry. Check these specs. Rumble: 70db Din B. Wow and Flutter: 0.03% 
W.R.M.S: Din. Platter: 3 Ibs. 2 oz. Cartridge Resporise: 10Hz-24KHz__2dB. Drive System: 
Low speed, electronically controlled, DC brushless direct drive motor. 


Sale prices in effect Oct. 5 thru Oct. 7 


t ; ADDRESSES: CAMBRIDGE, 88 First St., 491-2000, DANVERS, Liberty Tree 
ore Mall, Endicott St., off Rte. 128, 777-1000, DEDHAM, 688 Providence Hgwy., Rte. 1, 
329-2200, SPRINGFIELD, Springdale Mall, 1550 Boston Rd., goposite Esetfield 


WHERE YOU POCKET THE DIFFERENCE Mail, 543-5100 a N.H., Mall of New Hampshire, 


} 
~ 
= 
: 
CIAL 
Precision Low 
a Mass Tonearm 
a 
CUTRAC 
y 
Program Control Panel 
4 
X& 
=: Orig. 499.88 
BESS 
‘ © 
© 
) 
Cordless Remote Control 
Ken 
a 
4 
: 


Christopher H 


INSIDE: MOVIES, MOVIES, MOVIE: 


BOSTON AFTER DARK 


Words and music: Ray Charles on Ray Charles 


by Peter Guralnick 


T. introduction is prosaically 
dramatic. An offstage voice announces, 
‘And now, the Moment of Truth. Ladies 
and gentlemen, Ray Charles.’’ And when 
the spotlight first catches him, he is 
jiggling, contorting, slapping his thigh, 
grinning, hugging himself — letting you 
know in typical if wordless show-biz 
fashion just how happy he is to be at 
Symphony Hall on his 48th birthday. 
This is the last moment I can recall with 
clarity, because the rest was music — 
music of such joyousness and 
transcendence and sheer, unbridled 
energy that it enveloped the listener and 
made him forget all the weary tricks and 
formulations that pass for musical 
inspiration in a lackluster age. 

I'm not quite sure why. Having seen 
Ray Charles a good number of times since 
1960, I’ve watched him under 


circumstances a great deal more charged 
than this formal-dress occasion. The 
intermissionless concert was surprisingly 
short (less than two hours); the big band 
offering that preceded his entrance (the 
17-man Ray Charles Orchestra appeared 
to have picked up several local musicians) 
was uninspired at best; and the latest 
edition of the Raelettes, once an integral 
part of any Ray Charles concert, could 
most charitably described as decorative, 
acting as bewildered at times as the 
newest member of the band. 

If the feeling was there, then, it all 
belonged to Ray Charles, no longer (by 
choice) the Genius, no longer (by the 
charts) the High Priest of Soul — just a 
hard-working musician whose horn is his 
voice, who has adapted to changing times 
and the inevitable incursion of the years 
with a natural grace and a stubborn 


creativity that defy definition. Today, it is 
his eerie falsetto instead of his once 
riveting screams and throaty rasps; all 
sense of high drama is preserved, all sense 
of musical engagement firmly in place. 
From the opening number, “Marie,” 
which he took at breakneck speed, to the 
truncated but good-humored ‘What'd I 
Say” that closed the concert, he breezed 
through a whole spectrum of American 
music, from Rodgers and Hammerstein to 
the songs of his childhood. ‘‘What we 
want to do now, before we go home,” he 
said, rummaging playfully through a 
lifetime of listening and coming up with a 
blues that he first heard 40 years ago, ‘‘is 
to play some true Americana in music. 
What I'm talking about now is us — true 
American music. I'm talking about us, 
what we own ourselves.’ And then he 
went on to talk about “a gentleman who 


A SPECIAL SECTION ON FILM STARTS ON PAGE 19 


was our neighbor. I can remember when I 
was eight years old I used to sit on his 
porch and he used to sing this song, and 
his voice was so different to me. 

The name of that singer and piano 
player, Charles tells us in his just- 
published autobiography, Brother Ray: 
Ray Charles’ Own Story (Dial, $9.95), 
was Wylie Pitman. Wylie Pitman figures 
big in Ray Charles’s autobiography. So 
do Ma Beck, Henry Johnson and his wife 
Alice, Charles's mother Aretha and his 
‘godmother’ and father’s first wife, 
Mary Jane. There are scarcely any 
celebrities here (unless you count 
bandleader Lucky Millinder, who told a 
16-year-old Ray Charles, “You don’t got 
what it takes’’), and in this sense, the 
autobiography is as unconventional as 
the man himself. It is frank (‘I 

Continued on page 15 
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edited by Michael Gee 


‘MUSIC 


The Van Manakas Group appears for one 
night only in Jonathan Swift's in Har- 
vard Square. 


CLASSICAL 


The New England Baroque Ensemble 
plays works of Bach, Purcell and others at 
8 p.m. at Eliot House, Harvard. Free. 
Thomas Murray gives an organ recital at 
7 p.m. at the First Church in Jamaica 
Plain, Centre and Eliot Sts. Donation $3. 
Mark Tetrault gives a tuba recital at 3:30 
p.m. at the Hirshberg Gallery, 344 Boyl- 
ston St., Boston. Free. 

Edgar Krapp gives an organ recital at 5 
p.m. at the First and Second Church, 66 
Marlborough St., Boston. Free. 

Susan Robinson, soprano, and Malcolm 
Bilson, pianist, play songs of Schubert at 
4 p.m. at the Jewett Arts Center on the 
Wellesley campus. Free. 


ON STAGE 


The Pearl Fishers, by Bizet, is performed 
by the Concert Opera Company at 7:30 
p.m. at Jordan Hall. 

Annie is presented at the Shubert Thea- 
ter, 265 Tremont St., Boston (426-4520). 
Curtain is at 8 p.m., except Sun. (3 p.m.), 
with Wed. and Sat. matinees at 2 p.m. 
A Martian Trilogy, a presentation of 
science-fiction classics, has its final per- 
formance at the Boston Arts Group 
(BAG) Theater, 367 Boylston St., Boston 


(267-7196). Curtain is at 3 p.m. Tickets ~ 


$4-$4.50. 

Othello is performed at the Church of All 
Nations, 333 Tremont St., Boston. Cur- 
tain is at 7:30 p.m. Tickets $5. 

The Decline and Fall of the Entire World 
as Seen Through the Eyes of Cole Porter, 
a musical revue, is visible at Stage 3 of the 
Charles Playhouse, 76 Warrenton St., 
Boston (338-7807). Curtain is at 8 p.m., 
except Fri. and Sat. (7:30 and 9:30 p.m.) 
and Sun. (3 and 7:30 p.m.). Tickets 
$5.95-$6.95. 

The Mamet Plays: Sexual Perversity in 
Chicago and Duck Variations, two one- 
acters by David Mamet, are presented at 
the Charles Playhouse, 76 Warrenton St., 
Boston (426-6912). Curtain is at 8 p.m., 


except Sun. (7:30, p.m.),and Fri, Sat. 


(7:30 and 9:30 p.m). Tickets $5.95- 
$8.95. 
Man of La Mancha, with the original 
Broadway star Richard Kiley as Don 
Quixote, is presented at the Music Hall. 
Curtain is at 8 p.m., except Sun. (7:30 
p.m.), with Sat. and Sun. matinees at 2 
p.m. Tickets $6-$22. 


DANCE 


The Ballet Dance Theater performs at 3 


and 7:30 p.m. at Sanders Theater in Har- 
vard Square. Admission $2.50. 


MUSIC | 


Another Percussion Experience perform 
at 8:15 p.m. at the Berklee Performance 
Center. Admission $2. 


ON STAGE 


The Blood Knot, by Athol Fugard, opens 
at the Next Move Theater, 955 Boylston 
St., Boston (536-0600). Curtain is at 8 
p.m., except Wed. (7;30 p.m.) and Sat. (7 
and 10 p.m.). Tickets $6.50-$7.50. 

King of Hearts, a musical version of the 
de Broca film, has its last week at the 
Colonial Theater, 106 Boylston St., Bos- 
ton (426-9366). Curtain is at 8 p.m., with 
Wed. and Sat. matinees at 2 p.m. Tickets 
$7-$16.50. 

The All Night Strut!, a musical, is per- 
formed at the Boston Repertory Theator, 
One Boylston Place, Boston (423-6580). 
Curtain is at 8 p.m., except Fri. and Sat. 
(7 and 9:30 p.m.). 


MUSIC 


Apple Pie and Mother play jazz at 8:15 
p.m. at the Berklee Performance Center. 
Admission $2. 


CLASSICAL 


The Boston Symphony Orchestra plays 
works of Bach and Brahms at 8 p.m. at 
Symphony Hall. 
Dinosaur Annex performs works of 
Brahms, Schubert and others at 8 p.m. at 
the Institute of Contemporary Art, 955 
Boylston St., Boston. Tickets $4. 

Lucy Miller, soprano, Jan Benson, flut- 
ist, and Martin Amlin, pianist, play 
works'of Buh, Poulenc and Faure at the 
Peasant ‘Stock restaurant, 421 Washing- 
ton St., Somerville. For reservations call 
354-9528. 

Chloe Owen, soprano, sings works of 
Strauss and Debussy at 8 p.m. at Jordan 
Hall. Admission $3. 


ON STAGE 


The Gospel According to St. Mark, a 
one-man show starring Alec McCowen, 
staged at the Loeb Drama Center, 64 Brat- 


tle St., Cambridge (864-2630). Curtain is 
at 8 p.m., except Tues. (7:30 p.m.), Sat. (9 
p.m.) and Sun. (3 p.m.). 

The World of Lewis Carroll, starring 
Michael Rothwell, is presented at the 
Jewett Arts Center on the Wellesley cam- 
pus. Curtain is at 8 p.m. Free. 

The Blood Knot. See Monday. 

King of Hearts. See Monday. 

The All Night Strut! See Monday. 
Annie. See previous Sunday. 

The Mamet Plays. See previous Sunday. 
Man of La Mancha. See previous 
Sunday. 


MUSIC 


Laura Fly and Susan Sachs perform new 
dances at noon in front of the JFK build- 
ing in Government Center. Free. 


EDNESDAY 


MUSIC 


Neil Young appears in concert at 8 p.m. 
at Boston Garden. Tickets $7.50-$10. 
Europe, starring Ran Blake, perform at 8 
p.m. at Jordan Hall. Free. 


CLASSICAL 


Earl Wild, pianist, and David Korevaar, 
flutist, play works of Franck, Mozart and 
Weber at 8:30 p.m. at Sanders Theater in 
Harvard Square. 

Roland Nadeau, pianist, gives an all-De- 
bussy concert at 8 p.m. at the Arlington 


‘ Town Hall, 730 Mass. Ave: Free. 


Beverly Dal Pozzal, soprano; sings music 
of Purcell, Beethoven and others at 8:30 
p.m. at the Longy School of Music, Gne 
Follen St., Cambridge. Free. 

The Alexandrian Quartet plays works of 
Mendelssohn and Mozart at the Peasant 
Stock restaurant, 421 Washington St., 
Somerville. 


ON STAGE 


The Comedy Connection, a showcase for 
rising local comedians, happens at 10 
p.m. at Stage 3 of the Charles Playhouse, 
76 Warrenton St., Boston. Tickets at the 
door $2.50. 

As You Like It is presented by the Bos- 
torr Shakespeare Company at their new 
theater, 300 Mass. Ave., Boston (267- 
5600). Curtain is at 8 p.m. Tickets $4- 
$6.50. 

The Philanderer, by G.B. Shaw, is staged 
at the Lyric Stage, 54 Charles St., Boston 
(742-8703). Curtain is at 8 p.m., except 
Sat. (5 and 8:30 p.m.). Tickets $4-$4.50. 
The Gospel According to St. Mark. See 
Tuesday. 

The Blood Knot. See Monday. 

King of Hearts. See Monday. 


_ The All Night Strut! See Monday. 


Annie. See previous Sunday. 


The real 
folk blues 


The ads don’t say if Terry 


Garthwaite and Rosalie Sorrels are 
playing as a duo or separately, but 
whatever the case, the bill sounds 
first-rate. Garthwaite (right), who 
gained attention as one of the leaders 
of Joy of Cooking, has been going it 
alone for quite some time now. She 


Theatre: London town 4 made a highly underrated album for 
Arista a couple of years ago, before 
M aS x she was dropped by the label. Her 
usic: Jo's beat impulses run to blues, an idiom to 
Dylan live 6 which her sinewy voice is 


particularly suited. Sorrels, on the 


Cellars by starlight 8 
other hand, could well be considered 


Records 10 the godmother of the contemporary 
‘Books: Snow Leopard = 12 folk scene, She’s.a rough-and-tumble 
Dance: Isadora 12 western singer who's not scared to 
Art: Rafael Ferrer 544 get her hands dirty. Her voice is one 

* part alcohol, two parts cigarettes and 
Hot dots a whole lot of grit. They'll be playing 
Airwaves — 18 at Passim October 5-8. 
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‘A number of things are special 
‘about the concert being given 
October 1 at 3.p.m. at Old West 


is that it’s an all-Bach program by 
musicians known to be of good . 
quality; and a third is that one of 
them, conductor Wolfgang 


Church. One is that it’s a benefit for 
the Old West Organ Society; another 


Hofmann, is the Kantor and Organist 


of the Church of St. Nikolai in Bach's 
own Leipzig, and it’s very rare to hear 
East German performers these days, 


The program comprises the 
Magnificat (the tenor is the great Ray. 


DeVoll), the Sinfonia from (Cantata 
29 (Hofmann conducting the Old 
West Festival Chamber-@rchestra), 
and the Toccata and Fugue in F (the 
famous big one with all the pedal) 
and in E minor (little and not well- 
known, but a humdinger) played by 
Marian Ruhl Matson, a highly 
regarded local organist. Tickets for 
the benefit.are $10, $15 for two. 


Decline and Fall . . . Cole Porter. See pre- 
vious Sunday. 

The Mamet Plays. See previous Sunday. 
Man of La Mancha. See previous 
Sunday. 


SPECIALS 


An Evening with Robert Altman occurs 


at 8 p.m. at the Berklee Performance - 


Center. Mr. Altman will show scenes 
from his new production Remember My 
Name and some rare short subjects. 
Tickets $4.50. 


DANCE 


The Massachusetts Dance Ensemble per- 
forms at 8 p.m. at Alumnae Hall on the 
Wellesley campus. 


MUSIC 


Buddy Rich and His Big Band perform at 


8 p.m. at the Berklee Performance Center. 
Tix $6.50-$7.50. 


CLASSICAL 


The Boston Symphony Orchestra per- 
forms works of Faure and Messiaen at 8 
p.m., except Fri. (2 p.m.), at Symphony 
Hall. 

Charlotte Lehmann, soprano, and Seth 
Carlin, pianist, play songs of Schoenberg 
and Debussy at 8 p.m. at the Goethe In- 
stitute, 170 Beacon St., Boston. Free. 
Susan Miron, harpist, plays works of 
Bach, Hindemith and others at 12:15 p.m. 
at the Busch-Reisinger Museum on the 
Harvard campus. Free. 


ON STAGE 


Macbett, by lIonesco, is presented at the 
BAG Theater, 367 Boylston St., Boston 
(267-7196). Curtain is at 8 p.m., except 
Sun. (3 p.m.). Tix $4.50. 

Radio is performed at BAG Theater II, 
367 Boylston St., Boston. Curtain is at 8 
p.m., except Sun. (3 p.m.). Tickets $3.50. 
Cocteau.on Cocteau, a one-man show 
starring Neil Armstrong, is presented at 
the French Library, 53 Marlborough St., 
Boston (426-5921). Curtain is at 8:30 
p.m. Tickets $5. 

Shark, a dramatic comedy, is performed 
at the Ehrlich Theater, 539 Tremont St., 
Boston. Curtain is at 8:30 p.m. 

Hamlet is staged at the Boston Shake- 


speare Company Theater, 300 Mass. 
Ave., Boston (267-5600). Curtain is at 8 
p.m. Tix $4-$6.50. 

The Philanderer. See Wednesday. 

The Gospel According to St. Mark. See 
Tuesday. 

The Blood Knot. See Monday. 

King of Hearts. See Monday. 

The All Night Strut! See Monday. 
Annie. See previous Sunday. 

Othello. See previous Sunday. 

Decline and Fall . . . Cole Porter. See pre- 
vious Sunday. 

The Mamet Plays. See previous Sunday. 
Man of La Mancha. See previous 
Sunday. 


RIDAY 
Jethro Tull perform at 8 p.m. at Boston 
Garden. Tickets $7.50-$10.50. 

Sun Ra and His Arkestra appear in con- 
cert at 8 p.m. at New England Life Hali, 
225 Clarendon St., Boston. Tickets $5.50- 
$6.50. Everyone should see Sun Ra at 
least once. 

Phoebe Snow appears at 8 p.m. at the 
Orpheum. Tix $6.50-$7.50. 

Little Feat perform at 8 p.m. at Meehan 
Auditorium on the Brown campus in 
Providence. Tix $6.50-$8.50. 

Alistair Anderson gives a concertina 
concert at 8 p.m. at the Music Empor- 
ium, 2018 Mass. Ave., Cambridge. Ad- 
mission $3.50. 


CLASSICAL 


Brian Jones and Martin Amlin perform 
on organ and piano at 8:30 p.m. at the 
Methuen Memorial Music Hall, 192 
Broadway. Admission $3. 

Boston Symphony Orchestra. See 
Thursday. 

The Moscow Chamber Orchestra per- 
forms at 8 p.m. at Symphony Hall. Tix 
$6-$8. 

Boston Symphony Orchestra. See 
Thursday. 


ON STAGE 


La Noche de los Assassinos is performed 
at the Galaxy Theater, 791 Tremont St., 
Boston. Curtain is at8 p.m. 

Sean Morey’s Comedy Show takes off at 
10 p.m. at Stage 3 of the Charles Play- 
house, 76 Warrenton St., Boston. Tix 
$2.50. 

Macbett. See Thursday. 

Radio. See Thursday. 

Cocteau on Cocteau. See Thursday. 
Shark. See Thursday. 

As You Like It. See Wednesday. 

The Philanderer. See Wednesday. 

The Gospel According to St. Mark. See 
Tuesday. 

The Blood Knot. See Monday. 

King of Hearts. See Monday. 

The All Night Strut! See Monday. 
Annie. See previous Sunday. 

Othello. See previous Sunday. 

Decline and Fall . . . Cole Porter. See pre- 
vious Sunday. 

The Mamet Plays. See previous Sunday. 
Man of La Mancha. See previous 
Sunday. 


MUSIC. 


U.K. appear in concert at 8 p.m. at the 
Orpheum. Tickets $6.50-$7.50. 

Martin Grosswendt performs at 8:30 
p.m. at St. Andrew’s Church, Lafayette 
St., Marblehead. Admission $2.50. 


CLASSICAL 


The Cecilia Society presents an all- 
Beethoven concert at 8:30 p.m. at San- 
ders Theater. Tickets $3-$6.50. 

Richard Kogan gives a piano recital at 


8:30 p.m. at Kirkland House at Harvard. 
Free. 

The Orfeon Navarro Reverter presents a 
concert of Spanish choral music at 8 p.m. 
at Paine Hall at Harvard. 

Joachim Grubich gives an organ recital at 
8 p.m. at Hammond Castle, 80 Hesperus 
Ave., Gloucester. 


Boston Symphony Orchestra. See Thurs- 
day. 


ON STAGE 


The Melloreams are presented at 10 p.m. - 


at Stage 3 of the Charles Playhouse, 76 
Warrenton St., Boston. Tickets $2.50. 
La Noche de los Assassinos. See Friday. 
Macbett. See Thursday. 

Radio See Thursday. — 

Shark. See Thursday. 

Cocteau on Cocteau. See Thursday. 
Hamlet. See Thursday. 

The Philanderer. See Wednesday. 

The Gospel According to St. Mark. See 
Tuesday. 

The Blood Knot. See Monday. 

King of Hearts. See Monday. 

The All Night Strut! See Monday. 
Annie. See previous Sunday. 

Othello. See previous Sunday. 

The Mamet Plays. See previous Sunday. 
Man of La Mancha. See previous 
Sunday. 


SPECIALS 


China Day, an afternoon of films, work- 
shops and displays about the People’s 
Republic, begins at 1 p.m. at the Arling- 
ton St. Church, 355 Boylston St., Bos- 
ton. Donation $1.50. 


CHILDREN 


Sunson, a ‘‘people-puppet’’ play, is 
staged at 1 and 3 p.m. at Eliot Hall, 7 Eliot 
St., Jamaica Plain. Tix $2.50. 


DANCE 


The Pinewoods Morris Men give their 
annual extravaganza throughout Boston 
and Cambridge. The troupe appears at 


11:15 a.m. at Cambridge Common, 2:30 »: 


p.m. at Boston Common and 4:30 p.m. at 
Waterfront Park. ; 


CLASSICAL 


Cheryl Cobb, soprano, sings works of 
Ives and others at 8 p.m. at the Institute 
of Contemporary Art, 955 Boylston St., 
Boston. Tickets $4. 

Carmen Prii, violinist, performs at 3 p.m. 
at the First and Second Church, 66 Marl- 
borough St., Boston. Tickets $6. 


ON STAGE 


Macbett. See Thursday. 

Radio. See Thursday. 

The Gospel According to St. Mark. See 
Tuesday. 

The Blood Knot. See Monday. 

Annie. See previous Sunday. 

Decline and Fall . . . Cole Porter. See pre- 
vious Sunday. 

Othello. See previous Sunday. 

The Mamet Plays. See previous Sunday. 
Man of La Mancha. See previous 
Sunday. 


SPECIALS 


Washington Week in Review, with Paul 
Duke and panelists, appears at 8 p.m. at 
Northeastern’s Alumni Auditorium to 
give the 71st season of Ford Hall Forum a 


glorious send-off. 


A jurying takes place for prospective new 
members of the Christmas Secrets crafts 
store from 10 a.m. on at 413 Comm. Ave., 
Boston. Admission for judging $1.50. 


OTHER EVENTS 


For lectures, poetry readings, cot 

and suburban productions, and live nn 
sic in clubs, please check Listings on 
Page 42 of this section. ‘ 
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THE BOSTON PHOENIX, SECTION THREE, OCTOBER 3, 1978 


by Carolyn Clay 


W.... I announced I was off to London, my editor, 
eyeing me as if I were a lump of coal begging for a junket 
to Newcastle, asked if I planned to spend my vacation 
sitting in theaters. Well, yes and no — I intended to do as 
I pleased, and that emphatically did not include queuing 
up for Evita, an opera about Mrs. Peron by the perpetra- 
tors of Jesus Christ Superstar and London’s hottest 
ticket. Nor could I work up much enthusiasm for the re- 
putedly extravagant but dull Cherry Orchard and Mac- 
beth at the National Theater or for Trevor Nunn’s Royal 
Shakespearean As You Like It. And Peter Brook's barge 
wasn’t due at dock until October, when his production of 
Antony and Cleopatra, starring Glenda Jackson and 
Alan Howard, enters the RSC repertory. The most inter- 
esting things seem always to be just around the corner — 
but perhaps TWA will soon institute a transatlantic 
flight cheaper than two tickets to Man of La Mancha. In 
the meantime, I can report on Edward Bond's new play, 
The Woman, which is so unwieldy and uncommercial 
that it’s unlikely to be produced here; on Tom Stop- 
pard’s bright but uncommonly serious piece for actors 
and orchestra, Every Good Boy Deserves Favor, which 
has been playing in London for a year and recently en- 
joyed a limited run at the Kennedy Center; and on ra- 
zor-edged revivals of Pinter’s The Homecoming and 
John Osborne’s Inadmissable Evidence, the latter with 
Nicol Williamson recreating his elaborately mannered, 
eloquently neurotic performance as Bill Maitland, the an- 
gry menopausal man. 

Theatrically speaking, we are an Anglophiliac nation 
— convinced they do it better. The irony of London's 
reputation as mecca of the legitimate stage is that its West 
End fare, the commercial equivalent of Broadway, is 
mostly drivel — Superstar has been hovering over Soho 
for seven years. And the other big attractions are Agatha 
Christie, puerile sex farce and musical imports from us. 
Annie and A Chorus Line are there, along with both of 
last year’s Draculae — the Edward Gorey production, 
starring Terence Stamp, and The Passion of ... with 
George Chakiris as the Count. Most depressing, though, 
is the reported popularity of Bubbling Brown Sugar — 
the whitest black musical in recent memory — with Cau- 
casian South African tourists. 


T.. one thing in the West End worth seeing, or so it 
seemed to me, is the superb revival of The Homecoming 
directed by Kevin Billington. Pinter’s macabre if familiar 
familial drama is taut, tantalizing, almost musically 
played; it’s funny, murky, matter-of-factly distasteful — 
devoid of all the phony-baloney portent that so often in- 
fests it. And the performances, especially by Gemma 
Jones as Ruth and Michael Kitchen as Lenny, resonate 
with sexual tension. The London ensemble manages to 
bring forth all the play’s incestuous, homosexual, quasi- 
religious implications — without cutting the strings that 
tie it to drab, gritty reality and allowing it to float omin- 
ously off into Pinter-Pinter Land. Interestingly, while 
Billington arranges the family very deliberately, so that 
their strange, circuitous movement patterns seem to echo 
their strange, circuitous conversations, the work of the 
actors is cool, logical, even pithy. Seeing The Homecom- 
ing performed by gifted, genuine limeys, one is struck by 
two things: how impossible it is for American actors to 
capture Pinter’s pointed yet cryptic cadences, and how 


A theater critic in London 


At London’s new National Theater: Lovely views, charming cafes, and honest-to-God urchitecture. 


much better off his ex-wife, Vivien Merchant, must be 
without the son of a bitch. Really, it would take a crane 
to raise this playwright’s consciousness. But there is 
something so unabashed, so almost mystic about Pin- 
ter’s misogyny that it transcends sexual politics and en- 
ters the realm of pure perversion. 

So the West End is for the most part a disappoint- 
ment, and the British have less in the way of experi- 
mental drama than we do. The so-called Fringe theaters 
number about a dozen, and one of the most successful, 
the Almost Free Theater (which launched Tom Stop- 
pard’s Dirty Linen), is manned by an American director, 
Ed Berman. Still, the English seem forever to enjoy an af- 
fordable feast of professionally mounted classics and 
new plays. The reason is, of course, subsidy — serious 
subsidy, the major recipients of which are the new Na- 
tional Theater, which runs three playhouses; the Royal 
Shakespeare Company, which operates a large and an ex- 
perimental theater in London and another in Stratford; 
and the Royal Court, which bills itself a ‘‘writers’ thea- 
ter’ and specializes in new plays. Our own arts or- 
ganizations, by way of comparison, eke by on drops 
from the governmental bucket — and of course we have 
Joe Papp, peculiarly subsidized by the profits from A 
Chorus Line. This disparity in theatrical pride probably 
has something to do with the fact that the British 
spawned Shakespeare — the National Theater cam- 
paign, which took ‘more than a century to bear signifi- 


cant fruit, is rooted in the dream of some sort of Bardic 
shrine. It is unlikely, alas, that anyone will be moved to 
commemorate Arthur Miller in concrete. 

This symbiotic link to Shakespeare may also account 
for the continuing romance of British dramatists with the 
English language, not to mention the passion of their 
performers for fine diction. Certainly John Osborne, 
who directed the current Royal Court revival of his In- 
admissable Evidence, is in love with every phoneme that 
ever leaked from his pen. Despite general agreement, 
when the play appeared 14 years ago, that its prologue 
was pretentious and its second act tedious, hardly a word 
has been trimmed. Which makes Inadmissable Evidence 
an exasperating experience. The writing is sharp and 
heartfelt, the play’s first act powerful and acerbic, and 
Nicol Williamson’s Bill Maitland, teetering wordily on 
the edge of sanity, a revelation — though by this time, af- 
ter several stage incarnations and a film, the teetering has 
grown studied. The problem with this new production, 
which almost willfully eludes greatness, is that both Os- 
borne and Williamson have become more interested in 
Bill Maitland’s whining musicality than in his pocked 
humanity or approaching psychosis. Inadmissable Evi- 
dence, which its perpetrators have clearly decided is a ne- 
glected masterpiece, is ambushed by their indulgence. 
The program smugly features quotes from negative re- 
views of past Osborne dramas, including this one, as if 
he were some once-misunderstood genius redeemed by 


Cain wrestles the Dane 


A consummation devoutly wishy-washy 


by Carolyn Clay 


HAMLET by William Shakespeare. Directed by Bill 
Cain. Set designed by Lauren Kurki. Costumes by Kay 
Haskell. Lighting by Ned Lyon. With Will Lebow, 
Thomas Apple, Catherine Rust, Richard Moses, Kirsten 
Giroux and Paul Dunn. At the Boston Shakespeare Com- 
pany, in repertory with As You Like /t, through No- 
vember 11. 


T. be or not to be kind — that is the question. The 
Boston Shakespeare Company are extremely nice, and 
they have a nice new 320-seat, brown-and-gold theater in 
Horticultural Hall. And in its three seasons, the troupe 
has built a sizable audience and made artistic strides; just 
now, however, it is tiptoeing all over Hamlet. The irony 


is that, having risked doing the play, which many feared 


was beyond its talents and director Bill Cain’s tricks, the 
BSC appear to have panicked. In this Hamlet there are 
few choices made and few gambles taken. It is a timid, 
subdued, blurry Hamlet, devoid of urgency and difficult 
to remember the morning after. Indeed, the whole enter- 
prise might be described as a dignified plunge into the 
shallow end of the pool. 

Bill Cain, who staged the production, is a bright guy, 
but he’s as wishy-washy as the Dane and not nearly so 
profound. He’s read most of the literary criticism — 
Hamlet as a tragedy of filial jealousy and revenge, of 
political corruption, even of the human condition; its fa- 
thomless protagonist as anti-hero, scapegoat for the guilt 
of Denmark, usurped politico, calculating clown, iron- 
ist, avenger, Oedipal son — and he dares reject none of it. 
Take Fortinbras, the Norwegian prince to whom it falls, 
in the end, to clean up the bodies and disinfect Den- 
mark. Cain clearly doesn’t give a damn about him as a 
“reflector” of Hamlet or symbol of political stability, but 


he knows that cutting the character is frowned upon. So 
he axes the scene in Act IV where we see Fortinbras 
marching toward Poland, risking life for honor and ‘an 
eggshell,” and just trundles him on at the end to tidy up. 


Acknowledging that the play is contradictory, Cain 


seems to focus on each scene as it happens, regardless of 
what has gone before or is to proceed; thus the parallel- 
isms, all having something to do with ferreting out 
trouble in Denmark and on which the play hinges, are 
unclear. The result of this scene-by-scene attack is not so 
much inconsistency — after all, the times are out of joint 
— as a kind of flatness. Fate seems to be marking time. 
Also, Cain’s direction tends to be more busy than in- 
cisive: Ophelia mugs impishly throughout Polonius’s 
fuddy-duddy advice to Laertes; Hamlet spends his ‘Oh, 
what a rogue and peasant slave” soliloquy trying on the 
Players’ masks; and in the famous closet scene he nearly 
shakes Gertrude’s teeth out — as if he could exorcise her 
matronly lust. Strangely, Cain’s imagination, his much- 
ballyhooed soup-up ability, seems to have deserted him 
in the face of Hamlet's greatness. His staging of Ham- 
let’s tete a tete with his father’s ghost is- almost embar- 
rassingly literal, with Sterling Swann wandering aim- 
lessly about in choir robe and vizard while a stereo- 
phonic whisper cleaves the air. 


be play Hamlet is, of course, to ask for trouble. The 
role has been tackled by a slew of brilliant actors and has 
to some extent eluded them all — Williamson's Hamlet 
was too neurotic, Burton’s too theatrical, Gielgud’s too 
measured, etc. Will Lebow, the BSC Hamlet, gives a very 
cogent performance; his readings are intelligent, sen- 
sible rather than quirky, and his Hamlet, if passionless, is 
self-aware. This tall, bony actor has a striking sanguin- 


ity that last season, his first with the company, he suc- 
cessfully stretched to encompass a glowering Malvolio in 
Twelfth Night, Much Ado’s smugly matriphobic Bene- 
dick and the ultra-rational Creon of Anouilh’s Antig- 
one. But Hamlet is not, even in his own estimation, a man 
who is on top of things; he is awash in them. He has a 
meditative side, to be sure, yet his blood is said to be 
quick, whereas Lebow’s courses steadily. His Hamlet is 
shrewd, sometimes petulant, not a man torn apart. He is a 
student-philosopher who entertains rather than wrestles 
with the basic existential questions. 

If Lebow’s Hamlet fails to take your breath away, 
neither does he make you want to threaten to hold it un- 
til they remove him from the stage — which is just about 
my reaction to Thomas Apple’s burly blank of a CJaud- 
ius. The role of Hamlet’s nemesis, the source of conta- 
gion in Denmark, is crucial, and Cain has misfired in cast- 
ing a man whose performance is part recitation and part 
bluff. Far more interesting are the sniveling Rosencrantz 
and Guildenstern of Douglas Overtoom and Zachary 
Grenier, or Catherine Rust’s tired, troubled Gertrude. 
Rust’s no-holds-barred bedroom confrontation with 
Hamlet, in which she wears her hair flowing like a 
schoolgirl’s and is regrettably joggled like a milkshake, is 
disappointing; but she has a wonderfully weary, almost 
prophetic presence in the early scenes. As Ophelia, Kir- 
sten Giroux displays a sweet surfacy charm, though her 
mad scene is a veritable singing audition. 

It is, in short, a respectful reading of the play — noth- 
ing stupid or outrageous about it. Cain and company 
have given Hamlet the old college try, and though I wish 
they had dug deeper, dared more, I heartily concur in the 
decision to forego emotional pyrotechnics of which they 
might prove incapable. Still, there is more in Hamlet than 
is dreamt of in the BSC’s philosophy. 


All right Strut 


by Don Shewey 


THE ALL NIGHT STRUT! Conceived, directed and 
choreographed by Fran Charnas. Musical arrangements 
by Tom Fitt, Gil Lieb, and Dick Schermesser. Costumes 
by Bernadette O’Brian. With Andrea Danford, Nancy 
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history. And the mercurial Williamson seems preoccu- 
pied with the rasping, liturgical sounds, rather than the 
fragmented sense, of poor Maitland’s breakdown. Still, 
there is a waspish eloquence here, occasionally even bril- 
liance, glinting through a fog of self-congratulation. 


I, the case of Tom Stoppard’s Every Good Boy De- 
serves Favor, the sheen is more obvious and the arch mu- 
sicality more appropriate. The piece, commissioned by 
the London Symphony Orchestra, features, as a sort of 
imaginary character or euphonious “Harvey,” an on- 
stage orchestra. Stoppard has been accused of preferring 
linguistic flash to feeling and content. Every Good Boy 
grew, by its author’s own admission, out of its strange 
stylistic premise — there had to be an orchestra; the idea 
on which to hang it came harder. What is surprising is 
that, once one suggested itself, Stoppard treated it with 
more passion than usually informs his work. 

Not surprisingly, Stoppard’s integration of the drama- 
tic action and the orchestra is ingenious — clever mixing 
is one of his specialites. Here, two men share a cell in an 
Eastern European mental hospital: Ivanov is a genuine if 
charming lunatic, who thinks he is in possession of a 
symphony orchestra; Alexander is a political dissenter 
whose ascribed lunacy consists of having radical opin- 
ions — chiefly that, in his country, sane people are rele- 
gated to asylums for their political views. A parallel is 


drawn between the orchestra, whose members must play 
together, and totalitarianism, which makes roughly the 
same demand. Under communism, Stoppard fiercely 
maintains, nobody marches to a different drum. The 
playwright, often disparaged as a brilliant dilettante, has 
stretched a gimmick into a political statement. 

The play, with musical bridges, runs scarcely an hour 
and a half; understandably, its politics are not very 
subtle. The dramatic shell, however, is characteristically 
fluted. While Ivanov’s orchestra may be a delusion, his 
and Alexander's psychiatrist plays violin in a real oné. 
And the dissenter’s son, Sacha, is continually in trouble 
for clanging his triangle out of time with the school band. 
The son is interestingly employed — as both his father’s 
spiritual heir and a tool used against him. The boy is 
brought several times to the asylum to coax Alexander 
into moderating his offending views; this he does in a 
plaintive sing-song with tumultuous orchestral backing. 
And when Sacha is gone, state shrinks continue to bad- 
ger our hero: recant, go home, “every good boy deserves 
a father.”’ 

Stoppard fans will not have to be told that musical 
puns abound: “French horns and piccolos’’ become, in 
one tirade, ‘French whores and gigolos’’; crazy Ivanov 
makes elaborate application of Euclid’s theorems to 


Sacha’s triangle. But the orchestra adds to the poignancy. 


as well as the ‘preciousness of ard’s piece. The 
music, by Andre Previn, while uninspiring in itself, pro- 


vides comment and texture. For example, doleful, 
vaguely Slavic swells underlie Alexander's descriptions 
of bravery on the part of his compatriots; and later the 
music points up his own steely passion for priniciple. 
Ivanov’s dementia is similarly mirrored by the orchestra, 
which behaves cacophonously if grandly under his im- 
agined direction. And there are lots of little flourishes. 
such as the funny oboe solos that accompany the doctor 
scurrying back and forth between his office and the vio- 
lin section. 

Every Good Boy was given a full concert perform- 
ance, a year or so ago, by the London Symphony. It is 
now ensconced at the partially subsidized Mermaid 
Theater, London’s closest approximation of an Off 
Broadway house, where it is performed by a talented 
company (Ian McDiarmid, in particular, seems a chip off 
the old John Wood) and 30-piece chamber orchestra. The 
20-year-old theater was financed at the grass-roots level 
and occupies a one-time war-blitzed warehouse near 
where Blackfriars, most famous of the Elizabethan pri- 
vate theaters, stood. It boasts not only the usual scatter-. 
ing of bars but an excellent buffet — British actors may 
be stiffer than ours, but the theater-going experience is 
so much looser! (This is due in part to expense, which is 
defrayed by subsidy — the theater in England is simply 
not the province of an elite, either rich and stuffy or 
artsy-fartsy. The man sitting next to me during Edward 
Bond’s The Woman passed the intermission reading an 
auto mechanic’s manual!) 


Cd... I passed perhaps my most inspiring evening 
in London watching an impressive but troublesome play, 
the aforementioned war epic by Bond. The reason for my 
blissful dissatisfaction was that this marked my first visit 
to the two-year-old National Theater, one of Britain’s 
longest-running dreams finally, and literally, made con- 
crete. The notion of a National Theater has been kicking 
around since the mid-1800s; its supporters have in- 
cluded Matthew Arnold, Henry Irving, William Archer, 
Harley Granville-Barker, James Barrie, Arthur Pinero 
and George Bernard Shaw. But until the introduction, 
during the ‘40s, of state aid for the arts, a National Thea- 
ter was the pet project of wealthy patrons. Even after that 
breakthrough, the project rmoved slowly. There have 
been no less than five proposed sites; the Queen Mother, 
who laid the cornerstone in 1951, is alleged to have sug- 
gested it be put on casters. Finally, in 1963, architect 
Dennis Lasdun was engaged and, while he wandered 
about Epidaurus and talked to every theater profes- 
sional he could collar about what would be idea’, Laur- 
ence Olivier went about building the National Theater 
company. It operated out of the Old Vic until 1976, when 
at last the theater complex was completed — at tremen- 
dous cost. 

Believe me, the BCA it ain’t. The building itself, sit- 
uated across the Thames from London proper, is, with its 
vast masonry terraces and towering concrete-encased fly 
towers, a sculptural entity. There are two large theaters: 
the 1160-seat fan-shaped Olivier, with an open, circular 
stage, and the 890-seat proscenium-stage Lyttleton. The 
more intimate Cottesloe, with flexible seating for up to 
400, is used for experimental productions. The interior 
spaces are huge, stark yet festive, with balcony lobbies 
opening onto or overlooking one another; chamber mu- 
sic being played on one level wafts through the whole 
place. And there are innumerable bars, buffets and book- 
stalls — none of which calls to mind our own Shubert 

Continued on page 16 


Gulla, David Montague and Tony Rich. At the Boston 
Repertory Theater, through October 14. 


T. All Night Strut! has a cast of four singers — two 
couples, one black and one white — who croon tunes 
from the ‘30s and ‘40s in impeccably tight harmonies and 
who occasionally break into fast, snazzy, period dance 
routines. Concocted by Emerson College grad Fran 
Charnas, the show has an impressive track record — it 
opened in Cleveland in 1975, enjoyed a record-breaking 
year-and-a-half run, and has since played successfully 
throughout the Midwest and at Ford’s Theater in Wash- 
ington, DC. The program boasts some 20-odd Swing Era 
selections, the lion’s share of them pop standars like 
‘Chattanooga Choo Choo” and ‘‘As Time Goes 
Also included are novelty numbers such as “Java Jive” 
and “Minnie-the Moocher’’; a Gershwin show tun, ‘‘Fas- 
cinatin’ Rhythm”; the jazzy “‘Billie’s Bounce’; the gos- 
pelish ‘Operator’; and the uptempo blues ‘‘Gimme a 
Pigfoot and a Bottle of Beer’ — whence comes the show's 
title, which designates a Saturday night Harlem bash 
where ‘what they do is ... tut-tut-tut!”’ 

But-but-but ... for all its merits, S:rut! lacks some 
crucial ingredients — variety, for instance. All of the sing- 
ers sing all the songs, and they seem glued to their 
stand-up mikes; one wave of suave four-part swing ‘n’ 
swayin’ washes into the next, each high-steppin’, arm- 
waving soft-shoe looks like the last. There’s little at- 
tempt at theatricality or even characterization within 
specific songs; visually, the show replicates a concert 
performance by pop group Manhattan Transfer, right 
down to the monochromatic costumes. Manhattan 
Transfer’s elaborately recreated song stylings obviously 
influenced Charnas — three numbers from the group’s 
debut LP are reproduced here. Most of the arrangements 
are safe copies of the originals, most of the song choices 
obvious, although “I Get Ideas” and ‘A Nightingale Sang 
in Berkeley Square” were delightfully new (to these ears). 
Charnas surely could have come up with a few more ob- 
scure gems. 

Most serious — and most curious — is the show’s lack 
of personality. The one thing that this sort of ‘‘bookless 
musical’ — whether it’s Ain’t Misbehavin’ or Ben Bag- 


ley’s Cole Porter revue or Me and Bessie — cannot do 
without is personality, the sense that there is something 
special about this performer singing this song. But 
Strut!’s singers operate like automatons, their masterly 
ability to sing and smile at the same time suggesting a hip 
“Up with People.” (‘‘What good voices they have,” re- 
marked one patron at intermission to his friend, who 
marveled, “And so many teeth!’’) These four were ob- 
viously chosen to form a perfect vocal blend — no mean 
feat, after all — but when called upon to sing a lead, each 
sounds bland and featureless. 

Nancy Gulla gets perhaps the best deal — besides be- 
ing transformed during intermission from starchy 
stewardess into ravishing young-Garbo type, she’s the 
only one who gets to deliver a number sitting down, un- 
accompanied by oohs and aahs; and her ‘‘I’ll Be Seeing 
You”’ is splendid. Andrea Danford, who also looks fabu- 
lous, doesn’t fare as well; her solos invite comparison to 
singers for whom she’s clearly no match — Bessie Smith 
on ‘Gimme a Pigfoot,”’ Ivie Anderson on Duke Elling- 


ton’s “It Don’t Mean a Thing If It Ain’t Got That. 


Swing,’” even Manhattan Transfer’s Janis Siegel on 
“Operator.” And while David Montague’s cartoon- 
handsome face and cheesy tenor suit his Frank Sinatra 
imitations, Tony Rich looks distinctly uncomfortable 
when mimicking a Baptist preacher or Wilson Pickett. 

Having quibbled at such length, I feel obliged to stress 
that The All Night Strut! is intermittently great fun — 
tight, .jazzy group vocals have a way of activating the 
adrenalin, and, for a stroll down Memory Lane, Strut! is 
well-lit and properly paved. But it’s nothing to write 
home about. 


Lyric it ain't 


by Don Shewey 


THE PHILANDERER by G.B. Shaw. Directed by Sue 
Bowlin. At the Lyric Stage, Wednesdays through Satur- 
days through October 21. 


| he Philanderer has a great pair of opening lines. ‘Is 
this your first love affair?” inquires Leonard Charteris, 


the aging playboy, of his beloved, the demure Grace 
Transfield. ‘‘Why, Mr. Charteris,” she murmurs, “are 
you forgetting I’m a widow?” After that it’s all down- 
hill, just bloated blather about womanly womanliness, 
manly manliness, Ibsenism and vivisection. The Philan- 
derer, George Bernard Shaw’s second play, might be 
counted among his juvenilia, except that, a late bloomer, 
he wrote it when he was 37. Not a noteworthy work, it 
nonetheless proves an ideal vehicle for showing off the 
Lyric Stage’s customary ineptitude. 

The Beacon Hill-based troupe, which prides itself on 
its devotion to the classics (a term it defines rather broad- 
ly), is a theatrical Mom-and-Pop shop operated by Ronald 
Ritchell and Polly Hogan. These two cast them- 
selves in leading roles in many of the Lyric’s productions, 
often playing opposite each other as they do in real life — 
and almost always retaining the same characteristics 
from one play to the next. Their image of themselves as 
Boston’s Lunt and Fontanne is most amusing, as their 
only discernible talent is for finding supporting actors 
worse than themselves. 

It has always been difficult to come up with construc- 
tive criticism of the Lyric Stage — one hardly knows 
where to begin — but I have been pondering for some 
time how the group could best use its resources. I pro- 
pose that the Lyric Stage be renamed the Polly Hogan 
Playhouse and that Hogan systematically apply her iden- 
tical, unintentionally camp characterizations to all the 
great roles in the history of drama. The advertising for 
the shows would feature her name above the title — 
“Polly Hogan is Medea!” “Polly Hogan is Saint Joan!” 
This idea first came to me last winter as I watched Ho- 
gan’s Hedda Gabler burn Lovborg’s manuscript; she 
knelt down, crumpled up pieces of paper, and flipped 
them into the Lyric’s fake furnace with the petulance of a 
child punishing a naughty doll. It was then that I real- 
ized Hogan could be the most revered camp idol since 
Maria Montez. Not since Montez (whose 1940s Techni- 
color epics include Siren of Atlantis and Cobra Woman) 
has anyone so completely captured the essence of camp: 
the seriousness that fails. Hogan might, in time, have 
people flying in from Nassau and Phoenix to catch her 
latest travesty; even I might be tempted to return to that 
tiny loft overlooking Charles Street. But not before. @ 
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beat for all seasons 


Jo Jones returns to Sandy’s 


by Bob Blumenthal 


L ike 4 close pennant race, Jo Jones is adding some ex- 
citement to the second early autumn in a row. Baseball 
fever is not the happiest condition for jazz clubs, how- 


' ever, and last Sunday night the Jones All Stars played to 


a modest house at Sandy’s. I can’t compare the current 
band to last October’s edition (Jones was here during 
World Series week and I confess to being among the 
missing) -but it’s a shame that so many jazz fans again 
didn’t hear such vital blowing: 

James Isaacs did warn you in these pages a couple of 
weeks back, giving the great drummer his due (as was 
only expected). Yet I suspect that the sudderi profusion 
of visiting veterans has become overwhelming. As inter- 
est in jazz continues to spread, musicians of all eras are 
gaining exposure; in fact, it sometimes seems that any- 
one who was on the scene before 1960 and can still work 
a job is considered a ‘‘great.”” We can anticipate a period 
of reassessment for some of our current passions, but the 
tenacious Jones (he visited Sandy’s and himself ar- 
ranged the current two-week booking during the Ar- 
nette Cobb/Buddy Tate/Eddie Vinson gig) will be cele- 
brated in every season — and should be heard now. 

A crucial element in the success of Jones's current visit 
has been the overall quality of the band. Sandy's had ad- 


- vertised the two weeks as a tribute to Jones, with talk of 


surprise guests’ sitting in. Although publicity like this 


Essential contributions 


often implies that the featured leader is coming in with- 
out a group or even an idea of what will happen on the 
bandstand, Jones clearly has put serious thought into his 
All Stars. 

Vocalist Carrie Smith, her voice big, deep and dull, 
wasn’t essential, though to appreciate fully Jones and the 
best of his generation you have to hear them behind sing- 
ers. While pianist Ram Ramirez and bassist Major Holly 
are not distinctive, they keep up with the leader and the 
mix of standard tunes he and the horn soloists call at a 
moment's notice. Ramirez was often content to comp; for 
his solo feature he chose an original medium-tempo riff 
piece and had to cue Holly on the chords as they played. 
The bassist was, as usual, fast with the musical quips, 
and sounded bigger than ever. His walking on the signa- 
ture blues was pivotal (the individual players fell in one 
at a time to open each set, then reversed the process at the 
close), though his insistence on repeating each bass note 
dragged down what ought to have been a much meaner 
“Honeysuckle Rose.” 


: is little room for complaining about the fea- 
tured horns. Adolphus “Doc’’ Cheatham, the band’s 
trumpeter and senior member, has been around (if in low 
profile) for quite a while. At age 73 he still has a strong 


lip, although he rarely tries to blow you away. The 
warmth and directness of his choruses, and the simple 
charm of his sound (both open horn and with plunger 
mute), added up to a well-proportioned conceptual whole 
— not big and demanding, but honest. He chose ‘‘Sleepy- 
time Down South,” Louis Armstrong’s theme, for a re- 
verential ballad feature, and accepted with relish Jones's 
invitation to four-bar exchanges on ‘Undecided’ and 
“Three Little Words.” 

Budd Johnson, the 67-year-old composer/saxophon- 
ist who played tenor exclusively, had a sullen look on his 
face most of the evening and acted as if his “fours’’ with 
Jones were an. imposition. His sound, however, was 
eager, energetic and riveting. Johnson has been in many 
important large and small groups, though usually in the 
role of sideman/arranger; his robust excellence remains 
overlooked and rarely heard (he is currently teaching at 
Queens College). As usual, he proved a stunning soloist, 
the last great tenor from the first generation that fol- 
lowed the example of Coleman Hawkins (Bud Freeman, 
who is 72 and also still around, has always stood apart). 
Like the Cobb-Tate-Vinson group of a few weeks back, 
Johnson can also claim membership among the Texas 
hornmen, and he is a particularly lusty exemplar of a no- 
toriously rough-and-tumble breed. The harmonic dar- 
ing he brought to the standards was tempered only on his 
ballad solo, “How Deep Is the Ocean?” 

Everyone cites the importance of Jones's clean, cym- 
bal-centered conception to the original Count Basie band 
and the jazz that followed, and this is one critical cliche 
that bears repeating, for the drummer's role has been, if 
anything, undervalued. How many others in jazz his- 
tory both epitomized their own era and made essential 
contributions to the next? He was the model of swing 
during its time — lighter yet more driving, with a com- 
prehensive approach to dynamics and the many colors 
that tom-toms, snares, bass drums and cymbals produce 
under sticks, brushes, mallets and hands. By bringing 
jazz rhythm to a new level of grace (Albert Murray 
would call it elegance), Jones also created a canvas that 
could contain the harmonic and rhythmic textures of the 
bebop players who followed. So complete was Jones's in- 
fluence that he even altered the approach of his percus- 
sive predecessors. 


hile Jones has gone through periods of recorded 
plenty and drought in his career, he has never let his 
skills lapse. Three recently reissued Candid albums from 
1960 (already a quarter-century after his impact with 
Basie) show him handling young firebrands like Charles 
Mingus, Max Roach and Eric Dolphy, and such peers as 
Roy Eldridge, Coleman Hawkins and Pee Wee Russell 
with equal aplomb. (Jones encounters the “modernists” 
on Newport Rebels and The JazzLife, but the Jazz Re- 
union album, with Hawkins and Russell, is the master- 
piece.) Today, a trim and dapper 67, he still appears 
ready to light a drumfire under all comers. 

Like many important drummers in their later years, 
Jones is playing more busily these days, and every stroke 
and roll is delivered with precise, sweeping gestures. He 
is a master of attitude who lets his facial expressions ac- 
company his limbs. Whether looking regally haughty (as 
he does most of the time) or allowing the vulnerability 
behind the mask to peek through, Jones is totally bal- 
letic, as befits so expert a dancer. This cockiness carries 
over to his style of leadership as well: he cued the quin- 
tet to play ‘‘Undecided” by simply saying “Charlie Shav- 
ers,’ the piece’s cofnposer, and seemed to be keeping 
things fresh with new material in each set. 

Jones never upstaged his soloists, though the quality of 
his drumming kept it in the focus. Whether tapping the 
tom-toms with his fingers or executing cross-handed 
rolls, he cast every rhythmic pattern, even the most 
familiar, in what sounded like its ideal form. He closes at 
Sandy’s on October 2, and whether the Sox win, lose or 
draw, you won't hear a better coda to the pennant race 
Sunday night. 


Changing the Guard 


Dylan's defiance turns diffident 


by Ariel Swartley 


T.. hours into the concert, and things finally started 
to cut loose on stage. You could feel the excitement in the 
Garden switch on like a current — in the collective snap 
to attention, the mass movement to the edge of the seats. 
It was the kind of moment that leaves an illusion of com- 
munity as its afterglow — people sigh, satisfied, and smile 
at their neighbors. And if there was a twist to some Of the 
smiles and rather too much relief, it wasn’t just that the 
moment was so long in coming, but that it was Bob Dy- 
lan’s lead guitarist, playing like we might break his hands 
tomorrow, who made it happen. Not the man we'd come 
to see. 

I'm not saying Dylan acted like we never had met, or 
that he didn’t care. His intentions seemed honorable: to 
offer both a challenge and an opportunity for satisfac- 
tion. If there were disconcerting revisions — a lot of old 
anthems translated into Street Legalese (with the har- 
monies, horns and streamlined rhythms the new album 
favors) — there were also expected pleasures, familiar 
versions of special favorites. He was ambitious too, aim- 
ing beyond a night of something for everyone, and be- 
yond Rolling Thunder's affirmation of the past. From 
the titles he chose, it seemed he was trying to put 16 years 
together into one thoughtful, even poignant statement. 
He had prepared a summation and a manifesto, opening 
cocky and disarming with “I'm Ready,” concluding 


bloody but unbowed with ‘Changing of the Guard,” and 
slipping back for a final, wry farewell, ‘Forever Young.” 
But the concert was just that — a statement, read with 
something like diffidence, and an occasional mild joke (‘‘I 
hope you don’t think this sounds like Las Vegas’’) from a 
printed text. He could've been a guest at his own show. 

It may have been a kind of modesty that made Dylan 
treat his voice as another instrument, tailoring his phras- 
ing to fit the 11-piece band’s groove, adding melodic fills 
and frills. Or it may have been a determination to match 
the band’s technique and craftsmanship. Or maybe the 
songs have lost all meaning for him except as notes to be 
orchestrated and rearranged. He made the benevolent 
“Girl From the North Country” and the sneering “1 
Don’t Believe You’’ sound the same — disguising words 
with stylized trills, interrupting the lines with unnatural 
but regularly repeated pauses. Or take ‘‘Shelter From the 
Storm,” which Dylan warned was a new version and 
hoped we wouldn't mind. It was the melody and the 
phrasing both that used to give that refrain ( ‘Come in,’ 
she said, ‘I'll give you ... shelter from the storm’ ’’) its 
twisting force. When Dylan’s voice rose on ‘‘give you,” 
he made it almost a question; the pause and drop to 
‘shelter’ gave the word an extra emphasis that seemed 
ironic. Both the generosity of the giver and the protec- 
tion offered were made to sound suspect — as threat- 


ening as the storm itself. But Dylan’s smooth new mel- 
ody asked no questions: he ran the line up the scale as if 
it were as straightforward as a small-craft warning. And 
then he battened down the hatches so the band could 
come in with an appropriate flurry. I minded. I minded a 
song's being simplified to make room for more accom- 
paniment. I minded sense’s being sacrificed to sound. 

I don’t, as a matter of record, mind Street Legal. The 
singing is rigid, the harmonies monotonous, but it 
doesn’t seem detached. Resentments smolder under its 
bland surface, erupting in justifications and denials, in 
belittlements (the famous “can you cook, can you sew” 
bit), in the self-righteous rationalizations of ‘No Time 
To Think.”’ The songs have the hemmed-in atmosphere 
of a domestic argument, the strategies and tactics that ob- 
sess people tangling and hopelessly tangled with one an- 
ther. Dylan transported the album’s sound to the stage 
only too well, but that compulsion to argue and to judge, 
to tease, antagonize, and turn the tables was left behind. 
He was as hesitant and patronizing, as anxious to please 
and as annoyed at the necessity of doing so as a pro- 
spective stepfather. 

But if there used to be one quality more than any other 
that drove his songs home, that bound him and his au- 
dience, that nurtured rock’s most attractive illusions of 
community, it was his arrogant assumption that he had a 
stake in everything and everyone, however private their 
fantasies, however harmless their poses. He was — oh, 
corny admission — family, and, like family, he regularly 
presumed on the relationship: with albums blander than 
Street Legal, with live versions more capricious than the 
ones he’s singing now, but always without apology and 
without his current polite reserve. And the irony (or call 
it sorrow) of the show was that he was trying to tie 16 
years together by leaving out the only thing that does: 
that contentious habit of taking everything — his songs, 
his audience, the time of day — personally. e 
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2-RECORD SET 


Electric Light Orchestra Electric Light Orchestra 


ANEW WORLD RECORD 
Out of the Blue including: 
including: Living Thing/Telephone Line 
Turn To Stone/Sweet Talkin’ Woman -  SoFine/Tightrope/Do Ya 


Mr. Blue Sky/Night In The City/Jungle 


The music from “Out of the Blue’ and “A New 
World Record” is being brought to living, 
breathing reality during the current, spextticular «* 
Electric Light Orchestra concert tour. ~~ 
Now, save on every ELO album...along with 
the new album from Trickster, the sensational 
new group that's touring with ELO. 


JET RECORDS AND TAPES 
AVAILABLE ALL 
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Remains of the Remains 


by James Isaacs 


EF... gigging at the Ratskeller 


and on the local college. mixer cir- 


cuit, they ascended ‘to larger. 


arenas: an appearance on the Ed 
Sullivan Show, a tour with the 
Beatles. Some knowledgeable ob- 
servers considered them the 
American Rolling Stones. But 
when the Remains (aka Barry and 
the Remains), Boston’s foremost 
mid-'60s rock ‘n’ roll band, dis- 
solved in 1968, their recorded 
legacy was just one boisterous LP 
for Epic. 

The prevailing wisdom among 
those who heard the band during 
its heyday is that the long-out-of- 
print album fell short of captur- 
ing the blasting frenzy that was a 
Remains show. Barely over 25 
minutes in playing time, The 
Remains offers what amounts to a 
truncated club set. Absent are the 
extended rave-ups of ‘I’m a 
Man” and “Mystic Eyes’’ that 
were among the group’s crowd 
pleasers. The sound is trebly 
(tinny keyboards, clattering hi- 


hats) and there are few produc- 
tion touches (most prominently a 
jingling or slapped tambourine — 
very much the vogue in 1965-'66 
— and an occasional fuzz bass). - 
What strikes us most is the Re- 
mains’ energy. Throughout the 
10 tightly arranged bluesy rock 
numbers (six originals), we hear a 
band that plays hard, sings 
youthfully raw or strained (inter- 
jecting shouts of ‘‘w-a-a-h- 
oww!”’ for emphasis), rushes 
tempos a mite and appears, now 
and then, to be on the brink of ex- 
ploding from its own dynamism. 
In ‘‘Heart” they virtually do just 
that, as Barry Tashian’s brief, 
twisting, stabbing guitar solo 
transforms a rock ballad into a 
double-time juggernaut. Those 20 
wonderful seconds recall, among 
other things, an era when gui- 
tarists with newly sprouted 
thatches incessantly practiced 
Keith Richard’s ‘It’s All Over 
Now” solo in dormitory rooms. 
While The Remains may not 


The Remains, circa 1966 


have equaled the group’s in-per- 
son intensity, it more than held its 
own next to the competition of 
the dav — in fact, it’s as good, in 
terms of material and _perfor- 


mance, as much of what comes 
out nowadays. Which may in part 
explain why Bruce Patch, -pro- 
prietor of Cambridge’s Spoonfed 
Records and an old Remains fan, 


The album are 
taking home, the album 
reviewer's are Keeping. 


If you listened to every rock album released you'd probably get 
“music weary’ like many D.J's and record reviewers. 
Only a select few albums would make it into your home record 
collection. And “Trident” would probably be one of them. 
“Trident” is this year's industry “find.” It contains quality song 
after quality song. Reviewers are raving about it...but best of all, 
they're keeping it. And progressive 
rock stations are being sent additional 
copies...because they keep disappearing. 


Kingfish's Trident: 
The sign of good music. ~ 
On Jet Records and 


pushed so hard to convince CBS 
Records that the tapes should be 
made available again. After 
dickering with the mega-label for 
about a year and a half, Patch got 
CBS to lease him the 10 Remains 
LP tracks, plus four previously 
unissued cuts. When the disc ap- 
pears later this month (on red 
vinyl) it will list for $7.98, a far 
cry from the more than $50 that 
some collectors have paid for it. 


T, help promote the record, 
Barry Tashian paid a rare visit to 
Cambridge last week. In his 
middle 30s, the singer-guitarist is 
swatthy and bald-domed, with 
mournful brown eyes. Dark 
brown hair drops over the collar 
of his Western floral-print shirt. 
Sitting and smoking cigarettes in 


the sparsely furnished cubicle. 


that serves as Bruce Patch’s of- 
fice, Tashian listened to the pre- 
viously unreleased selections. “I 
haven't heard that in 12 years,” 
he said with a slight smile as a 
Beatlish number entitled ‘All 
Good Things’ bounced from the 
speakers. After hearing a guitar 
solo he said, ‘‘that was a Guild 
Starfire. We rented 

In the summer of 1976 a Re- 
mains reunion was attempted. 
After a handful of club dates (in- 
cluding a showcase at the Cam- 
bridge Boat House and opening 
for Ian Matthews at Paul’s Mall) 
and a try at cutting some new 
songs, the project fizzled. 

‘We were uptight at the Boat 
House,” recalled Tashian, “and 
the recording didn’t really work 
out. But then, record companies 
weren't exactly running at us 
from all directions. Some of the 
gigs were pretty good, though. 
Buf I felt my musical style had 
changed and I didn’t want to be 
put in the same box, playing what 
we did 10 years ago. We were try- 
ing too hard, or maybe it was just 
too soon. But it was a great thing 
to do and we're beginning to 
think of doing it again, what with 
the release of the album.” 

In recent years Tashian has 
been working with country and 
western entries in and around his 
hometown of Westport, Conn. 
“The other night I played with a 
band in which I was the only guy 
under 50,’ he said. As for the 
other Remains, keyboardist- 
vocalist Billy Briggs, who led a lo- 
cal group called Funky Potatoes 
not long ago, is currently selling 
Porsches in Chelmsford. Bassist 
Vern Miller, formerly with the 
Boston-based blues-rock unit 
Swallow (two LPs for Warner 
Bros.), returned to his native New 
Jersey, where he teaches music in 
a junior high school. Chip 
Damiani, the original drummer, 
has started a trucking business in 
New Haven, and his replace- 
ment, N.D. Smart II, recently ap- 
peared in Boston with Jesse Win- 
chester. 

“I’ve had letters from France 
and from Radar Records in En- 
gland about this project,’ Bruce 
Patch said. ‘A lot of people all 
over are interested in this.” Then, 
pointing at Barry Tashian: “‘I 
think you had a bigger following 
than you realized.” - 

* * * 


O,... AND ENDS: Jonathan 


Richman goes it alone at the Para- 
dise, Oct. 1 .... Terry Garth- 
waite and Rosalie Sorrels, plus 
Bobbi Louise Hawkins, are at 
Passim, Oct. 5-8 .... Also due 
shortly from Spoonfed is a new 
Randy Roos LP .... Reeve 
Little’s in the Idler’s Back Room, 
Oct. 6-7 .. . . Eddie Gorodetsky’s 
Hi Fi Party, guaranteed to make 
you roll back the rug, returns to 
the WTBS airwaves (88.9 FM) 
every Saturday night from 7 to 11 
.... For what it’s worth, drum- 
mer Dewey Martin, of Buffalo 
Springfield fame, is looking for a 
gig (or so says Record World)... . 
If your band needs a singing per- 
cussionist with road experience, 
phone (213) 874-7364. Do not 


_ call collect. 
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Produced by Johnny Sandl os | 
roduced by Johnny Sandlin. . 9 
available 
at: 


FACTORY 
CLOSEOUT 
PURCHASE 


LOVESEAT, 
CHAIR & OTTOMAN 


This furniture has the handsome solid good look of 
conventional upholstered furniture. ft's composed of 
solid pine crossbars and frames. Uphoistery is a 
practical heavy nubby HURCULON. Spots and spills are 
removed easily with mild soap and water. All pieces are 
put together simply by sae crossbars into side and 
backpanels. 


fh ON SPECIAL 
Wed., Thurs., Fri., & Sat. 


you $289 .., $559 
LOVESEAT ALL 3 PIECES 
Choice — either group! 
COCKTAIL TABLE & END TABLES ‘44.99 EA. 


10 Piece Pit Group consisting of 4 corner, 4 
armiess, and 2 ottomans. Group is uphol- 
stered in beige or rust velvet and a nubby, 
easy care olefan fabric. Countless arrange- 
ments are possible using this collection of 


at: your your Gagertipe 
american hardwood finish 


— Put components, tapes, 

ENTIRE GROUP CAN 4 00 albums, in this simulated 

BE PURCHASED THIS walnut and/or oak unit with DESK 
LIMITED STOCK weex FOR pull out shelf. 60"x15%"x32"h 
AVAILABLE normally 999.99 $39” $9 6°? 


SPECIAL 1 WEEK ONLY SPECIAL 
OCT. 4, 5,6 & 7 ONLY 


| ALL LAMPS 


30%” 
SAVE 50% - 70% "23.99 ww IN STOCK 
ON BRAND NAME BEDDING 7 1599 || | TAKE AN ADDITIONAL 
0 
BOOKCASES 20% viscount 
woe 09" AVAILABLE OFF OUR ALREADY 


LOW DISCOUNT PRICE 


OCT. 4-5-6-7 ONLY 
FULL SIZE KING SIZE 


Pefet. COMPLETE SET COMPLETE SET You save so much because bids 
$49999 You save on delivery ... take it with you. 

pont You save on factory labor rates by assembling it: 

- . You save on dealer freight costs which are 50% less tl 

WE MADE AGIGANTIC SPECIAL PURCHASE assembled pieces! 


CARRY A COMPLETE LINE OF UNFINISHED FURNITURE 


44 Ha rd Ave. Hours: Open 10-6 daily, 
Alliston, MA Tues. and Fri. 10-8 
782-1891 


FURNITURE COMPANY 
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ARTIST WEEKS 


TITLE 
ON THE 
LABEL BSA 


Various Artists 4 
Grease Soundtrack 

RSO 
Boston 


Don’t Look Back 
Epic 
The Who 


Who Are Y. 


Donna Summer 
Live and More 
Casablanca 

Bob Seger 
Stranger in Town 
Capitol 

Foreigner 

Double Vision 
Atlantic 

The Cars 

The Cars 

Elektra 

The Rolling Stones 
Some Girls 


Rolling Stones 
Meatloaf 
Bat Out of Hell . 
Cleveland Int. 
Village People 
9 Macho Man 
. Casablanca 
Little River Ba ; 
Sleeper Catcher 
Harvest 
Billy Joel 
The Stranger 
Coiumbia 
Jackson Browne 
Running On Empty 
Asylum 
Linda Ronstadt 
Living In The USA 
Asylum 
Taste of Honey 
A Taste of Honey 
Capitol 
Various Artists 
Pepper’s Soundtrack 
RSO 


aornrkn oo won 


Gerry Rafferty 

City to City 

United Artists 
Musique 

Keep On Jumpin’ In 
Prelude 
Chuck Mangione 
Children of Sanchez 
A&M 


Styx 
Pieces of Eight 
A&M 


Lynyrd Skynyrd 

20 First And... 
Mca 

Pablo Cruise 

Worlds Away 

A&M 


Various Artists 

19 Sat. Night Fever Soundtrack 
RSO 

Andy Gibb 

Shadow Dancing 

RSO 

Kenny Loggins 

Nightwatch 

Coiumbia 
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THE LISTING OF RECORDS HEREIN IS THE OPINION OF 
WCOZ BASED ON A SURVEY OF RECORD SALES 


HEARD REGULARLY ON WCOZ 


LISTEN TO THE BSA 
SUNDAYS WITH 
TOMMY HADGES 

10 PM-MIDNITE ON 


PERE 


RECORDS 


TONY BIRD OF PARADISE 
(Coumbia) 


44 T, 
he Cape of Flowers,” one of the songs on 

Tony Bird’s new album, begins as a paean to the 
countryside of South Africa. Like a litany, the song 
extols the silvery white beaches, blue-ridged hill- 
sides, swirling mists, green vineyards, pink blos- 
soms, vivid fruit trees, protea bowers, bright 
bougainvillea, gray mountain towers and red dawns 
to be found in Bird’s cape of flowers. Suddenly, in 
the next-io-last verse, the song shifts in mood: 

With my mind so tormented in her province | 

wandered 
While beauty and pain mocked my stride 
For to feel so much freedom where no freedom 
exists 

Was too much in the Cape of Flowers. 
In the same way that the coexistence of great nat- 
ural beauty and grievous political oppression pro- 
duces that verse’s despairing sentiment, Tony Bird 
of Paradise incites astonishment that such beautiful 
music — music so beautiful you could swoon — 
could be made by an artist so complexly troubled. 

Being a white man in a black continent weighs 


~ heavily on Bird, a 32-year-old South African; his re- 


pugnance at the racism that continues to subject 
South African blacks to minority rule directly con- 
flicts with his real attachment to his homeland. The 
preponderance of references to South African wild- 


- life and place names helps explain why Bird chooses 


to remain in South Africa rather than flee. But the 
scenic landscape isn’t all that keeps him there. His 
conscience compels him to confront oppression 
through his music, even at some personal risk, al- 
though (and perhaps because) he knows that, un- 


like most, he can probably hop on a plane to Lon- . 


don or New York. 

Though balancing social consciousness with art is 
always difficult, Bird masters it. His most overt poli- 
tical statement is ‘‘Black Brother”; in addressing the 
blacks who constitute half of Rhodesia’s army, he 
has written a song comparable to Dylan’s “The 
Lonesome Death of Hattie Carroll.” But on the rest 
of the album Bird keeps African racial warfare in the 
background, where its presence is felt jyst as strong- 
ly. The hymn-like optimism of “There’s a Bright 
Dawn” and “Bird of Paradise” is all the more 
poignant against such an unpromising backdrop. 
And the album’s most irresistible track, “Zambezi 
Zimbabwe,” explodes with the exhilaration of a 
black nation declaring its independance from Brit- 
ish rule — for the song is about Zambia's passing on 
its liberation through the waters of the Zambezi Ri- 
ver to Rhodesia (Zimbabwe). 


B..:. musical influences are as diverse as his 
emotional sympathies. The native music and Dutch- 
influenced pop he heard in his youth are mixed with 
the varietyof American folk, jazz, C&W and R&B, 
and give him an uncommon palette. The title cut and 
‘She Loves Someone” incorporate the lilting skip- 
rhythm that seems as indigenous to South African 
pop as reggae is to Jamaican; similarly ‘Zambezi 
Zimbabwe,’’ whose syncopated beat and exuberant 
vocals are instantly infectious. ‘‘There’s a Bright 
Dawn’ is a simple folk tune, ‘‘Nothing But Time” a 
more formal ballad. Bird displays a quirky sense of 
phrasing and rhythm similar to (and as distinctive 
as) Joan Armatrading’s. 

Producer John Lissauer deserves a good deal of 
credit for Tony Bird of Paradise’s exquisite sound, 
Unlike the producers of Bird’s scrappy debut LP, 
who emphasized his abrasive vocal mannerisms at 
the expense of melody and lyricism, Lissauer puts 
the seductive rhythms first and integrates the ec- 
centricities later — much the same way Bird tucks 
political comment into pastoral odes. Bird’s thin, 
nasal voice does take some getting used to — at first 
it may seem like an affectation, if not a bad joke — 
but when the initial irritation subsides, it is clear that 
Bird's approach is opposite that of an interpretative 
singer's. Rather than spill out all the feeling in his 
songs, Bird’s ironic tone subtracts emotion, leaving a 
matter-of-factness that is all the more affecting. I’m 
convinced that this is one of the year’s most import- 
ant albums —: not easily accessible, yet worth the 
work. To top it off, the musicianship on the album is 
first-rate — especially Arlen Roth on guitars and 
Morris Goldberg on sax and clarinet. 

— Don Shewey 


Steve Reich 
MUSIC FOR 18 MUSICIANS 
(ECM) 


S..... Reich belongs to that loose school of 
composers usually termed ‘‘minimalist,’’ which 
includes Philip Glass, Terry Riley and Meredith 
Monk, among others. The term is unfortunate, be- 
cause it implies a symphonic version of the Ra- 
mones. This music is minimal only in its use of the 
conventional devices of Western art music: melody, 
timbre, isolated voices and motivic. development. 
Instead, Reich et al. work primarily with rhythm, 


Tony Bird 


texture, a confluence of voices, and harmonic stasis. 
Never programmatic, these works aren’t concerned 
with anything but their own evolution and, within 
‘their introspective contemplations, are very rich, 
hardly minimal at all. Because of its languor and 
ritualistic character —- repetition is considered its 
most powerful device — the field is also referred to 
as “trance music.” 

Reich himself has used the term ‘process music,” 
as his early pieces involved automated mechanisms. 
“Come Out,” his earliest work that’s still in print, 
runs identical tape loops simultaneously but at 
slightly different speeds; as the voices gradually 
lapse further and further out of phase, they reveal — 
and then lose again — complex internal rhythms. 
Other experiments used music-generating ma- 
chines, hybrids of sequencers and computers that 
are designed to repeat a theme with gradual altera- 
tions. For example, an elongation program would 
add beats to a phrase until it grew to the size of a 
paragraph. Four Organs, scored for flesh-and-blood — 
organists, applies this process to a simple cadence, 
drawing it out with excruciating slowness. Later 
pieces assimilated several processes; Music for 
Mallet Instruments features three applications of 
augmentation, diminution and changes of modality. 


M.... for 18 Musicians, Reich’s newest al- 
bum, is easily his most appealing. It’s processes are 
less dogmatic and more textural, recalling Philip 
Glass’s Music in Changing Parts (Glass, on the other 
hand, is moving at the moment into more rigid 
structures). The timbres are diverse but uniformly 
gorgeous; the ensemble includes baritone saxes, so- 
prano voices, tuned percussion and organ. , The 
opening ‘pulse’ (Reich’s term for the metric back- 
drop) introduces these timbres, drifting slowly in 
fluttering 16th notes and ultimately melding into a 
prismatic, breathing texture. Ten interlinked sec- 
tions treat various motifs in an intricate, unfolding 
sonic tapestry. The cover’s image, a weavers’ sche- 
matic for an Indian patterned carpet, is utterly ap- 
propriate. 

The non-Western musics that influence the mini- 
malist school show up clearly in the course of the 
album. The crisscrossing of riffs generates a poly- 
rhythmic field like that of many African dances and 
chants. The percussive attacks, the simple tonality, 
the drifting cadences hearken back to the gamelan 
music of Bali and Java. One segment, an unac- 
companied syncopated theme, I would swear was 
Brazilian folk drumming. There’s something of 
everything in Music for 18 Musicians, except for 
any taint of American rut music — the jerky clock- 
work of fusion and disco is entirely absent. 


‘ — Michael Bloom 
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for abused children. You help 


Welcomes Jethro Tull 
Friday, October 6 
at Boston Garden 


Woh When you help through the United Way, 


0 you help retarded adults learn job skills. 


You help provide foster care 


kids learn to swim at the Y. iy 


Give the United Way 


Starts Wed: 
\ 12 Week: atic a 
m McAuliffe, songwrife STS recorded 
ding Andy Pratt. 
R/AHIS SEMINAR. 


8261 NOILOSS ‘XINJOHd NOLSO 


Bonnie Kitt). 
PUBLISH}NG 
BAND LEADING N 


SM. 2nd SRT: Keep it tuned to Rock 94’, for details on how to win free 
etn. fe _— tickets to Jethro Tull’s concert and a copy of his new album. 


fos ROCK MUST@BANS.- MANAGERS - 
AGENTS SBEURS. = 
Jehfres Furst, Prégident 
21 Broo kve., Kenmore Boston 
For Registration Information Call 267-4079 


THANRKX. 


THANK) 


PRODUCERIBE BOB JOHNSTON ‘AND JIMMY 
ON WARNER BROS. RECORDS & TAPES 


ALBUM AVAILABLE AT: 
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! THE NEW SCHOOL OF : 

CONTEMPORARY MUSIC 
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BOOKS 


The road 


Shangri-la 


Peter Matthiessen’s quest 


by Kit Rachlis 


P eter Matthiessen’s The Snow Leop- 
ard (Viking, 338 pp., $12.95) is many 
things: part autobiography, part trav- 
elogue, part discourse on Zen Buddhism, 
part natural history. But at its center is 
Nepal — that most foreign of foreign 
lands. And at the center of Nepal is the 
Inner Dolpo, one of the highest inhab- 
ited areas in the world and, in Matthies- 
sen’s words, perhaps “the last enclave of 
pure Tibetan culture left on earth.” Sur- 
rounded by myth and mystery, with a 
history that reaches far past our own, iso- 
lated and impenetrable, the Nepal of 
popular imagination — and it has long 
had a hold on Western imagination — is 
the bearer of secret knowledge and elu- 
sive wisdom. Our Shangri-la. Matthies- 
sen traveled to the Inner Dolpo in the fall 
of 1973, walking 250 miles, to look for 
the snow leopard, while his friend and the 
expedition’s leader, zoologist George 
Schaller, studied the bharal, the Hima- 
layan blue sheep. Apparently only two 
Westerners had ever seen a snow leopard 
(Schaller being one) in the last 25 years, 
and for a naturalist such as Matthiessen 
this was motivation enough for the trip. 
But it was also, he says, “a journey of the 
heart,’ for Matthiessen several years ear- 
lier had become a Zen Buddhist, and to 
walk across the Himalayas to Crystal 
Mountain, one of the most holy of Bud- 
dhist shrines, was to make a pilgrimage, 
to find what he at one point calls “ para- 
dise.”’ 

Paradise, as it turns out, suffers from 
the worst erosion in the world. The snow 
leopard, ‘‘that rarest and most beautiful 
of great cats,” is near extinction. And 
Buddhism, even in Inner Dolpo, is wan- 
ing. Matthiessen had anticipated much of 
this, knowing that he was going to a 
country that had many of the vices and 
none of the virtues of modern civiliza- 
tion. But, he says, rural Nepal was like 
entering the previous century. He didn’t 
hear any sounds of a technoldgical age — 
no cars, planes, the whirring of machin- 
ery — nor could he fall back on the se- 
curity that such an age brings. No jeep to 
traverse the ice and width of Himalayan 
Passes. No doctor around to repair a burst 
appendix. At its most basic level, The 
Snow Leopard is an adventure story, of 
the kind that we associate more with the 
19th century than with the 20th: weeks 
of walking stave in hand, in sub-zero 
weather on mountain ridges one-foot 
wide. The modern tools that Matthiessen 
and Schaller brought were a camera and 
an altimeter. For Matthiessen, this was as 
it should be. As a naturalist and a Bud- 
dhist — the two are integrally connected 
in Matthiessen’s mind — he wanted to 
leave everything as untouched as pos- 
sible. 


Among those who write on nature, 
Matthiessen has only two peers, John 
McPhee and Edwin Hoagland. Matthies- 
sen writes with precise deliberation, in a 
style that could be described as func- 
tional if that did not imply the overlook- 
ing of form. Matthiessen is not inter- 
ested in competing with non-fiction’s 
steel and glass or its flashing neon; he 
writes books that reflect the landscape 
upon which they’re built. And this means 
that their structure is sturdy and their 
chapters have plenty of space and light. 
The Wind Birds or The Tree Where Man 
Was Born (or, for that matter, his most 
experimental novel, Far Tortuga) are not 
intended to overwhelm or dazzle but to be 
lived in and used. Though the materials 
are invariably simple, he has planed his 
sentences so that the grain and beveled 
edges are there to be admired if you want. 
There’s no haste to this style, but it 


moves at a steady pace. What distin- 
guishes Matthiessen is his extraordinary 
skill as an observer, the feeling in The 
Snow Leopard that no detail has been 
omitted even as he makes us aware that in 
any process of selection a great deal must 
be excluded: ‘At the wood edge, alder 
and ilex, viburnum, barberry, and rhédo- 
dendron, daisies and everlasting, wild 
strawberry, sphagnum moss and bracken 
all appear, and pale lavender asters much 
like those that would be abundant now in 
woods and fields at home. In the autumn 
trees, the flicker-like cry of a wood- 
pecker, the chickadee voices of the tits 
seem wistful, and bring back uneasiness 
about my children.” 


Matthiessen is especially aware of how 
resistant English is to the ideas of Zen 
Buddhism, how it can turn the religion’s 
most complex values into cosmic mush. 
It’s on this ground that The Snow Leop- 
ard has been severely criticized. Mat- 
thiessen is occasionally ensnared in Bud- 
dhism’s tangled history and slips on some 
of its most pernicious cliches (‘The 
mountains have ‘no meaning,’ they are 
meaning; the mountains are’). Still, what 
Matthiessen’s language does convey is 
the emotional force and intellectual logic 
that lie behind his attraction to the disci- 


pline. Matthiessen’s purpose is not to. 


convert but to open up the religion and 
put it in the most personal, yet acces- 
sible, terms. For Matthiessen the ‘‘pas- 
sivity’’ of Buddhism (to accept the world 
as it is) and the action of a writer (to re- 
create the world) are not contradictory. 


They merge precisely at the moment of 
observation. It’s here that Matthiessen 
the naturalist/writer and Matthiessen the 
student of Buddhism become one. 

The “I” of this book, though an- 
chored in the concrete of facts (sore feet, 
the death of his wife a year earlier, his 
frustration with the porters, his concern 
for his children), is a fiction, Matthies- 
sen implies, a way of imposing order on 
experience. This, of course, is a very un- 
Zen idea. Yet Matthiessen not only ac- 
cepts this contradiction, his book is a 
celebration of it. Though The Snow 
Leopard is constructed in the most basic 
of non-fiction forms, the journal, it 
comes out of one of the oldest traditions 
in literature, the telling of a quest. His 
two-month trip to Crystal Mountain and 
back becomes for Matthiessen a meta- 
phor for his life — a search for religion, 
salvation, himself (call it what you will). 
As in all quest epics, Matthiessen never - 
finds what he is looking for. Crystal 
Monastery, the spiritual home of his re- 
ligion, has been locked up for the winter 
by the time Matthiessen arrives. And he 
never sights the snow leopard, the osten- 
sible reason for his journey, though, as 
Schaller points out, the leopard has cer- 
tainly spotted him. The snow leopard, of 
course, is the central symbol of the book, 
so when Matthiessen says at its conclu- 
sion that he was not “‘ready’’ to see the 
animal, this is not acceptance of defeat. 
It’s an affirmation of the quest itself, of 
all that is elusive and mysterious — Mat- 
thiessen himself and, of course, the in- 


eluctable world. 


DANCE 


The wisdom Isadora 
The barefoot lady knew a thing or two 


by Maggie Lewis 


I sadora Duncan has always been a mys- 

terious figure. The first barefoot dancer 
and an outspoken believer in free love, 
she had a scandalous reputation even 
among those who had never seen her per- 
form. Unfortunately, there are no films of 
her dancing, since she felt movie cam- 
eras, primitive at the time, would distort 
her work. 

She did teach her dances to six little 
girls, whom she also adopted. One of 
them, Irma Duncan, had a troupe of 
Duncan dancers of her‘own. And three of 
these, Gemze de Lappe, Hortense Koo- 
luris, and Sylvia Gold, with their own 
students and children from the Boston 
Ballet School, performed ‘’The Dance of 
Isadora Duncan” last weekend at MIT. 

Without Duncan, and in the centen- 
ary of her birth, Duncan-dancing looks 
very wholesome. The dancers run and 
skip around the stage, swinging their 
arms in graceful curves and tilting their 
heads. The limbs are relaxed. Far from 
scandalizing us, these harmonious crea- 
tures in tunics threaten to lull us into a 
haze of turn-of-the-century nostalgia. 

And without an electric presence, some 
of the dances, notably Isadora’s dance of 
mourning for the death of her children, 


are little more than museum pieces. Set to 
Schubert's “Slow March,” this piece has 
Kooluris walking somberly on stage and 
then subsiding to the floor in a pose of 
grief. Women and young girls march 
around her in symmetrical formations. 
Originally, the chorus must have been in- 
tended to temper the emotional outpour- 
ing coming from the mourner. But with- 
out such a force to balance, the chorus 
seems an interesting Victorian frame 
around a still figure. 

What made the concert exciting was 
the realization that Isadora’s appeal 
wasn’t totally emotional. The physical 
forces she was working with are still in 
evidence, and there’s something there 
that’s, well, revolutionary. I first noticed 
it in a Bach gavotte that the little girls 
did. Duncan saw dance as a way of show- 
ing the natural flow of energy from feet 
pounding the floor, through the solar 
plexus and then rippling outward from 
the arms. Her theory was that this ripple 
would go beyond the dancer’s body and 
unite her with the forces of the cosmos. 
As the girls romped up to one another in 
pairs and raised their arms and chests ina 
fling of energy, they also pulsed back. 
You could see the progress of their move- 


ment so clearly, it looked like they were 
indeed connecting with cosmic forces and 
bouncing off them. Even on a little-girl 
scale 100 years later, the ripple is there. 

The Duncan energy took on different 
emotional flavors throughout the con- 
cert. Sylvia Gold did a fine, frisky 
“Moment Musicale’ (to Schubert). She © 
made little plunging sallies, ducking her 
head and kicking one foot as her wrists 
perked up and her arms flowed out on the 
pulse of her feet. This dance can re- 
semble the antics of a chicken, but Gold 
made it compelling. The style may be 
dated, but by sticking to the physical 
motivation of the work, she gave it a con- 
vincing intensity and wedded it to the 
music. 

In some Fury dances to Gluck’s Dances 
of the Blessed Spirits, there was a posi- 
tively vengeful feeling as women circled 
with bent heads and hunched backs, al- 
ways raising the leading fist. 

The strongest dance of all, though, was 
to Chopin's Polonaise in A, which ended 
the concert. Hortense Kooluris paraded 
around the stage in a red tunic, a cape bil- 
lowing from one shoulder as she ges- 
tured heroically along with the thunder- 

Continued on page 16 


Esalen Massage 


This six week Esalen course is an 
introduction to the ancient healing art of 
massage. Esalen is a form of healing 
massage which improves circulation, 
eliminates toxins, improves muscle tone 
and flexibility, releases tension, and-deeply 
soothes the body. 


Bio- Meditation 
A Training Technique That Integrates 
Hypnosis, Meditation, and Biofeedback 


Participants will learn how to deeply relax, 
how to use biofeedback instruments, how 
to prepare hypnotic prescriptions, meditate’ 
more effectively and receive guidance from 
the superconscious mind. 


Vision Therapy 


The aim ov vision therapy is to develop 
clear comfortable vision for near and 
distance without glasses or lenses of any 
kind. 

It is basedon the work of W.H. Bates, 
M.D., who proved that relaxation of the 
body and the mind promotes clear vision. 
Bates’ Methods include breaking down 
ineffective habits, relaxing tight, fixed 
muscles, strengthening spontaneous eye 
movement. Relieve tension. Let the 
sunshine in. 


Cambridge Center for Natural Healing 
678 Mass. Ave. Central Square, Cambridge 


Visit the Center for registration and more details of our fall workshops. 


Moving Through Spaces 
A holistic movement class 


Blending movement techniques which aid 
in the discovery of joy and personal 
awakening. Using fantasy and creative 
movement, theater games, meditations, 
dancing and exercise. Discover natural joy: 
and freedom of movement. 


Gail Straub, a faculty member of Northern 
Essex Community College in Haverhill, 
Ma., a Massage therapist, and a “New 
Games” trainer. She has led workshops in 
New Games, massage, and body awareness 
throughout New England 


Dr. Bury! Payne, director of the Institute 
for PsychoEnergetics in Brookline. He is a 
licensed psychologist, hypnotist, and 
bioenergetic therapist. 


Or phone 864-3332. 
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Rafael Ferrer’s “‘Celebracion,”” 1975 


Sculpture from 
combat zone 


Rafael Ferrer’s tropical heat wave 


by Kenneth Baker 


™ we look to works of art to 
lend authority to feelings we already 
have, and it is useful to remember this 
when you approach Rafael Ferrer’s work, 
now on view at the Institute of Contem- 
porary Art through October 29. 

Ferrer understands that art mater- 
ializes feelings, and not only an artist's 
own. Works of art manifest feelings in 
the sense of permitting them to be 
acknowledged and correctly named. As 
an artist, Ferrer is plainly championing 
kinds of feeling he sees or de- 
nied in American life. His catalogue text 
says as much, and it is good that it does, 
because Ferrer’s work takes on a new 
strength when you grasp its combative 
aspect. His text contains an anecdote 
worth recounting that says a lot about 
his aesthetic ‘‘position.”” In 1969, Ferrer 
did an outdoor installation at New York’s 
Whitney Museum. Because the work 
consisted of leaves and blocks of ice, it 
was seen by the New York audience in 
the esoteric terms then current for under- 
standing sculpture, taken to be a drama- 
tic conjunction of two natural rates of 
change, those of melting ice and decay- 
ing leaves, or as a fresh statement of the 
preferability of transient aesthetic ma- 
terials to durable ones. Ferrer says that at 


‘the time he didn’t know why he used 


blocks of ice, and didn’t understand why 
until someone gave’ him Gabriel Garcia 
Marquez’s novel One Hundred Years of 
Solitude and he read its extraordinary 
opening sentence: ‘‘Many years later, as 
he faced the firing squad, Colonel Aure- 
liano Buendia was to remember that dis- 
tant afternoon when his father took him 
to discover ice.” ‘‘A man from the trop- 
ics,’ adds Ferrer, ‘views ice as a magical 
substance and that memory never loses 
its force.” In recent years, Ferrer’s Puerto 
Rican background has more and more 
been openly implied in his work. 


F... other remarks in the catalogue’s 
text, it is plain that Ferrer sees his work as 
arrayed against the pretensions and pyo- 
prieties of criticism 
think Ferrer and I might agree that the 


strength of his work lies in its ability to.’ 
take several directions at once, to -be~ 


funky but detailed, mysterious but undis- 
guised, and lovable or hatable but never 
precious. Ferrer’s aesthetic posture seems 
significant less as a response to other art 
activity than as a response to life in North 
America. Yet I think the trouble with Fer- 
rer’s aesthetic is its tendency to look (or 


sound) like ideology. This is a problem 
because what the artist’s work really af- 
firms is the independence of mind to see 
and feel what's really happening in your 
experience, which is the opposite of ideo- 
logical inflexibility. “The kind of inspi- 


ration I refer to,” he writes, ‘has to do 
with the possibility of expressing enthu- 
siasm in the most diverse ways, in the 
most unexpected manner.” The diffi- 
culty is that the aesthetic means of ex- 
pressing such enthusiasm have by now 
become almost hackneyed. I believe in the 
kind of inspiration Ferrer talks about 
when I look at the florid graffiti painted 
on the sides of New York subway trains; 
I believe in it less when I look at Ferrer’s 
gaudily painted, eccentrically decorated 
constructions. The reason is that Ferrer’s 
work takes tacit advantage of the con- 
ventions operating in aesthetic modes he 
rejects. For instance, our recognizing that 
the dripped paint in his work calls forth 
our feelings or ideas about spontaneity 
may be the result of the uses of paint in 
Abstract Expressionism or other styles, 
the experience of which probably forms 
the context of our responses to Ferrer’s 
objects. Then there’s the early work of 
Robert Rauschenberg, which taught 
people to accept all sorts of random ob- 
jects as art materials and so seems to have 
paved the way for Ferrer’s forays. 

Most of the pieces in the present show 


are assemblages of found material, some 


tional structure, like the kayak and the 


‘tent. I think Ferrer’s kayaks are among 


his most convincing works. In some of 
them, he comes close to realizing Andre 
Breton’s idea of making objects that ap- 
pear only in dreams. Ferrer’s kayaks are 
sometimes like dream versions of con- 
ventional kayaks, not in the sense of 
idealization, but incorporating the frus- 
tration, the surprise and magic with 


which dreams invest objects on which we 
try to rely even as we are absorbed in 
them. 


T.. trouble with Ferrer’s work is that 
it still needs to be art, or that its being 
presented as art makes it seem depen-’ 
dent on all the institutional conventions 
that make Minimal sculpture recogniz- 
able as art. Ferrer’s words, on the other 
hand, imply that his activity as an artist 
has nothing crucial to do with how his 
pieces get treated in the real world. For 
him, it may be as if he were making his 
work for strictly private reasons; for us, 
the situation looks different. By its very 
appearance in the ICA, Ferrer’s work 
risks looking rhetorical, and its challenge 
to the aesthetics of refinement seems like 
a well-established move in a- familiar 
game. 

Where Ferrer’s art is more convincing 
than, say, Rauschenberg’s, is in Ferrer’s 
invention of ways to avoid traditional 
structures of painting and sculpture. His 
most ambitious efforts in this direction 
are the environmental installations he 
continues to do. He has made one for the 
ICA, using temporary walls, neon lights, 
some makeshift furniture (of the artist's 
construction) and a working jukebox 
stocked with Latin popular music. The 
point of the piece evidently is to evoke 


_the atmosphere (or memory) of a Latin 


cafe. The most effective element in the 
work, though, is the Latin music, which I 
could have happily listened to at three 
times the volume the jukebox played. The 
most pleasing aspect of the installation, 
apart from the colors of the neon lights, is 
that the jukebox actually takes the supply 
of slugs offered to the spectator. 

(To hear more of Ferrer’s own view of 
his work, you can attend his lecture at the 
ICA on October 17 at 7 p.m.) * 
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A Distant 

Mirror 
The Calamitous 
14th Century 
by Barbara W. Tuchman 
One of America’s most 
distinguished and widely 
read historians — twice 
winner of the Pulitzer Prize, 
gives us her boldest and most 
brilliant book. 
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Watch for a new title each week at 30% off 


Harvard Book Stores.. 
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WEEKLY 
PRIZES. 


OCT. 19-22 


+ LYNN, MA 01905 


FREE DISCO DANCE LESSONS 


THE NICEST GAY 
BAR IN TOWN 


it’s different 

“Tony Bosco, creator (there is no 
other appropriate word) of the excel- 
lent ‘House’ restaurant in Allston, re- 
cently opened a bar in the basement of 
the same building, called ‘The Deliv- 
ery Entrance’ Predic tably, the design of 
the place is wonderful: a low-beamed 
ceiling, warm quarry-tile floors, stone 
and rough-panelled walls: a dim room 
filled with pillows for provocative 
lounging, wicker chairs and palms set 
on oriental carpets, a few discreet 


games. 
—Joseph Cain, In Touch 
At THE HOUSE AURANT 
12 Wilton St. Alistof®783-5701 
Off Cambridge St. near Harvard Ave. 
This is ad good for a free drink. 
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Ray Charles 


Continued from page 1 

understand in some places it’s forbidden 
to suck your wife’s pussy’), forthright 
about a 17-year drug habit and the many 
women in his life (‘I’m not above a party. 
I dig ‘em.’’), and resolute in its refusal to 
moralize (‘I used various shit regularly 
for 16 or 17 years, and | certainly 
wouldn't encourage a single soul to start 
fucking with dope. But it may surprise 
some folk to learn that I have no horror 
stories to tell.’’). Not the usual pro- 
nouncements of an elder statesman. 

For all its candor and remarkable evo- 
cation of Ray Charles’s speech (‘‘dirty,”’ 
“nasty,” “filthy,” ‘stinking are terms 
of the highest praise), Brother Ray does 
bear a striking resemblance to other show 
biz memoirs. Principally it is the busi- 
ness of narrative that undoes the book. 
You have to get from there to here, and 
it's rare for most autobiographies to re- 
count that passage while also suggesting 
the grit of the experience. In Ray 
Charles's case, we confront again and 
again the fact of his addiction. We are of - 
fered opinions. We are told of the busts 
and the decision to quit. We get the facts, 
but we don’t get any sense of what it was 
like to live with a habit: of how he scored; 
of the network of connections that must 
have made up his (and a lot of other 
people's) backstage world; of this whole, 
seamy side of the music business. To 
Charles's credit, he has determined ap- 
parently to cast the net no wider than 
himself, for there are, in this book, no 
pushers, no fellow users; heroin would 
appear to be a peculiarly solitary plea- 
sure. One picture, though, of Charles in 
jail in Indianapolis tells more than all 
these words. His life is filled with dra- 
matic and heart-wrenching material. His 
brother George dies when he is five; he 
begins to lose his sight at six and is edu- 
cated in a blind school; his mother dies 
when. he is 15 and he sets out alone to 
make his life in music. We are told all 
these things, but what it was actually like 
we are left only to guess, for, in sharp 
contrast to Ray Charles's music, Ray 
Charles's words only skim the emotional 


surface, rarely yielding the resonance of 


the moment itself. 

Perhaps this is because he is address- 
ing the reader and not his own deepest 
concerns, showing us (‘‘Here’s how it 
worked’’) but shielding himself. Perhaps 
it is the hard shell he has been forced to 
develop (I can do damn near what any 
sighted cat can do and some things he 
can't,” he tells us over and over), which 
asks no quarter and yields none either. 
Race and drugs, he is adamant, never held 
him back. ‘It wasn’t society that did it to 
me,” he says of his habit, ‘it wasn’t a 
pusher, it wasn’t being blind or being 
black or being poor. It was all my doing. 
And besides... I have no regrets.’’ We 
are ‘treated to homiletics and folk wis- 
dom and a tangy appreciation for life, but 
rarely do we sense the full engagement of 
Ray Charles’s most noted asset, his heart 
and soul. Instead, we sense a polite air of 
mystification and civil, very decorous 
scorn for a square world that would ask 
for reasons. 

It is only when talking about music, it 
seems, that he can let down his guard and 
speak with unabashed nostalgia — for 
Mr. Pitman, for the musical training he 
got coming up, for his idol Nat Cole 
(‘There was one guy who sung and 
played the piano in a way which changed 
my life’), above all for the sounds he 
heard all along the way. As far as rock ‘n’ 
roll goes, he is at pains to point out that, 
“My music is more serious, filled with 
more despair than anything you'd as- 
sociate with rock ‘n’ roll.’ In fact, 
though, one suspects it’s the sound of 
rock ‘n’ roll that disturbed him, since, as 
he confesses, his Coke commercials with 
Aretha Franklin are among his favorite 
recordings. ‘I also try to be current,” he 
asserts. ‘I don’t believe in using iceboxes 
when you got refrigerators around. I try 
to find material which isn’t antiquated 
and adopt it to my own low purposes. I 
never stand still, and I ain't running after 
no one.” 


W..... is why his new album, Love 


and Peace, timed to coincide with the 
publication of the autobiography, is such 
a disappointment. The last album, True 
to Life, his first for Atlantic in almost 20 
years (actually all his records are self-pro- 
duced now on his own Crossover label 


and delivered to Atlantic for distribu- 
tion), was widely hailed as a musical 
homecoming. This may well have been 
due to the symbolism of his return to the 
record company for which he made his 
greatest hits. There were also two songs, 
in particular, that conveyed the sense of 
yetting tastefully back to roots: ‘The 
Jealous King,’ a typically yearning 
Bobby Charles country-styled ballad, and 
“Oh, What a Beautiful Mornin’,”’ radi- 
cally recast and more eloquent by far than 
all the reverential Beatle covers Charles 
had done in previous years. These are 
framed on side one of the album by an at- 
tractive enough “I Can See Clearly Now” 
and “How Long Has This Been Going 
On?”’, a Gershwin ballad of the sort that 
Charles always does with conviction. 

The new record is more determinedly 
uptempo and updated, and none of it was 
done at the Symphony Hall concert. Per- 
haps there hasn't been time to learn the 
new charts, but in truth, the material does 
not seem that congenial (‘‘Riding 
Thumb” by Seals and Crofts and the two 
lumbering openers, ‘“You Twentieth 
Century Fox’’ and “Take Off That 
Dress,’ are the worst of the lot). More- 
over, Charles’s valiant struggle to put 
himself in tune with current fashions, 
with synthesized rhythms, fuzz-tone 
guitar and double-tracked vocals (from 
Kay Charles!) seems to give the lie to his 
statement, “I ain’t running after no one.” 
| doubt that Charles would agree. I’m 
sure there’s something here that catches 
his interest, some sound (maybe the 
swelling horn arrangements set off 
against the bubbling rhythms) that in- 
trigues him. After all, many people ob- 
ject bitterly to his turning a song like 
America” into a Baptist hymn or “Oh, 
What a Beautiful Mornin’ into a blues 
waltz. To me, though, Ray Charles is 
simply grasping at straws here, an al- 
chemist attempting to breathe life into 
mediocre, or inappropriate, material. 

I don’t know what advice one can give 
to a veteran of more than 30 years of re- 
cording. Does he try new directions, re- 
capitulate old ones, join up with younger 
musicians? In Ray’s case, perhaps he 
ought to do just what he did in concert, 
and what he has been doing all his life: 
simply tell the truth. With his grunts, 
yroans, gasps, willful distortions of syl- 


lables, exaggerated articulation, impos- 
sibly arched falsetto, and improbable 
belches, burps, and interpolated 
chuckles, the result is an unqualified tri- 
umph for the human voice, whether the 
song is ‘Busted’ or I Blue?’ When, 
in “Oh, What a Beautiful Mornin’,”’ he 
comes to the line “The sounds of the 
earth are like music,” he comments, 
“Y'all know that it’s the truth,” and we 
do. For Ray Charles the world is sound, 
rhythm, engagement. As he twists his 
mouth up into a never before heard yowl, 
the effect is nasty, evil, “filthy.’’ As he 
flails about on the piano stool, legs kick- 
ing out randomly, always on the verge of 
collapsing in a heap like a spent marion- 
cette, his knees momentarily touch the 
floor and he skates in place with all the 
exuberance of James Brown; he is 
seemingly possessed by the music, and 
we are, too. 

Afterwards, he is holding court back- 
stage. Already they are packing up in- 
struments in U-Haul vans, but the magic 
still hovers. ‘‘Oh, thank you, darling,’’ he 
says to a woman who has baked him a 
yiant birthday cake. “The band was go- 
ing to eat it all up, but I’m going to save a 
little piece for myself. Of course, what I 
really want is you.’ A woman is posing a 
Raelette for a picture. y’all look 
sexy,’ she says. don’t have to do that,”’ 


says the Raelette. ‘That's just the way it ° 


comes out.” 


‘Now if there’s ever anything I can do 


for you, you just ask, y’hear?”’ Ray is 


saying to me about an interview that has _ 
fallen through. “I mean that. Cause now 


you re talking to me, and you'll find out I 


ain't no bullshitter, pardon my French. 


With me the buck stops here.” None of it 
really registers. I am face to face, I real- 
ize, with a man whose music has en- 


riched my life for over 20 years. As I lis- - 


ten to him talk, I am reminded of his col- 
laborator David Ritz’s comment in the 
afterword to the autobiography: ‘’For 


months I have been listening for Ray’s 


music in his speech. But one night I sud- 
denly realize I have the process reversed: 
his speech is his music. Talking comes 
first.” And when Ray Charles listens to 
what Ritz has captured of him on paper, 
‘His favorite expression in telling me that 


I have understood him is, ‘I like that; . 


that’s me.’ 


AST WEEK 


We at the Guitar Workshop have dedicated ourselves solely to the study and teaching of the guitar. To begin with, our 

teact.ers are the finest musicians in the Boston area, teaching you the styles they know best — their own. Classes at the 
Guitar Workshop are small — five or six people at most in each workshop, learning the tunes they’ve always wanted to 
iearn (sometimes note for note). Our workshops cover a wide range of guitar styles — jazz, folk, classical, rock, blues, 

etc. There are classes for people who have never touched a guitar in their lives; classes for advanced players who want 
to improve their skills in improvisation and theory; and a whole range in between. What's more, once you enroll in one 
of our courses, YOU CAN ATTEND AS MANY WORKSHOPS AS YOU WANT FOR FREE. Your one hourly lesson can 


now be expanded to include a full time program AT NO EXTRA COST. 


There is a lot happening at the Guitar Workshop. Why not join us now. 


CALL FOR OUR FREE CATALOGUE — REGISTER NOW FOR THE FALL SEMESTER 
OFFICES HOURS MON.-THURS. 11 AM - 10 PM, FRI. 11 AM-6, SAT. 11-5 
We have expanded our course offerings to include: 


INTRODUCTION TO THE GUITAR 
INSTRUCTORS: ANGELA MARIANI, 
DENNIS DOMBROWSKI, FRAN FERRY 
CONTEMPORARY ACOUSTIC GUITAR 
INSTRUCTOR: ANGELA MARIANI 
FINGER STYLE GUITAR 
INSTRUCTOR: FRAN FERRY 
CONTEMPORARY PICKING 
INSTRUCTOR: DEAN MAGRAW 
FOLK-ROCK 

INSTRUCTOR: JIM CARRINGTON 
COUNTRY-ROCK 

INSTRUCTOR: RICH GORDON 
JAZZ-ROCK 

INSTRUCTOR: RICH GORDON 


BLUES/ROCK 

INSTRUCTORS: SCOTT SAMENFELD, 
RICH GORDON, JIM CARRINGTON 
PROGRESSIVE ROCK 

INSTRUCTOR: SCOTT SAMENFELD 
CLASSICAL GUITAR STUDIES 
INSTRUCTOR: DENNIS DOMBROWSKI 
THEORY AND TECHNIQUE 
INSTRUCTOR: SCOTT SAMENFELD 
STUDIES IN BASS GUITAR 
INSTRUCTOR: JOSHUA LEVIN-EPSTEIN 
CONTEMPORARY PICKING 

AND RAGTIME 

INSTRUCTOR: RICH FELDMAN 


JAZZ GUITAR 

INSTRUCTOR: SCOTT SAMENFELD 
APPLIED THEORY FOR JAZZ GUITAR 
INSTRUCTOR: SCOTT SAMENFELD 
SONGWRITING 

INSTRUCTOR: BOB HOLMES 

EAR TRAINING 

INSTRUCTOR: ANGELA MARIANI 
CLASSICAL GUITAR FOR 

THE NON-READER 

INSTRUCTOR: DENNIS DOMBROWSKI 
READING MUSIC 

INSTRUCTOR: DENNIS DOMBROWSKI 


Each course offered at various levels. Cali for our catalogue which describes each course complete. 
Ciasses beginning in October — register now! 


wor 


boylston st, boston,ma: 262-5520g 
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Continued from page 5 

lobby, where to get past the box office re- 
quires a shoehorn. 

_ The National has apparently suffered, 
to some extent, from Lincoln Center Syn- 
drome — when expectations and costs are 
so high, the art somehow never equals the 
dream. Artistic director Peter Hall has 
been criticized, in particular, for making 
unimaginative choices and for trooping in 
big names at the expense of the resident 
company. Bond’s The Woman, subtitled 
Scenes of War and Freedom, is the first 
new play to be presented in the Olivier 
Theater; though experimental stuff is us- 
ually relegated to the Cottesloe, there’s 
hardly room in there for the cast of The 
Woman, much less an audience. There 
are no stars in the cast, just a finely honed 
ensemble under Bond's own, perhaps too 
literal direction. The piece, if it did noth- 
ing else, would be notable for its stun- 
ning exploitation of the Olivier’s techni- 
cal possibilities — during intermission, 
which follows the Trojan War and a 
plague, the entire stage is raised and 
tilted! 

The Woman, Bond’s version of the 
Trojan War and its aftermath, is really 
about the death of machismo and Em- 
pire. In the first half, the war, which has 
nothing to do with Paris or Helen, is 
waged. Here the face that launched the 
thousand ships is a stone one — that of 
the Goddess of Good Fortune, whose 
statue has been pilfered by Troy and 
must be recovered by the Greeks. The 
situation is not unlike that of the Middle 
East today, in that both sides are ex- 


hausted and almost desperate for peace 
but neither will bend far enough for it. Is- 
mene, wife of the Greek leader Heros, 
offers herself as a hostage in an effort to 
halt the hostilities; at one point she 
trudges back and forth in front of the 
huge Trojan Wall admonishing the sol- 
diers to pack it in. The Greek generals are 
all furious with her. Only the Trojan 
queen, Hecuba, left by a dead husband to 
run:a dying city, understands her. The 
two share compassion and common 
sense, which Bond apparently regards as 
feminine qualities. 


Hecuba’s power is 
usurped by her corrupt son and his cor- 
rupt compatriots, who prefer going down 
with the statue to giving it back. Finally, 
Troy's great, ragged unwashed, sick of 
the fighting and of the plague, riot 
against their leaders and, in a strange sort 
of coup, toss that cigar-store Indian of a 
goddess across the wall to the Greeks. Is- 
mene, still making trouble, refuses to un- 
derstand that annihilation of the beaten 
Trojans is necessary, so her stoical spouse 
has her interred in the Trojan Wall. 
Hecuba and hers are then thoroughly 
abased, and the queen, in a fit of gory 
Oedipal grandeur, blinds herself. The us- 
ual post-war pillage and carnage ensue — 
none of which has a fraction of the chill- 
ing effect of the casual violence, set 
against a more naturalistic landscape, in 
Bond’s Bingo or Saved. 

If the first half af The Woman is a re- 
arrangement of the Trojan War, the sec- 
ond is a sort of mythic reworking of the 
famous race between the tortoise and the 
hare. It is years later; Hecuba and Is- 


mene, having miraculously survived the 
fall of Troy, are holed up on an island 
with a lot of simple natives who run races 
and eat guavas. Hecuba serves as their 
priestess while Ismene, who evidently 
lost her marbles in the wall, functions as a 
sort of acolyte Cinderella and village slut. 
Both her simple-mindedness and her sex- 
uality are — a recurring Bond theme — re- 
treats from the ruthlessness of the world. 
Suddenly handsome Heros, the benevo- 
lent despot, shows up, nattering about 
the Pax Athena and still looking for that 
infernal statue; he’s determined to dredge 
the ocean for it. The island community 
will probably be destroyed, just as Troy 
was. Hecuba decides Heros — i.e. feel- 
ingless exploitation — must be stopped 
and she divines a race for the goddess’s 


favor, with the loser accepting death. 
Heros is pitted against Ismene’s gro- 
tesque, crippled lover, one of the down- 
trodden masses, who miraculously wins. 
Heros and Hecuba die, and so, presum- 
ably, does the imperialist dream. 

Bond's epic fable is not without sweep- 
ing social ideas, but they are buried be- 
neath layers of cumbersome, arcane spec- 
tacle. Frankly, The Woman needs to take 
a little weight off. It is a drama so large it 
could probably only be tackled by the 
National — or conceivably Yale, which 
lacks the lavish facilities but has a slew of 
students to fill the Greek, Trojan and 
island ranks. Unlike Bond's play, though, 
the new theater complex has both massive- 
ness and grace. For this visit, at least, the 
place, and not the play, was the thing. * 


Duncan 


Continued from page 12 

ous piano music. The ensemble came in 
on the pounce, with an explosive Dun- 
can leap flinging their heads back and 
their arms up as they surge forward. 
They looked majestic. 

There's one movement that’s 
memorable because it would be so silly if 
it weren't done in just the right spirit with 
just the right emphasis. Standing in a 
line, they lifted their wrists like paws and 
then dropped them suddenly while 
stamping a foot. There’s a sharp spring to 
this gesture, and it seems to grow 
stronger as it’s repeated and as more do it. 
They had the look of chargers going into 
battle. 

Isadora’s personal magnetism will 


never be recreated, and her dancing will 
remain a mystery. But her ideas can still 
make good dance. The performers, who 
will repeat the concert free on November 
12 at 3 p.m. at the Museum of Our 
National Heritage in Lexington, are well 
trained and understand the importance of 
Duncan's ideas. The pounding feet, lift of 
the chest and curving arms are delightful 
reminders of the past, but when they il- 
lustrate lines of force in the body, they 
still work. And they still hint at Dun- 
can’s larger ideas about dancers con- 
fronting and connecting with cosmic lines 
of force, sending waves of energy out 
into the universe and getting waves back. 
Sylvia Gold, Gemze de Lappe and Hor- 
tense Kooluris have done an excellent job 
of demonstrating Duncan movement — 
so excellent it makes you think that, it 
being her centenary, the forces must be 
lined up just right. e 
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[WHOLESALE PIANO GALLERY 


~ Pay 40 to 60% Less 
Uprights - Grands - Spinets 
from $150.00 & Up 
Largest Selection of Reconditioned 
Pianos in New. England 
Monday thru Saturday’10 AM - 10 PM 
Sunday. 10.AM.-.6 PM 
Financing & Mastercharge Now Available 
J.D. Furst & Son Piano Rebuilders 
21 Brookline Ave., Kenmore Sq., Boston 
Call 267-4079 


For Further Information 


r. M USIC 10-7 DAILY 


WE BUY & SELL: MUSICAL INSTRUMENTS, 
USED RECORDS, 8-TRACK TAPES & 
CASSETTES 


GUITAR REPAIRS ON PREMISES 
Musical Lessons Available, Guitar, Bass, Flute, & Sax 


| 128 Harvard Ave. Allston 783-1609 ) 


RECORD GARAGE 


Buys/Sells used guitars & 
Amps Best Prices 354-8870 


Rehearsal Studios 


‘Indiv. Rms. Secure, 24 hr. access, 
Centrally located * 491-7371 


of Boston 


Flute & Recorder Lessons 
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THE NEW. SCHOOL 
CONTEMPORARY 


MONTHLY ENRQ 


MUSIC. 


MUSIC — DANCE — DRAMA 
JAZZ; — ROCK CLASSICAL 
FULL TIME — PART TIME 
MENT ¢ CERTIFICATE AND 
DIPLOMA PROGRAM 


APPROVED: FOR VETERANS 
JEFFERY D. FURST - PRESIDENT 


FINANCING & MASTERCHARGE NOW AVAILABLE 
21 Brookline Ave:, Kenmore Square, Boston 


267-4079 


private - semi-private - 
groups - all levels 

395A Harvard St Brookline 
For info call 277-0000 


IN THE DARK??? 

With Roctronics stage lighting and 
special effects you can look as good 
as you sound. Lights, color synthe- 
sizers, projectors, strobes, fog, 
bubbles & more. Cali now for free 
demo & 50-page handbook. in 


354-4444 (24 
TERTAINMENT 


ROCTRONICS 


USED SOUND 


A full line of 
4 used stereo 
components & 
TVs too. 


|( AFFORDABLE BROADCAST QUALITY 


COLOR STEREO 


aan || VIDEOTAPE CASSETTES 


ON LOCATION OR IN OUR STUDIO 


® EDITING AVAILABLE 


* BANDS THEATRE GROUPS 
DANCERS ENTERTAINERS 


OSPLI 3 MODELS e ACTORS 


SPOKESPEOPLE e CASTING 


SEND YOUR FINISHED 
TAPE TO RECORDING 


videocraft 
productions in 


at UNBELIEVABLE PRICES! 
—Pretested and 
guaranteed— 
We buy, sell, trade, and 
repair. 
Come by and browse. 
THE ALTERNATIVE 
to high prices! 
NEW HOURS: 


Tues., Wed., Fri. 10-5:30 
Thurs. 10-8 Sat. 10-5 


225 Newbury St., Boston 
off Copley Square 
Telephone 247-7707 


COMPANIES IN N.Y. & L.A. telephone (617) 267-7035 


School of Contemporary Music 
FALL DANCE PROGRAM 
disco ® ballet © modern 

children’s disco exercise 


jazz and more 


new Classes starting now 


call 


267-4079 


21 BROOKLINE AVE., KENMORE SQ., BOSTON 


= 


FROM BRAND NEW 
TO ALMOST NEW 


The very best 
system for the 
very best Price 


AUDIO VIDEG 


154 Brighton Ave. 
782-2453 
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Remember, you must have a 


CAMBRIDGE 
946 NORTH KINGSTOWN, 
GATE \401) 884 7200 


COURTESY CARD 


The Below, Low Prices on 


ee 


FURNITURE KITCHEN CABINETS] 


[VIDEO CASSETTE RECORDERS 


APPLIANCES TYPEWRITERS") 
[AIR CONDITIONERS [ JEWELRY 


IN EFFECT OCT. 3-7, 1995 


per deals priced the BRANDS MART Below, Low way! | 
Sansui 
AM/FM STEREO RECEIVER 


Featuring 12 Watts RMS 
per channel (FTC rating) 


630s 


3 Speed Automatic 
TURNTABLE 

With Base, Dust Cover & 
Cartridge 


SPEAKER 
SYSTEM 


SX 580 
AM/FM STEREO RECEIVER 


SYSTEM 


Thrusting 20 Watts RMS 
per channel (FTC rating) 


PIONEER 


Belt Drive 
TURNTABLE 
With Base, Dust Cover & 


|audio-technica 


Stereo Elliptical Cartridge. 


Electro Voice’ 
Eight Inch-Two Way Acoustic 
Suspension SPEAKER SYSTEM 


3 
AT 


AM/FM STEREO RECEIVER 


SALE SYSTEM 


OTHER 

ha $ BRANDS MART 

CONVENIENT 
LOCATIONS: 


TIME/LIFE BUILDING 
271 AVENUE OF THE AMERICAS, N.Y 
41-50 22nd STREET 
LONG ISLAND CITY. NEW YORK 

160 E. INDUSTRY COURT 
DEER PARK, LONG ISLAND 
1201 EAST MAIN STREET 

MERIDEN, CONNECTICUT 


=DISTRIBUTION CENTER @ 


Pushing 25 Watts RMS 
per channel (FTC rating). 


GA 437 
Synchro Belt Drive 
TURNTABLE 
With Base, Dust Cover & 


STANTON 
tereo Elliptical Cartridge. 

Direct Reflecting Bookshelf 


SPEAKER SYSTEM 


SALE PRICED 


AH 7851 
AM/FM STEREO RECEIVER 
Powering 30 Watts RMS 

per channel (FTC rating) 


cs 1237/91 


Belt Drive/Multi-Play/ 
Automatic TURNTABLE 
With Base, Dust Cover & 


M91 ED 

artridge 
ALTEC 
Model 3 


10” Two Way 
SPEAKER SYSTEM 


@ Don't Bay or Lease your next Car until you check with Brands Mart. For Tremendous $$$ Savings on New Cars Gall:(617) 354-7790 te 


A Brands Mart Card or College 1.0. is required for 
admission. If you don’t have a Brands Mart Card and 
wish one, please have the head of your personnel 
department, union or Organization contact: 

John Lyons at 547-6900 


y . | Not open to dealers. When Coupons appear, onty one 
Coupon per item,per customer. Expiration dates 

, adhered to We are not ible for typ ae ne 

errors. | Brands Mart is not open to the general public. 


4900 WLW. 167th STREET 
WORTH MIAMI FLORIDA 


(617) 547 - 6900 


“S&S 6946 POST ROAD 
AMPLE FAEE PARKING 127 SMITH PLACE 


WE'RE OFF CONCORD AVENUE BETWEEN FRESH POND SHOPPING CENTER AND SANCT 
MARIA HOSPITAL EASILY ACCESSIBLE BY THE BELMONT CENTER BUS OUT OF HARVARD'SDUARE 
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by Clif Garboden 


SUNDAY 


-12:30 (7) Football: New York vs. Atlanta. 

1:00 (4) Football: New England vs. San Diego. 
2:00 (2) A Conversation with Earl Warren. A taped 
interview of the late Supreme Court justice and 
Commission head, conducted by Abram Sachar of 
Brandeis. 

2:00 (56) Promise Her Anything (movie). A 1966 
comedy starring Warren Beatty, his soul mate 
Robert Cummings, and Leslie Caron. Young 
mother decides she needs a father for her child. 
4:00 (4) Overlords of the UFO. Billed as a “WBZ 
Special,” but we doubt that the Channel 4 crews 
had anything to do with producing this 90-minute 
examination of photographic UFO evidence. Per- 
sonally, we hope they explore the truth behind the 
recent tabloid headline “UFOs Sighted Over Elvis’ 
Grave,” in support of the notion that Elvis existed 
in a universe in a speck of dust on a policeman's 
uniform. 

7:00 (56) Star Trek, “The Naked Time.” 

7:30 (2) At Home with Robert Coles. China Alt- 
man interviews the child psychiatrist and Pulitzer 
Prize-winning author. 

8:00 (2) Opium: The Warlords, Part 1. Adventures 
in the sin trade. This is the first of a three-part look 
at the cotton-filled world of opium. in it, British 
journalist Adrian Cowell tags along with a Bur- 
mese guerrilla army bent on capturing a mighty 
stash from the local big dealer. in the end, whole- 
saler and revolutionary join forces and decide to 
sell the dope to the US government. 

8:00 (4) Centennial. The first installment in a 26- 
hour made-for-TV series based on James Miche- 
ner’s novel of the same name. It's back about 10 
decades and the West is not yet won. It goes on 
from there. Robert Conrad, Raymond Burr and 
Richard Chamberlain star. Three hours down, 24 
to go — and that included commercials. It’s sort of 
a maxi-mini-series. You might as well invest in a 
second marriage as start with this. Subsequent 
episodes slated for subsequent weekends. 

8:00 (56) Destination Tokyo (movie). Cary Grant, 
John Garfield and Faye Emerson in a classic war- 
era adventure. Submarine sneaks into a well- 
mined harbor as a prelude to US bombing mis- 


sions. . 
8:30 (44) The Cinematic Eye. Host Benjamin Dun- 
lop discusses Robert Wiene’s 1919 movie The 
Cabinet of Dr. Caligari, to be shown on this chan- 
nel later tonight. 
9:00 (2) Masterpiece Theater: The Mayor of Cas- 
" terbridge, Part 5. The fall has come in near-classi- 
cal fashion. Farfrae’s in business and Henchard 
toils as a hired hand. 
9:00 (5) The Users (movie). Hollywood secrets as 
fiction, starring Jaclyn Smith, Tony Curtis, Red 
Buttons and Joan Fontaine. Made for TV this sea- 
son.- 
9:00 (44) The Cabinet of Dr. Caligari (movie). 
Traveling hypnotist is suspected of murder. Very 
German, very 1919. Starring Werner Krauss and 
Conrad Veidt. 
10:00 (2) The Firebird. The Royal Danish Ballet's 
unusual television version of the Stravinsky favor- 


ite. 

10:00 (44) Tennis: Semi-finals of the Trans-Ameri- 
can Open Championships. Players include Brian 
Gottfried, Vitas Gerulaitis and Arthur Ashe. 
12:00 (5) China Seas (movie). Clark Gable, Jean 


Harlow and Wallace Beery star in this famous 1935 
yarn about gold and guns off the coast of Asia. 


MONDAY 


8:00 (2) Opium: The Politicians, Part 2. Last night's 
offer still stands. Now the coverage shifts to Wash- 
ington, where Carter's White House argues with a 
congressional committee over the relative merits 
of buying $35-million worth of powder from the 
Asian pushers (thus helping them finance their 
revolution but destroying the drugs) or letting the 
narcotic filter onto the streets. 

8:00 (44) Rush, “Welcome Back, Sergeant McKel- 
ler.” The first episode of an Australian “Western” 
dealing with the days of the down-under gold rush. 
8:00 (56) The Long (movie). Robert Alt- 
man's 1973 rendering of Raymond Chandler's 
complex mystery novel. Elliott Gould, Nina van 
Pailandt and Sterling Hayden star. 

9:00 (2) The Long “The Romanian Solu- 
tion.” More looks at religions of the world. Tonight 
host Ronald Eyre treks to Romania to look at their 
Orthodox church, thriving in spite of communism. 
9:00 (4) Little Women, Part 1. Meredith Baxter Bir- 
ney, Eve Plumb and Susan Dey star in this televi- 
sion version of L.M. Alcott’s questionably beloved 
saga of the March sisters on their own in New Eng- 
land during the Civil War era. 

9:00 (5) Football: Dallas vs. Washington. 

9:00 (38) Tammy and the Doctor (movie). Sandra 
Dee stars with young Peter Fonda. Backwoods nit 
becomes nurses’ aide and falls for the doctor. 
9:00 (44) Tennis: Finals of the Trans-American 
Open Championships. 

11:00 (56) Monty Python’s Flying Circus. Pinter 
tours Cornwall. 


TUESDAY 


7:30 (5) The Muppets. Jim Henson and his silk- 
lined sidekicks are joined by guest host Jean 
Stapleton. 

8:00 (2) Opium: The White Powder Opera, Part 3. 
Finally, a look at some of Hong Kong's 100,000 
heroin-users, most of whom once puffed opium 
until times changed for the worse. 

6:00 (5) Baseball: American League Champion- 
ship me. 

8:00 (44) A Conversation with Earl Warren. Re- 
peated from Channel 2, Sunday. 

8:00 (56) Arabesque (movie). An outlandish little 
spy thriller, but we think you'll be amused by its 
presumption. Very slick 1966 adventure starring 
Gregory Peck and Sophia Loren. 

9:00 (2) Europe: The Mighty Continent, “Hey-Day 
Fever.” The first of 13 parts examining Europe in 
this century. Written by British historian John Ter- 
raine and narrated by Peter Ustinov. Tonight, the 
golden era of the turn-of-the-century and the 1900 
Paris World's Fair. 

9:00 (4) Little Women, Part 2. Reunion in Con- 
cord. 

9:00 (7) Carrie (movie). Sissy Spacek, Piper Laurie 
and John Travolta star in Brian De Paima’s recent 
horror tale of teenage revenge. Better than its pro- 
motion may have led you to believe. They'll have to 
edit this for television. 

9:00 (38) Back Street (movie). Don't want to live in 
your world, etc. A 1941 romance between a mar- 
ried man and the other woman content to be in the 


background of his life. Charles Boyer and Mar- 
$1:00 Monty Python's ying Circus. Ch 
arac- 
ters from 19th-century English build a 
housing project. 


WEDNESDAY 


5) Baseball: American League Champion- 
p Game. 

7:30 (2) The Photo Show, “Let There Be Light.” 
Host Jonathan Goell shows us how to use natural 
light to best effect. 

8:00 (2) Live From Lincoin Center, “The Turk in 
Italy.” Beverly Sills stars in an English-language 
version of Rossini's opera about an Italian nobie- 
woman and her multiple affairs. Also starring Alan 
Titus and Donald Gramm. Simulcast on WGBH-FM 
(89.7). 

8:00 (4) Dick Clark's Live . Stunt man 
drives a fast car, and some variety from Billy Crys- 
tal, Jimmie Walker, Paul Williams (oh wow) and the 
Village People. Plus an assortment of Elvis imper- 
sonators. 

8:00 (5) Baseball: National League Championship 
Game. In case you can't read through the official 
jargon, this is a playoff game. 

9:00 (7) Network (movie). Faye Dunaway and Peter 
Finch loudly battle business and general ethics be- 
hind the smali screen. Has its moments. 

11:00 (56) Monty Python’s Circus. The 
Lag ag Agency makes its first placement since 
the 1 


THURSDAY 


2:00 (5) Baseball: National League Championship 
Game. Maybe. Here's where television breaks 
down as a convenient communication system. If 
the game is played anywhere but on the West 
Coast, it will be on now. If a California team is in the 
playoffs, you'll have to wait until this evening. 
7:30 (2) A close look at Boston's South 
End, where the returning gentry mix freely if not 
entirely with the residual winos and the largely 
Spanish-speaking long-time residents. A model of 
urban conservation, and a nice place to visit. 
8:00 (2) Nova, “Hitler's Secret Weapon.” The his- 
tory of the V-2, the technology that fell on London. 
8:00 (5) Baseball: National League Championship 
Game. Maybe. The reverse of what you fead above 
applies here. If the game is played somewhere 
other than California, you get to watch Mork and 
Mindy and Barney Miller this evening. 

8:00 (7) A Salute to the American | 

Music, comedy, drama and whatever, all in tribute 
to the 75th anniversary of the Ford Motor Com- 
pany. Imagine you're driving down the interstate in 
a Pinto and this great big Mack truck comes up be- 
hind you and .... Guests include Tennessee Wil- 
liams, Arthur Miller, John Ritter, Ethel Merman, 
Kris Kristofferson, Rita Coolidge (together again), 
Aretha Franklin, Johnny Mathis, Sid Caesar and 
Imogene Coca, Martin Balsam, Lee Grant, and 
Kevin Haigen of the American Ballet Theater. Host- 
ing this imaginative conglomeration will be Paul 
Newman, Joanne Woodward, Telly Savalas and 
Madeline Kahn. 

8:00 (44) The Forsyte Saga, “A Family Festival.” 
Debut of this popular drama series, based on the 
novels of Gaisworthy. Susan Hampshire, Eric 
Porter, and Kenneth More star. 

9:00 (2) Don’t Knock the Rock. Rock 'n’ roll music 
recorded in 1963 (longer ago than you think), fea- 
turing Jerry Lee Lewis, Little Richard and the Ani- 
mais. 

9:00 (38) The Jokers (movie). A 1967 British com- 
edy starring Michael Crawford and Oliver Reed as 
two brothers who plot to break into the Tower and 
steal the crown jewels. 


9:00 (44) Wodehouse Playhquse, “The Truth 


About George.” Debut of this repeated series, fea- 
turing the comedic talents of Pauline Collins and 


19:00 (68) Mor Python’s Flying Circus. Another 
n 

version of the Prejudice. | 

FRIDAY 

3:00 &) Baseball: American League Champion- 

ship Game. 


= (5) Baseball: Nationai League Championship 
ame. 
8:00 (44) Don’t Knock the Rock. A repeat of last 


night’s vintage rock footage. 

930 (56) Marnie (movie). Sean Connery dis- 
covers that Tippi Hendren is a compulsive thief but 
marries her anyway. Hitchcock. 

9:00 (2) Ma Theater: The Mayor of Cas- 
terbridge, Part 5. Roles reversed, Henchard and 
Fartrae still resent each other. 

9:30 (44) The Real People, “A Season of Grand- 
mothers.” First episode of a series by and about 
‘American Indians — primarily tribes of the North- 
west Plateau. 


11:00 (56) Monty Python’s Fiying Circus. T 
night's game is “Spot the 
SATURDAY 


12:30 (5) Baseball: National League Champion- 
ship Game. Beyond confused, we'll give it to you all 
at once. If there is a necessity for a fourth game, 
and the National League West champion is not a 
West Coast team, the game will be on now. If a 
fourth game is necessary and the National League 
West champion is a West Coast team, the game 
will be played at 4 p.m. today. If a fourth game is 


not necessary, there will be no game. If the base-. 


bail game is at 12:30 there will be college football 
on at 3:30. If the baseball game is on at 4, the foot- 
ball game will be on at 12:30. Got that? 

1:00 (56) Frankenstein’s Bloody Terror (movie). 
British title. Take the silver cross out of the mon- 
ster's heart and watch what happens. 

2:30 (56) Dracula vs. Frankenstein (movie). if 
Dracula lives on the West Coast, Frankenstein will 
be on now, but if Frankenstein can be revived from 
whatever fate befell him at the end of the 1 p.m. 
movie, the second film may not be necessary. 
4:00 Baseball: Maybe. See above. 

8:00 (2) We interrupt This Week. Quiz show and 
satire featuring a rotating panel of celebs, hosted 
by Ned Sherrin. 

8:00 (38) Forever Amber (movie). Linda Darnell 
and Cornel Wilde in the 1947 movie. 

8:00 (56) Across the Pacific (movie). Humphrey 
Bogart, Mary Astor and Sidney Greenstreet play 
Worid War Ii in Panama. 

8:30 (2) Pumping tron. Arnold Schwarzenegger is 
featured in George Butler and Jerome Gary's 1977 
documentary on the bodies beautiful. 

8:30 (5) Apple Pie. A look at this new series sug- 


gests that some possibly good comedy charac- . 


ters are being wasted through idiotic directing. Not 
worth a second look. 

9:00 (7) American Girls. Not even worth an initial 
look. At last, something that Charlie's Angels is 
scripted better than. So bad it's not even a goof. 
9:00 (44) Trial of the Catonsville Nine. William 
Schaliert and Gwen Arner star in a 1972 movie 
based on the Berrigan trial for destroying draft 
files. 

11:30 (4) Saturday Night Live. They won't tell us 
who the host is, so we suspect that this is it — the 
long-awaited start of a new season. 

11:30 (5) Mutiny on the Bounty (movie). Marion 
Brando, Trevor Howard and Richard Harris in the 
colorful and much-publicized 1963 sea adven- 


ture. 
11:30 (56) Jukebox. Twiggy hosts Kiki Dee, Cliff 
Richards and Ace. . 


AIRWAVE 


by Billy Pope 


SUNDAY 


6:00 a.m. (WBCN) Lock-Up. Danny Schechter 
reports on the continuing hassle over the Charles 
Street jail; plus legal advice, music and humor with 
the prisoner in mind. 
7:00 a.m.-11:00 a.m. Boston Sunday Review. 
Cheech and Chong float on the air live; Women 
Against Violence Against Women update their fight 
with WEA Records to stop violence in rock-music 
promotion; the story of Karen Silkwood unfolds 
with many new developments; and a look at the 
week's events. 
7:30 a.m. (WCOZ) Crosstalk. “Wheelchair Ac- 
tion.” Two members of this militant handicapped 
organization talk about life from a wheelchair, atti- 
tudes toward handicapped people, and how they 
intend to fight back. 
8:30 a.m. (WCAS) Cambri Community 
. “National Hire-the-Handicapped Month. 
The guests are from the Massachusetts Rehabili- 
tation Commission. 
9:00 a.m. (WCAS) Closet Space. “The Dilemma of 
Women in Business.” More of the pie just gets 
meringue on your face, but whole meals for every- 
one might get us somewhere. 
9:30 a.m. (WCAS) Foreign Policy Report. “Hu- 
man Rights in Latin America.” Josh Rubenstein of 
Amnesty International and Louisa Popkin of Bos- 
ton University examine the ruthlessness of the 
Somozas, the Pinochets and the Videlas. 
10:00 a.m. (WCAS) NOW We're Talking. An inter- 
view with musician Kay Gardner. 
10:30 a.m. (WCAS) Peacework. The Tarantelilis, 
professors in Italy, talk about the political, social 
and cultural atmosphere of Ital —_ 
11:00 a.m. (WBCN) Bloody . lan 
Dury and the Blockheads, record 
drugs and rock 'n’ roll. 
12 noon (WGBH) . “Carter in the White 
House.” |.F. Stone takes a hard look. 
1:00 (WGBH) Music For a Sunday Afternoon. “A 
Festival of Opera.” Pinkham’'s The Passion of Ju- 
das, Birtwistie’s Down by the Greenwood Side, 
Martino'’s Paradiso Choruses, and Weill/Brecht's 
Das Kleine Mahagonny. 
1:00 (WBZ-AM) Football. The Patriots vs. the 
San Diego Chargers. 
2:00 (WITS) Baseball. The Sox vs. the Toronto 
Blue Jays to close it out. 
4:20 (WGBH) Sunday . Poet John Up- 
dike and Peter Davison, poetry editor of Atlantic 
Monthly, remember their friend L.E. Sissman by 
reading from his recently published collection, 
Hello, Darkness. 
6:00 (WGBH) Radio Verite. “Spiritual Celebration: 
Focus on Rosh Hashana.” Lyrics, melodies and 
poetry by Ursula Drawbik initiate this new docu- 
mentary series. 
6:00 (WHRB) Showtime. This French version of 
Leigh's Man of La Mancha stars Jacques Brel and 
Joan Diener. 
6:30 (WBUR) Charies ives. “The Unanswered 
Question,” Part 1. This New England biography il- 
lustrates the impact of father ives's musical ex- 
periments on his son's developing aesthetic 


awareness. 
7:05 Showtime. Jerome Kern's Show Boat fea- 
tures Barbara Cook, William Warfield, and Ste- 


(WBUA) Firesign World. “The New China Re- 


live — sex and 


vue.” Nostaigic Nixon satire t 
last of the Let's Eat the Ri series. . 

8:00 (WGBH) Folk Heritage. A live performance by 
Heartlands, a bluegrass ensemble, then a tradi- 
tional fiddling contest, and women in the blues. 
8:30 (WCRB) Sunday Evening at the Opera. The 
D'Oyly Carte Opera Company production of Gil- 
bert and Sullivan's The Mikado is directed by Isi- 
dore Godfrey. 

8:45 (WCUW) Armed for Services Radio. “Run- 
aways and the Generation Gap.” An investigation 
into the Linkietter syndrome: the alienation of 
growing up, the roots of drug abuse, and the 
breakup of families. 

9:00 (WROR) The View. Escape artist and 
former convict Martin Feeney talks about his 42 
years in prison. 

10:00 (WROR) Mass Communications. Gorge 
Ministeri, a psychic from South Boston, makes 
individual predictions for those who call in. 
10:00 M Music. Conversation and 
music with UFO. 

11:00 (WBCN) King Biscuit Flower Hour. A con- 
cert of Foreigner. 

11:00 (WGBH) Folk Festival USA. “Fifty Years of 
Folk Festivais.” In 1928 the Asheville Mountain 
Dance and Folk Festival in North Carolina started a 
cultural tradition that has since blossomed all over 
the country. 


MONDAY 


9:00 a.m. (WBUR) New . “The October 
Chronology/Discography.” The program is de- 
voted to women in jazz each weekday throughout 
the month. 

12 noon. (WGBH) The Studs Terkel Almanac. The 
series begins with interviews and sound-portraits 
about inner city youth. 

1:00 (WGBH) MusicAmerica. With the time slot ex- 
panding to 5:00 each weekday, the program today 
features “Tenor Madness,” great performances of 
saxophonists Stanley Turrentine, Zoot Sims, and 
Sonny Rollins. 

2:00 (WITS) Jerry Willlams Show. Joseph 
Goulden, attorney and author of Million Dollar 
Lawyer, discusses the question, “Are lawyers a rip- 
off?” Need he ask? 

6:30 (WGBH) Journal. Notice the new time for this 
newsmagazine, which covers local and regional is- 
sues and events. 

7:00 (WITS) Hockey. The Bruins vs. the Montreal 
Canadiens. 
7:00 (WGBH Aloud. Castile Rackrent. 
This seminal Gothic novel by Maria Edgeworth can 
be heard each weekday evening. 

7:30 (WGBH) Web. “My Side of the 
Mountain.” This children’s classic by Jean George 
is the adventure of a modern city boy living alone 
in a mountain wilderness. 

8:00 (WCUW) Call Me in the Morning. “Home De- 
livery.” In response to reviving interest in the tra- 
ditional practice of home birth, the program exam- 
ines the childbirth experience outside the hospital 


setting. 

9:00 (WHRB) Concert. This concert of De- 
cember 3, 1977, by the Bach Society Orchestra 
features Bach's Brandenburg Concerto No. 2, 
Mahler's Kindertotenlieder, and Haydn's Sym- 


ck around in this. 


Cleve conducts Hindemith's Nobilissima Visione, 
Boieidieu's Harp Concerto, and Tchaikovsky's 
Symphony No. 5. 

9:00 (WBUR) Open Air/p.m. “Assassination Re- 
view.” Members of the Assassination Information 
Bureau handle the phones for this live call-in pro- 


ram. 
41:00 WGBH) Toscanini: The Man Behind the 

. Highlights from Verdi's La Traviata, feat- 
uring Robert Merrill and Jan Peerce, plus an in- 


“Tapes. Meatloaf in con- 


TUESDAY 


10:00 a.m. (WCUW) Pierced Hearings. “it's Rain- 
ing in Santiago.” The poetry of Chilean folksi 
Victor Jara, who was murdered by the Pinochet 
government, lives in the hearts of people through- 
out the world. 
11:00 a.m. (WBUR in Education. “Amer- 
ican Adolescent,” Part 5. They put beepers on the 
kids to monitor their movements. 

8:00 (WGBH) The Boston Symphony Orchestra. 
Seiji Ozawa kicks off the new season with Bach's 
Sinfonia for Double Orchestra, Carter's A Sym- 
phony for Three Orchestras, and Brahms's Piano 
Concerto No. 2, with Peter Serkin, soloist. 

8:45 (WCUW) Does It Matter in Oklahoma? “Psy- 
cho.” This radio play is a satire on the Hitchcock 
movie; unfortunately, halfway through the pro- 
gram, the narrator is killed and the actors are left 
to fend for themselves. 

9:00 (WHRB) Leonard Bernstein . “The 
Conductor.” Bernstein's strengths as a conductor 
are examined by surveying his important records, 
with several live performances included. 

9:00 (WCRB) C ymphony. Georg Soiti 
conducts Mozart's Symphony No. 41, the Jupiter, 
Handel's Harp Concerto in B, and Beethoven's 
Symphony No. 1. 

11:00 (WGBH) Documentary Features. “The His- 
tory of the Worid in One Hour.” A real fast trip. 
11:30 (WBCN) Basement Tapes. Heart in concert. 


1:00 (WGBH) Live on MusicAmerica. Jazz guitar- 
ist Gray Sargent. 

8:30 (WBZ-AM) Pro Basketball. The Celtics vs. the 
Washington Bullets in this pre-season match. 
9:00 (WCRB) New York Philharmonic. Kar! Boehm 
conducts Beethoven's Leonore Overture No. 3, a 
Mozart's piano concerto with Maurizio Pollini, and 
Brahms's Symphony No. 2. ° 

9:00 Raps and Rhetoric.“The J.P. Stev- 
ens Boycott.” Employees from Stevens discuss 
their long and bitter strike 

11:00 (WGBH) Doc Features. “Popular 
Culture in America,” Part 1. Norman Lear, Gary 
Kurtz, and Paul Mazursky, pilus TV network, mo- 
tion-picture and record-company executives. 


11:30 (WBCN) Basement Tapes. Acrosmith re- 
corded in 1975 at Paul's Mall. 
FRIDAY 


12:00 noon (WGBH) A Note to You. “Debussy: A 
Life of Music.” The first of a series on the life and 
work of Debussy is presented by Roland Nadeau. 
2:00 (WGBH) Boston S Orchestra — live. 
Seiji Ozawa conducts Faure’s Requiem and Mes- 
siaen's Trois Petites Liturgies. 
6:00 (WGBH) The Moscow Chamber Orchestra 
Concert — live. igor Bezrodni conducts Boccher- 
ini's- Symphony in E, Shostakovich’s Chamber 
Symphony, and Mozart's Symphony No. 29 and Di- 
vertimento in D. 
6:00 (WCUW) Concert. “Bob Dylan.” 
Acoustic numbers, between-s raps, and sev- 
eral unreleased Songs are the primary attractions 
of this 1965 performance at Carnegie Hall. 
8:30 (WBUR) Women’s Rights: A Case of Consti- 
tutional Neglect. Joan Hoff Wilson, history profes- 
sor at Arizona State, asks, “If women have come 
jon a of long way, why are they still calling us 
y?" 
11:00 (WGBH) Earplay. A Doll's House. This new 
adaptation of Henrik Ibsen's classic stars Cara 
Duff McCormick. 


SATURDAY 


WEDNESDAY 


11:00 a.m. (WBUR) Open Air/a.m. “Equal O; - 
tunity.” President Carter says too bad, but life is 
unfair; this documentary examines just how unfair 
it is and why so many still believe there is equal op- 
portunity. 

8:00 (WGBH) Live from Lincoln Center. The New 
York City Opera's production in English of Ros- 
sini's The Turk in Italy, with Beverly Sills heading 
the cast (simulcast with Channel 2). 

8:00 (WCUW) The Woman's Voice. “infertility.” 
Members of RESOLVE talk about their efforts to 
heip infertile couples who still want to build a fam- 


ly. 
8:30 (WBUR) Habitat. “You couldn't have any 
emancipation of women as long as society 
wanted to expand its population,” says Margaret 
Meade in this first of a 10-part series. 

9:00 (WCUW) Music of the Whole Earth. “South 
America and the Caribbean.” Native Indian, Afri- 
can, and Spanish infiuences have combined into 
some of the most exciting festival and spiritual mu- 
sic. 

11:30 (WBCN) Basement Tapes. 8.8. King's fare- 
well to Paul's Mall. 


11:00 a.m. (WBUR) Making Waves. “Arson.” David . 


Scondras of the Symphony Tenants Organizing 
| gan talks about Massachusetts’s new arson 


11:00 a.m. (WGBH) Live Performance Series. 
Tweive-year-old Kurt Nikkanen is already a con- 
cert pianist. 


6:30 a.m. (WCOZ) Crosstalk. Mark Zanger, aka 
er Nadeau, restaurant critic for the Rea/ 
aper. 

12 noon (WGBH) Options in Education. “Learn- 
ing to be an American.” By visiting a classroom in 
patriotic Dallas and a police department's “curri- 
culum,” we get a good idea of how schools teach 
citizenship. 
1:00 (WGBH) Jazz Alive! Highlights from the 1978 
Newport Jazz Festival at Avery Fisher Hall. 
1:20 (WHRB) and (WITS) College Football. Har- 
vard vs. Colgate. 
3:00 (WGBH) Jazz Here and Now. This new pro- 
gram features live performances by local en- 
8:00 (WCRB) ind (WGB 

and ( H) Boston Symphony Or- 
chestra — live. Seiji Ozawa conducts Faure’s Re- 
quiem and Messiaen's Trois Petites Liturgies. 


WBCN 104.1 FM WCUW 91.3 FM 
WBUR 90.9 FM WCRB 102.5 FM 
WBZ 1030 AM WGBH 69.7 FM 
WCAS 740 AM WHRB 95.3 FM 
WCOZ 94.5 FM wits 1510 ad 
WROR 96.5 FM 
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Woody Allen 
decorates /nteriors 


by Stephen Schiff 


N ot so long ago, you could mention Woody Allen 
and get a mixed reaction. Now, everybody loves him. 
With Annie Hall, Woody proved his brilliance without 
losing his image as a schlemiel; he’s our most 
unthreatening Great Artist. Everyone knows how 
morose the real-life Woody is, how obsessed with death 
and inadequacy. He’s that time-honored American icon, 
the weeping clown, and after laughing with him through 
several very pleasant movies and one masterpiece, people 
are curious about his gloomy side. Interiors, the chamber 
drama in which he doesn’t tell jokes or even appear on 
the screen, has been a big hit in New York and ‘Los 
Angeles, and I’m sure it will be here too (it just opened at 
the Exeter and in the suburbs). Moviegoers who would 
otherwise be put off by reports of a dark, arty, 
Bergmanesque film about the emotional aridity of a well- 
to-do New York family will probably be more than 
willing to give Woody a chance. He’s cheered them up 
before, and they'll listen to him now, when he’s down 
and baring his soul. They almost feel as though they’re 
returning a favor. : ; 

The early reviews of Interiors were pretty sour. Lately, 
however, there’s been a sort of you-can’t-say-those- 
things-about-our-Woody backlash, and people have 
bandied words like ‘‘masterpiece” about. As far as I’m 
concerned, Interiors is a fascinating failure — badly 
written, over-earnest, occasionally quite moving — and a 
very curious phenomenon. I’ve been intrigued by how 
much space critics have eaten up describing not the 
movie but the enigmatic little fellow behind it. The nay- 
sayers have mostly occupied themselves chiding Woody 
for believing that his comedy was not as lofty as the more 
somber work of his idols. (He told Newsweek that doing 
comedy means “you're not sitting at the grownups’ 
table.’’) And one local columnist, in a moment of 
fuzziness I’m sure he'll be ribbed about for years, scolded 
Woody for his new sobriety without having seen the 
film. In this atmosphere, it’s almost impossible to 
imagine how one might react to Interiors had it been 
directed by an unknown — or even by Bergman himself. 

There are always mediocre films about which critics 
write in the rather glum knowledge that nothing they say 
will make the slightest dent in the film’s popularity — 
movies like Love Story, Airport and The Omen. To 
everyone's surprise, /nteriors is turning out to be just 
such a picture, though, to be sure, its box office success 
will never approach that of a Love Story. Still, I'll bet it 
makes more money than any other art-house movie this 
year, and all the critical harrumphing about how 
forbidding it is won't matter. Deep down, Woody’s fans 
don’t, believe he would ever make a movie that they 
couldn’t relate to somehow; inaccessibility, not 
seriousness, is what they would construe as betrayal. 
And they needn’t worry. As anguished and pretentious 
as Interiors is, it's no more ‘‘difficult’’ than any other 
genteel art-house entry — or, for that matter, Bananas. 


_ = heard that Interiors is utterly devoid of 
laughs; that’s not true. There are jokes, though 
considerably fewer than in many American domestic 
dramas. You've also heard that Interiors is a downer; 
that’s not true, either. It’s austere, controlled and 
maddeningly full of talk about death and despair. But no 
one will leave it feeling depressed, because its characters 
are basically wholesome, well-meaning types working 
very hard to heal the wounds they unintentionally inflict 
upon one another. Photographed (by Gordon Willis) 
mostly indoors, in beiges, pale blues and ice grays, the 
film looks like a Bergman; its major characters are 
women, it has a striking hard-edged visual surface and 
there are many, many shots of people staring out 


E. G. Marshall and Geraldine Page 


windows at barren trees and empty skies. But Interiors 
doesn’t feel like a Bergman. It has none of his savagery, 
fascination with evil or erotic heat, none of his ambiguity 
and, alas, none of his flair. Beneath its bleak elegance, 
Interiors is a vaguely sentimental problem play. Its 
central figure is the family matriarch, Eve (Geraldine 
Page), a regal, domineering interior decorator who has 
imposed her obsessive good taste on her husband and 
three grown daughters until it’s smothered the life and 
love out of them. Compulsive, manipulative and 
paranoid, Eve has set such impossible standards for her 
daughters that they all feel like failures; worse, because 
she judges their regard for her as imperiously as she 
judges their lives, they never feel they can love her 
properly. Eve is not an endearing character, but her 
emotional frailty makes her genuinely pitiable. When her 
long-suffering husband (E.G. Marshall) finally leaves 
her for a ‘trial separation” that ends in his remarriage to 


_a generous but unrefined earth-mother (Maureen 


Stapleton), Eve comes unglued, and her descent into 
madness and self-annihilation is truly unnerving. 

Interiors is about the rarefied Angst of people who have 
everything. Wealthy, educated and beautiful, Eve's 
daughters worry about things like art, immortality and 
metaphysics. The oldest, Renata (Diane Keaton), is a 
highly-regarded poet — disciplined, restless and haunted 
by her terror of death. The middle daughter, Flynn 
(Kristin Griffith), a beautiful but shallow TV actress, is 
nagged by the knowledge that no one takes her seriously. 
The youngest, Joey (Marybeth Hurt, whose tense, 
dolorous face and oversized spectacles, make her a dead 
ringer for Woody Allen), is driven to create but lacks 
talent, and her frustration and jealousy have turned her 
into the family’s grim truth-teller. 


; = high-strung, self-tormenting daughters are too 
schematically drawn — Keaton represents brain, Griffith 
body and Hurt emotion — but for a while, their pain is 
convincing. It isn’t long, however, before all their self- 
dissection and mournful mooning begin to seem a trifle 


absurd. These people suffer with an almost willed 
intensity; they're busy suffering. Keaton’s husband 
(Richard Jordan), a hard-drinking failed novelist, is little 
more than a pack of blocked-writer cliches, but he’s so 
thoroughly tortured that Woody returns to him again 
and again, as if his depression were somehow enticing. 
On the other hand, Sam Waterston, Hurt’s political- 
activist boyfriend, seems relatively oblivious to pain, 
with the result that he hardly exists as a character. | 
couldn't even figure out what he did for a living. 

As a Chekhovian dramatist, Woody is still a beginner, 
and he makes the beginner’s mistake of having the 
characters tell us who they are when they should be 
showing us. ‘I’m guilty,” “I’m self-centered,” ‘I’m a 
pain,” they announce; the screenplay reads like an 
encounter session. In fact, it’s full of the sort of high- 
flown intellectual-confessional jabber that Woody has so 
devastatingly spoofed in Love and Death, Annie Hall and 
his New Yorker essays. Only here he’s serious, and his 
awkwardness is embarrassing. 

Still, some of the performances are engrossing. 
Marybeth Hurts still, taut Joey has the clear, timid eyes 
and clenched jaw of someone who expects pain, a 
prisoner awaiting the whip. And Geraldine Page makes a 
magnificent Eve. A heavy, redoubtable woman in 
immaculate gray suits, she’s an ice queen fending off 
terror and madness. As she struggles with her demons, 
her face collapses, her forehead wars with her eyes and 
she pulls her mouth into a knot, as if to keep the agony 
from spilling out. Page has often been crafty to the point 
of manipulation; here, we never catch her ‘‘acting,”’ and 
her lived-in anguish is very moving indeed. 
Unfortunately, Diane Keaton’s haggard performance, for 
all the courage in its plainness, is a disaster. She’s been 
saddled with the movie's worst lines — “Increasing 
thoughts about death seem to come over me”’ and the like 
— and though some people are sure to be moved by the 
spectacle of a deglamorized Keaton groaning and 
shivering and tormenting herself, I’m afraid her 
inexperience with Sturm und Drang is uncomfortably 
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away 
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A buddy film 
for feminists 


by David Chute 


GIRL FRIENDS. Directed by Claudia Weill. Written by 
Vicki Polon, from a story by Weill and Polon. With Mel- 


-anie Mayron, Antia Skinner, Eli Wallach, Christopher 


Guest and Bob Balaban. At the Pi Alley. 


(;.. Friends is another movie about the superiority 


of friendship to romance. It’s a female buddy picture, 
like Julia and The Turning Point, but without the gla- 
mour and the multi-million dollar production values. Girl 
Friends’s heroines are a typically mismatched pair of 25- 
ish ex-college chums who manage to preserve their 
friendship even when their lives take radically different 
directions. Susan (Melanie Mayron), a jowly, zaftig 
brunette, stays single and, at film’s end, is well on her 
way to a brilliant career in photography, while Anne 
(Anita Skinner), a sharp-featured WASPy blonde who 
wants to become a writer, opts for secure but stifling 
wife-and-motherhood. This family-or-career conflict is 
so familiar that the large success of Girl Friends in New 
York, where it’s playing to turn-away crowds in spite of 
the newspaper strike, comes as something of a surprise. 
A good many people — and not only young women, by 
any means — seem to be responding to this movie in an 
intensely personal way; they are talking, above all, about 
how real it is. That reaction can hardly have much to do 
with the story, which is no more ‘‘real’’ here than in the 
dozens of other books and movies that have dealt with it. 

Perhaps people are responding to the movie's grainy, 
low-budget surface. An independently produced first 
feature, shot entirely on location on a microscopic, 
$500,000 budget, the film has a roughness (the flattened 
sound recording in the opening scene struck me parti- 
cularly) reminiscent of cinema verite. Then, too, the fic- 
tional plotline has been assembled from what Weill, at a 
recent Boston press luncheon, called ‘autobiographical 
details.’ When Anne reads ane of her early poems, its 
mixture of obvious talent and forced, naively awful im- 
agery is extraordinarily persuasive; Weill says she ac- 
quired the poem by asking poet Honor Moore, a friend 
from Radcliffe days, to lend one wf her wane y ate 
works. Nearly everything in the movie feels similarly au- 
thentic — from the furniture in the various ja rents, 


chosen with the age, sex and income of the tenants in 
mind, to the phrases people use when they get angry. 
Characters are established with a few gently satirical de- 
tails, the pedantic, pack-rat fussiness of Anne’s hus- 
band Martin (Bob Balaban), for instance; with his tape- 
cassette Italian lessons and his gourmet cookery, he’s an 
instantly recognizable type. 


|= is Weill’s first fiction feature, and it may owe 
much of its air of authenticity and its relaxed, elliptical 
storytelling to her experience as a creator of documen- 
taires, notably the Oscar-nominated The Other Side of 
the Sky: A China Memoir. Her methods, she says, 
haven't changed very much. In an interview in the SoHo 
Weekly News, she told Diane Jacobs that ‘What was im- 
portant to me (when making Girl Friends) was what felt 
real. | was willing to abandon the story, to abandon what 
I thought the movie was about. We wouldn't hesitate to 
drop a whole scene to go with one little moment. That's 
how you edit a documentary — it involves a different 
kind of openness to experience.” 

The realistic atmosphere of Girl Friends may be pleas- 
ing — in a soft, unassertive sort of way — but the situa- 
tions it embellishes are utterly conventional. Susan’s af- 
fair with an attractive, middle-aged rabbi (Eli Wallach), 
for instance, ends because he’s too committed to his wife 
and children. Her arrangement with a ‘strange and 
weird’ young painter (Christopher Guest, talking as if 
his mouth were full of feathers) stalls because he wants 
her to move in with him, and she’s determined to main- 
tain her own apartment. And so on. Of course, scenes 
like these are acted out in life all the time, and you rec- 


An air of authenticity: Mayron and Skinner in Girl Friends. 


ognize them; they usually look and sound just about the 
way they do in Girl Friends. But recognizing something 


~isn’t the same as understanding it; Girl Friends doesn’t 


offer any insight into these all-too-believable situations 
— it just re-enacts them. 

Perhaps the ex-documentarian’s sense of ‘‘reality”’ just 
doesn’t include moments of drama or revelation. Indeed, 
the few dramatic scenes in Girl Friends — those so*es- 
sential to the narrative that they can’t be abandoned — 
are staged without conviction. When the story requires a 
snag in the Susan/Eric relationship, Weill plunks Eric in 
front of a TV football game and turns him into a sullen 
manipulator. This development comes out of nowhere, 
and leads nowhere; when the need for a conflict has 
passed, Eric becomes as eccentric and unthreatening as 
ever. The plot is as full of puzzling non sequiturs as Eric 
and Susan's joky-sweet love scenes. 


W... still, Anne and Susan never make sense to us 
as friends; their relationship seems a conceit. We join 
them just prior to their parting of the ways, and from 
then on we see only their differences, not the similarities 
that presumably brought them together in the first place. 
Over lunch, Weill met that objection with an explana- 
tion that made perfect sense — but that nothing in the 
movie had even hinted at. The friendship, she said, in- 
volves an attraction of opposites. Susan has the self-re- 
liant tenacity that Anne, who wants her husband to take 
care of her, sorely lacks. And Anne has an impulsive- 
ness, a readiness to “jump into things,”’ that Susan, who 
shrinks from commitments that might conflict with her 

Continued on page 34 


Murder creme rinse 


Farrah, meets foul play 


by Carolyn Clay 


SOMEBODY KILLED HER HUSBAND. Directed by 
Lamont Johnson. Written by Reginald Rose. With Far- 
rah Fawcett-Majors, Jeff Bridges, John Wood, Tammy 
Grimes, John Glover, Patricia Elliott and Mary McCarty. 
At Cinema 57 and suburbs. 


I, Somebody Killed Her Husband and that somebody is 
larrah Fawcett-Majors, I say give her the chair. It’s not 
sv much the murder —- Farrah’s not responsible — as her 
yeneral toothsome assault on our sensibilities. No longer 
content to stare at us from television, tabloids and sham- 
poo bottles, this gorgeous woman, whose only discern- 
ible talent is in her hair follicles, is making movies! She 
las more or less abandoned Charlie's Angels, burning 
her bridges behind her, and will probably flounce from 
tilm to grand opera, burning Jeff Bridges behind her. 
Bridges, an attractively laid-back actor if no Barry- 
more, is Farrah’s co-star in Somebody Killed Her Hus- 
band. He plays an aspiring children’s author who clerks 
in Macy's toy department, where he meets Farrah, a 
spacy young matron married to a stuffed shirt in a three- 
piece suit. (If you think Jill Clayburgh’s husband in An 
Unmarried Woman was given short shrift, this one is al- 
lowed but a single display of dull corporate brutishness 
over a dry martini at Maxwell's Plum — before he is 
bloodily dispatched.) Farrah’s towheaded toddler, you see, 
drops a box of pretzels on his way to Macy’s Santa's 
Workshop and, as Mom daintily stoops to retrieve them, 
Bridges is thunderstruck. She just looks so darn cute, 
don't you know, with her stroller, her baggy corduroy 
slacks and her honey-colored tousle in disarray. Fortui- 
tously, Farrah’s bored housewife turns out to be not only 
pretty but talented — and free for lunch in the park. 
Whats more, she’s burning to illustrate our hero's kiddie 
stories with fat, friendly caterpillars and, after about five 
minutes, to divorce her executive spouse and marry him. 
logether they will become Beatrix Potter. Alas, the hus- 
band is literally stabbed in the back before Jeff and Far- 
rah can do the honors, and the lovers, afraid they'll be ac- 


Jeff Bridges and unidentified companion 


cused of the crime, set out to solve it. 

Somebody Killed Her Husband is, from start to fin- 
ish, too silly to be believed; its final 20 minutes — 
wherein the stars are chased by a crazed killer through a 
darkened Macy's basement chock-full of giant cartoony 


creatures — are too silly to be tolerated. Until then the — 


film is moderately engaging, what with the cute, clay- 
tooted antics of our amateur sleuths and a lot of macabre 
boobs-in-toyland details. (Mr. Chortle, the talking bear, 
is used as a decoy to trap the villain, who stalks Jeff and 
tarrah through a homy, holly-trimmed Christmas dis- 
play.) And there is the additional fun of watching New 
York theater stalwarts like John Wood and Tammy 


.CGarmmes abase themselves in supporting roles. The skele- 


tal. ever-natty Wood and overly made-up Grimes are 
somewhat grotesque as Farrah’s kookily loaded neigh- 
bors. whose household includes a wizened doll who plays 
piano and is nicknamed ‘Freddie’ Chopin. There is a 
detinite Rosemary's Baby feel to their part of the film — 
nue, young (albeit illicitly attached) couple are given the 
ciceps by spooky, solicitous older chums. But John 
Glover is wonderful as a murderous milquetoast whose 


kitchen knives keep turning up between the scapulae of 
the other characters. Confronted by Jeff and Farrah, he 
describes his crimes so accommodatingly, and with such 
zest that you'd swear he was selling vacuum cleaners. 

Director Lamont Johnson, who apparently special- 
izes in the attempted extraction of flesh-and-blood per- 
formances from beautiful turnips, was responsible for 
Margaux Hemingway in Lipstick. (He is, understand- 
ably, more fondly remembered for The Last American 
Hero, a stock-car sleeper that starred Bridges and Valerie 
Perrine.) It is difficult to guess whether Johnson wanted 
Somebody Killed Her Husband to be this vapid, and 
therefore calculatingly cast Farrah, or just decided to go 
along with her. The woman does not, you see, emote like 
other people; she throws funny little fits, especially when 
confronted by corpses, in which she goes sort of floppy 
and emits cries that hover somewhere between hog-call- 
ing and natural childbirth. In the film it’s up to Bridges to 
combat this condition, either by tossing her about as if 
she were a starched potato sack or by falling on her as if 
she were a forest fire. 

Clearly what Johnson and screenwriter Reginald Rose 
have in mind here is an appealingly addled comedy-cum- 
thriller. The alacrity with which Jeff and Farrah fall in 
love would seem to be a sly joke on the genre(s), and her 
baby-doll hysterics may be similarly intended — they are 
pretty funny. But if Farrah is being groomed as a ’70s 
Carole Lombard or Kate Hepburn (the baggy pants, the 
soft, rumpled good looks), Hollywood had best forget it. 
With her breathy sweetheart voice and vacant beauty, 
she registers less as sexy and harebrained (or, in her case, 
hairbrained) than insipid. Bridges’s sheepish sensuality 
and low-keyed humor in the face of terror come closer to 
the mark. 

But if Somebody Killed Her Husband starts out as a 
gentle, not unsuspenseful spoof of screwball sleuthing 
and love at first sight, it becomes increasingly precious. It 
is inevitable, perhaps, in a film that moves from talking 
caterpillars to “Mr. Chortle,’ that whimsy get out of 
hand -- and eventually Johnson's parodic aim goes wild. 
The mad basement chase, during which our young pro- 
tagonists thwart their homicidal assailant with various 
oversized toys and Macy’s-parade paraphernalia, is just 
dumb. When the villain is at last downed by-a plane- 
sized paper dragon, the attack of which is filmed like the 
climax of some Japanese horror film, one starts to feel 
like an idiot for ever having liked this movie. Some- 
body Killed Her Husband has ceased kidding and be- 
come downright, embarrassingly childish. e 
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“HAUNTINGLY BEAUTIFUL IN 
IMAGE, SOUND AND RHYTHM. 
Brimming with sweetness and 
bitterness, darkness and light 
.. Malick creates a lovely 
eroticism . . . The film gets under 
your skin at a time when most 
movies come clunking inside 
your head.” 
— Jack Kroll, NEWSWEEK 


“BRILLIANT! Almost every shot 
radiates a sort of magic, which 
one responds to with both 
mind and gut. ‘Days of 
Heaven’ is a magnificent 
visual poem.” 

-Howard Kissel, 

Women's Wear Daily: 


“A GREAT LOVE STORY...One of 
the most beautiful movies ever 
made because every 
gorgeous frame contributes 
to the film’s grand design... 
Virtually every shot, as well 
as being a stunning portrait, 

is a small drama.” 
—Richard Corliss, NEW TIMES 


“DAYS OF HEAVEN’ SEEMS TO 
PROVE THAT IT IS STILL POSSIBLE 
TO CREATE AWORK OF ART IN 
AMERICA...It Quite takes the 
breath away...Malick seems to 
have invented a whole new 
world and landscape never 
seen before.” 

—Bernard Drew, 

Gannett Syndicate 


STARTS WEDNESDAY 
OCTOBER 4! 


“EXTRAORDINARY! 
A FILM TO BE PRIZED. 


‘Days of Heaven’ touches the test of excellence. 
Each time you see it, you will be newly enriched.” 


-Gene Shalit, NBC-TV 


One man had everything. 


One man had nothing. 


For a while she loved them both. 


Staring Richard Brooke Adams Sam 
Executive 


Pe vom and Six4track Stereo 
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Linda Manz 
Producer Jocob Brackman Produced by Bert and Harold Schneider 
Wwiten arc by Terence Mak A Paramount Picture 
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“DAYS OF HEAVEN’ IS LUSH 
WITH BRILLIANT IMAGES. Set in 
the Texas Panhandle just 
before World War |, this 
movie unleashes one spec- 
tacular panorama after 
another... There is enough 
beauty hete fora dozen 
movies. The sharp images. 
carve away at the audience's 
guts '*—Frank Rich, TIME 


“| GUARANTEE THAT YOU WON'T 
EASILY FORGET ‘DAYS OF 
HEAVEN’. One of the most 
breathtaking films I've ever 
seen. | doubt anyone will fail 
to be moved by the powerful 
images in ‘Days of Heaven’. 
Acompelling experience.” 

—Rona Barrett, ABC-TV 


“OVERWHELMINGLY IMPRESSIVE! 
Terrence Malick has clearly 


established his visual brilliance, 


his originality and the extra- 

ordinary breadth of his vision.” 
—Janet Maslin, 

NEW YORK TIMES 


“A MOST ELOQUENT AND 
IMPORTANT FILM...One of the 
best films about America ina 
long time.” 

~Penelope Gilliatt, 

THE NEW YORKER 


“A GREAT FILM...one of the very, 
very few must-see pictures of 
1978!" 

-Joseph Gelmis, NEWSDAY 
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Shallows 
the 
Nile 


Weli-bred cast 
upon the waters 


by Sylviane Gold 


DEATH ON THE NILE. Directed by John Guillermin. 
Written by Anthony Shaffer. With Peter Ustinov, Mia 
Farrow, Bette Davis, David Niven, Maggie Smith, 
Angela Lansbury. At the Cheri, Chestnut Hill and 
suburbs. 


™ get the formalities over with: Death on the Nile 
is a followup to Murder on the Orient Express. The part 
of the train is played by a boat. The part of Albert Fin- 
ney is played by Peter Ustinov. The part of director Sid- 
ney Lumet is played by John Guillermin. And since a 
boat is slower than a train, Ustinov slower than Finney 
and Guillermin slower than Lumet, it’s no wonder Death 
isn't as speedy as Murder. Even Agatha Christie is less 
quick than she was for the first film, having died in 1976. 
Agatha, however, is not the victim in this particular ad- 
venture. That distinction goes to Lois Chiles, the newly- 
wed heiress who, it becomes apparent, is going to get it 
during her Egyptian honeymoon. The murderer, how- 
ever, is in no great hurry, so there’s plenty of time to 
wander through some grand desert monuments and get 
to know the suspects. 

Suspects are never in short supply in this kind of exer- 
cise, and Death is nothing if not this kind of exercise. 
Will it be the heiress’s new — and penniless — husband? 
His insanely jealous ex-fiancee? The scheming lawyer? 
The greedy jewel thief? Maybe the jewel thief’s vindic- 
tive paid companion? The desperate lady novelist or her 
devoted daughter? Or, just maybe, the obsequious In- 
dian who presides over the blue-and-white steamer on 
which these individuals all happen to be cruising? One 
assumes, of course, that Poirot, in the person of Usti- 
nov, is well above suspicion, and that the same is true of 
his old friend Colonel Rice — David Niven to us. 

Now that the major suspects have been introduced, the 
informalities. For David Niven is, after all, not just an ald 
friend of Hercule Poirot's; he’s an old friend of ours. So 
are Bette Davis, Mia Farrow, Jack Warden, Maggie 
Smith, Angela Lansbury and most of the other sight- 
seers sailing up the Nile on the good ship Karnak. The 
pleasures we hope to find in such an all-star convoca- 
tion have little to do with plot (the solution to the mys- 
tery is always fetched from much too far) and less with 
character (the suspects all have motives instead of histo- 
ries). A film like Death on the Nile exists first and fore- 
most to give us a chance to look in on some old friends 
and see how hey’re doing. So here, in no particular 
order, is everything you really need to know about Death 
on the Nile. 

Bette Davis's vinegary voice is as marvelous as ever, 
but the sunlight in the exterior scenes is less than kind to 
the long-familiar face. As a matter of fact, someone 
seems to have decided that the Davis neck is no longer fit 


Niven and Lansbury: Last tango in Egypt. 


for the camera’s unblinking gaze, and it’s camouflaged 
throughout with enormous chokers. 

As the wealthy lady who can’t seem to take her eyes 
off the pearls — or maybe it’s the neck — of Lois Chiles, 
Davis doesn’t really get to do much acting. Mostly, she 
trades insults with Maggie Smith, playing her waspish 
traveling companion. Of course, Davis is 70 now — or at 
any rate, that’s what the press kit says — and it’s nice 
enough just knowing that the lady is alive and well and 
able to remember lines. 

The press kit, by the way, makes essential back- 
ground reading for a movie like this, because the studio 
realizes, as we do, what Death on the Nile is all about. 
And with so many stars to inform on and so many extra 
glossies in addition to the usual pages of production 
credits, not to mention the mandatory little essay about 
the shooting (how else would we learn that the Karnak 
had to tow a barge loaded with bottled drinking water for 
cast and crew?), the press kit for Death weighs about a 
pound. Among the nuggets there enshrined is this news: 
“Bette Davis, Now in Death on the Nile, Grateful for 
What Her Children Taught Her.” Another release is 
headlined, ‘Women’s Lib? Bette Davis, in Death on the 
Nile, Says She’s Been Liberated Since Day She Was 
Born.”’ 


Equally pertinent to film writers is the one that reads, . 


“As Mia Farrow Films Death on the Nile She Proves She 
Is a Devoted Momma Mia.” Now, as anyone who's seen 
her movies can attest, the only thing Mia Farrow ever 
proves is that she’s Mia Farrow — wide-eyed, waif-like, 
wispy Mia Farrow. As the jilted fiancee, she does have 
one of the meatier roles in Anthony Shaffer's leisurely 
script: she’s given several juicy jealousy scenes, a couple 


of neurotic numbers and even a drunken diatribe. Her 
freckles remain cute as ever. 

While some actresses do the same thing with every 
new role, others look for new ways to do the same old- 
thing. Angela Lansbury has been playing Angela Lans- 
bury for a good many years now, yet she manages to 
make it look a bit different each time. This time, be- 
smeared with eye shadow, bedecked with beads and trail- 
ing extravagant lengths of fringe and fabric, she’s a 
writer of steamy novels who throws herself with equal 
abandon at men and gin. And I do mean throws — she 
flings her body into deep, concave, insinuating curves 
that start at the chin and don’t end till they hit the 
ground. She tangos across a dance floor with all the arch- 
ing grace of a Slinky toy. 

Maggie Smith takes the opposite tack — she’s all 
angles as the man-tailored, mean-talking Miss Bowers. 
Now, Maggie Smith can do everything — she’s proven 
this on both stage and screen. But here, she seems to be 
doing it all together, scrunching up her face, hissing 
through her teeth, slicing the air with her movements. 
Oh, well — you only live once. And that’s the spirit in 
which actors traditionally tackle these things. Remem- 
ber Albert Finney? 

As the finicky Belgian detective, Finney stomped and 
blustered his way to a new identity in Murder on the 
Orient Express. Peter Ustinov is much more relaxed 
about the whole affair. But his moustache is perfect, his 
French accent is perfect, and according to the press kit, 
‘Peter Ustinov in Death on the Nile Proves He’s a 
Modern Day Sage in Egypt.’” What more can one say? 

In this kind of company, an old American favorite like 
George Kennedy — the slit-eyed villain in more movies 
than you want to remember — tends to look out-classed. 
He’s also rather miscast as the double-dealing lawyer, 
since looking crafty is not really his forte. The press’ kit 
explains once again: ‘‘George Kennedy in Death on the 
Nile Is Really a Softie With Iron Muscle.” 

Nevertheless, Hollywood is not completely put to 
shame in Death on the Nile. Jack Warden brings his 
splenetic force to bear on the Swiss doctor whose clinic 
prescribes some rather bizarre treatments; Lois Chiles is 
properly chilly yet not entirely unsympathetic as the vic- 
tim-to-be; and Olivia Hussey (Juliet, remember?) is 
pleasingly restrained as Angela Lansbury’s obedient 
daughter. Her performance is matched in its refreshing” 
diffidence by Jon Finch’s as the Marxist studying the 
decadent ways of rich capitalists. Finch, by the way, 
whose handsome head you may remember rolling down 
the stairs at the end of Roman Polanski’s Macbeth, is 
considerably less handsome now that he’s middle-aging. 

The new face in the crowd, Simon MacCorkindale’s, 
resembles those of all the other youthful English actors 
who made a picture or two and then disappeared forever 
— or at least until middle age. We'll see what happens to* 
MacCorkindale, whose portrayal of the new husband is 
everything it should be and nothing more. 

Other news from Death on the Nile: Harry Andrews 
and Sam Wanamaker make brief appearances as non- 
suspects; Jane Birkin plays Lois Chiles’s French maid 
without breathing heavily or taking off her clothes 
(“Actress Jane Birkin Waited a Year for Right Role,”’ 
notes the press kit). With blacks, Jews, Italians, His- 
panics, Native Americans, and Orientals increasingly 
touchy about film slurs, only the East Indians seem avail- 
able for satire; sure enough, I.S. Johar, in order to play 
the manager of the Karnak, must say things like, ‘I 
grovel in mortification.” As if that were not insulting 
enough, Saeed Jaffrey, the wonderful actor from The 
Man Who Would Be King and The Chess Players, is rele- 
gated to an unbilled walk-on as a steward dispensing 
linen. 

Now then. Have I left anything out? Ah yes — who- 
dunit. Well, that’s the one thing I’m afraid you'll have to 
sit through the movie to find out. e 


Dope gets your 


eyes 


Toke, toke, toke that cigaretie 


by David Harris 


UP IN SMOKE. Produced and directed by Lou Adler. 
Script by Cheech Marin and Tommy Chong. With 
Cheech Marin, Tommy Chong and Stacy Keach. At the 
Charles, Circle and suburbs. 


U p in Smoke marks the first screen appearance by 
Cheech and Chong, and the directorial debut of their rec- 
ord producer, Lou Adler. But don’t let that fool — or im- 
press — you. Like the professional comics of the ‘30s and 
40s who polished their acts in thousands of circuit gigs 
before making it to the silver screen, Cheech and Chong 
haven t taken any risks. All they’ve had to do to make a 
really hilarious film is flesh out their stoned recorded 
raps. 

The script, written by the duo, centers on their platter 
personalities, Pedro and Man. Pedro (Cheech) is a brash, 
swaggering macho Mex whose bulbous muscles conceal a 
tlabby, child's heart; Man (Chong) is the anything but 
straight man who sets Pedro up only to blow him away in 
clouds of marijuana smoke and illogic. 

he plot, of course, is thinner than a dime. Pedro picks 
Man up hitchhiking (he’s disguised as a girl) and invites 
him to join his band, Alice Bowie. The group has been 
badly in need of a drummer, and Man can fill the bill. 
The next step is to get high. And so is the next. And the 
next. All of which takes the two on the rounds of the 
characters they created in their records. 

Among these is none other than lawman Sergeant Ste- 


( heech and Chong, totally wrecked 


denko (Stacy Keach). Stedenko and his crew of want-ad 
recruits watch the comings and goings of our heroes 
through the fly of a pair of pants that adorns their elec- 
tronics-laden truck, which is disguised as a laundry van. 
The narcs are as stoned-out on the idea of the Big Bust as 
the heads are on Getting High. 

After going to Mexico and slipping through Steden- 
o's tight security in‘a van made of marijuana, the Alice 
Bowie Band makes its debut at “The Rock Fight of the 
Century.” It’s a punk affair, and Pedro and Man are def- 
initely out of it, They have a Jimi Hendrix-style guitar- 


ist, a Chicano horn section dressed in gold lame suits, and 
Man (dressed as a giant Quaalude) on the drums. Cheech 
plays guitar and sings some improvised punk lyrics; he’s 
dressed in a tutu, Mickey Mouse hat, T-shirt and party 
mask. They're a complete dud until the fumes of the 
burning van suffuse the hall. The crowd goes under- 
standably wild, the band’s a hit, and everyone gets the 
munchies, including Stedenko and his crew-cut cohorts. 
(Naturally, this is a very oral film). 


L ou Adler, the man behind everyone from Jan and 
Dean and Johnny Rivers to the Mamas and Papas and 
Spirit, as well as Cheech and Chong, is not much of a di- 
rector. His hand is invisible. The film’s success rests on 
the comics’ timing, the hipness of the dialogue, and the 
perfectly drawn characterizations of late-’60s types. 
There's Marvin, the fast-talking, hot-item-selling black 
dude; Gladys Dykes, the vodka-swilling judge; Jade, the 
non-stop rapper and pill-popper; and the Viet vet who 
still sorties through the suburban streets in search of 
Charlie. It's a mad, mad, mad world — or maybe it’s just 
California. 

Cheech and Chong’s brand of humor is simple. They 
stick pretty close to real-life people and situations, then 
throw them off the track with drugs and drug terminol- 
ogy. It’s the same ploy used by alky comics, from W.C. 
Fields to. Jackie Gleason and Dean Martin. But it works, 
because the drunk and the slightly mad appeal unfail- 
ingly to our sense of humor; with their idiot-wisdom 
they turn the everyday world inside out and then make a 
holiday of it. 

“The first Chinese-Mexican comedy team” ’s screen 
presence is the visual equivalent of their stereo spirits. 
Chong gets all the mileage you can out of looking impas- 
sively Oriental (zonked), and Cheech yells, scratches and 
pees with a child’s gusto. It’s not such a far cry from Ab- 
bott and Costello or the Three Stooges, but it’s definitely 
close enough for a contact high. . 
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has become 
dazzling 
his balance wit and horror 
the best since 


Newsweek 


September 11, 1978 


MOVIES 


Romero is areal maverick whospurns 
Hollywood for Pittsburgh, where in 
1968 he made “Night of the Living 
Dead;’ a pioneer midnight movie that 
has become a horror classic‘“Martin’ is 
Romero’s scary, ironic variation on 
the Dracula theme. Its hero is a shy, 
creepy 18-year-old psycho killer from 
Pittsburgh—or i is he a shy, creepy 84- 
year-old vampire from Transylvania? 
Martin’s own uncertainty about this is 
one of Romero’s many unsettling iro- 
nies. In any case, Martin could cér- 
tainly be brought before the Tran- 
sylvania Committee on Un-Vampiric 
Activities. The poor kid has no hyp- 
notic powers, he lugs around a hypo- 
dermic kit with which he laboriously 
knocks out his victims and, since he 
has no fangs, he’s got to slash messily 
away with razors. He isn’t even affect- 


ed by the garlic, crucifixes and oth-, 


er standard anti-vampire gear with 


See it with 


someone you're sure of... 


which his pious old cousin Cuda tries 

to exorcise him. Martin is a vampire 
for our age of unbelief, in which de- 
mons have been replaced by delin- 
quents whose crimes are all the more 
horrible for being banal. 

Romero has become a dazzling stylist 
since the forceful but primitive “Living 
Dead.” His balance of wit and horror is 
the best since Hitchcock. “Martin” con- 
tains several brilliant set pieces, notably 
a double killing in which Martin dis- 
poses of a woman and her adulterous 
lover in a frenetic chase, at once funny 
and frightening, through all the rooms in 
her house. This Pittsburgh Hitchcock 
with his entertaining horror movies sees 
and says more about American anomie 
and spiritual seediness than most of the 
more pretentious Establishment direc- 
tors. He uses little-known actors with 
great effectiveness: John Amplas as Mar- 
tin, Lincoln Maazel (the father of con- 
ductor Lorin Maazel) as Cuda and Rome- 
ro himself as a wine-guzzling priest who 
doesn’t believe in the supernatural! Ro- 
mero’s sex scenes have a true shock be- 
cause his women don’t look like Char- 


 lie’s Angels; it’s like watching helplessly 


while your Aunt Rhoda is being violated. 


— Jack Kroll 


Introducing JOHN AMPLAS as “MARTIN” starring LINCOLN MAAZEL - CHRISTINE FORREST - ELYANE NADEAU 
«nn SARAH VENABLE - TOM SAVINI - FRAN MIDDLETON - ALLEVITSKY Produced by RICHARD RUBINSTEIN 
Original Score: DONALD RUBINSTEIN - Photography by: MICHAEL GORNICK 
A Laurel Film in Association vith Barney C. Guttaman ¢ Braddock Associates, 1977 
IN COLOR 


A Libna Release 


Exclusive Midnight Shows Start This Friday, Saturday & Sunday 


Orson Welles 


1001 Mass. Ave, Cambridge 868-3600 
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Tech Hifi has a $229 system that gives you 
good FM reception, and ample power for small-to- 
medium-sized listening areas. 


This system has a Nikko 315 AM/FM 
stereo receiver. The 315’s advanced circuitry and 
tight quality control mean years of listening plea- 
sure. It drives a pair of good-looking TDC 2 loud- 
speakers. These 2-way systems reproduce a sur- 
prisingly wide range of musical frequencies with 
good clarity and detail. And your records will be 
handled with uncommon care by Collaro’s 1253 
automatic turntable. The 1253’s performance and 
construction are easily the most impressive in this 
price class. 


These components are so satisfying to hear, 
Tech Hifi backs them with a moneyback guarantee. 
We'll give you seven days after your purchase to 
decide if you want to keep them. If there’s anything 
you don’t love, just bring the equipment back in 
good condition and we’ll give your money back. 


If you buy a hifi system at Tech Hifi, there’s 
nothing to worry about. 


At Tech Hifi, it’s returnable. 
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CAMBRIDGE, 

F CAMBRIDGE 182 Massachusetts Ave 
j CAMBRIDGE “Bargain Center” 

95 First St, Lechmere Square 


Fi 


z 


Tech Hifi owns and operates two professional 
service centers. So if anything you buy from us 
ever needs work, or general cleaning and mainten- 
ance, you don’t have to send your equipment to 
some distant land for service. 


If you decide to buy equipment as fine as our 
$999 system, the odds are extremely remote that 
you'll have to worry about needing repairs. 


The power and accuracy of this system are 
truly awe-inspiring. The loudspeakers are JBL 
100’s. Not only are they well-dressed versions of 
the studio monitors your favorite records were 
probably mixed on, they’re also the best-selling 
high-performance loudspeakers in history. 


To take advantage of the JBL 100’s incredible 


Harvard Sq. 38 Boylston St BROOKLINE 870 Commonwealth Ave 
BOSTON, Back Bay 240A Newbury St 
QUINCY 464 Washington Street 
HANOVER At Hanover Mali Extension 


BROCKTON 375 No. Montetlo St (Rt 28) 


STONEHAM 352 Main Street 


wet 


SPRINGFIELD Boston Rd & Parker St 


DEDHAM 850 Providence Hgwy (Rit 1} 
WALTHAM, “Bargain Center” 667 Main St SAUGUS Rt.1 North, Augustine Piaze 


Philips 
Stanton 


HITACHI 


range, we’ve teamed them with 
a Hitachi SR804 AM/FM stereo receiver. The SR- a 
804’s unique Class G amplifier can double power oe. 
instantly within rated distortion. So it can repro- 
duce musical peaks effortlessly. Andthéturntable. ~ 
is a belt-driven, semi-automatic Philips GA437, 

with an isolated suspension so you won’t be both- | 

ered by feedback at high volumes. It comes com-. 
plete with a Stanton professional cartridge. 


If this system ever fails to deliver the breath- 
taking performance it’s capable of, don’t worry. 


Tech Hifi, serviceable. 


FRAMINGHAM 50 Worcester Hgwy (Rt 9) 
WORCESTER 301 Park Avenue 
AMHERST 79 So Pleasant St 


WARWICK, R.1. 1989 Post Road 

NASHUA, N.H. Nashua Mal! Extension | 
MANCHESTER, N.H. K-Mart Shopping Piazd =, VISA® 
HANOVER, NH. 35 So Main Street 
PROVIDENCE, R.!. 165 Angell St 
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See 


The “in crowd” at Telluride. From left, filmmak 


er Barbet Schroeder, critic Manny Farber, film archivist Tom Luddy, cameraman Ed Lachman, critic Patricia : 


Patterson, filmmaker Werner Herzog, Godard colleague Jean-Pierre Gorin, and our well-traveled author, Brooks Riley. 


Fly the film festival 


Around the world in 80 reels 


by Brooks Riley 


F.... festivals are the fastest growing cultural indus- 
try. ‘My dear, no major city is complete without one,” or 


- so the city fathers are told. After all, is there a more 


glamorous way to spend tax dollars to boost tourism? 
The proliferation of film festivals seems to coincide with 
a growing acceptance by the general public of film as an 
art form, and festivals are joining the list of sacrosanct 
cultural institutions city dwellers feel they should have. 
Sixteen vears ago, there were only two festivals in North 
America — New York's and San Francisco's. Today, there 
are festivals in Chicago, LA, Telluride, Athens (Ohio), 
Miami, Denver, New Orleans, Dallas, Ann Arbor, Mon- 
treal, Toronto, Utah and Ottowa (am I leaving someone 
out?), not to mention a plethora of specialized festivals 
like the Margaret Mead (anthropological/ethnographic), 
the Chicano, the Black Orca (whales, perhaps?), and even 
the celebrated annual Cat Film Festival. 


There are people who spend all year going to film seldom Bet gduring the rest of the year. 
“Whitittg in sitt@is-out of fhequestion: it is alrhost impos- 


tivals. I am not one of them. Given the hundreds thee 


world over, | could hop from Tashkent to Taormina, Lox. 


carno to London, Delhi to Denver, without ever coming,.~* 


home for a change of clothes. That may sound tantaliz- 
ing, but beyond the thrill of an occasional pre-paid plane 
ticket, beneath the fast-lane allure of most film festivals, 
lurks a sense of unreality that can be depressing. The ad- 
vantages are sometimes numerous — good films, new 
friends, intellectual companionship. But the underside of 
festival life is often grim — bad films, no friends, awful 
cities. 

As a.critic, I feel odd discussing the ambiance of film 
festivals I have known and loved or loathed. After all, a 
critic isn’t supposed to know from ambiance — except 
what there is on the screen. But festivals are more than 
the sum of their films. They are also events — some lav- 
ishly planned, some casually thrown together — which 
have a chemistry all their own: some work, some don't. 
My four years as Associate Editor at Film Comment have 
been a small education on the nature of the beast; from 
them, I’ve learned to be discerning about which to at- 
tend. 

Talking about festivals without talking about films is a 
little like eating a sandwich without the filler. Certain 
characteristics are essential to an ‘in’ festival: enthusi- 
asm (crowds), accessibility, theatricality, and style (that 
enigmatic word that makes ‘‘charisma’”’ easy to define by 
comparison). What makes a moviegoer hurry to see ob- 
scure Eastern European films in a festival when he 
wouldn’t ordinarily turn the corner to see them? Glamor 
and exclusivity provide snob appeal for many festival- 
goers. The prospect of seeing films selected solely for 
their (ostensible) excellence is the attraction for others. 
With trade festivals like Cannes, business is the strong- 
est incentive of all. 


I 35,000 people can generate ambiance, Cannes fairly 
bulges with it, from its in-crowd Blue Bar to its half-acre 
gossip column, the Carlton Terrace. Some regard Cannes 
as a nightmarish horde of hungry hustlers, but most 
come to tolerate it as a supreme combination of possi- 
bilities — film-wise, food-wise, folk-wise, and folly-wise. 
In addition to the hundreds of films, Cannes accommo- 
dates hundreds of cliques, no one dominating the others. 


iley is g.film. critic and Associate Editor of Film 
Comment. 


The adventurous can go clique-hopping simply by ro- 
tating their chairs at a crowded bar. 

In one corner of the Carlton sit a cluster of French pro- 
ducers bemoaning the state of their industry; in another, 
deal-hungry American producers compare scores. Dis- 
tributors from all over are concluding deals based on 
what they've seen that day or heard about in the crowded 
streets. Filmmakers discuss works-in-progress and smile 
politely at potential backers. Critics huddle, making 
overnight sensations of little-known films. Papparazzi 
‘scan the crowds for a star, or at least a budding starlet. 


-Ex-Russ Meyer vixen Edy Williams disrobes hither and 


yon. Even Fassbinder passes through on his way into the 
night. 

Two-and-a-half weeks is a long time to keep up the 
pace. My day includes three or four films, lunch at the 
beach, dinner at the port, and late hours of talk with 


sible: to capture the- festival experience within para- 
graphs while it is still going’on. In the calm aftermath, an 


“everall pictuge emerges, one that has more to do with the 


films than with the perpetual motion of the social scene. 

Cannes’s electricity comes from a working atmo- 
sphere. In spite of the obvious appeal of the Mediterran- 
ean weather and cuisine, people go because the festival is 
essential to their work. And for all its folly and aggrava- 
tion, Cannes accomplishes more for film than any other 
festival. It stands alone. 


ee too many ambitious festivals try to 
imitate Cannes by combining their official programs with 
a film marketplace. The ones I’ve seen have failed be- 
cause they court both the public and the industry. In 
Cannes, there is no public — only professionals. Other 
festivals would do well to concentrate their efforts on 
their publics instead of trying to compete with an estab- 
lished ‘‘must’’ like Cannes. 

The recent Montreal festival, held the last week in Au- 
gust, is a case in point. Lavish sums were spent to,fly 
over whole delegations of filmmakers, critics and indus- 
try bigwigs from Italy, France, and Spain. What they 
found in sleepy, late-summer Montreal — made even 
sleepier by an Air Canada strike — was a festival that had 
put too much money into importing big names and not 
enough into cultivating public interest. The sophistica- 
tion gap between New York and Monteal is not so great 
that Montreal couldn'’t, if it tried, create the kind of box- 
office boom that the New York Film Festival is known 
for. Of course, even New York’s needed time to build up 
an audience, but if Montreal persists in dissipating its en- 
ergies on an indifferent market (and in placing too many 
films on the schedule), it will perpetuate the barren at- 
mosphere in which filmmakers amble aimlessly about the 
cavernous Hotel Meridien seeking a thrill, controversy, 
optimism — but most of all, an audience. 

Teheran, Iran, also has grandiose ideas about horning 
in on Cannes’s trade monopoly, while its own fledgling 
film market flounders. The Teheran festival, usually held 
in late November, does have an advantage over Mon- 
treal’s: an Iranian audience avid for any and all films. 
Local enthusiasm goes a long way toward curing a for- 
eign guest of the depression he feels isolated at the giant 
Intercontinental Hotel in a country only superficially 
Western. The Teheran festival imports an enormous 


number of outsiders to give it international prestige. This 
seems like a waste. Most of the stars and movie honchos 
sit around the hotel watching the German and American. 
businessmen scurry about, while the critics face delays 
getting to and from the movie theaters several miles 
away. Teheran’s perpetual traffic jam evaporates for no 
festival, international or not. There was talk that it would 
be moved to the relatively placid city of Shiraz, perhaps 
to solve this problem, but such a move would prove a 
loss for the capital city. 

It isn’t easy to arrive alone in a strange city where the 
festival staff considers you one of a large shipment from 
overseas. After you've gotten your documentation 
name tag, schedule, room assignment — you're on your 
own. Two years ago at Teheran, it took me days to find 
another critic who spoke English (or French, for that 
matter); most of my fellow festival bus riders were from 
Eastern Europe or the Peoplé’s Republic of China. After 
a lackluster champagne reception, an Australian, a Dane, 
three Brazilians and I formed a band of survivors. And at 
least we were closer to the theaters than the other half of 
the guest list, which was ensconced at the Hilton five 
miles from town. Whether a critic should be brought 
half-way around the world only to be frustrated in his 
desire to see the films is something Teheran should pon- 
der. At any rate, this year’s festival has been canceled due 
to Iran’s domestic unrest. 


A vine festival location of dubious appeal is Bra- 
silia, but in spite of the dreary, anti-social, modernity of 
the city, the Brazilian National Film Festival, held every 
July, is interesting; it’s the country’s friendly, informal, 
five-day Academy Awards run-off. In a medium-sized 
official movie theater, five pre-selected Brazilian films 
are shown over five days. Students are allowed to sit in 
the carpeted aisles at the sold-out event to lend their vox 
populi to the proceedings. When I attended two years 
ago, there seemed little reason why three Americans and 
a German should be brought in to see five films, but an 
additional 30 screened privately for us gave the long trip 
some professional meaning. A guest stint in Brasilia feels 
like a week in another world, and the films the Brazil- 
ians take pride and pleasure in are often not the foreign 
critics’ favorites. As outsiders, the four of us hardly 
added to the ambiance, and in spite of the open, gracious 
attitude of the Brazilians, the festival seemed to be their 
own private affair, with political significance we could 

only guess at. 
Of all the public festivals I’ve attended, New York’s is 
the most in control. (Objectivity stops here because of 
my peripheral association with it: the Lincoln Center 
Film Society, which stages the festival, also publishes 
_Film Comment.) New York has one big advantage over 
most festivals: it doesn’t have to-import exotics to add 
flavor to the scene. If they aren't here already, they ar- 
rive in droves to participate in the city’s biggest fall film 
event. Critics from all over the country attend the festi- 
val because it’s their first chance to see many of the for- 
eign films. National consulates throw parties where 
critics and filmmakers can mingle. That there are no 
prizes allows a relaxed atmosphere to pervade the mod- 
estly elegant Alice Tully Hall. With its 21 or so films, the 
festival is.small but privileged: tickets sell out almost on 
the first day, which may indicate that the festival. is too 
small. Los.Angeles’s Filmex, on the other hand, screens 
Continued on page 34 
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GREAT NEW ENTERTAINMENT 
FROM TWENTIETH CENTURY FOX 


A ROBERT ALTMAN FILM 
“A WEDDING” 


(IN ALPHABETICAL ORDER) 


DESI ARNAZ JR. CAROLBURNETT GERALDINE CHAPLIN 
HOWARD DUFF MIA FARROW VITTORIO GASSMAN 
LILLIAN GISH LAUREN HUTTON VIVECA LINDFORS 
PAT McCORMICK DINA MERRILL NINA VAN PALLANDT 
(AND 32 RELATIVES, AND ARRIVALS) 
TOMMY THOMPSON _ ROBERT ALTMAN 
JOHN CONSIDINE PATRICIA RESNICK ALLAN NICHOLLS 
~ ROBERT ALTMAN 


ROBERT ALTMAN G JOHN CONSIDINE 
A LION'S GATE FILMS PRODUCTION 


...-toendall / weddings! 


COPYRIGHT © 1976 TWENTIETH CENTURY-FOX 


TPG PARENTAL GUIDANCE SUGGESTED 


SOME MATERIAL MAY NOT BE SUITABLE FOR CHILD 


EXCLUSIVE BOSTON SHOWING! 
1:00-3:15-5:30-7:45-10:00 Dalton opp Sheraton Bos 536-2870 


3REGORY PECK ’ 
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Putting King Kong together again 


Recycling movies 
for the trade 


Cut ‘em up and dub ’em in 


by Leonard Maltin 


«a Eastwood movies always provide good, mind- 
less diversion, so one night when there was nothing else 
to do, my wife and I watched Magnum Force on CBS- 
TV. The next day, I mentioned this to an Eastwood 
fanatic. 

“You missed all the best parts,” she said, and pro- 
ceeded to describe many of the scenes that were cut — 
from a love-making interlude to a grim piece of violence 
where a pimp forces lye down a young woman’s throat. I 
can't say that I yearned to see all that, but when she'd 
finished her rundown, I felt cheated. I’d spent two hours 
watching a movie, but I hadn’t seen the movie at all. 

This kind of cutting is child’s play, however, com- 
pared with the increasingly sophisticated methods being 
used to prepare movies for TV. This season, NBC has 
added 51 minutes to King Kong and 70 minutes to Air- 


Leonard Maltin is a film historian and lecturer whose 
paperback reference guide, TV Movies, has just been 
published in a third revised edition by New American Li- 
brary. 


port ‘77, in order to stretch these clinkers to mini-series 
proportions. Most of the footage is from the cutting- 
room floor, but in the case of Airport, Universal Pictures 
actually shot a half-hour of new material with Jack Lem- 
mon and other stars. Now the movie fills two 9-to-11 
time slots, allowing NBC to pack in enough commercials 
to justify the $2 million the network paid for it. Other 
films will be re-dubbed, re-cut, re-titled, and regurgi- 
tated for television use this year. The all-purpose caveat 
“Edited for Television” can no longer begin to convey 
the extent to which some movies are altered. One thing is 
clear, however: viewers very seldom see the same film 
that appeared in theaters. 

There was a time when the only reason movies were 
cut for television was so they would fit into arbitrary 
time-slots. Some hatchet-happy editors specialized in re- 
moving the most memorable scenes from every film they 
touched; musical numbers and set-pieces like the state- 
room scene in A Night at the Opera were easiest to 
whack out, it was said, because they didn’t affect the 
plot. Then, as TV started buying more recent films, cen- 


sorship became a major problem, particularly at the net- 
work. level. Hollywood was making more provocative 
films, but television was not prepared to meet the same 
standards. Some films were sold to TV and destroyed 
(The Wild Bunch, Midnight Cowboy, The Damned), 
while others were deemed unsalvageable. Such films as 
Woody Allen’s Everything You Always Wanted. to 
Know About Sex and Paul Mazursky’s Alex in Wonder- 
land could never appear on commercial television. 


1, was inevitable that Hollywood studios would react to 
this potential loss of revenue, and Universal Pictures was 
the first to take action — by tampering with three “‘hot’’ 
titles of the late ‘60s and early ‘70s. The company went to 
the expense of shooting new footage in order to reshape 
Three Into Two Won't Go, Secret Ceremony and Eye of 
the Cat into acceptable TV fare. The films’ directors, who 
had no control over this process, protested loudly but in 
vain. Like so many of their colleagues, they discovered 
that they were merely hired hands who had no say when 
it came to making important commercial decisions about 
“their” films. 

Nowadays, some forward-thinking producers and di- 
rectors shoot two versions of their films — one for thea- 
ters and one for television. Rumor has it that there exists 
a sanitized, PG-rated version of Saturday Night Fever 
(minus the gang-bang and most of the raunchy lan- 
guage) just waiting for TV airing. It’s no secret that Wil- 
liam Holden and other cast members re-dubbed some of 
their dialogue for the TV edition of Network — befere 
the film had even been released to theaters. 

One can take some comfort in the knowledge that this 
work, at least, is supervised by the original filmmakers. 

Continued on page 34 


Out 
and onto the 


Gay heroes revitalize film 


by Martin Knelman 


A t last year’s Cannes Film Festival, a few hours af- 
ter I'd been beaten back by the mobs fighting for seats at 
A Special Day, a distinguished French director des- 
cribed for me with sardonic pleasure the reaction of those 
who did get in. The movie is a problem drama dripping 
with sensitivity, and it virtually congratulates itself for 
having the integrity to cast Sophia Loren, arguably the 
most gorgeous woman in the world, as an oppressed 
housewife, and Marcello Mastroianni, a symbol of viril- 
ity all over the world, as a timid homosexual victim. As 
the producers shrewdly guessed, the audience enjoys 
having it both ways. Our need for stars and glamor is 
gratified by the very presence of Loren and Mastroianni, 
albeit in roles that, to put it gently, cramp their style. Yet 
at the same time we can feel virtuous and superior to 
those who wallow in crass Hollywood fantasies, because 
although we’re watching stars we're not watching them 
have a good time. And so, as the French director de- 
scribed it, the audience at Cannes, which has more 
middle-class reserve than any yuu cvuld find in, say, In- 
dianapolis, was feeling pretty pleased with itself for be- 
ing tolerant, sympathetic and liberal-minded. 

After giving Mastroianni kindness and understand- 
ing, however, Loren starts trying to seduce him. It was at 
this point that the Cannes audience got restless. Inter- 
preting the discomfort in the theater, my informant 
summed up the crowd’s attitude: “It’s okay to be a 
homosexual nowadays — in the abstract. But when 
people realize that. this means not wanting to screw 
Sophia Loren — now that’s a scandal.” 

The newest twist in the history of sexual politics on 


Martin Knelman, former movie critic of the The To- 
ronto Globe and Mail, now writes for Maclean's, Satur- 
day Night, Weekend and other leading Canadian publi- 


cations. 


the screen is the alliance of the oppressed homosexual 
and. the just-getting-liberated woman. In A Special Day, 
it’s implicit that the kinship of Loren and Mastroianni is 
based on having the same enemy. And in this movie, set 
in Mussolini's Italy, the heterosexual male can be as- 
sumed to be not only a chauvinist lout but also literally a 
Fascist. In popular culture at the moment, in the theater 
and on television as well as at the movies, sexual fascism 
is being debunked and overthrown, which puts many 
_ heterosexual males on the defensive. It’s as if the only 
man a woman can really trust is a homosexual. In mov- 
ies like A Special Day and Outrageous!, the oppressed 
woman and the oppressed homosexual make a natural 
team. They can give mutual support, they can help lib- 
erate each other, and they don’t have to worry about ex- 
ploiting each other, for their relationship is above sex. 

The emergence of homosexuals as popular characters 
can’t be explained solely in terms of increasingly liberal 
standards. It also has something to do with the break- 
down of heterosexual romance and the myth of the ideal 
family. Lately people have become confused and disor- 
iented by shifting attitudes toward sex roles. Television 
shows are no longer populated exclusively by families in 
Midwest towns, as in the days of Father Knows Best and 
The Donna Reed Show. Suddenly there are series about 
single people and broken families. It has been five years: 
since Last Tango in Paris spelled it out in terms that were, 
contrary to the publicity, not so much pornographic as 
inexpressibly sad: relations between the sexes have come 
to the end of the line. 

The impact and influence of homosexuals in all phases 
of the arts and show business have been an open secret at 
least since the time of Oscar Wilde, but it is a secret from 
which until recently the mass audience has been pro- 
tected. Even when censorship standards made it neces- 
sary to gloss over even so-called normal sexuality with 


one of the great whitewash jobs of American popular 
culture — ranking right up there with the devotion to de- 
picting cheerfulness that Robert Warshow described in 
his famous essay ““The Gangster as Tragic Hero.”” The 
sense of being an outsider that the homosexual exper- 
ience provides may be an essential part of the drive that 
some people need to express their talent, but this was al- 
ways left out of the popular legend. 

Homosexuality, which only a decade or two ago had to 
be ignored or suppressed in mass culture, has suddenly 
become.the hottest thing in show business. On a recent 
episode of All in the Family, Archie and Edith go to the 
funeral of a cousin of Edith’s who had never married. 
When she meets her cousin’s roommate, Edith finds that 
her cousin has been involved in a long lesbian marriage. 
Archie practically goes into shock over this revelation, 
but Edith calms him down and persuades him that per- 
secuting people for their sexual preferences is contrary to 
the American way (well, that’s not quite the way she puts 
it). The show ends happily: Archie learns a lesson in hu- 
manity and admits he’s wrong. We’re invited to laugh at 
Archie's crudeness, yet the bite of the joke is that Ar- 
chie’s reactionary point of view may once have been 
shared by a huge segment of the audience. 


je nervousness of that audience at Cannes as they 
watched Mastroianni and Loren represents the dying 
gasp of resistance that the straight (in both senses) spec- 
tator feels. With astonishing speed, the public has shed 
its discomfort about subject matter that five or 10 years 
ago would have been unthinkable. Only today has it be- 
come possible to present homosexual characters to the 
mass audience as human beings rather than as freaks. It 
is also now possible for distinctively gay performers to 
express their sensibility without disguise. In Outrag- 
eous!, in scenes on and off the stages of gay bars in New 
York and Toronto, Craig Russell’s lampoons of the great 
female stars carry the movie right past its treacly bits of 
philosophy. Russell’s performance converts the frustra- 
tions and absurdities of homosexual experience into 
something funny and wonderful; he lets us share the glee 
that camp taste takes in sabotaging the straight world’s 
conventions. The success of Outrageous!, just finishing 
its run in Cambridge after more than a year, demon- 
strates that show business is ultimately asexual, just as it 
is ultimately apolitical. Its instinct is to suck up cultural 
energy wherever it can be found. Right now, a great deal 
of that energy is coming from homosexuals breaking out 
of their chains. . 
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Previously suppressed m 
E by the “Gang of Four’ x 
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feature film to Bx 
g come out of the Ke 
Peoples Republic 
of China. 
An overpowering 
yet true drama 
set in a world you've 
only read about. 3 
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(the opium war 
Produced at the Shanghai Film Studio, People’s Republic of China. Released by Sino-American, Inc. cl 


Exclusive 
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Starts Wednesday October 4th 
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Producers vs. directors: 


The war 


the worlds 


Who exploits whom in Hollywood? 


by Patricia Goldstone 


I is traditional in Hollywood for artists to complain 
that their talent is being exploited by greedy moguls who 
care nothing for self-expression. In fact, the relationship 
between exploiter and exploited — for our purposes, film 
producers and film directors — is not that simple. 

Randal Kleiser, Jeannot Szwarc and Corey Allen are 
three new directors whose latest releases can all, in one 
sense or another, be considered ‘‘producer’s films.” 
These big-budget ventures would, in earlier days, have 
been handed only to the most seasoned of studio ‘‘traffic 
directors” — in other words, to successful hacks. Kleiser, 
part of the USC Graduate School of Film bumper crop 
(which included George Lucas, John Milius, and Willard 
Huyk), directed the current smash Grease. Szwarc, after 
the failure of his first film, Bug, was assigned Jaws 2, 
which, financially at least, he terms ‘the most successful 
sequel in the history of film.” (Has he forgotten The 
Godfather Part II?) Corey Allen, who made his screen de- 
but as an actor in Rebel Without a Cause, directed Roger 
Corman’s New World Pictures’ costliest venture to date, 
the disastrous Avalanche. None of these gentlemen can 
be described as a critic’s darling; in fact, it can be argued 
that these fledglings appear to be in over their heads. 

Gavin Lambert, screenwriter of | Never Promised You 
a Rose Garden, Inside Daisy Clover and The Roman 
Spring of Mrs. Stone, says he’s not surprised, since new 
directors must spend dll their energy making deals rather 
than making films. ‘‘They all seem to lack staying 
power,” he adds, attributing the rate of attrition to the 
breakdown of the old studio system. But continuing 
seems a minor worry to a would-be director who has yet 
to get his first assignment. 

Szwarc, for example, struggled through 15 years of 
writing commercials, working as a temporary produc- 
tion assistant, script-writing, and finally, directing for 
TV, before his reputation as a hot-dog gained him the 
massive and onerous task of taking over Jaws 2 after 
original director John Hancock stalked off the set. 

“Everyone before me said ‘no’,’’ Szwarc admits. 
“That's how I got the job. The studio was desperate be- 
cause they had to start shooting in three weeks to meet 
the advertised play-date. I took the job with the under- 
standing that it was going to be a nightmare, but it was a 
great opportunity for me if I could pull it off.’ 

Randal Kleiser, on the other hand, had it relatively 
easy. He came from the shelter of USC to find his mas- 
ter’s thesis project (‘Peege,”’ starring Barbara Rush and 
Jeanette Nolan) snapped up by NBC for prime-time. Yet 
he has much the same healthily dispassionate outlook. 

“TI never felt I was going to get glowing reviews for 

_ Grease,” he says. ‘’It’s a mass-audience picture: it wasn’t 
aimed at the critics to begin with. I went in knowing that 
I was doing a commercial film, and it-was a good first fea- 
ture for me. I had to juggie hundreds of cast, tight sched- 
ules, lots of money and responsibility. Its phenomenal 
success surprised me greatly. When we started, Travolta 
was nowhere near as hot as Saturday Night Fever made 
him, and I thought the ‘50s craze might die out by the 
time we reached the screen.” 

‘I don’t think Jaws 2 is a masterpiece of the cinematic 
art,” concedes Szwarc. think, considering the prob- 
lems we had, it was as good as it possibly could be. Some 
very experienced people at Universal didn’t think it could 
be made at all. Two-thirds of it was shot in the water, for 


Patricia Goldstone is a Los Angeles journalist, novelist 
and sometime script-doctor whose work has appeared in 
the Los Angeles Times, American Film, New West and 
Sight and Sound. 


Randal Kleiser on the set of Grease 


Corey Allen on the set of Avalanche 


one thing. The first Jaws was only one-third. Added to 
that were all the logistical problems of doing a sequel. 
There wasn’t even a script when I was hired. Carl Gott- 
lieb was taken on to write one while I began to shoot the 
third act because it was all action. The entire film was 
made that way, like a puzzle.” 


> regards himself as a craftsman rather than as 
an artist. He compares the making of a film to the build- 
ing of a cathedral — ‘‘it’s not one person’s work alone’ — 
and is unequivocally proud of his contribution to Jaws 2. 
‘Of course I was disappointed in the reviews,” he says, 
‘but I knew what was coming because I looked at the re- 
views to the original Jaws. With a sequel, you're work- 
ing against a built-in prejudice.” 

Universal, Szwarc declares, could have done a 
“schlock job” on Jaws 2 and still made a bundle because 
of the success of its predecessor; but instead they ‘went 
after it seriously,’ which is to say, they spent money. 
The legendary B-movie producer Roger Corman, on the 
other hand, appears to have indulged an urge to cut cor- 
ners on Avalanche. The film, budgeted originally at $6.5 
milliong repgesented Comman’s attempt to bridge the gap 
betwee#¥ his Saatgely exploitational productions 
and big-budget; “ prestige’™filmmaking. But in the at- 
tempt to bring the filmit ‘ahead of the agreed-upon 
schedule, certain important areas were regrettably 
scanted. The avalanche scene itself, for instance, vir- 
tually disappears; Avalanche is a disaster film without a 
disaster. 

“| don’t feel that the aims of the film were fulfilled,” 
says Corey Allen tersely. The reception of the film has, 
obviously, left him in a far less comfortable bargaining 
position than are Szwarc and Kleiser. Salting the wound 
is the fact that Avalanche was the television director's 
second feature: his expectations had been raised by the 
success of his first film, Thunder and Lightning, also di- 
rected for Corman. He rewrote the script to Avalanche 
extensively himself, demanding (and receiving) co-writ- 
ing credit. 

Screenwriter Lambert, who says drily that Allen ‘‘de- 


wrote” the script, proceeded to remove his own name 
from the finished product. He attributes the failure of 
Avalanche to the absence of a strong producer to over- 
see a relatively inexperienced director. Although Corey 
Allen took violent exception to the comment, noting 
acidly that Lambert was never on the set, his subsequent 
qualifications provide grudging corroboration. Corman, 
he says, was only on the set prior to production, owing to 
the ‘‘trust relationship” that had grown between them on 
Thunder and Lightning. Other sources have added that 
the executive producer simply didn’t have time. 

Instead, Allen dealt with Paul Rapp, a ‘‘line producer” 
who has worked with Corman over the years. ‘The line 
producer,” clarifies Allen, ‘‘is someone who's on the set 
and responsible for the flow of cash. He is delegated re- 
sponsibility by the executive producer, although Roger 
ultimately was responsible for every decision. Essen- 
tially, Rapp was acting as Roger's agent.” 


| Avalanche would have been better if Corman 
had been more in evidence. But, surprisingly enough, 
Szwarc and Kleiser, whose own breakthrough films cost 
far more money than most independent producers can 
afford, indicated a similar lack of executive interference 
in production. Szwarc defined his relationship with Uni- 


versal, a studio known for its obstructive bureaucracy, as 


‘very supportive. Once they saw we were on our way, 
they left us alone.’’ Szwarc stayed with the film until the 
editing was completed, and he attests that no cuts were 
made without his permission. 

“I like dealing with studio executives because they're 
pragmatists,’’ says Szwarc. ‘Everything is on a very fac- 
tual basis with them: the film must show a profit. That 
makes sense to me, because I may direct a masterpiece, 
but if it isn’t successful, then no one will ever see it. If it 
is, then the studio will take more risks in the kinds of 
films it és willing to make. And they are not always 
wrong. No one wants to admit that. I have worked on 
pictures where the director is totally isolated and refuses 
to listen. I use the studio hierarchy as an audience test- 
ing-ground. If a film doesn’t work for the studio men as 
individuals, that’s a good test of any audience of busi- 
nessmen.” 

Kleiser went into Grease with the understanding that it 
was a producer's picture, the ‘baby’ of co-producer 
Allan Carr. ‘It was Allan’s concept,” says Kleiser. 
“Robert (Stigwood, co-producer and rock impresario) 
was more involved in the music end. When we were ini- 
tially talking concept, I didn’t even see how the whole 
thing could be made into a film. I’d pull in one direction 
and Allan would pull in another, but basically I think 
that was very good for the film. On their own, neither of 
our ideas would have come across, but the compromises 
we reached made the whole thing come out better.” 

Avalanche director Corey Allen, on the other hand, 
defined his in-production relationship with Paul Rapp as 
“difficult.” weren't working towards the same 
end,’’ he said. ‘There were heavy pressures on Paul to 
bring the film in ahead of schedule and these, I feel, were 
detrimental to the product.” 

He was, however, reluctant to comment further, as he 
is currently negotiating another deal with Corman. Ob- 
viously, it’s in a director's interest to maintain good rela- 
tions with his producer: As they say in Hollywood, ‘‘you 
don’t shit where you eat.’” Directors and producers need 
one another in order to create, whether the end result is a 
“product” or a film. And if the arrangement is mutually 
rewarding, then it cannot be defined as exploitation. All 
three directors agree that they were paid fairly for their 
efforts, although they acknowledge that their salaries 
would have been considerably higher had they been well- 
known. Kleiser received a percentage of Grease in addi- 
tion to his salary, probably because “no one had any idea 
of what it would be worth at the time.’ Szwarc got a sub- 
stantial bonus at the end of Jaws 2. Now that the picture 
is a box-office hit, he’s ‘fairly sure” he'll be getting a 
percentage as well. ‘Spielberg didn’t get a percentage of 
the first Jaws until the film was released, either,” he 
points out, somewhat touchily. Corey Allen was given 
co-writing credit and standard payment from the Writ- 
ers’ Guild in return for the extra work he did on Ava- 
lanche. But though it’s an undeniable attraction, mone- 
tary gain isn’t the only carrot. 

‘Now they (Universal) are asking me what / want to 
do,’ grins Szwarc, who is pursuing a long-suppressed 
fascination with fantasy by developing a love story by 
Richard Mathieson and a little-known novel by Jack 
London. 

“I'm being courted,” agrees Kleiser. With the luxury 
of his Grease percentage, he is ignoring all other offers 
while he develops a novel he has wanted to film for 
‘years and years.’ No one would back the project until 
now. 

And Corey Allen is back at square one. But even he 
avoids bitterness. ‘I’m not young, or new to the busi- 
ness,’’ he says. “Believe me, we all know what we're do- 
ing. 

Itis the young filmmaker, arriving in Hollywood with- 
out that knowledge, who is most prone to failure and dis- 
illusionment. He may cry, with W.B. Yeats, ‘Tread soft- 
ly, because you tread on my dreams,” but the traffic is 
fierce and the dreams aren’t what they used to be. 

“I think that the era of great films is over,’’ opines 
Szwarc. ‘There will never be another Fritz Lang or Jean 
Renoir, because making a film now is just too expensive. 
The whole system has changed. George Lucas is retiring 
on Star Wars. That can’t be good for him, at his age. 
Also, we've become more cynical now. Ten and 12-year- 
olds are controlling the box-office.” 

Where films are headed after that is a matter which 
doesn’t seem to concern most young professional film- 
makers. The only thing that counts is survival, forward mo- 
tion. don’t feel exploited at all,” says Kleiser. exploited 
them, they exploited me. And then we move on.” . 
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Because there's going to be nothing straight about a CHEECH & CHONG film. 


Every generation has had their own comedy duo; the 30’s had Laurel and Hardy. 
Abbott & Costello broke up the 40's and Martin and Lewis really fractured the 50's. 


CHEECH & CHONG have helped make the 70's go “UP IN SMOKE.” 


CHEECH & CHONG are the comedy team that gave birth to rock comedy 
and in the process of turning on a whole generation, sold ten million albums, 
picked up numerous awards, including Cash Box and Billboard's best comedy duo, 

and a Grammy for their album, “Los Cochinos”” 


Now it’s time for a CHEECH & CHONG movie. 
C & C's “UP IN SMOKE’ will make you feel very funny. 
So don't go straight to see this movie! 


CHEECH MARIN saxo CHONG 

TOM SKRERRITS MARTIN 
anon SUACY WEAVCH as sax 
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ENTERTAINMENT FOR EVERYONE 


FROM UNIVERSAL STUDIOS 


(G|GENERAL AUDIENCES) 
DOLBY STEREO 


©1978 UNIVERSAL CITY STUDIOS, INC 


ALL RIGHTS RESERVED 


Also Starring 
MICHAEL JACKSON - NIPSEY RUSSELL FRIDAY, OCTOBER 27 


and RICHARD PRYOR cas “THE wiz’) 


DIANA ROSS i Advance Preview Friday, Oct. 6 


at 8:00 P.M. 
NEW ENGLAND PREMIERE 


200 Stuart near Park Sq. 482-1222 


RICHARD DREYFUSS 
SUSAN ANSPACH 
BONNIE BEDELIA 


__Moses Wine JOHN LITHGOW 
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FRITZ WEAVER 
“THE BIG FIX" 


Screenplay by ROGER L. SIMON 
Based on His Novel 
Directed by JEREMY PAUL KAGAN 
Produced by CARL BORACK 


and RICHARD DREYFUSS 
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“IF YOU'RE IN HIGH SCHOOL, IF 
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HEARD OF COLLEGE, A NATIONAL 
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MASTERPIECE. ‘INTERIORS’ 
RANKS WITH THE FINEST FILMS 
EVER MADE. A WORK OF ART. 

YOU MUST SEE IT.” 


—Gene Shalit, WNBC-TV 


~ A JACK ROLLINS-CHARLES H. JOFFE PRODUCTION 
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“Melanie Mayron is romantic | 
and offers evidence that some af 
mysterious quality we call sex % 
appeal is harder to define.than  «4_». 
it ever was and continues to be 

what movies are all about:’ wil" 
—Molly Haskell, New York 
Magazine 


“Melanie Mayron is warm and 
funny, human and lovable.’ 
— Cosmopolitan 


girl friends 


Cyclops films 
presents a film by Claudia Weill. “Girl Friends” 
starring. Melanie Mayron. featuring. Anita Skinner, 
Eli Wallach, Christopher Guest, Bob Balaban, Gina 
Rogak, Amy Wright, Viveca Lindfors, & Mike Kellin. 
produced & directed by.Claudia Weill. co-producer. 
Jan Saunders. screenplay.Vicki Polon. story.Claudia 
Weill & Vicki Polon. music. Michael Small. 
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Woody 


Continued from page 19 

apparent. She’s trying too hard here, 
and when she finally manages tears, she 
wallows in them. Her doomed-marriage 
scenes with Jordan, a good actor in a 
hopeless role, stop the film cold every 
time. 


I nteriors’s characters never had a 
chance, though, because Woody is as 
eager to embalm them in good taste as is 
Page’s Eve. Every frame is studied, sym- 
metrical, perfectly balanced. The film has 
no juice or life around the edges. There 
are no peripheral characters, social gath- 
erings, scenes of comfort or idle pleas- 
ure; the family is bereft of background or 
ethnicity; indeed, many critics have as- 
sumed they must be WASPs simply be- 
cause nothing indicates otherwise. Allen 
arrays his characters against bare walls, 
clusters them in friezes, poses them for 
his still, staring camera. Borrowed from 
Bresson, Antonioni and, of course, Berg- 
man, this sort of stylization is precisely 
the wrong approach for the story 
Woody’s telling. The dry, inexpressive 
camera works for Bergman because his 
characters are very expressive. Passion- 
ate, violent, even wicked, they are people 
whose facades are crumbling under the 
pressure of an inner torrent; all Bergman 
has to do is open his lens and record the 
outpour. What pours out of Allen’s rela- 
tively benign protagonists is words. 
Everything in them is right there on the 
surface, and that’s why Interiors is both 
pleasantly accessible and disappointing; 
there’s no more here than meets the eye. 
What this story needs is an active; prob- 
ing camera, one that will disarm its char- 
acters, pulling in close so they can’t dis- 
semble. Allen has appropriated the man- 
nerisms of his idols without examining 
them; he’s swallowed the wintry trees 
and brooding waves whole, without 
question. Interiors is a film without a vi- 
sion of its own. 


B ut halfway through, when Maureen 
Stapleton makes her striking entrance as 
the father’s new girl friend, the movie 
takes a fascinating turn. Stapleton’s red 
dress is the first bright color in the whole 
film, her mink coat the first surface that’s 
not slick and pristine. Stapleton’s vital, 
fun-loving Pearl is what Hurt calls a 
‘‘vulgarian,”” and when she greets this 
rigidly aesthetic family by talking about 
how she prefers the beaches of Greece to 
its ruins and how her son runs an art gal- 
lery — in the lobby of Caesar’s Palace — 
the movie explodes. Pearl has no time for 
the morbidity and despair the others in- 
dulge in. And if the daughters find her 
appalling, the movie's judgment is un- 
equivocal: Pearl’s very presence exposes 
this family of depleted maunderers for 
what it is. She’s come to pump life back 
into them — and into the movie as well. 

In fact, her galvanizing entrance could 
have sabotaged Interiors. Even if we'd 
previously been inclined to take this dour 
family seriously, how can we once Pearl's 
vivacity has punctured their gloom? She 
reveals Keaton, Griffith, Hurt and even 
Page for the spoiled children they are, and 
their spiritual poverty suddenly seems, 
well, laughable. 

Perhaps what's most remarkable about 
Interiors is that this sudden shift in per- 
spective saves the film instead of ruining 
it. In its last half-hour, this stiff, sour 
movie becomes a touching meditation on 
what it really means to grow up. “I’m 64 


years old,”’ the father says. ‘‘I want to-re- 
lax. I’m happy just to lie on the beach 
with Pearl.” Through most of the film, 
we've watched this man struggle to un- 
derstand his daughters’ convoluted grop- 
ings and to appreciate Eve's perfect, 
empty rooms. We've struggled too. And 
now, when he insists on living a little, it’s 
like a whiff of fresh air. Though Pearl's 
arrival seals Eve’s doom, there's a re- 
assuring calm in that inevitability: it’s as 
orderly and as cleansing as a change of 
seasons. Interiors is a hollow, often pre- 
posterous film, but its ending is so sub- 
lime, so close to the grandeur of tragedy, 
that I find myself looking forward ea- 
gerly to Woody Allen’s next foray into 
“seriousness.” e 


TV movies 


Continued from page 28 

Once the picture falls into network 
hands, however, such integrity disap- 
pears, and anything is possible — from re- 
moving the second syllable of ‘bullshit’ 
every time Ali MacGraw utters the word 
in Love Story, to changing the finale of 
Neil Simon’s The Out of Towners (a Cu- 
ban hijacking) by merely cutting the ‘‘ob- 
jectionable’’ scene and ending the film 
one minute early. 

Retitling unsuccessful movies is a rela- 
tively new TV pastime. It began at ABC 
when the critically acclaimed box-office 
flop The Last American Hero was sud- 
denly retitled Hard Driver. The thinking 
here was clear: if the film didn’t earn a 
major reputation in theaters, it won't 
have a pre-sold television audience, so 
why not try to stimulate that audience 
with a ‘grabbier’’ title? It seems like 
sound commercial thinking, but appar- 
ently, the networks can’t come up with 
anything better in most cases. What's the 
point of changing the name if the best 
you can do is Anything for Love (the new 
name of 11 Harrowhouse), Never Give an 
Inch (Sometimes a Great Notion), or 
Beautiful but Deadly (The Don Is Dead)? 


B, far the most mystifying trend, 
however, is the addition of footage to mo- 
vies for television showing. With the ob- 
vious exception of Francis Ford Cop- 
pola’s Godfather saga, this procedure has 
been employed for no reason except to fill 
up television time. It can only hurt a bad 
movie, and isn’t likely to help a good one. 
Directors and editors spend countless 
hours refining their films, eliminating the 
extraneous, to achieve 
Gometimes this can bi the 
finished product. Now television’ wants 
to pad those films for longer time-slots. 

While most directors decry this trend, 
some actually welcome the opportunity to 
re-edit their films! Peter Bogdanovich 
claims that he improved At Long Last 
Love when he re-cut it for TV and 16mm 
release. There is talk that Martin Scor- 
sese may add the now-famous produc- 
tion number ‘Happy Endings” to New 
York, New York when it appears on tele- 
vision in the near future. All of which 
prompts the interested film buff/ob- 
server to question the very nature of mo- 
tion pictures as an art form. Are we now 
to consider the theatrical version of a film 
to be the “rough’’ and the TV print a 
‘final cut’? If so, why should anyone 
pay three bucks to see a work in prog- 
ress? More importantly, why should tele- 
vision exert such influence over the crea- 
tion of a theatrical film? TV has never 
treated movies with respect — chopping 
them up and interrupting them with deo- 


j 


dorant ads, squeezing wide-screen pic- 
tures down to the size of a comic book. 
Perhaps the ultimate form of cheapening 
is the misappropriation of the word -it- 
self: television has decreed that anything 
running 90 minutes or more is a “‘mo- 
vie’ — even if it’s just two episodes of 
Ironside spliced together. And since 
everything on television is just so much 
filler between commercials, there is no re- 
gard for the individual motion picture, 
whatever it may be. If Gone with the 
Wind can be spread over two nights by 
means of an abrupt videotape freeze- 
frame, then nothing is sacred. 

It all comes down to money. Televis- 
ion has become a major source of movie 
studios’ income, and this is why it some- 
times looks as though the tail is wagging 
the dog. A network sale can often mean 
the difference between a profit and loss 
for a marginally successful film. Small 
wonder that producers are willing to tam- 
per with their ‘product’ to ensure a TV 
bid. The ‘‘moral’’ for intelligent movie- 
goers is clear: television is no place to 
watch recent-vintage films. With that re- 
solved, the only thing we have to worry 
about is the whole process’s being re- 
versed in years to come. I, for one, am not 
ready for a flood of theatrical motion pic- 
tures based on the likes of Laverne and 


Shirley. 


‘Girl Friends’ 


Continued from page 20 

work, greatly admires. So Weill claims. 
In the movie, however, the situation 
seems much more one-sided. Anne an- 
nounces her sudden decisions to mar- 
ry, have a baby or take up writing again 
as if each one is going to change her life, 
but she always abandons them in the end. 
Anne’s final gesture in Girl Friends is the 
decision to have an abortion and retire to 
the country for some time by herself. 
This step is more extreme and emo- 
tionally significant than the others, but 
we aren't convinced that its effects will be 
any more lasting. Anne seems the sort 
who could be converted to one emotional 
cure-all after another without ever being 
fully satisfied. 

As one watches the film, there seems 
no doubt that Anne’s approach to life is 
meant to seem wrong, Susan's right. 
Everything that happens confirms Su- 
san’s attitudes. Anne’s failures and her 
perpetual discontent seem to substan- 
tiate Susan’s dismayed reactions to her 
friend’s wedding and pregnancy an- 
nouncements. When Susan takes Anne’s 
marriage .aguapersonal betrayal, Weill 
wants ‘us to think hers is an immature, 
‘inappropriate’ response to the natural 
exclusivity of marriage. But Susan is pre- 
sented as such a righteous character that 
we're likely to believe Weill shares her 
outragé, that it’s the movie's Big State- 
ment about the smothering trap of sexual 
commitment. 


I. only fair to point out that Claudia 
Weill’s own descriptions of Girl Friends 
are consistently at odds with what I saw 
in the film. And when she spoke about 
the film in Boston, her understanding of a 
given scene or character — of Susan in 
particular — often struck me as more 
broad-minded than the film had sug- 
gested it would be. I’m certain that Weill 
has deliberately kept her own feelings off 
the screen, as part of her determination — 
admirable in itself — to leave our experi- 
ence of the movie open. And I expect that 
this has a lot to do with the intensely per- 
sonal responses the film has evoked. We 


must supply the missing meanings and 
motivations from our own experience, 
and the movie becomes partly our crea- 
tion. And we're so primed to take Susan 
as a conventional feminist heroine that if 
Weill wanted us to view her in some other 
way, as she says she did, she would have 
to offer a very explicit challenge to our 


- expectations. Unfortunately, her pas- 


sive, ambiguous sort of realism doesn’t 
open up experience; it just locks us into 
our old responses. e 


Festivals 


Continued from page 28 

more than twice as many films — which 
means it’s got to find that many good 
films, coordinate twice as many guests, 
and keep its audience happy almost twice 
as long. 

One of the newest, oddest, and most 
appealing festivals in the world has mod- 
eled itself on no existing format. Tellur- 
ide, in Colorado, is a United Nations in a 
teapot, the tiniest festival with the most 
impressive guest list — and almost every- 
one on it pays his own way to the far side 
of the Rockies to honor outstanding 
achievements in cinema. Down its un- 
paved streets over the last five Labor Day 
weekends have strode such regular folk 
as Gloria Swanson, Leni Riefenstahl, 
Francis Coppola, King Vidor, Milos For- 
man, Werner Herzog, Louis Malle, Stan 
Brakhage, Chuck Jones,;-Ray Wray, Ag- 
nes Varda, and many others. Conven- 
iently remote and snugly encased in a box 
canyon, Telluride cannot stand to be 
much bigger than it is, although its dis- 
proportionate publicity (to which I add 
with mixed feelings) and effective word 
of mouth threaten to create a mob’scene. 

The rewards for arriving at and with- 
standing the 9000-foot altitude are: mixed. 
Good, bad and indifferent films coexist 
with alarming ease. Yet’ this very indif- 
ference to highfalutin critical standards 
is what gives Telluride its special appeal 
-- even this year, when the bad out- 
weighed the good, or rather, the indiffer- 
ent reigned over all. 


T.. attention at Telluride is focused 
on three tributes — to forgotten achievers 
like art director Ben Carre as well as re- 
vered old-timers like Michael Powell, 
Chuck Jones, and King Vidor. This year 
the festival honored producer Hal Roach, 
actor Sterling Hayden and the Czech 
New Wave, and | missed the nostalgia of 
past years, although Hayden’s wry mod- 
esty lit up the Opera House stage. 

The atmosphere is clearly determined 
by the camaraderie among the 400 guests, 
many of whom are famous directors on 
busmen’s holidays to this mountain para- 
dise that also happens to show films. The 
informality coupled with the low-key, 
small-town aura of the place make it hard 
for world-traveled, world-weary profes- 
sionals to resist: this may be snob appeal 
in reverse, but it seems to work, year af- 
ter year. 

The only danger to a festival like Tel- 
uride’s could be its inability to keep top- 
ping itself. Will the core of regulars (ex- 
hibitors, critics, directors, and Rocky 
Mountain aficionados) continue to make 
the grueling trek, or will the novelty wear 
off? This year’s cast looked like a Who's 
Who of international cinema: Wim Wen- 
ders, Paul Schrader, Martin Scorsese, 
Robert De Niro, Robbie Robertson, Ivan 
Passer, Michael Schultz, et alia. Will the 
newcomers arrive next year to find the 
old-timers gone? 

And speaking of festivals, Boston — 
who's next? 


ovie 


A CINEMA BOOKSTORE 


Magazines @ Nostalgia 


Posters @ Stills 


Tues.-Wed. 11:30-6:00 
Thurs.-Sat. 11:30-10:30 


1642 Massachusetts Avenue, Ca 


Just beyond Harvard Square—across from Holiday Inn 


492-6767 


TAKE MASS. PIKE TO EXIT 16 
WES? NIVTON 


INERMAS 
West 5t.954 
All Seats $2.00 964-9214 


Jill Clayburgh 
“An Unmarried Woman” 


GO TELL THE 
SPARTANS 


(RR) by CFI 


DOUBLE FEATURE 
NOMINATED 


‘Swept ACADEMY 
Away. AWARDS » 


_ Seven, 
Beauties‘ * 


Mon. & Tues. $1.50 


EMBAS5Y PICTURES Release 
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“A MUCH DESERVING WINNER OF SOME 
DOZEN AWARDS. POWERFUL, RICH, COM- 
PLEX AND EXTREMELY TOUCHING” 

— Joy Gould Boyum, Wall Street Journal 


““BREAD AND CHOCOLATE’ IS DISTINCTLY 
THE YEAR’S BEST — DESTINED TO BECOME 
A CLASSIC. MANFREDI IS DAZZLING.’ 


— Norma McLain Stoop, After Dark 


_ “ONE OF THE BEST FOREIGN FILMS 


OF THE YEAR! A lovely blend of comedy 
and pathos?” —ascrv 


“| JUST LOVED THIS MOVIE! Manfredi is 
perfection as he walks the tightrope of tragi- 
comedy in the great tradition of the gentleman 
tramp.” —Judith Crist 


“ONE THE BEST FILMS PLAY BOSTON 
YEARS.” 


“LIKE THE BEST OF CHAPLIN’S WORK, IT 
COMMANDS BOTH RESPECT AND LOVE. SEE IT!” 


—Bruce McCabe, Boston Globe 


—Boston Herald American 


“THE BEST FOREIGN FILM OF THE YEAR, 
serious and hilarious. ”’—Archer Winsten, New York Post 


The movie glows with intelligence. 
Hilarious, engaging and bittersweet.” 
—Kathleen Carroll, NY. Daily News 


“TOWERING ABOVE ALL IS BRUSATI’S ‘BREAD 
AND CHOCOLATE: THE GREAT EARLY FILMS 
OF DE SICA AND ROSSELLINI COME TO MIND. 


Manfredi is unforgettable.” 
—Bruce Williamson, Playboy Magazine 


“A MARVELOUS CINEMATIC EXPERIENCE.” 


—Bernard Drew, Gannett Newspapers 


“DELICIOUS, ABSOLUTELY DELICIOUS!” ces1v 


Franco Brusati’s 


You'll Laugh.Till Your Heart Breaks 


Starring Nino Manfredi and Anna Karina. 
RELEASED BY W@RLD-NORTHAL CORP 


1:00-3:15-5:30 
7:45-10:00 


BEACON HILL 


1 Beacon at Tremont 723-8110 


EXCLUSIVE 
ENGAGEMENT! 
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ALPHA GALLERY 
121 Newbury St. (536-4465) 
Paintings by Susan Heideman. 
ARETA 


161 Newbury St., Boston (266-4466). 

10-5 M-T, 10-6 W-Sat. 

Indian Pechwais and Hindu Temple Hangings. 
ART/ASIA GALLERY (661-1596) 

8 Story St., Cambridge 

Pottery by John Knapp, Linda and Derek 

Marshall. Photographs by James Austin Farris. 
ART INSTITUTE OF BOSTON 

700 Beacon St. (262.1223) 

M-F, 9-5; M. W, TH 9-9 

New Directions: A special graduate presentation. 
ARTISANS 

(266-6300) 165 Newbury Street 

Drawings by Etid Looie. 
ARVEST GALLERIES 

77 Newbury St. (247-1418) r 

Mon-Sat. 10-6. 19th and 20th c. American paint- 


ings 
ARTWORKS GALLERY (262-5920) 

128 Newbury Street 

Watercolors by Robert Morgan. 
ATLANTIC GALLERY (426-5439) 

34 Farnsworth St., Boston 

Photos by David Akibu. Works by Jeffrey Hudson. 
ATLANTIC MONTHLY 

(536-9500) 8 Arlington St. (M-F 9:30-5) 

Photos by Arthur Furst 
BAAK GALLERY (354-0407) 

59 Church St.. Cambridge 

Mon-Sat. 10-6, Thurs. til 9. 

Oils and Watercolors by Lanna Pejovic 
JACQUELINE BECKER (267-0569) 

118 Newbury St. (Mon-Sat. 9:30-5:30) 

19th and 20th c. prints and drawings. 
BOSTON ARCHITECTURAL CENTER 

320 Newbury Street 

Walking Tours of Old Boston: Drawings by Paul 

Hogarth 

BCA GALLERY 

| Tremont St, (426-7700) Tues-Sat. 11-9, 

un. 1-4. 

Paintings and drawings by Kay Morton. 
BOSTON VISUAL ARTS UNION 

77 N. Washington St. Boston (227-3076). T-F 

11-6 Sat. 11-4. BVAU: A work of artists. 
BOTOLPH 

a Brattle St, Cambridge. (868-6967) Mon-Sat. 


10-6 
BROMFIELD GALLERY (426-8270) 

30 Bromfield St. 

Mon-Sat. 12-6. Group show of various artists. 
CAFE GALLERY 

73 Dartmouth St., Boston. 

Drawings by David Wright. 
CAMBRIDGE ART ASSOCIATION 

23 Garden St. (876-0246) 

Tues-Sat., 11-5; Sun, 2-5. 

Paintings by Lois Malone, Beatrice Orchard-Todd 

and Jane Ritchie. 
CHILD'S GALLERY 

169 Newbury St. (266-1108) 

M-F 9-5, SAT 10-5. 

Fine American & European paintings and prints. 
CLARK GALLERY 
Lincoln Sta., Lincoln (259-8303). T-Sat. 10-5. 
British Printmakers and Sculpture by Pierre 
Tresfort. 


CONCORD ART ASSOCIATON (369-2578) 
16 Lexington Road 
Tues.-Sat. 11-4:30 Sun. 2-4: 0. 
Multi-Media Exhibit. 
COPLEY SOCIETY (536-5049) 
158 Newbury St. 10-5, closed Sun. 
New England Sculptors Association Anniversary 


Show. 
DOLL AND RICHARDS, 177 Newbury St., Boston 
(266-4477). Tues-Sat. 10-5. Group Fine Arts 


Show 
FLAG GALLLERY 
178 Green St., Jamaica Plain (522-8138). 
Paintings and drawings by Susan Morrison. 
GALLERIA ROSANNA (536-9286) 
229 Newbury; Tues.-Sat. 12-6 : 
Fine arts graphics by contemporary artists. 
GALLERY IN THE SQUARE (426-6616) 
665 Boylston St. Mon-Sat. 10-6; Sun. 12-6. 
Paintings by Gino Hollander. 
GALLERY NAGA 
67 Newbury St., Boston (267-9060). 
Works of Robert Kopacz. 
GALLERY NATURE AND TEMPTATION 
40 St. Stephen St. (247-1719) Mon-Sat. 2- 
Returning Sun: Landscape Exhibition. 
GALLERY 355 
355 Boylston St; M-F 9-5, Sat. 12-3 
Paintings by Tom Brady. 
GARRET GALLERIES 
340 Huron Ave., Cambridge. 
T-S, 11-5 
Lithographs by David Thomas. 
GINN GALLERY 
381 Elliot St. Newton. Tues-Sat. 10:30-4:30. 
Group Show 
GRAPHICS | & GRAPHICS II 
168 Newbury St. Bos. (266-2475) 
Mon.-Sat. 9-5:30 
Prints by Carol Summer. 
GRAPHICS 
Faneuil Hall, Mkt. So. Market Bldg. No 175A 
(523-2846) 
Continuing group show. 
GUILD OF BOSTON ARTISTS 
162 Newbury St. Bos. (536-7660) 
Tues.-Sat.: 10:30-5:30 
Paintings by Sidney Willis and Larry Webster. 
HARCUS KRAKOW GALLERY 
7 Newbury St. (262-4483) 
Jewelry by Jill Slosberg. 
HIRSHBERG GALLERY 
344 Boylston St. (266-0933) 
Sun.-Fri. 1-5 
Drawings by Iftah Barkin. 
IGUANA GALLERY (247-0211) 
246 Newbury St. (Tues-Sat. 11-5) 


Unusual exotic art. 
IMPRESSIONS (262-0783) 

27 Stanhope St., Boston 

Tues-Sat. 10-6 

New etchings and lithographs by Harold Altman. 
KANEGIS GALLERY 

244 Newbury St., Bos. (267-6735) 

Master graphics. Picasso, Miro, Stoltenberg and 


others. 
MYKONOS GALLERY (227-2709) 
Lewis Wharf, Boston. 
Kristensen Woll Collage Exhibit. 
NEW CITY HALL 
1 City Hall Sq. (725-4000) 


Main gallery open M-F 10-4, SAT 10:30-3:30; 
other exhibit areas open M-F. 
Courthouses in America: a photo exhibition. 
Watercolors by Judith Van Hamm Wiers. 
NEWBURY BOOK GALLERY 
314 Newbury St., Boston. M-Sat. 10-7, Fri. 10-9. 
Collage Prints by Rando. 
WEXT MOVE GALLERY 
955 Boylston St., Boston 
T. noon-5 W-Sat. 12-7 Paintings by Nancy Berk- 


an. 
NIELSEN GALLERY (266-4835) 
179 Newbury St. 
19th C. Photography Show. 
NORMAN 
69 Newbury St., Boston (536-3288). Photos by 
Dani Carpenter. 
OFF THE WALL 
861 Main St, Cambridge. 
Drawings by Mark Fisher. 
ONDIN 


E 
9 Park St, Boston (742-8362) 
M-F, 12-6 
Davidson, Hirshman and Hessing: Works in 


Gouache 
PASSIM (492-7679) 
47 Palmer Harv. Sq. ' 
Batiks by Para Masivam. 
PIANO CRAFT GALLERY (247-0160) 
791 Tremont St. (Sat. Sun. 10-5) 
New Work by Donna Kleszcz 
PRINTMASTERS, LTD. 
36 Bromfield St, Boston (423-2570). M-Sat. 
10-6. Group show. 
PUCKER-SAFARI GALLERY 
171 Newbury St, Bos. (267-9473) 
Tues.-Sat. 10-5 
Cloth painting and sculpture by Ali and Mirtala. 
PUNKT/DATA, 256 Hanover St., Boston M-Sat 7- 
11. Love show 
ROLLY-MICHAUX (261-3883) 
290 Dartmouth St 
I-beam sculpture by Albert Leon Wilson. 
ROTENBERG GALLERY 
130 Newbury St. Boston (261-3747). 
Tues.-Sat. 10-5. Sculpture by Jim Lewk. 
SANS REGRET 
131 Newbury St. Boston. (267-3382) 
M-Sat 10:30-6. Works of clay and glass by 
Susan Sapareto and Ricky Bernstein 
THOMAS SEGAL GALLERY 
73 Newbury St., Boston (266-3500) 
Tues.-Sat, 10-5:30. 
Talent: a grou exhibition in various media. 
SEMIRAMIS, (661-1815) 
10 Mt. Auburn St., Canb. 
Mon-Sat. 10-6, Th, Fri. til 9 
Ancient Chinese scrolls, African and Eskimo Art 
SUNNE SAVAGE GALLERY (536-1910) 
105 Newbury; M-Sat. 10-5 
Sculpture by Clement Meadmore. 
THE SOCIETY OF ARTS AND CRAFTS 
(266-1810) 
175 Newbury St. 
Tues-Sat. 10-5, Wed. til 7:30. 
Mugshots: Mugs from all over. 
STEBBINS GALLERY 
Zero Church St., Harvard Sq. 
Mon-Fri. 11-2, Sat-Sun. 10-noon. 
Drawings, paintings and collage by Dennis Rav- 
erty. 


STONE SOUP 
313 Cambridge St. (523-9481) Tues-Sat. 11-6 
Paintings by een Gannon. 

STUDIO 36 
36 Bromfield St., Boston. M-Sat. 12-5. Paintings 
by Jocelyn Ajami. 

FRANK TANZER (.62-5173) 

33 Newbury St. 10-4:30 M-F. 
Hye by Jose Vaz-Vieira. 

TEN ARROW (876-1117) 

10 Arrow St, Cambridge 
Mon.-Sat. 10-6; Thurs. 10-9. 
Scandanavian glass. 


BOSTON PUBLIC LIBRARY (536-5400) 
Wiggin Gallery, Copley Square 
Daily 9-9, Sat. 9-6. Twenty Cities: European 


prints. 

BROCKTON ART CENTER (1-588-6000) 
Fuller Memorial, Brockton 
eeGen 1-5 admission $1, children under 16 
ree. 
The Object: Form follows Function. Watercolors 
by Catherine Bertulli. Stoneworks by David Phil- 
lips. Artful Toil. 

BUSCH-REISINGER MUSEUM 
29 Kirkland St., Camb. (495-2338) 
Permanent collection of German art, Scandinavian 
art in all media, dating from Middle Ages to pre- 
sent. Open 9-4:45, Monday thru Sat. Paintings of 
Adolf Wolfi. 

CHILDREN'S MUSEUM (522-4800) 
66 Burroughs St. Jamaica Plain (522-5454, 
522-4800). Daily 10-5, Fri. eve. 6-9. Admission 
$2.50 adults, $1.25 kids. 50¢ Fri. 6-9 pm. Par- 
ticipatory exhibits include Small Science, Video, 
5 and 1 Cent Store, and Water. Fire. Factories. 
CLOSED for Sept. Re-opens Oct. 1. 

DANFORTH MUSEUM (620-0050) 
123 Union Ave., Framingham. Wed-Sun., 1-4:30. 
Free admission. American paintings and selected 
prints. Around the Station: the Train and the 
Town. American art 1920-1940. American Folk 
Sculpture. Netsukes. On the Table: a still-life ex- 
hibition. 

DECORDOVA MUSEUM 
Sandy Pond Rd., Lincoln 259-8355; open Tues- 
Fri. 10-5, Sat. 12-5, Sun. 1:30-5. Wed 5-9:30. 
Admission $1.50, under 21° 50¢. DeCordova 
Collects New England Art. 

FOGG ART MUSEUM (495-2397) 
32 Quincy St. Cambridge 
Mon-Sat. 9-5; Sun 2-5. Renaissance and baroque 
drawings. Apollo's Laurels. New Presences in the 


099. 
GARDNER MUSEUM 
280 The Fenway (566-1401) 
Authentic Venetian palace w/courtyard Tues. 1- 
9:30, Wed.-Sun. 1-5:30. omy Admission 
for adults $1. Classical tunes Tues. at 8, Thurs. 
and Sun at 4. Info: 734-1359 
INSTITUTE OF CONTEMPORARY ART 
955 Boylston St. Bos. (266-5151) 
Tues.-Sat. 10-5, Wed. 10-9, Sun. 12-5. Admis- 
sion $1. Recent Work of Rafael Ferrer. 
MUSEUM OF FINE ARTS 
479 Huntington Ave. (267-9300 x445 & 446) 
Open TUES 10-9, WED-SUN 10-5, closed MON. 
Admission $1.75, under 16 FREE; full-time ID 
students and senior citizens $1.75; Sun. $1.25. 
Textils: Turkey to Turkestan. Stepping Out: Shoes 
and Stockings. The Oil Sketches of Frederic 
Edwin Church. ish paintings from the 
Storeroom. 15th-18th c. Paintings and Drawings. 
Buddhist Painting in’ Japan. 
MUSEUM OF OUR NATIONAL HERITAGE 


33 Marrett Rd., Lexington (861-6563). Mon.-Sat. 
10-4:00. Sun. noon to 5:30. FREE. Fred Smith 
and his Cement Friends. “What Makes It Tick?” 
spectacular show on time keeping. Folk sculpture 
of Gustaf Nyman. Forged in tron: the American 
Blacksmith. 19th c. Sailors Art. Antique Toy 
Trains. Photographing the Frontier. 

MUSEUM OF SCIENCE (723-25005 
Science Park, Lechmere line. Mon.-Thurs. 10-5; 
Sat. 10-5; Friday 10-10; Sunday 11-5. Admis- 
sion $3.00 adults, $2 for under 17; over 65 and 
servicemen. Reduced rates FRI eves. 5-10: $1. 
Every WED. FREE from 2-5. The Chemical facts of 
Life. Geometric Compositions in Light and Color. 
Kinetic Light Sculpture. 

MUSEUM OF TRANSPORTATION 

15 Newton, Brookline (521-100) 
Tues-Sun. 10-6. Adults $2.25, children $1.50. 
Antique Toy Exhibit, great stuff. Firefighting Ex- 
hibit, including slides and Currier and Ives prints. 
Crossroads, a hands-on educational exhibit. 

WATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8820) 

300 Walnut St., Roxbury 
African Artists in America. 
T, TH 12-7, FRI 12-9, S-S 1-4. 

NEW ENGLAND AQUARIUM (742-8830) 
Central Wharf, Atlantic Ave.; Mon-Thurs, 9-5, Fri. 
9-9, Sat. Sun., holidays 9-6. Admission $3.50, 
under 16, $2.50. friday 4:30 p.m. - 9 p.m. $2.00. 
Over 2000 fish, plus dolphins perform aboard 
floating amphitheatre next to Aquarium. 

PEABODY MUSEUM OF SALEM 
745-9500. East India Square. Mon-Sat. 9-5. Sun. 
and holidays 1-5. Admission $1.50, under 16 
and seniors 75 cents. Maritime History, Eth- 
nology and Natural History. 

ROXBURY CENTER MUSEUM OF AFRO- 
AMERICAN HISFORY, 719 Tremont St. Admis- 
sion 50¢ adults, 25¢ for children and seniors. 
Open 11-5 except SAT, MON. Extensive show of 
photos by Hamilton Smith. Frederick Douglass 
display. Blacks in the movement West. Slides by 
Sybil Meyersberg. 

HARRIET TUBMAN MUSEUM 
566 Columbus Ave. (536-8660) 

Open M-F, 10-5. Works by Dana Chandler. 

WORCESTER ART MUSEUM 
56 Salisbury St, Worcester (799-4406). Tues- 
SAT. %?+%: Sun. 2-5, closed Mon. Admission 
$1; those under 14 or over 65, 50c. Japanese 
Prints of the 19th c. Text and Image. Works from 
Art Unlimited. The Nomadic Weaving Tradition of 
the Middle East. Medieval Miniatures and Ren- 
aissance Prints. Prints by Paul Davidson. 


PHOTOGRAPHY 


BORIS GALLERY (261-1152) 
35 Lansdowne St. on. 
CAMBRIDGE PHOTO CO-OP 
188 Prospect St. Cambridge. Mon-Fri. 7-10. 
Photos by Stacy Horn. 
COLORTEK (267-6503 
330 Newbury St. 
Photos by Richard 
FRAMEWORKS (354-9867) 
7 Upland Rd., Cambridge M, F-S, 10-6 T-Th. 10- 


9. 
KENNEDY GALLERY 
770 Main’ St., Cambridge (M-F, 11:30-3:30) 
Photos of New Guinea by Kirk. 
KIVA GALLERY (266-9160) 
231 Newbury St. T-S 11-6. 
WeeGee and Gerald Malanga. 
ROSE GALLERY 
23 Miner St.. Boston. W, 6-9. Th-F, 10-5. 
Rare 19th c. Photographs. 
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NDERGROUND CAMERA 


CAMBRIDGE 101 First St 547-4646 
BOSTON No. 1 Bromfield St. 426-7811 NORWOOD 858 Providence Hgwy 769-0210 BRAINTREE So. Shore Plaza 843-7788 
noel PRU CENTER 94D Plaza 266-5000 NATICK 154 Worcester St. (Rt. 9) 653-1130 HANOVER Hanover Mail 826-5432 
crm KENMORE SQ. 638 Beacon St. 267-5336 FRAMINGHAM Marshall's Piaza (Rt. 9) 879-3166 NO. DARTMOUTH 317 State Rd 994-3288 
. HARVARD SQ. 38 Boyiston St. 492-2020 BURLINGTON 242 Middlesex Tpk 272-2535 PROVIDENCE, R.1. 272 Thayer St 521-9696 


yen an s- 
14 Nov ny of w now out s)- ov ane 
| 
j 


These listings are compiled almost a 
week before theatre bookings are fin- 
alized. New shows are often scheduled 
with little advance notification. Please 
call the theatre before steppin’ out, and 
be advised that sneak previews are com- 
pon a Friday and Saturday nights. Es- 
cape 


BOSTON 


ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 
Servant and Mistress: Sun-Tues. 1:30, 
3:10, 4:50, 6:30, 8:10, 9:50 
Cat and Mouse: Wed-Thurs. 1:45, 
3:45, 5:45, 7:45, 9:45 
ing South: Fri-Sun. 5:15, 7:15, 9:15 
ALLSTON CINEMA Ii (277-2140) 
Cat and Mouse: Sun-Tues. 1:45, 3:45, 
5:45, 7:45, 9:45 
Wed-Sun. 12:45, 3, 
5:15, 7:30, 9:45 
ART CINEMA (482-4661) 
204 Tremont Street 
Adult films. Continuous 10-2. 
ART CINEMA 11 (482-4661) 
Adult films. Sun-Sun. Continuous 10-2. 
ASTOR (542-5030) 
~ 176 Tremont St., nr. Boylston 
Call for features and times. 
BEACON HILL (723-8110) 
1 Beacon St. 
Bread and Ay Sun-Sun. 1, 
3:15, 5:30, 7 10 
SACK CHARLES. (227-1330) 
195-A Cambridge St. 
The Inheritance: Sun-Sun. 1, 3:15, 
5:30, 7:45, 10 
SACK CHARLES {1 (227-1330) 
195-A Cambridge St. 
inte. 1, 2:45, 4:30, 
SACK CHARLES ti! (227-1330) 
The Sound of Music: Sun-Sun. 1:30, 5, 


8:30. 
CHER! COMPLEX (536-2870) 
Dalton St. nr. The Prudential Center 
Death on the Nile: Sun-Sun. 1:30, 
4:30, 7:45, 10:15 
(536-2870) 
; Sun-Sun. 1, 3:15, 5:30, 


10 
CHERI (536-2870) 
Animal House: Sun-Sun. 1:30, 3:30, 
5:45, 8, 10 
EXETER THEATRE (536-7067) 
Exeter St. at Newbury 
Interiors: Sun-Sun. "V2: 30, 2:15, 4, 
7:45, 9:45 
Rocky Horror Picture Show: Fri-Sat. at 
Midnight. 
GARY (642- 7040) 
131 Stuart St. nr. Tremont 
Convoy: Sun-Sun. 1:15, 5:30, 9:45 
Semi-Tough: Sun-Sun. 3:30, 7:45 
NICKELODEON CINEMA (247-2160) 
600 Comm. Ave. 
An Unmarried Woman: t Sun 5:30, 
7:45, 10:10, Sat-Sun. 3:15 
NICKELODEON CINEMA II (247-2160) 
600 Comm. Ave. 
1900: Sun-Tues. 12. 4:05, 8:10 
King of Hearts: Wed-Sun. 6, 8, 10. 
Sat-Sun. 2, 4 


FILM LISTINGS 


PARIS (267-8181) 
841 Boylston 
The Last Waltz: Sun-Sun. 1:15, 3:20, 
5:45, 7:45, 10, Sat-Sun. at midnight. 
PI ALLEY (227-6676) 
237 Wash. St. opp. Old State House 
Theater closed Mon for cleaning til Oct. 


4 
PUBLIX CINEMA (482-1288) 
166 Washington Street 
Call for features and times. 
SACK 57 (482-1222) 
200 Stuart Street 


Grease: Sun-Sun. 1, 3:15, 5:30, 8, 10 


SACK 57 II (426-2720) 
Killed Her 


Someone Husband: 
Sun. 1, 2:45, 4:30, 6:15, 8, 10. 
SAVOY 1 (426-2720) 
539 Wash. St. 
Master of the Flying Guillotine: Sun- 
Wed. 1, 2:45, 4:30, 6:15, 8, 9:45 
SAVOY 11 (426-2720) 
539 Wash. St. 
New House on the Left: Sun-Sun. 1, 
2:45, 4:30, 6:15, 8, 10 
SAXON (542-4600) 
219 Tremont St. 
Who'll Stop the Rain: Sun-Sun. 1, 
3:15, 5:30, 7:45, 9:50 
SYMPHONY (262-3888). 
252 Huntington Ave. 
Call for features and times. 


BROOKLINE 


CHESTNUT HILL | (277-2500) 
Rte. 9 at Hammond St. 


Death On the Wile: Sun-Sun. 1:30, 


4:25, 7:20, 10 
CHESTNUT HILL #1 (277-2500) 
Rte. 9 at Hammond St. 
Animal House: Sun-Sun. 1, 3:15, 5:20, 


7:40, 9:45 
CIRCLE CINEMA (566-4040) 
Cleveland Circle, Brookline 
Up in Smoke: Sun-Sun. 
Boys from Brazil: Sun-Sun. 
Someone is Killing the Great Chefs of 
Europe: Sun-Sun. Call for times. 
COOLIDGE CORNER (734-2500) 
290 Harvard St. 
Rashomon: Sun-Tues. 4:20, 7:50 
Ugetsu: Sun-Tues. 2:30, 6, 9:30 
The Graduate: Wed-Thurs. 7:40 
Darling: Wed-Thurs. 5:30, 9:35 
On 7 Waterfront: Fri-Sat. 7:45, Sat. 
mat. 
The Awful Truth: Fri-Sat. 6, 9:50, Sat. 
mat. 2:20 
Zatoichi Meets His Equal: Sun-Tues. 6, 
10, Sun-Mon. mat. 2 
Sword of Doom: Sun-Tues. 7:45, Sun- 
Mon. mat. 3:40. 
CINEMA BROOKLINE 
Washington St. at Rte 9 
ote” Woman: Sun-Sun. 7, 


CAMBRIDGE 


BRATTLE (876-4226) 
40 Brattle St. near Harvard Square 
Fingers: Sun-Tues. 6, 9;45 


me Split: Sun-Tues. 7:45, Sun. 
mat. 

Bleck Orpheus: Wed-Sun. 6:35, 10:05 
Sat-Sun. mat. 3:10 

Beauty and the Beast: Wed-Sun. 5, 


8:25 

CENTRAL | (864-0426) 
425 Mass. Ave. near Central Square 
Furtives: Sun-Sun. 6:40, 8:20, 10, Sat- 
Sun. 3:20. 

CENTRAL 11 (864-0426) 
425 Mass. Ave. near Central Square 
IMusion Travels by Streetcar: Sun- 
Tues. 6:45, 9:55, Sun. mat. 3:35 
teed of Deceit: Sun-Tues. 5:15, 

5 


Viva Zapata: Wed-Sat. 5, 9:50 
Wot Sat 7, Sat. mat. 
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The er Sun-Tues. 5:30, 8:35, 
Sun. mat. 2:25. 

GALERIA CINEMA (661-3737) 

57 Boylston Street 

Cat and Mouse: Sun-Tues. 1:30, 3:30, 
§:30, 7:30, 9:30 

Opium ‘e° Wed-Sun. 1, 2:45, 4:30, 
6:15, 


8, 9:45 

HARVARD SQUARE (864-4580) 
1434 Mass. Ave. 
Coming Home: Sat-Sun. 
Network: Sat-Sun. 1, 5:15, 9 
Casanova: Mon. 3:10, 8:10 
Amarcord: Mon. 1, 5:50, 10:45 
Five Easy Pieces: Tues. 12:30, 4:10, 8 
The Last Picture Show: Tues. 2:10, 
5:50, 9:40 
*" for Mr. Goodbar: Wed. 3:20, 


Don't Look New: Wed. 1:30, 5:40, 10 
Cousin, Cousine: Thurs. 1:30, 4:45, 


Tall Blonde Man with One Black Shoe: 
Thurs. 3:10, 6:25, 9:45 

Night Fever: Fri-Sat. 12, 
3:55, 8 


Mean Streets: Fri-Sat. 2, 5:55, 10 
— Fri-Sat. at 


onsom WELLES 1 (868-3600) 
1001 Mass. Ave. 
A Stave of Love: Sun Sun 4, 6, 8, 10. 
Sat-Sun. 2, 4 

ORSON WELLES 11 (868-3600) 
Celine 


and Julie Ge Boating: Mon- 
Thurs. 4, 7:50. Fri. 3:45, 7:30, 10:10. 
Sat-Sun. 3:30, 7:15, 10:30 
ORSON WELLES II! (868-3600) 

Madame Rosa: Sun-Sun. 4, 5:50, 7:45, 
9:45, Sat-Sun. 2 
Martin; Harder They Come: Fri-Sat. at 
Midnight. 

OFF THE WALL, 861 Main Street in 
Cambridge, one block down from Cen- 
tral Square Cinema (354-5678). 
ey Age of Animation: Sun-Tues. 6, 


Animal Farm: Wed-Sun. 4:45, 6:20, 
7:55, 9:30, Fri-Sun. 11:05, 12:30 a.m., 
Sat-Sun. 12, 1:35, 3:10 


SUBURBAN 


An Unmarried Woman 
Saugus 
Cambridge 


Waltham 

Stoneham 

Wellesley 

Capitol Arlington 
Animal House 

Framingham 

Braintree 


Hanover 


Academy Newton 
Death on the Nile 
Framingham 


Jill Clayburgh becomes a married woman through the efforts of Kris 
Kristofferson in Semi-Tough. 


Brockton 
Woburn 
Dedham 
Lawrence 
Danvers 


Framingham 
Hanover 


Braintree Drive-in 
Regent Arlington 
Somerville Somerville 
Medford 

Interiors 


Academy Newton 
Someone Killed Her 


Framingham 
Brockton 
Burlington 
Braintree 
Hanover 
Dedham 


Someone is Killing the Great Chefs of 


LASER MAGIC is presented each 
THURS-SUN at the Museum of Sci- 
ence. Tickets $3. For specific show 
times call 723-4586. 

WORTH CAMBRIDGE PUBLIC 
LIBRARY, 70 Rindge Ave., screens 
films each THURS at 6 pm. FREE. 

NORTH CAMBRIDGE PUBLIC 
LIBRARY, 70 Rindge Ave., screens 
films each THURS at 6 pm. 

WHERE'S BOSTON plays each day 
from 10 am to 10 pm at a new 
theater across from Faneuil Hall. 
Admission $2.25. 

HARVARD-EPWORTH CHURCH, 
155 Mass Ave, Cambridge, screens 
films each THURS and SUN at 
7:30 pm. Donation $1. Oct. 1: “The 
Night of Counting the Years.” Oct. 
5: “Conversation Piece.” 

FOX BRANCH LIBRARY, 175 Mass. 
Ave., Arlington presents films each 
FRI at 2:30 and 7:30 pm. FREE. 

FACT ON FILM, a documentary 
series, is presented each TUES at 7 


FILM SPECIALS 


pm at the — bg ~ Branch 
45 Cambridge. 
FREE. Oct. 3: "School 

COMEDY CLASS! are shown 
each TUES at 6 pm at the Ob- 
servatory Hill Library, 178 Huron 
Ave., Cambridge. FREE. 

A ROBERT ALTMAN RETRO- 
SPECTIVE is presented each 
THURS-FRI at the Institute for Con- 
temporary Art, 955 Boylston St., 
Boston. Admission $2. Oct. 5 at 
5:30, 7:30, 9:30: “The Long Good- 
bye.” Oct. 6 at 5:30, 7:30, 9:30, 
“That Cold Day in the Park.” 

CENTER SCREEN presents films 
each FRI-SUN at the Carpenter 
Center for the Visual Arts, Har- 
vard. Admission $2. For informa- 
tion call 253-7620. Oct. 6-8 at 
7:30 and 9:30: Lionel Rogosin’s: 


“Come Back, Africa. 
MACUNAIMA is presented WED, 
Oct. 4 at 5:50 and 8 pm at the 
Institute of Contemporary Art, 955 
St, Boston. Admission 


rims BY PAUL SHARITS AND 
GEORGE LANDOW are shown 
SAT, Oct. 7 at 8 pm at the BF/VF 
Screening Room, 39 Brighton Ave., 
Allston. Admission $2. 

WAM JUNE PAIK a and 
shows her works THURS, Oct. 5 at 
8 pm at the BF/VF Screening 
Room, 39 Brighton Ave., Allston. 
Admission $2.50. 

THE BITTER TEARS OF PETRA 
VON KANT is presented WED, Oct. 
4 at 8 pm at Wessel Library on the 
Tufts campus in Medford. 

A BEATLEFEST of movies starring 
the four guys (what were their 
names again?) is held TUES, Oct. 3 
at 7 pm at the Parlin Library, 410 
Broadway, Everett. FREE. 


OrsonWelles Cinemas 


A MOVIE PASS to the first 25 people to correctly answer the following (Mon., between 5 & 5:30 at 868-3603, please): 


WONDERLAND as a theme for their story. Name three. 


1001 Mass. Ave., Cambridge 868-3600 
Discount Parking Available 


Many films have used ALICE IN 


“A GLORY HAS ARRIVED” 


— Penelope Gilliatt: The New Yorker 


One of the most extraordinary new movies of the year! Set during 

the Revolution, ASLAVE OF LOVE is the breathtaking tale of a film 
company On location at a magnificent sea resort while the ‘‘old 
world” crumbles around them.Funny, poetic and wise, A SLAVE 

OF LOVE marks a whole new direction for the Russian cinema. 


4:00,6:00, 8:00, 10:00, Sat., Sun. mat. 2:00. 


“Delicate, 


movie. 


—Jay Cocks, 


The Late Shows: 


Friday, Saturday & Sunday, October 6, 7, 8 at 12 Midnight 


CINEMA I: 


“*,..One of the most original 


horror movies in years...a SCary,, 
ironic variation on the Dracula 


theme... 


the best since Hitchcock.” Newsweek 


THE NEW MIDNIGHT 


SENSATION FROM 
THE DIRECTOR OF 


“NIGHT OF THE 
LIVING DEAD” 


cinema ti: THE HARDER THEY COME 


“kek The most 
important film since 
CITIZEN KANE!” 


“Delightful!” 


—Nora Sayre, 
NEW YORK TIMES 


—David Thomson, 
REAL PAPER 


mysterious, 
and exciting! 
A powerful 


TIME MAGAZINE 


Jacques Rivette’s 


Juliet Berto Dominique Labourier 
Bulle Ogier and Marie-France Pisier 


LIMITED ENGAGEMENT BEGINS WED., OCTOBER 4th 


The long awaited BOSTON-AREA PREMIERE! Celine is a 
professional magician, Julie a librarian. Together they embark 
on.an Alice-in-Wonderland fantasy of infinite mystery that is 
part Hitchcock, slapstick, Tim Leary, and, of course, Lewis 
Carroll. Monday-Thursday at 4:00, 7:50, Friday at 3:45, 
7:30, 10:40, Saturday & Sunday at 3:30, 7:15, 10:30. 


—Craig Russell 


“There are just so 4 
many puffs in > 
a good cigar.” 


got 


4:00, 6:05, 8:15,10:10 


Ends 
Tuesday 


LAST WEEKS! 


ACADEMY AWARD 
WINNER 
BEST FOREIGN FILM 


Simone Signoret 
in 
MADAME ROSA 


The moving story of an ex-whore in Paris’ 
“red light” district who earns a living by 
adopting the children of other prostitutes. 
4:00, 5:50, 7:45, 9:45, Sat. Sun. mat. 2:00 
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Natick 
Saturday Night Fever 
Going South 
| 
Hanover 
Woburn Dedham 
Danvers Medford 
Big Fix Heaven Can Wait 
Framingham 
Peabody : Braintree 
Woburn Woburn 
: Dedham Up in Smoke 
Lawrence Brockton Lawrence 
, Cat and Mouse Woburn Sack Brockton 
Dedham Witch Mountain 
Lawrence Burlington 
: | Danvers Peabody 
wn 
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pm,. begins October 10. 
SCRIPTWR 


ITING. Vigorous writing workshop. Plots, treatments, final scripts. 
Character, conflict, structure. Selling, agents, becoming famous. Instructor: Larry 
Konnor, film/TV writer. 10 sessions. Fee: $125. Mondays, 7-2 pm, begins October 9. 
Intensive workshop covering pre-production to post- 
production. Previous experience in basic video requested. Low-light equipment 
provided. Award-winning guest lecturers. Instructor: Katrina Resevic, former Video 
Coordinator, BF/VF, media star. 12 sessions. Fee: $165. Mandays, 7-10 pm. Begins 


VIDEO DOCUMENTARY. 


October 9. 
COMING SOON THIS FALL 


Special Saturday workshops, including: Animation, Aue dubbing and mixing, 
recording sound in the field, lighting, cinematography AND MORE. 
CALL BF/VF FOR FURTHER INFORMATION 254-1616 


Professional Workshop 
in Film and Video 


DIRECTING ACTORS FOR FILM & TELEVISION. Casting, rehearsal techniques, 


Director/Actor relationship, shooting, directing on video, review and analysis. 
Instructor: David Rothauser, Actor/Director. 10 sessions. Fee: $100. Tuesdays 7-9 


Cinema s 
Brookline 


Hearthstone Plaza 3 
9, Brookline Vill. 


HELD OVER THRU OCT. 10! 
She 


JILL CLAYBURGH 
ALAN BATES 


the Patriot Cinemas. inc. 


Garage Parking 50¢ 


600 Commonwealth 
Avenue 247-2160 


Begins October 4 


Monday - Friday 
6:00/8:00/10:00 
Saturday - Sunday at 


AN EXCLUSIVE 


2:00/4:00/6:00/8:00/10:00 


BOSTON ENGAGEMENT 


A] 


<@) 


Boston. Just opp. the 
Blandford St. stop on 
B.C. Green Line MBTA 


De Broca’s Crowning Triumph! 


ALAN BATES 
and 
d | PIERRE BRASSEUR 


i, | JEAN-CLAUDE BRIALY 


GENEVIEVE BUJOLD 


Directed by 


; PHILIPPE DE BROCA 


;/ Also playing at the 
Nickelodeon- Maynard 


Known and loved by all, a film of wit, style, elegance and lyrical charm, a work which 

gently yet firmly asks us to consider...who are the real crazies in this hairbrained world? 
Starring Genevieve Bujold, Alan Bates and a supporting cast of the most delightful 
Alice-in-Wonderland asylum inmates you’ve ever seen. Philippe DeBroca directs. And, 

to add to your delight, this evening’s print’s fresh out of the lab, brand new...a joy to behold. 


20th Century-Fox Presents 


—-—_—_——PAUL S— 


1900 ENDS TUESDAY 


Saturday-Sun 


JILL CLAYBURGH ALAN BATES 


September 27-October 10 

Monday-Friday at 5:30/7:45/10:10 

y at 3:15/5:30/7:45/10:10 
Paul Mazursky (Bob & Carol & Ted & Alice, Blume in Love, Harry & Tonto...) directs 

a fine, crisp, sensitive and largely very amusing movie about making do...making out... 
and ultimately making a new life in the face of marital abandonment on the threshold of 
early middle age. Starring Jill Clayburgh, Alan Bates, Michael Murphy“feated4® “ 


edited by David Chute 


FILM STRIPS 


MOVIE OF THE WEEK: Days of Heaven 
(1978). Terrence Malick’s first film, Bad- 
lands (1974) divided audiences right 
down the middie — some people re- 
arded it, in all seriousness, as one of the 
inest films of the ‘70s, while others, 
equally passionate, called it frozen- 
souled phony art based on fancy Euro- 
pean models. Well, Malick has finally 
made his second film, and it does not 
seem to have settled questions about his 
talent — both sides of the argument are in 
full cry once again. This time Malick has 


distanced his memories of a Texas boy- 
hood into the early 1900s, following a 
young laborer (Richard Gere), his sister 
(Linda Manz) and his fiancee (Brooke 
Adams) from Chicago to the Texas 
wheatfields. The local landowner (play- 
wright Sam Shepard) falls in love with 
Adams. On one point the critics are unan- 
imous — the film's extraordinary visual 
beauty, the work of master cinematog- 
rapher Nestor Almendros (The Story of 
Adele H.). Opens Friday at the Charles. 


A 


% x ALWAYS FOR PLEASURE (1978). The New 
England premiere of a musical documen- 
tary about New Orleans by Les Blank 
(Chulas Fronteras), shown with The Pop- 
ovich Brothers of South Chicago (1978), 


an examination of a Serbian “tamburitza” 


orchestra. Both films attempt to capture and 
examine some unusual ways of having a 
time, and neither quite succeeds. 
odmilow's style is restrained and re- 
spectful, and the restraint keeps us from 
coming close enough to her blue-collar 
subjects. And Blank tries to convey the he- 
donism of Mardi Gras in a manner that bor- 
ders on parody. The films take some of the 
fun out of fun. Center Screen at the Car- 
penter Center. 
AMARCORD (1974). Fellini puts mem- 
ory and imagination to work in his swirling 
portrayal of life in a seaside Italian town of 
the 1930s. This warm, bawdy recollection 
of childhood is not as electrifying as 8% or 
La Dolce Vita, but it's an affectionate phan- 
tasmagoria, rich in detail and very appeal- 
Cinema 57. 

IMAL FARM (1955). A celebrated ani- 
mated feature for adults. The husband and 
wife team of John Halas and Joy Batchelor 
(Ruddigore) adapted George Orwell's nov- 


el, altering the ending slightly but otherwise’ 


following the book closely. Off the Wail. 


wk kxBEAUTY AND THE BEAST (1945). 
Jean Cocteau’s enchanting version of the 
fairy tale about a girl who gives herself to a 
monster to save her father is one of the 
screen's loveliest fantasies: one rarely sees 
a fairy tale rendered by so poetic an imag- 
ination (by comparison, Disney fantasies 
have all the delicacy and luminescence of 
Fernwood 2 Night). Lavish costumes, art 
pred makeup and photography. With 
sette Day and Jean Marais. Brattle. 
THE BIG FIX (1978), ‘The first of Roger L. 
Simon’s Moses Wine detective stories, 
filmed by Jeremy Paul Kagan (Heroes). 
Richard Dreyfuss plays Wine, an ex-activ- 
ist, pot-head private-eye with two kids and a 
divorced wife (Bonnie Bedelia). Wine is in- 
vestigating a political extortion case that in- 
volves characters rather closely modeled 
on Abbie Hoffman and Cesar Chavez. Su- 
san Anspach puts in an appearance as 
Wine'’s former girlfriend, now a campaign 
worker for his politico client. Circle, sub- 


urbs. 

BITTER TEARS OF PETRA VON 
KANT (1972). Rainer Werner Fassbinder's 
extraordinary study of a successful, hypo- 
critical fashion designer who dotes upon 
her own suffering. The film is shot in a 
single room in five long scenes, and there 
are only six characters, all women. Within 
this claustrophobic framework, Fassbinder 
constructs a stingingly cold, often harrow- 
ing but at bottom. extremely sympathetic 
study of a haunted woman and the osten- 
sibly innocent exquisites who feed upon 
her. Goethe Institute at Tufts. 

* *xBLACK ORPHEUS (1958). The highly ac- 
claimed black version of the Orpheus myth, 
set in Rio de Janeiro, is a lovely though es- 
sentially shallow film. Notable mainly for its 
music, its superb acting, its use of Rio's 
streets, buildings, and carnivals, and espe- 
cially the rich color photography by Jean 
Bourgoin. Directed by Marcel mus. 
Brattle. 

THE BOYS FROM BRAZIL (1978). Gregory 
Peck, as the maniacal Nazi geneticist Dr. 
Josef Mengele, is plotting something nasty 
from nis laboratory in the South American 
jungle Rut famed Nazi hunter Ezra Lieber- 
man (Laurence Olivier) is on to him. Ira 
Levin’ Vtselling thriller has been filmed 
by Franklin Schaffner (Patton) with the as- 
sistance of master oan Henry 
Decae. Circle, Pi Alle 

xBREAD AND CT! LATE A 
poignant, bittersweet comedy about a 
good-hearted Everyltalian trying to make a 
place for himself in a distinctly unwelcom- 
ing Switzerland. Written and directed by 
playwright Franco Brusati, this gently funny 
film follows the adventures of Nino (the 
marvelous Nino Manfredi), a civilized soul 
imprisoned in a thicket of Italian manner- 
isms. Although the tone is right and the de- 
tails often superbly funny, the film really 
doesn't go anywhere; everything Nino in- 
volves himself in is doomed, and the movie 
becomes as condescending toward him as 
are the Swiss. But if Brusati hasn't devel- 
oped Nino properly, he's done the next best 
thing: he’s given us a tender, savagely sa- 
tirical portrait of the Italian abroad in all his 
manifestations. Beacon Hill. 


would-be high-rollers who've distilled all 
their obsessions into one: gambling. The 
film is among Altman's more extreme ex- 
periments — everybody talks at once and 
the sets are cluttered with crazy detail — 
and it creates a manic, almost infernal am- 
biance. Elliott Gould and George Segal are 
perfectly cast in roles that both sum up and 
their typical Brattle. 
D MOUSE (19 (1 978), ). What may have 
as urbane and knowing 
ends up smelling like Gallic charm gone 
rancid. Inspector Lechat (Serge Reggiani) 
is falling in love with a widow (Michele Mor- 
gan) who is also his prime suspect in the 
case of her husband’s murder. Lechat 
pockets hold-up money, tortures suspects, 
and yet is consistently presented as a ma- 
ture, tolerant and essentially honest man. 
What's more, writer-director Claude Le- 
louch doesn't respect mystery conventions 
— he just piles on his usual lyrical-roman- 
tic mannerisms. With a Leotard and 
Jean-Pierre Aumont. 
CELINE AND JULIE GO BOATING (1974). The 
heroines of Jacques Rivette's fabled comic- 
fantasy are Julie (Dominique Labourier), 
a librarian and Celine (Julirt Berto) a pro- 
fessional magician. The two women meet, 
become friends and they “play” together. 
Among the “imaginary beings” they con- 
jure up are Bulle Ogier, Marie-France Pis- 
ier and ell director Barbet Schroeder. 
Orson Well 
COME BACK. ‘AFRICA (1959). This rarely seen 
“docu-drama,” secretly filmed on actual 
locations, traces the wanderings of a Zulu 
tribesman (Zachariah Mgabi) through the 
black-only sections of South Africa. Cen- 
ter Screen at the Carpenter Center. 
CONVERSATION PIECE (1975). The latest of 
Luchino Visconti’s films to find its way 
into release, this stars Helmut Berger as a 
gigolo carrying on an affair with Silvana 
Mangano while he vamps Burt Lancaster. 
With Dominique Sanda and Claudia Car- 
dinale. Harvard-Epworth Church. 
CONVOY (1978). The stunts are. immacu- 
lately staged, and everything is photo- 
graphed in the airy gold-and-sky-blue style 
of director Sam Peckinpah's earlier films. 
Yet Convoy seems embarrassed by its own 
beauties; it plays like a bloated, less spon- 
taneous Smokey and The Bandit. All of 
Peckinpah's virtuosity has gone into run- 
ning cars off the road — he's finally trying to 
become a cooperative hack director, and 
his favorite themes have become embel- 
lishments. Kris Kristofferson, as the rene- 
gade trucker Rubber Duck, is allowed to 
walk through his role; we never understand 
him, much less what the convoy he's lead- 
ing is supposed to stand for. Gary. 
COUSIN, COUSINE (1974). Jean- 
Charles Tacchella's heart-grabbing ex- 
ploration of the bourgeois family and a tren- 
chant study of freedom. Marie-Christine 
Barrault and Victor Lanoux (in his second 
screen role) portray a pair of distantly re- 
lated cousins, both unhappily married, who 
fall into a kind of communion at a family 
get-together and continue to see each other 
until the power of their relationship over- 
comes their family ties and even turns a bit 
nasty. Tacchella's film is keenly observed 
down to the most minor supporting char- 
acter, and his lampoons are tempered with 
compassion. The rapid-fire narrative style, 
however, is dangerously reminiscent of the 
lioness of Richard Lester, Phillippe De 
roca and Mike Nichols. Harvard Square. 


D 


* *DARLING (1965). Julie Christie won an 
Oscar for her portrayal of the middle-class 
girl-on-the-way-up in John Schlesinger’s 
fashionable movie about how empty life at 
the top really is. Written by Frederic Raph- 
ael, the film was thought very probing at the 
time, but it all looks a bit silly now: a drab 
round of tame orgies, gentle transvestites, 
and dull “vicious” jokes. In the end, this ex- 
pose of upper-class meaninglessness ex- 
poses only its own; still, it's kind of fun in a 
trashy sort of way. With Laurence Harvey. 
Coolidge Corner. 

DAUGHTER OF DECEIT (1951). A bourgeois 
family man (Fernando Soler) becomes con- 


The Star System 


Although rating decisions have been 
made with the advice (and interference) 
of other interested parties, the final 
decisions and responsibility for them 
rest with the editor of “Film Strips,” 
David Chute. Here's how the system 
works. 


Superb 
Good 
Middling 
* Bearable 
A turke’ 


viewed as we go to press. We intend no 
judgment of their worth. 
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Filn tatings have not been 
— CALIFORNIA SPLIT (1974). Robert Alt- 
man's wild, bitter comedy about a pair of 


vinced that he is not the father of his 
daughter (Alicia Caro) and abandons her; 
he's tormented by guilt until he meets her 
again years later and finds her married and 
happy. A film from Luis Bunuel’s Mexican 
period, reportedly a mixture of primitive 
melodrama and unsettling, subversive 
comedy. Central Square. 

*&%*xDON'T LOOK NOW (1973). Nicolas 
Roeg's chiller about a couple staying in 
Venice, a pair of eerie sisters, and a mur- 
derous dwarf is sure to alter your sleep pat- 
terns: it's one of the most frightening films 
ever made. Roeg’s dazzling editing, subtly 
repeated imagery, lightning-quick cuts, 
sudden noises and ruddy, sometimes nau- 
seous colors paint a portrait of a menacing 
Venice that lingers. And the film's climax 
will remain imprinted on your spinal col- 
umn long after you leave the theater. Julie 
Christie and Donald Sutherland look beau- 
tiful, and their love scene is, oddly, among 
the most sensual on film. Harvard Square. 
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ERASERHEAD (1977). Reports on David 
Lynch's new entry in the midnight-movie 
sweepstakes vary greatly, but all promise 
something unremittingly grotesque. In op- 
pressively murky, under-lit settings, a freak- 
ish couple — who may have telepathic con- 
tact with extraterrestrials — sire a nauseat- 
ing, sub-human child, whose inner organs 
(featured in the trailer) look like a throbbing 
pile of fresh calf's liver. Things are strange 
in this household: roasted chickens the size 
of clenched fists squirm when sliced, 
people’s heads are made into erasers and 
the grill of an apartment radiator parts to re- 
veal a tiny stage, on which a jowly space- 
woman performs saccharine music-hall 
numbers. If PB aly else, this movie is one 
of a kind. B. 
wEYES OF CAURA? MARS (1978). A killer stalks 
the New York fashion world, stabbing the 
friends of chic photographer Laura Mars 
(Faye Dunaway) with an ice pick. More- 
over, Laura is psychic: she witnesses the 
murders through the eyes of-the killer. Irvin 
Kershner’s crisp, assured direction and the 
sinister chi chi of the setting should have 
bg this film all the glossy allure it needed. 
ut producer Jon Peters and screenwriters 
John Carpenter and David Zelag Good- 
man have flooded the film with shimmers of 
illusory significance, and all their tacked-on 
Seriousness just spoils the fun. Faye Dun- 
away hides behind her ill-written role and 
she and Tommy Lee Jones, as the detec- 
tive assigned to the case, share some in- 
sufferable love scenes, but the supporting 
cast is excellent — particularly Brad Dourif, 
whose Burt Young voice and wounded-rab- 
bit eyes make everyone else on the screen 
look uncertain and morose. Chestnut Hill. 


FELLINI'S CASANOVA (1977). Two years 
and $12 million went into Federico Fellini's 
film (his first in English) about the notorious 
18th-century lover he claims to hate. In the 
end, one wonders why he applied his gen- 
ius to such a monumentally perverse and 
self-defeating enterprise. The themes of 
decadence and satiation, of spiritual impo- 
tence and moral exhaustion, are swollen 
here into a lifeless vision of the death of 
eroticism, of appetite as disease. Donald 
Sutherland, his hairline shaved, his nose 
and chin reshaped, eyebrows plucked and 
teeth filed down, makes of Casanova an 
epicene, unattractive mandarin — which 
makes the women who desire him seem 
just as foolish as he. The sexual encoun- 
ters are intentionally anti-erotic and unsat- 
isfying; no one ever removes any clothes, 
and the usual hunchbacks, dwarves and 
giantesses abound. This is a colder, more 
depressing Fellini Satyricon, and ges- 
tures, camera movements and even sounds 
seem transported from that earlier film. 
Casanova is eye-popping and there are 
several scenes of real beauty, but this film is 
all too familiar — and too sad. Harvard 


Squers. 

FINGERS (1978). The first film directed by 
James Toback (who wrote The Gambier) is 
extravagantly, entertainingly bad, so fla- 
grant you almost want to see it again. It's as 
if Toback has read Dostoevsky and Mailer 
and seen all of Welles and Scorsese yet has 
experienced nothing. Harvey Keitel’s con- 
cert pianist spends half his time strong- 
arming delinquent claims for his loan shark 
father (Michael V. Gazzo) and the other half 
practicing for a Carnegie Hall audition he's 
been pushed into by his pianist-gone-mad 
mother (Marian Seldes). Keitel is a quin- 
tessentially Maileresque artist, “encourag- 
ing the psychopath in himself,” and finally 
releasing his Angst in a Taxi Driver-style 
murder. Toback has even written an iconic 
role for his own black idol, Jim Brown. The 
movie has its moments (the audition scene 
is masterly) but it's stuffed full of opaque 
personal nonsense that is so vivid to the au- 
thor that he's sure it must mean something 
to us too. It doesn't. Brattle. 

xFIVE EASY PIECES (1970). Bob Rafel- 
son's moving, keenly observed study of a 
promising pianist who has broken away 
from his kultchah-obsessed bourgeois 
background and now works the oil rigs, 
lives with an endearingly dumb blonde he's 
ashamed of, and wonders how to fit to- 
gether the pieces of his broken life. One of 
the essential examinations of growing up 
absurd in the '50s and '60s, its dramatic 
power is aided by Adrien Joyce's screen- 
play, Tammy Wynette’s music and bravura 
portrayals by Jack Nicholson, Karen Black, 
Susan Anspach and, as the psychotically 
malcontent hitchhiker, Helena Kallianotes. 
Symphon Harvard. 

*FOUL PLAY (1978). Writer and first-time di- 
rector Colin Higgins (Silver Streak) offers 
romance plus laughs plus murder — it's an- 
other Hitchcock rip-off, but with only the 
shock techniques left in. Goldie Hawn gives 
a warm, knowing performance as a shy San 
Francisco librarian. who stumbles on a 
hare-brained murder scheme, but she's 
used mostly as a screamer, to be jumped at 
from dark corners. By the end we feel like 
pre-programed movie-watching ma- 
chines. Chevy Chase — as the cop who 
comes to Goldie’s rescue — is always 
drawing his lips up over his teeth in the ro- 
mantic scenes, like a horse begging for 
sugar, but the way he understates his lines 
makes even the thinnest jokes seem funny. 
Cheri, Circle, suburbs. 

xFURTIVOS (1975). Jose Luis Borau's 
stunning film is Spain's all time box-office 
winner, and it's easy to see why. An ironic 
examination of Franco's claim that “Spain is 
a peacetul forest,” Furtivos (“Poachers”) 
has the elemental beauty and violence of 
folk-tale or myth. The poacher-hero, —— 
(Ovidi Montlior), his possessive 


fir 


(Lola Gaos) and his bewitching juvenile-de- 
linquent child-bride (Alicia Sanchez) battle 
it out in this far-from-peaceful forest with an 
intensity and savagery that's absolutely 
chilling. The film's imagery is sharp and viv- 
id, the music reinforces the film's emo- 
tional content, and the metaphorical im- 
plications sitik in gradually — Spain is a na- 
tion of poachers who, when they feel them- 
selves deprived of love, think they can steal 
that, too. Central Square. 
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GOIN’ SOUTH (1978). Jack Nicholson's sec- 
ond film as a director is described as a 
Western comedy; Nicholson plays a cattle 
rustler who saves himself from a necktie 
party by accepting the marriage proposal of 
spinster Mary Steenburger. John Belushi 
(Animal House) co-stars. Charles, Allston. 

GO TELL THE SPARTANS (1978). Burt Lan- 
caster, as an embittered career Army offi- 
cer, leads green troops on an insane mis- 
ou in Vietnam. Directed by Ted Post 

num Force). Suburbs. 

ra HE GRADUATE (1967). Mike Nichols’s 
frothy and very popular story of a boy, a girl 
and a Mrs. Robinson has aged badly; the 
moony Simon and Garfunkel-backed wa- 
ter sequences, Dustin Hoffman's bumb- 
lings (which seemed so perfect way back 
when), and the sudsy two-lovers-against- 
the-world plot now seem relics of a more in- 
genuous age. Coolidge Corner. 

@THE GREEK TYCOON (1978). This bald retell- 
ing of the Jackie-Ari story has intentionally 
been reduced to faN magazine guck; the 
point here is to stage our fantasies on a 
more lavish scale than would be possible on 
TV. Perhaps if it had been done as a vi- 
cious satire, it might have worked. But di- 
rector J. Lee Thompson just trots out the 
luxury goods and lets them sit there, inert in 
the sun. Jackie (Jacqueline Bisset) is pre- 
sented as a cold and en vay woman 
whose only passion is shopping. And as Ari, 
Anthony Quinn does his all-purpose Medi- 
terranean peasant for at least the 14th time. 
In a movie this flat, his cruder-than-life per- 
formance actually seems vivid. Academy. 
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week HARDER THEY COME (1973). 
Jimmy Cliff tries for that pie in the sky above 
Shantytown, but he’s got many rivers to 
cross. The de rigueur reggae picture's cin- 
ematic aspects are almost as enthralling as 
the music. Orson Welles. 

*HEAVEN CAN WAIT (1978). This pleas- 
ing screwball fantasy, a remake of Here 
Comes Mr. Jordan (1941), leaves you 
wondering what high-powered people like 
Warren Beatty, Elaine May and Buck Henry 
thought they were saying and doing. The 
story of a football player (Beatty) who is laid 
to rest before his time and returns in the 
body of a big-shot financier has been used 
for some amusing satire of the rich, but it’s 
very gentle satire, of a kind that was al- 
ready played out 37 years ago, when Jor- 
dan was made. Beatty and Co. keep the 
tone light and engineer the plot gimmicks 
with finesse, but the picture still lacks a 
strategy, an edge that would have given it 
some stature. As a counter-culture athlete 
in the Bill Lee mold, Beatty gives his sweet- 
est, most ingratiating performance to date; 
he and Julie Christie have a moon-struck 
romance consisting largely of passionate 
eye contact that seems to leave women 
charmed and maybe men, too. Cheri, 
Circle, suburbs. 


ILLUSION TRAVELS BY STREETCAR (1953). A 
Mexican “wayward bus” movie by Luis Bu- 
nuel, about a pair of streetcar operators 
who steal their vehicle — condemned to 
scrap — and take it on a reckless final jour- 
ney through Mexico City. Reputedly a ram- 
bunctious comedy, in which outrageous in- 
cidents proliferate, the film is also a pano- 
ramic view of a culture. Central Square. 
*THE INHERITANCE (1976). The beautiful 
Dominique Sanda won the Best Actress 
Award at Cannes for her portrayal of a thor- 
oughly evil and cold-hearted woman on the 
make, and it's easy to see why. But while 
the film is visually graceful — director 
Mauro Bolognini exhibits aesthetic control 
of a very high order — the story is utterly 
predictable. The film tells yet again, and in 
the baldest terms, of the greedy aspirations 
of the Italian middle class of the 1880s. 
Sanda screws her way to the top, wedding 
the son (Luigi Proietti) of a wealthy baking 
family, and then bedding the clan's misan- 
thropic patriarch (Anthony Quinn) as well. 
The movie's atmosphere of total corruption 
feels more like Harold Robbins than like 
anything from the 19th century. Charles, 
suburbs. 
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%* *KING OF HEARTS (1967). Also known as 
the Return of the Cambridge Contagion, 
this ailment, which many had thought to be 
a film by Philippe de Broca about a whole 
bunch of happy basket cases, has now 
been correctly diagnosed as a form of 
(French) Legionnaire’s Disease, Nickel- 
odeon. 
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%&%& &THE LAST PICTURE SHOW (1971). Peter 
Bogdanovich's second film and easily his 
best to date. Co-written by Larry McMurtry 
from his novel and set in the same kind of 
sunbaked. soul-freezing Texas town that 
provided the setting for McMurtry's Hud, 
this is a rites-of-passage film about a boy 
groping for manhood as his world col- 
lapses around him. Elegantly shot (by Rob- 
ert Surtees) in a black-and-white that ad- 
mits every gradation of light except bright 
sunshine, the film quotes Welles, George 
Stevens and many lesser masters (Martin 
Ritt, for instance), but never obtrusively. 
The acting is generally superb, and Pic- 
ture Show brought such performers as 
Ellen Burstyn, Jeff Bridges, Ben Johnson, 
Cloris Leachman and Cybill Shepherd to 
national prominence for the first time. Un- 
fortunately. Timothy Bottoms in the leading 
role is weak, never touching enough for a 
film so gaa on its protagonist. Har- 
vard 
THE LAST WALTZ (1978). Martin Scor- 
sese's documentary of the Band's farewell 
concert in 1976 is as lush and glamorous as 
the event itself. Never before has a concert 
film given us such an intimate sense of what 
it is like to be on stage, of what's going on 
Continued on page 40 
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within a song. However, the film occasion- 
ally turns into a rock history class for ten- 
year-olds and it hasn't quite decided 
whether to treat the Band’s departure as a 
symbol of an era's end or as simply a prag- 
matic decision. The performances by 
Dylan, Neil Young, Van Morrison, Muddy 
Waters, Joni Mitchell and a host of others 
are good; some are transcendent. Paris, 
suburbs. 

kXTHE LONG GOODBYE (1973). One of 
the great Robert Altman films, a wryly de- 
mented version of Raymond Chandler's 
bleak novel. Elliott Gould, in his best role, 
plays a slovenly, feckless Phillip Marlowe 
who's read too many detective stories and 
can't find a way to live up to the image. But 
this is far from a standard shamus spoof. As 
always, Altman is intent on creating an en- 
tire world, and his flat-foot’s-eye view of an 
LA full of fumbling gunsels, disintegrating 
starlets, mad doctors (Henry Gibson's por- 
trayal is stunning), luscious nude yoga 
freaks, vicious Jewish hoodlums (a terrify- 
ingly vivid performance by Mark Rydell), 
and burnt-out writers does more for the 
genre than a hundred Farewell, My 
Lovelys. Despite the changes he’s made, 
Altman's version is strangely true to the dark 


mood of Chandler's novel. /nstitute of Con- 


tem 
OOK! FOR MR. GOODBAR (1977). Jud- 
ith Rossner's best seller about a young 
woman who meets her maker while on the 
make becomes a brutal, often tasteless and 
frequently silly movie that for all its faults is 
undeniably compelling. Brooks has made 
an Urban nightmare film in which all men 
are potential killers and in which even good 
girls, like Diane Keaton’s Terry Dunn, can 
get pleasure from promiscuity. As it turns 
out, casting Keaton — a nice, reassuringly 
vulnerable, normal sort — was a stroke of 
— she makes us respond seriously to 
erry in a way that a conventionally sexy or 
neurotic actress would not, and she's very 
good in some of the sex scenes, in which 
she appears to be discovering her own na- 
ture as she goes along. The film also boasts 
a bravura stint by actor Richard Gere. Har- 
vard Square. 
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MACUNAIMA (1969). In Joaquim Pedro de 
Andade'’s Brazilian political comedy, from a 
popular novel, the eponymous hero is born 
fully grown and sets off on a surreal, picar- 


esque journey to the City. /nstitute of Con- 


tem, 

WHO FELL TO EARTH (1976). 
Nicolas. Roeg’s flashy cinematic intelli- 
gence and dazzling (sometimes mystify- 
ing) editing are in full flower in this sci-fi film 
about Earth’s figurative and litera! gravity. 
Unfortunately marred by mawkishness and 
opacity, it features a touching, ghostly per- 
formance by, appropriately enough, David 
Bowie as a visitor who floats from outer 
space into Middle America in search of 
water (perhaps) for his thirsty planet. Candy 
Clark effectively conveys the eagerness to 
love, mother and betray allegedly inherent 
in Earthwoman, and Rip Torn delivers a 
puzzling performance as a scientist who 
gives up randiness for advanced electron- 
ics. Harvard Square. 

MARTIN (1978). George A. Romero has pro- 
duced a Clinical, kinky updating of the vam- 
pire myth. The bloodsucker in this movie is 
a sensitive young man who has no super- 
natural powers; he must overpower his vic- 
tims with drugs. And he employs a razor 
blade to produce the punctures he needs. 
Orson Welles. 

MASTER OF THE FLYING GUILLOTINE (1978). 
It's like a boomerang, but with a very sharp 
edge. Heads will roll! Rated R. 


Savoy. 

MEAN STREETS (1973). Martin Scor- 
sese’s impassioned look at low life in Little 
ltaly is garish, expressionistic and deeply 
haunting. Rarely has so convincing a por- 
trait of street life been transported to the 
screen (complete with juke box hits and the 
requisite Scorsese violence-in-the-car 
scenes), and the director's exploration of 
the conflicts among strong Italian Catholi- 
cism, sense of community and mob activ- 
ity is superb. Harvey Keitel uses his seem- 
ingly. limitless array of tension-producing 
techniques to deliver a searing portrait of a 
Mafia small-timer on the way up, and 
Robert De Niro’s dangerous, half-mad 
Johnny Boy is mesmerizing. Harvard 
Square. 
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*NATIONAL LAMPOON'S ANIMAL HOUSE 
(1978). At times this college daze farce is 
everything the nasty little kid in us could 
want. Saturday Night Live's John Belushi, 
in particular, is a gross-out genius. But the 
movie isn't nearly as frenzied as it should 
be; it wants to say that being bad is posi- 
tively good for us, and leans toward melo- 


drama when it should be piling on the 
raunch. The geeks and lechers of Faber 
College's Delta House, circa 1962, are fac- 
ing their final, apocalyptic confrontation 
with the “Hitler youth” of Waspy Omega 
House, and the deck is stacked firmly in the 
former's life-affirming favor. And this 
movie's brand of humor, which is both 
meticulously detailed and smugly superfi- 
cial (like most of the NatLamp's jokes), is 
too distanced and conservative to put us in- 
side the Deltas’ cleansing whirlwind. The 
movie is only rarely as liberating for us as its 
frat-house mayhem is for the characters. 
Cheri, Chestnut Hill, suburbs. 

*NETWORK (1976). Writer Paddy Cha- 
yevsky and director Sidney Lumet both 
worked for television in the “Golden Age” of 
the ‘50s, and we hope they've worked off 
their disgust (and self-disgust?) in this hys- 
terical, often off-target attack on commer- 
cial TV as brainwasher, corporate octopus, 
Watergate, and the Devil incarnate. Cha- 
yevsky'’s contempt for his characters de- 
humanizes them, and his flashy dialogue 
often lapses into pseudo-eloquent tirade, 
which, combined with Lumet's noisy direc- 
tion, makes for a rather strident, if enter- 
taining, film. Still, there are hilarious mo- 
ments. Though Chayevsky's vision of TV 
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doesn't go much beyond parodies like The 
Groove Tube, his portrait of corporate in- 
trigue cuts to the bone. With the late Peter 
Finch as the psychotic news anchorman, 
William Holden as the Fred Friendly-type 
news executive, Faye Dunaway as a bitchy 

ung programer on the make, and Robert 

uvall as a corporate cutthroat. Harvard 


Square. 

NIGHT OF COUNTING THE YEARS (1969). An 
Egyptian film, directed by Shadi Abdel- 
salam and based on fact, about the effects 
of an 1881 archeological discovery on a 
primitive mountain village. Harvard-Ep- 
worth Church. 

%% 1900 (1976). Bernardo Bertolucci's four- 
hour epic on modern Italy is a magnificent 
effort, even though nothing in it really works. 
The film chronicles three generations of 
struggle and affection between landowners 
and peasants in the Emilia region of North- 
Central Italy; the rise of Fascism; the Com- 
munist resistance to it among the peas- 
ants; the brief efflorescence of the giddy 
“liberated” woman of the '20s, and much 
more. At its best, 7900 is almost incredibly 
rich in physical and sensuous detail. How- 
ever, when the heroic peasants, embrac- 
ing Communism en masse bedeck them- 
selves in red, Bertolucci’s love of spectacle 
takes over, defeating all sense of political 
reality. The movie collapses into a series of 
improbable tableaux vivants. At the same 
time, the Fascist perversions give the show 
away: Bertolucci may believe in the heroic 
virtue of the Left, but by temperament he's 
drawn to Fascism as a sensational film sub- 
ject. With Burt Lancaster, Robert De Niro, 
Gerard Depardieu, Dominique Sanda, and 
Donald Sutherland. Nickelodeon. 


%exON THE WATERFRONT (1954). Elia Kaz- 
an's overrated anti-union tale, taken from 
Budd Schuiberg’s novel is, for all its nat- 
ural settings and Methodical realism, a pre- 
tentious, somewhat theatrical melodrama 
with questionable political implications. But 
Marlon Brando's performance is one of the 
most astonishing in screen history; and his 
scenes on the roof with the pigeons and in 
the doorway and the church with Eva Marie 
Saint can't be faulted. Coolidge Corner. 
wx ONE FLEW OVER THE CUCKOO'S NEST 
1975). Jack Nicholson makes a superb 

icMurphy — and Louise Fletcher an even 
better Big Nurse — in Milos -Forman’s 
manipulative, hypocritical crowd-pleaser. 
Adapted (and substantially modified) from 
— Kesey's 1962 novel. Symphony, sub- 
ur 
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& KRASHOMON (1951). The greatness of 
Kurosawa’s (and Japan's) most famous film 
has recently been challenged, but on mis- 
leading grounds. Almost anyone would ad- 
mit that its superficial theme of “the un- 
knowability of truth” is trite and that its plot- 
line — recounting four different versions 
of a lord's murder and his wife's rape — is a 
rather unsubtle embodiment of this theme. 


_ However, Rashomon's greatness stems not 


from its cutely Pirandellian script but from 
the artistry with which it is handled. Few 
films are as visually stunning or as meticu- 
lously detailed: Kurosawa gives his three 
main settings (the police station, the forest 
and the rain-drenched Rashomon gate) 
three distinct textures, and in éach of the 
four recountings, his camera moves in per- 
fectly harmonious counterpoint. In the end, 
Rashomon is a study not of the nature of 
truth but of the nature of ego, which stands 
between men and truth, and of compas- 
sion, which for Kurosawa is the only con- 
stant in a universe where everything is rela- 
tive. And finally, the acting is magnificent — 
especially Toshiro Mifune's riveting, ani- 
malistic portrayal of the bandit. Coolidge 
Cornet. 


star (played by magnificent, moon-faced 


Elena Solovei) falls in love with the camera- 
man and secret Bolshevik; when she sees 
his clandestine films of White Russian 
atrocities, her courage and passion 


emerge. This movie has a unique, languor- 


ous way of rnoving, and the luscious, pe- 
culiarly pointillist images call attention to the 
film's “movie-hood.” Director Nikita Mik- 
halkov obviously loves his nickelodeon-era 
buffoons: the picture may look like “pretti- 
fied propaganda,” but surely an ode to lost 
beauty as lavish and tender as Mikhalkov's 


will move some viewers in iron-and-cement 


Russia to long for better days. Orson 


Welles. 
HH SOLARIS (1976). The Soviet Andrei Tar- 
kovsky's film rendition of Stanislaw Lem's 
novel is a landmark in the science fiction 
lenre comparable to Kubrick’s 2001. 
| cat in earthly imagery reminiscent of 
Dovzhenko and rich with affecting sym- 
bols, this is the tale of Chris Kelvin, a psy- 
chologist whose ability to bare his soul to 
the alien forces of Solaris (a distant planet 
swathed in an ocean resembling a giant 
brain) sparks his own harrowing evolution 
(a la Kubrick's Starchild) as well as the 
evolution of Solaris itself. Natalya Bondar- 
chuk delivers a scorching performance as 


an alien attempting to live in a world of 


men. Coolidge Corner. 

@SUMMER WISHES, WINTER DREAMS (1973) 
Rachel, Rachei Goes to Europe? Could 
be. The two films shared the same writer 
(Stewart Stern) and also star Joanne Wood- 
ward as a frigid, withdrawn, painfully or- 
dinary woman facing up to the rotten truth 
about herself. The movie is about the hero- 
ine's emptiness, but is lovelessness the 
cause or a symptom? The other characters 
~ especially Sylvia Sidney as Wood- 
ward's pushy mother and Martin Balsam as 
her husband (freeze-dried by her iciness) 
— are there only to be rejected, and to suf- 
fer and suffer and suffer. The self-hatred 
behind this movie's “little people” . plati- 
tudes is finally very offensive indeed. Har- 
vard Square. 

*SUSPICION (1941). Joan Fontaine, as a 
prim, repressed, increasingly neurotic wife, 
believes that Cary Grant, her husband, is 
planning to murder her. Hitchcock's adap- 
tation of Frances lles’s novel, Before the 
Fact, is a well-wrought film with a spec- 
tacularly obsessed heroine and carefully 
worked-out Freudian imagery, but Grant's 
character is so uncertainly drawn (partly 
because the studio insisted that Hitchcock 
make him innocent in the end) that we 
never get a grip on him, and the suspense 
falters. Coolidge Corner. 

*xSWEPT AWAY ... BY AN UNUSUAL 
DESTINY IN THE BLUE SEA OF AUGUST (1975). 
Lina Wertmueller's provocative fable ofa 
wealthy shrew and the communist deck- 
hand she keeps under her thumb until, find- 
ing themselves marooned on a desert isle, 
they undergo a revolutionary switcheroo. 
Lionized by some and lambasted by others, 
this oft-misunderstood fantasy is neither the 
sexist manifesto nor the breathy romance 
it's variously been made out to be. Wert- 
mueller’s game of sexual politics is played 
very tongue-in-cheek, and Giancarlo Gian- 
nini and Mariangela Melato give fine, ironic 
performances. Harvard Square. 


T 
%& *xTHE TALL BLOND MAN WITH ONE BLACK 


SHOE (1973). A silly and frequently > 


amusing French spy farce by Yves Ro 

It's the story of Louis Toulouse, a spy who 
tries to get rid of a dangerous underling by 
having him watch every move of a blond 
nebbish picked at random from the crowd 
at Orly Airport. Watching spies read sinis- 
ter significance into even the most banal ac- 
tions makes for a pleasant conceit, but it 
gets tiresome before long. With Pierre Rich- 


ard and Mireille Darc. Harvard Square. 


e@THANK GOD IT’S FRIDAY (1978). This is less 
a movie than an album-promotion scheme, 
but that’s no excuse. Robert Klane, the 
screenwriter of Where’s Poppa?, makes 
his first film as a director, and it's a badly 
botched job. 7.G./.F. follows 16 cartoonish 
characters and a band (The Commodores) 
through the unlikely and uninteresting trib- 
ulations of a-single night at The Zoo, a sing- 
ularly unpleasant disco in Los Angeles. The 
actors are all promising newcomers, in- 
cluding singer Donna Summer, but they've 
been badly used here. There's not much 
dancing in the movie, either, and what little 
there is turns out to be a bewildering pile-up 
of squirming bodies shot from angles that 
suggest dangerously drugged camera- 
men. 

* THAT COLD DAY IN THE PARK (1969). This 
torturous early Altman is a direct ancestor of 
Images and 3 Women — a snazzy night- 
mare movie about a repressed spinster 
(Sandy Dennis) who lives in Vancouver and 
yearns for a man. Computer dating didn't 
come until the following summer. Institute 
of Contemporary Art. 

kTOKYO STORY (1953). One of Yasu- 
jiro Ozu's greatest achievements, this quiet 
study of the indifference of two grown-up 
children toward their elderly parents has a 
cumulative power that few other medita- 
tions on the family can even approach. 
Filmed in Ozu’s austere, classical style — 
low-angle medium shots; no dissolves or 
tracking shots; precise, harmonious edit- 
ing — Tokyo Story boasts an ensemble of 
extraordinary actors: Setsuko Hara as the 
kindly, widowed daughter-in-law, So Ya- 
mamura and Haruka Sugimura as the sib- 
lings who have no time for their parents; 
and the incomparable team of Chiyeko Hi- 
gashiyama and Chishu Ryu as the parents. 
Harvard-Epworth Church. 

%&xTHE TURNING POINT (1977). Given the 
dance craze of the last few years, it was in- 
evitable that someone would make a big 
popular film about ballet and ballet per- 
formers. This weepie, written by Arthur Lau- 
rents and directed by Herbert Ross, makes 
ballet as American as apple pie. Anne Ban- 
croft plays a great ballerina who's getting 
lonely on the road, Shirley MacLaine is her 
old friend and rival who gave up the dance 
for marriage and kids, Leslie Browne plays 
MacLaine’s daughter, a dancer who makes 
it to the top in record time, and the great 
Mikhail Baryshnikov (referred to as “the 
horny Russian") is her prize. The movie's 
dramaturgy is '40s-Hollywood all the way, 
but the dancing (by American Ballet Thea- 
ter and guest stars) is extraordinary. A hyp- 
notic, trashy movie. Harvard Square. 
A SPACE ODY (1968). 
Stanley Kubrick's science fiction epic is a 
cinematic landmark, stretching the me- 
dium to its limits. Incredibly ambitious, it ex- 
plores the nature of man in the hierarchy of 
the univérse, and its plot is the whole of hu- 
man history. No other film has ever 
matched its immaculate special effects, nor 
explored so seriously the possibilities inher- 


ent in the sensuous response of an aud- 
ience. An extremely entertaining film, for all 
its. metaphysical clout. Museum of 
Science. 
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%& kkk KUGETSU (1953). Based on a pair of 
classic 16th century stories, Kenji Mizo- 
guchi’s magical tale ef a paic of villagers 
seeking their fortunes is one of the most 
beautiful films ever made. Masayuki Mori 
plays the potter seduced by a sensuous 

host who lives in a haunted mansion. 

akae Ozawa is his brother-in-law, a far- 
mer whose longing for glory leads him to 
claim another's victory, for which he’s re- 
warded with a military command; mean- 
while, his wife is raped by barbaric sol- 
diers. Erotic, mystical and imbued with a 
sort of alluring evil, the film is a gorgeously 
photographed study of ambition and fan- 
tasy, and of women neglected and victim- 
ized by men. A masterpiece. Coolidge 


Corner. 

UP IN SMOKE (1978). Cheech and Chong 
wrote and star in their first movie comedy, a 
compendium of wit and wisdom, mainly 
about dope. Charles, Circle, suburbs. 
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*%*VIVA ZAPATA! (1952). Pretty silly stuff 
about Zapata, the hero of the Mexican civil 
wars of 1911 to 1919. John Steinbeck wrote 
the syrupy script and crammed it full of lib- 
eral cliches, including a lot of touching gar- 
bage about how poor illiterate Zapata 
yearns to be educated. But Elia Kazan's 
direction is nothing short of thrilling, and it’s 
| ene to see the electrifying young Marlon 

rando as the revolutionary hero. There are 
also fine performances by Joseph Wise- 
man, as a menacing journalist; Alan Reed, 
as Pancho Villa; Jean Peters, as Zapata's 
wife; and Anthony Quinn, who won a Best 
Supporting Actor Oscar for his perfor- 
mance as Zapata's big brother. Central 
Square. 
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WARLORDS OF ATLANTIS (1978). A turn-of- 
the-century search by marine biologists for 
the lost continent of Atlantis turns up a net- 
work of seven underwater cities off Ber- 
muda, all of them populated by remarkably 
gifted citizens and protected by monsters of 
the deep. Nifty! Directed by Kevin Connor 
(The Land That Time Forgot, At the 
Earth's Core), this adventure for very, very 
young children stars Doug McClure, Peter 
Gilmore. Daniel Massey and Cyd Cha- 
risse. 

WEDDING (1978). Robert Altman's 
_eagerly-awaited film is a failure — even a bit 
of a bore. It boasts twice as many charac- 
ters as Nashville, and the action takes 
place on a single day — that of the lavish 
wedding between Dino Corelli (Desi Ar- 
naz, Jr.), the son ot an upper-class Illinois 
matriarchy, and Muffin Brenner (Amy 
Stryker), the daughter of a self-made 
Southern trucking tycoon. But for the earlier 
film's sharply drawn characters, A Wed- 
ding substitutes stereotypes and clowns. 
Each character has a skeleton in his closet; 
Altman spends two hours dragging them 


out and by the end he has a heap of skele- 
tons rather than people. We know the Bren- 
ners and the Corellis only by their naughty 
secrets, their shticks. If anyone can be said 
to be at the center of this mess, it’s Carol 
Burnett, as the bride's mother, and she 
comes closest to achieving a full-bodied 
performance. But Altman seems bent on 
making the whole film ingratiatingly broad, 
and he hasn't restrained Burnett's TV- 
trained exaggeration. Everyone in this 
movie is laughable, but does that make it 
“biting satire"? Cheri. 

WHERE IS MY FREEDOM? (1978). The 
US premiere ot a film about the role of 
women in Egypt. The director, Egyptian 
feminist Layla Abou-Faif, will present the 
film in person, and discuss it with the audi- 
ence. The idea that a feminist could sur- 
vive at all in Egypt, much less make a 
movie, is fairly astonishing. Museum of 


Fine Arts. 

THE WHOLE SKY (1970). A contemporary 
Indian film by Basu Chatterji. Museum of 
Fine Arts. 

WHO IS KILLING THE GREAT CHEFS OF 
EUROPE (1978). Once called “Someone” 
rather than “Who,” the film is a murder mys- 
tery with a gastronomic twist. It stars George 
Segal, Jacqueline Bisset and Robert Mor- 
ley. Cinema 57, Circle, Fresh Pond, 
Suburbs. 

*&xWHO'LL STOP THE RAIN (1978). Its 
characters are shallow compared to those 
in Robert Stone's Dog Soldiers, and some 
of his trenchant observations about the de- 
clining counter-culture are gone, but as a 
suspense thriller, Karel Reisz’s movie 
crackles. The chase begins in Vietnam, 
where Ray Hicks (Nick Nolte) reluctant 
agrees to smuggle some heroin to the U 


as a favor to his old pal John Converse (Mi- 


chael Moriarty), a timid journalist whose 
moral instincts have become casualties of 
war. Shot in lurid oranges, reds and yel- 
low-greens, the film conjures up an atmo- 
sphere of dread-ridden surrealism that's as 
frightening as anything since Taxi Driver. 
But its most surprising pleasure is the bril- 
liance of Nick Nolte. His Hicks is a great 
movie character partly because he’s so 
physical; he acts out his complexities where 
you can see them. Director Karel Reisz al- 
most loses us when he tries to double back 
and make us care about Converse and his 
pill-popping wife Marge (Tuesday Weld), 
who have been cleaned up until their roles 
don't make sense. But he deserves a great 
deal of credit for not compromising the 
book's impact as an entertainment. An ad- 
venture film with depth, artistry and even a 
metaphorical subtext is a real treat. Saxon, 
suburbs. 


*THE YOUNG LIONS (1958). Irwin Shaw's 
sprawling novel about the crosscurrents be- 
tween Germans and Americans in World 
War || becomes a big, trashy, perfectly en- 
joyable movie, directed by Edward 
Dmytryk. The best thing about this cruelty- 
of-war epic is the acting: Dean Martin is 
surprisingly effective as the American sol- 
dier who's afraid he’s a coward; Mont- 
gomery Clift is all exposed nerves as the 
tragic American Jew; and Marlon Brando, 
who wrote most of his own dialogue, 
creates one of the strangest — and most 
bizarrely accented — rmans in film 
history. Central Square. 


WOMEN’S COMMUNITY \ 
HEALTH CENTER 
a feminist self-help center 
Abortion Care 
Pregnancy Screening 
(Urine and Blood Tests) 
Self-Help Referrals 


630 Mass. Ave., Cambridge, MA 


SATURDAY NIGHT FEVER (1977). John 
Travolta’s performance as Tony, the pre- 
mier dancer in Bay Ridge, Brooklyn, digni- 
fies disco and transforms it into a modest art 
form; it achieves in the context Of John Bad- 
ham's film what the glorious Astaire-Rog- 
ers routines did 40 years ago. But like Tony, 
the film comes alive only on the dance floor. 
Norman Wexler's screenplay, based on a 
New York magazine piece by Nik Cohn, is 
badly structured, dilute and numbingly fa- 
miliar. Badham's direction is so insecure 
that he nearly-ruins the dance scenes with 
weird angle shots, close-ups, and reaction 
shots. Is he afraid that the dancing alone 
won't hold our interest? He needn't worry 
when Travolta's on the floor! Symphony, 
Fresh Pond, suburbs. 
*#SEMI-TOUGH (1977). If only Michael Rit- 
chie's adaptation of Dan Jenkins's best- 
seller were about football, or team relations 
— or something that might justify its setting 
in the midst of a Miami gridiron squad on its 
way to the Superbowl. Instead, Semi- 
Tough is a slick, contemptuous redneck 
chic movie that devotes most of its time to a 
farcical attack on “New . 4 conscious- 
ness-raising movements. The film views 
psychic seekers — and intellectuals and 
businessmen and devout Christians — as 
ninnies and offers only a sort of juvenile 
cracker nihilism as an alternative. Kris Kris- 
tofferson is badly miscast as the goose- 
berry, losing perky (but equally miscast) Jill 
Clayburgh to his pal Burt Reynolds. And 
Reynolds's performance here is good 
enough to make you wish it were housed in 
a film ANT tO it. Suburbs 

@SERVANT AND MISTRESS (1978). A sex- 
and-class power struggle story, but told ina 
moribund, operatic-decadent style; the 
movie is all blacks and pinks and corpse 
greys. In a big old house outside Paris, a 
maid who has inherited her master’s money 
(Andrea Ferreol) subjects the old man's 
profligate nephew (Victor Lanoux) to servi- 
tude and humiliation and destroys them 
both. On top of it all, the movie isn't even 
sexy. Allston. 

SIX Ww PARIS (1965), aka Paris Vu Par... An 
anthology of six short films, each set in the 
section of Paris for whose Metro stop 
they're named, and each with a different 
director. Eric Rohmer visits “Place de 
l'Etoile,” Jean-Luc Godard gets off among 
the artists at “Montparnasse-Levallois " and 
Claude Chabro! stops at “La Muette.” 
French Library. 

wx wA SLAVE OF LOVE (1978). This mov- 
ing, ravishingly beautiful Russian tragi- 
comedy is set in 1917, when the Bolshe- 
viks have taken Moscow. But at a resort in 
the White Russian Crimea, a crew of child- 
ish silent-film makers is shooting a melo- 
drama. The melodrama's vain flighty 


BOSTON PSYCHOLOGICAL 
“CENTER FOR WOMEN 


Psychosocial counseling and ther- 
apy, transactional analysis, gestalt, 
bioenergeticg: Individual and groups. 
Licensed. yg insurance ac- 


SERVICES 


PERMANENT HAIR REMOVAL 
(Electrology) 
INSTITUTE CLINIC 


Crittenton Hastings House 


abortion help 


(617) 782-7600 


individual counseling ° excellent medical care 
a non-profit social service agency 
10 Perthshire Road, Boston (Brighton), MA 


Advanced 
19 Temple Piace 


Boston, MA 02111 
617 / 266-7000 / 423-5535 


Abortion 


Coun 


‘$135.00 


Early Abortion $90 
Early 10 day Pregnancy 
Detection Test $10 
Free Pregnancy Testing 
Complete Gynecological Services 


seling 


Pregnancy Advisory Service 


437 BOYLSTON STREET BOSTON 
for information call us at 


A LICENSED NON-PROFIT MEDICAL FACILITY 


Free Pregnancy Tests 


ABORTION GYNECOLOGICAL CARE 
MALE & FEMALE STERILIZATION 


individual counseling with every service 


e 


WOMENS SERVICE, INC. 


A Quality Licensed Medica! Faciry 


off 
Abortion, Birth Control. Gynecology 
Free Pregnancy Tests & Counseling 
Hours: Mon.-Fri. 9-9: Sat. 9-5 


for years has fought, and even gone 
to prison for your right to have an 
abortion. 


Abortion, Birth Control, 
Vasectomy, Counseling, 
Free Pregnancy Testing 
673 Boylston St. / Boston at Copley Sq. 
Boston: 617-536-2511; NY: 516-538-2626 


Hours: Mon-Sun, 9am-9pm 
Sponsored by the non profit Parents Aid Soctety, Inc 


At the Bill Baird Center you 
will be treated with dignity 
and your inquiry held in 
strict confidence. Bill Baird 
48 @ name you can trust and 
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When 


for abused children. You help 
kids learn to swim at the Y. 


help through the United Way, 


\ hs. you help retarded adults learn job skills. 
WD - You help provide foster care 


sor Give the United Way 


CAMERA. REPAIRS 


WITH EXPERTISE 
For the Pros and Students 
Estimates 
eEmergency Services 


Deja Vu Il Records 


Boston’s Best 
We Sell Albums 


NEW and USED Rare Colored Viny! Disco Jazz Rock Classica! Soul 


Country Bives Soundtracks 
Lowest Prices In Town 
We Purchase Albums 


From you, at our store or in your home (call for home appt.) 
Top Cash Prices Paid 
DEJA VU Ii RECORDS 
_151 Massachusetts Ave., Boston 


267-8389 


Major Credit Cards Accepted 


462 Main St. WAKEFIELD 
617-245-9741 


ARE YOU AMONG THE 625,600 BOSTONI 
WHO HAVE YET TO DINE AT WERNE 


Take courage! Better still, take an evening to savor 
our Bavarian specialties prepared and served in the 


great tradition, and mit Gemiitlichkeit. 
Cafe Promenade The Rathskeller 
Luncheon Dinner Cocktails 


During the months of September and October, 


bring three guests or more and receive one entree free. 


WERNER'’S 


SEARS’ CRESCENT “7 Mon.-Fri. 11 am -9 
CITY HALL PLAZA, 


BOSTON 742-9595 Am MC 


)} Sat. 5 pm- 10 pm 


Gourmet Italian Restaurant 
12 Wilton St., Allston 783-5701 
4 Off Cambridge St. near Harvard Ave. 

open 5 to 11 pm 
“The House is for lovers, or even 
friends, with time on their hands and 
hunger - for fine f 
Dovid Brudnoy 


all major Be, po honored 
serving beer and wine 


THIS AD GOOD FOR A FREE DRINK 


pm 


BOSTON MUSIC CO. 


IEW ENGLAND'S LARGEST & MOST COMPLETE MUSIC STORE 
NEW AND USED INSTRUMENTS — RENTALS — REPAIRS 


Whether its Jazz, Rock, Folk, 
Blues, Opera, Classical, 


Country, we have all you 


to sound and play: your best. 
LAY-AWAYS — CHARGES — BUDGETS 


146 Mass. Ave. or Fri afternoon — not good holidays 
{at. Berklee College) 


Downtown 
116-122 Boylston St. 
426-5100 


Circus Ticket: 


or 
need 


BOSTON GARDEN 
Uptown Wed., Oct. 18 - Mon., Oct. 30 


*Good only: Mon-Thurs afternoon & evenings 


Welcomes Neil Young 
& Crazy Horse 
Wednesday, October 4 
at Boston Garden 


Keep it tuned to Rock 94% 

for details on how to win free 

tickets to Neil Young’s concert 
and a copy of his new album, 

“Comes a Time” 


i 


All listings on the next few are free. If you 
prior to publication. Send 

ic’ events to What's 

ing. c/o Listings Editor, BAD, 100 Mass. Ave., 

Beantown 02115. All copy subject to our revision. 


WOTE: ABSOLUTE LISTINGS 
DEADLINE 1S TUESDAY 


EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911. 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782- 2338 
BOSTON FIRE: 536-1500 
BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE .FIRE: 623-1500 


MEDICAL EMERGENCIES 


BOSTON-BROOKLINE: Cali 911. 

POISON: Information Center, 232-2120 

SUICIDE: Samaritans 247-0220 

CAMBRIDGE AMBQLANCE: 868-3400 

CAMBRIDGE CITY HOSPITAL: 354-2020 

MASS. GENERAL HOSPITAL: 726-2000 

MASS. EVE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 44-5000 

BETH ISRAEL HOSPITAL: 734-4400 

EMERGENCY VAN, suicides, 
overdoses, ali medical emergencies, 24 hours, 7 
days: 247-4000 

CENTER, 24-hour hotline: 492- 


RAPE CRISIS HOTLINE ene 
North Shore. Call 595-RAPE aah immediate and 


@ to reach millions, have all the = 


ST. ELIZABETW'S WOSPITAL: 782-7000 


ECOLOGY 


SUFFOLK U. LAW AND ENVIRONMENT SOCI- 
ETY, 41 Temple St., Boston. Emphasis on action 


ane CLUB, 3 Joy St, Boston (227-5339). 
Local branch of the oldest environmental protec- 
tion org., with literature, info, committees on @ 
eco-issues. Volunteers, participants 


9:30-3 
FUND F FOR 


weekdays. 

ALS, 14 Beacon St. (723-4066) 
is an active international organization working on 
all ay = conservation issues concerning 
animals. Lit and slide lex available. 

GREENPEACE. 142, Wenham MA 01984. 
organization active in the whale and 

conservation movement. 

POPULATION GROWTH, 14 Beacon St. 
Boston (742-6840). Environmental group seek- 
ing to change attitudes and practices that lead to 
nee ne Stop by or call, weekdays 10- 


HABITAT, a Schoo! of Environment located in Bel- 
mont, seeks to increase environmental awareness 
and action. Phone: 489-3850. Courses om 
workshops for everyone. Write 10 Juniper Rd 
Belmont 02178. 

HIPPOCRATES HEALTH INSTITUTE, 25 Exeter 
Street in Boston, is an applied environmental 
study center. Curious folx welcome, literature 
available; call 266-1669. Open House SUN at 


3:30. 
PROJECT CONSERVE toll-free line at (1-800- 
pas oa manned by architecture students to 
ersons in preventing home heat loss. 
METROPOLITAN COLOGY WORKSHOP, 14 
Beacon St., Boston 02108. (742-1498). Ad- 
dresses urban environmental issues with research 
and education programs. 


GAY LIBERATION 
HOMOPHILES 


HOMOPHILE COMMUNITY HEALTH SERVICE, 
80 Boylston St., Boston (542-5188). Counseling 
and referral, a mental health clinic for gay men 


and women. 

METROPOLITAN COMMUNITY CHURCH, office 
at 131 Cambridge St, Boston (523-7664). A 
church for all persons with a special ministry in 
jd community. Worship services SUN at 

:45 pm. 

DIGNITY, an organization for gay and concerned 
Catholics, meets the first Sunday of every month 
at Arlington St. Church, 355 Boylston St., Boston, 
at 5:30 pm. Info: write Dignity Boston at 102 
Charles St. Box 172, Boston 02114. 

GAY HOTLINE 426-9371 Mon-Fri, 6-midnight 
Counseling and referrals. 

GAY NURSES'S ALLIANCE holds first annual 
symposium SAT, Nov 12 8 am to 4:30 pm at Old 
West Church, 131 Cambridge St., Boston. 

GAY SPEAKERS’ BUREAU, P.O. Box 2232. 
Boston 2107 (354-0133). An educational ser- 
vice providing gay women and men as speakers 
to groups wanting to know more about homosex- 
uality and gay lifestyles. 

DAUGHTERS OF BILITIS, 1151 Mass. Ave., Cam- 
bridge (661-3633). Organization for gay and 
bisexual women. Discussions each Tues. at 8 and 
each Thurs. at 7:30 p.m. except 2nd of each 


month. 

GAY LEGISLATION, P.0 Box 8841, JFK Station, 
Boston 02114. Lobbying coalition working for 
passage of gay rights bills in Mass. 

AM TIKVA, Boston's gay Jewish organization. Fri- 
day night service and sogial and cultural events. 
For info call 353-1821 of 542-9890. 

CLEARSPACE, a developing community center for 
gay men and women offers courses, art, music 

and dance events, etc. P.0. Box 398, Allston 
(648. 8598). 


HEALTH 


SOUTHERN JAMAICA PLAIN HEALTH 
CENTER, 687 Centre St, 522-5900. Referral, 
medical care for infants and children, 
gynecological exams, family planning consulta- 
tion and treatment for women. Adult physical and 
mental health services, blood pressure screen- ~ 


FENWAY COMMUNITY Doctor's office, 16 
Haviland St. (Off Hemenway), Boston. Open M-F 
9-5, Tues. - Thurs. eves. General medicine, GYN, 
mental health, pediatrics, gay health problems; 
call 267-7573 for appt. 

OPERATION VENUS is a referral and info service 
for venereal disease. Free and confidential. Phone 
1-800-272-2577. 

OCCUPATIONAL HEALTH CLINIC examines 
work-related illnesses at Norfolk County Hospital. 
For info and appt. call 843-0690. 

BRIDGE OVER ‘TROUBLED WATERS operates a 
Free Medical Van staffed by doctors, nurses and 
@ street worker. They cannot perform pelvic ex- 
ams on the van, but they offer referrals. The Van 
makes evening stops at spots in Boston, Camb. 
For info call 227-7114, 523-6649. 

BOSTON EVENING MEDICAL CLINIC, 314 
Comm. Ave., Boston (267-7171). Admits MON- 
THURS 5:30-8:30, SAT ge Appt. ad- 
visable, walk-ins accepted possible. 
General medical, and many pa A clinics. 
Medicare, Medicaid accepted when applicable. 

HEALTH CARE POLICY COUNCIL, 11 Inman St. 
Cambridge (868-2900). Consumer advisory 
board to the Cambridge Neighborhood Health 
Clinic Program offers consumers an opportunity 
to have a say in the policies affecting their health 
care. Also information available on the services 
and fees of neighborhood clinics. 

ACCESS (661-3900). referral, short- 
term service, noon to m 

WATERTOWN HEALTH CEN eR 85 Main St. 
(923-0001). Adolescent, adult and pediatric ses- 
sions days M-F. 
cians and nurs 

CANCER INFORMATION SERVICE, a statewide 
toll-free phone service for cancer-related 
—, Open 9 am-4:30 pm M-F. (1-800- 

20). 

POISON INFORMATION CENTER, provides 
emergency, life-saving information on poison 
identification and treatment. (1-800-682-9211 
or 232-2120). 


HOT LINES 


BELMONT HOTLINE. Open Mon.-Fri, 5:30 pm- 
11:30pm. 484-9224 396 Concord Ave. In- 
dividual and ~~ counseling for youths, 
families, call ‘em 

REPLACE, 8130. Hotline crisis in- 
tervention center free short or long-term 
professional counseling SUN-THURS, 11am to 
11:30pm, FRI and SAT till 1am. 

THE USTENING POST at 738-0486 offers 
medical and legal referrals, sex, drug and health 
info, crisis intervention. All can call. 

NEWTON HOTLINE. oe. Fri; Sat. 8pm- 
12:30am, ether nights 8 ye 

HOTLINE i268 71) Mon-Fri, 6 


information. 
Waltham 6426. 7pm, to 11pm. 
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JAMMED WITH 


WONDERS: 
1| FROM ALL CORNERS 


OF THE EARTH 


OVER 
PERFORMERS) 
AND ANIMALS 


THE WORLD’S| 
GREATEST WILD 
ANIMAL TRAINER 


COLOR, 
PAGEANTRY & 
CTACLE THAN 


R BEFORE! 


ALL NEW !! [ produced by Irvin Feld and Kenneth Feld| 107th EDITION 
WEDNESDAYS | ALL SEATS RESERVED - NO EXCHANGES OR REFUNDS 


(OCT. 18) at 7:30 PM Only $4.00 - $5.00 - $6.50 - $7.50 


BOYS CLUB NIGHT@CALL 288-7120 FOR INFO. 
(OCT. 25) 4:00 PM & 8:00 PMx SAVE $1.00 ON KIDS UNDER 12 


THUR SD AY S PERFORMANCES MARKED WITH AT LEFT 
(OCT. 19) 4:00 PM & 8:00 PM SPECIAL SCHOOL SHOW 


$2.50 Off All Tickets at 8:00 PM Show With # FRIDAY, OCTOBER 20 at 10:30 AM 


HERALD-AMERICAN Night Discount Coupon $7.50 & $6.50 Tickets are $4.00 
{OCT. 26) 4:00 _& 8:00 $5.00 & $4.00 Tickets are $3.00 
FRIDAYS TICKET NOW ON 
(OCT. 20) 10:30 AM & 8:00 PM 
_{OCT. 27) 4:00 & 8:00PM BOSTON GARDEN BOX OFFICE 
SATURDAYS (Open Mon. thru Sat. 11 AM to 7 PM) 
(OCT. 21 & 28) 11:00 AMx, @ ALL TICKETRON OUTLETS 
3:00 PM & 8:00 PM Including SEARS and WARDS 


SUNDAYS 
(OCT. 22) 1:30 PM & 5:30 PM 
(OCT. 29) 11:00 AMx, 3:00 & 7:30 PM . 
MONDAYS SALES INFO. 
(OCT. 23) No Performances ALL (617) 227-3206 


)) 4: CHARGE TICKETS BY PHONE! 
(OCT. 30) 4:00 PM & 8:00 PMx CALL (617) 742-0200 


Monday thru Friday - 10:00 AM to 6:00 PM 
Get Use Your VISA Or MASTER CHARGE CARD! 
($1.50 SERVICE CHARGE PER PHONE ORDER) 


Send self-addressed, stamped envelope, with check or money order 
payable to BOSTON GARDEN, Ringling Bros.-Barnum & Bailey Circus, 
Boston Garden, North Station, Boston, Massachusetts 02114 

j e Per Order) 
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TheBackroom 


Rte. 9, Framingham 
873-7437 


Featuring 


3°° YESTERDAY 


@KENMORE SQUARE, BOSTON ® 


= 
< 


e 
til midnight 3 
THURSDAY 

OPEN BAR e 
guys & $4 gals 08 


Thundertrain 


Thursday-Sunday 
Oct. 5-Oct. 8 


SHOWCASE Y 


Sun., Oct. 1 
Dave Jackson Jazz Trio - 9 p.m. 
Coodley & Wolff Duo at Brunch 


Mon. & Tues., Oct. 2 & 3 
Janet Hood, Jazz Piano 


Mon. & Tues., Oct. 2 & 
SUGAR RAY & THE BLUE TONES 
with Ronnie Horvath 


Wed. & Thurs., Oct. 4 45 
From Chic 


ago 
EDDIE SHAW & THE WOOLFGANG 
(formerly the Howlin’ Woolf Band) 


Fri. & Sat., Oct. 6 & 
JOHN WARDWELL SLUESBAND 
Sundays 
SUGAR RAY & THE BLUE TONES 
Central Sq., Cambridge 


Surrey, ‘Dis isco 


Wed. thru. 


SUMMER st. 
DAVIS SOMERVILLE 


CASEY'S TOO 


Ka 247 Nantasket Ave., Hull 
925-9850 


Casey's Too is now open Tues. thru Sun. 


Every Wed. Night 


CARAVAN 


Every Wed. is Vodka & Tequila Night 
8 to 10 25¢ 


Wed., Oct. 4 
Mike Metheny Jazz Quartet 


Thurs., Oct. 5 
Lee Adler Quartet 
with Herman Johnson 


Fri., Oct. 6 
Steve Veikley Jazz Quartet 


Sat., Oct. 7 
Billy Thompson and Just Friends 


RYLES 


CAFE ¢ BAR ® 876-9330 
INMAN SQUARE, CAMBRIDGE 


rock-.S ROLL 
528 COMM. AVE. 


jazz supper club 
3 Appleton St. 


ULU 423-3652 
GHI € 


Chef 


Sunday, Oct. 1 


Thurs.-Sat. 


CALAMITY JANE 


Thurs. - Drink & Drown 75¢ All Night 


Coming 


‘JAMES MONTGOMERY 


Nightly Happy Hour 8 to 9:30 


Sun. Nite - Drink Specials Ali Night 


JAZZ BRUNCH 


DOROTHY 
DONEGAN 


Tues.-Thurs., Oct. 3-5 


SCOTT 
HAMILTON 


and Warren Vache 


Sunday, Oct. 8 


CAROL SLOANE 


Every F Fri. & Sat. 
The Lulu White 
Dance Band 


Wed., Oct. 4-8 


BOSTON, MASS. 02215 
(617) 247-7713 


Mon. 
LIPS & 
BOOGARS 


Entertainment Nightly 
Sun., Oct. 1 
VAN MANAKAS GROUP 
featuring Miroslav Vitos and 
Barry Ahscul 


Tues. & Wed. 
HARRY TOLEDO 
Tues. with 
CASSANDRA 
Wed. with 
THE RENTALS 


Thurs.-Sun. 


NERVOUS 
EATERS 


Thurs with 
THRILLS 
Fri. with 
DMZ 


Mon., Oct. 2 
Monday Night Football 
Dallas vs. Washington 
Free Admission 
Check it out!!! 


THE CHRIS RHODES BAND 
Wed., Oct. 4 
John Hammond 4 


Tues., Oct. 3 


Shows 9 & 11 


Tickets Available 
at door 


Thurs., Oct. 5 
Papa John Creach 
Shows 7:30 & 10:30 
Advanced tickets on sale 


Fri.-Sun., Oct. 6-8 
JOHN LINCOLN WRIGHT 
& THE SOURMASH BOYS 


Mon., Oct. 9 
GEOFF MULDAUR 


& AMOS GARRETT 
Shows 9 & 11 
Tickets available at door 


Tues., Oct. 10 
RANDY ROOS 
& His Band 


Wed., Oct. 11 
ZACHARIAH 


Thurs.-Sat., Oct. 12-14 
CHUCK McDERMOTT 
& WHEATSTRAW 


Sat. & Sun. with 


MICKEY CLEAN 
and 
THE MEZZ 


NEXT WEEK 
THE POLICE 
(from England) 


Mon., Oct. 16 
WOODSTOCK MOUNTAIN REVU 


“hora, 8 Bil ith, Pat Alger, Jim 
Gordon 


Dutton 


Sun., Oct. 22 
From America Tonight 
Comic 


FRED WILLARD 
alias Jerry Hubbard 


Mon., Oct. 23 
ANTHONY BRAXTON 
& The Art Ensembie of Chicago 
feaiuring Lester Bowie 


In Square 
Nashua, N. H.-. 
(503)889- 8844 


Restaurant 
Sun., Oct. 1 


Muddy Waters 
with special guest 
Zaitchik Brothers 


Shows 7 & 9:30 
Tickets available at door 


Wed., Oct. 4 
Chris Rhodes Band 


Thurs., Oct. 5 


"with special guest 
Sugar Ray 
and the 
Bluenotes 
featuring Hubert Humlin 
Shows 8 & 10:30 
Advanced tickets now on sale 


Fri. & Sat., Oct. 6&7 
Aces & Eights 


Wed., Oct. 11 
Traveler 


Thurs., Oct. 12 


Jonathan 
Edwards 
with special guest 


John Lincoln Wright & the 
Sourmash Boys 
Shows 7:30 & 10:30 


. Fri. & Sat., Oct. 13 & 14 
John Lincoln Wright 
& the Sourmash Boys 


Thurs., Oct. 19 


NRBQ 


Tues., Oct. 24 
LEROY JENKINS 


. Oct. 29 
TOM PAXTON 


Fri. & Sat., Oct. 20 & 21 
James Montgomery 


Band 
Advance tickets for concert events 


available at Box Oftice. all Ticketron 


Records Nashua & Manchester 


Continued from page 42 

LUK, for Let Us Know, 24 hours, 7 days a week, 
serving Northern Worcester County. Call 345- 
7353 (Fitchburg), 632-7374 772- 
2203 (Ayer) or 249-4436 (Athol). 

$OS in Sharon, 784-7777, WED 8-11 pm. 

ALLSTON-BRIGHTON HELPLINE, 783-0950, 7-1 
FRI, SAT eves. Counseling, referral, community 
into. ae SUN-THURS, 7-10. They need 
velunteer: 

HOTLINE, ‘Welthem, 891-4552. Open between 
6pm and midnite every night. 

ory HOTLINE is open 7 nites a week: 
623-8406. 

DRUG HOT LINE Boston Model Cities Program: 
442-3951. 

PROJECT PLACE, 37 Rutland St, South End, 
Boston. 24 hours. 267-9150. 

PROJECT RAP, 156 Cabot St. Beverly, 922- 
0000. Open every day 10am-midnite. Hotline, 
referral center for everyone in need. 

SURVIVAL (471-7100). Open 24 hours, 7 days a 
week. Serves entire Norfolk County. South Shore 


area. 

135 HOTLINE, 7 days a week, 6pm to 2am; crisis 
intervention and referral service. 662-7350 
(Melrose). 

PULSE (762-5144) in Norwood. Trained coun- 
selors to help with alcohol, drug, personal prob- 


lems. 

WORCESTER CRISIS CENTER, 24 hrs. 7 days a 
week, short-term counseling, crisis intervention. 
791-6562. 

SAMARITANS, to befriend the dispairing and 
suicidal, 24 hours, 7 days. 247-0220. 

CODE HOTLINE 486-3130, crisis counseling, info, 
referrals. Call M-F 9 am-11 pm, weekends 7 pm- 


pm. 

PROJECT FRIEND, Marshfield, 834-6563. 24 hrs. 
Information, referral, crisis intervention. 

PUOSTO. Bridgewater, 697-8111. 24hr informa- 
tion and referral. 

WOBURN. WORKSHOP HOTLINE (933-3336) 4- 
10 pm, Mon-Fri. Information, referrals, counseling 
and crisis intervention. 

ACCESS (661-3900). Information, referral, short- 
term service, noon to midnight. 


LEGAL 


CIVIL LIBERTIES UNION OF MASSA- 
CHUSETTS, 68 Devonshire St. Boston (742- 
8020). Helps with defense of all Bill of Rights 
freedoms. 

NATIONAL LAWYERS GUILD, 595 Mass. Ave., 
Cambridge (661-8898). Clearinghouse and con- 
sultation. Puts people in touch with Lawyer's 
Guild members, for consultation, referral. Call 
MON-FRI, 10-4. 661-6338 is referral no. 

ROXBURY DEFENDERS COMMITTEE provides 
free high-quality, comprehensive legal services to 
indigent persons with criminal cases in Roxbury, 
Dorchester and Suffolk Superior Courts. Open M- 
F, 9-5, 126 Warren St., Roxbury. Call 445-5640, 
24 hours a day. 

ASSOCIATION OF NEIGHBORHOOD LAW 
CLINICS, 50 Temple Place, Boston (482-6761). 
Provides free legal services to indigent clients in 
Metropolitan Boston (including Melrose and 
Lynn). ANLC accepts civil cases only. 

SMALL CLAIMS COURT Advisory Service — 
consimer, landlord, and other ripoffs up to $400 
can iy taken to SCC without a lawyer. Call 427- 


MASS. PIRG. Small claims courts advisory service: 
consumer, landlord, other rip-offs up to $400 can 
be taken to SCC without a lawyer. Info and 
booklet: Mass. Consumer's Council; vhone 423- 
1796, 9-5. 

INDIGENT JUVENILES aged 7-17 who are charg- 
ed with crimes may receive free legal aid from 
Juvenile Court Advocacy Program and the Boston 
PA Assistance Project. Call 436-6292 or 269- 


3700. 

AMNESTY INTERNATIONAL, 881 Mass. Ave. 
Cambridge (547-9295), works to free political 
prisoners all over the world. 

NORML is working for the decriminalization of 
everyone's favorite herb, marijuana. Volunteers 
welcome; phone 227-0082. 

DIVORCE in Massachusetts is described with a 
question and answer period in group sessions 
with an attorney. For information call the law of- 
fices of Hal K. Leitte, 40 Court St, Government 
Center, Boston. 227-1792. 

FAMILY LEGAL ASSISTANCE is provided at the 
Kennedy Center, 27 Winthrop St., Charlestown 
(241-8866). Mon-Fri, 11-5. 


POLITICS 


NEPA is New England Prisoners’ Assocn, 116 
School St, Waltham. Dedicated to the abolition of 
prisons, they welcome assistance inside or out. 

AMERICANS FOR DEMOCRATIC ACTION, 68 
Devonshire St, Boston (742-1720). Works for 
court reform, women’s rights, economic justice. 

CITIZENS FOR A BETTER BOSTON, Phone 723- 
5697, 10-5. 

CITIZENS FOR PARTICIPATION IN POLITP- 
CAL ACTION, 426-3040. Current action agenda 
includes programs for full employment, military 
disarmament, racial justice, plus progressive 
ballot questions and the election of good can- 
didates. 

FREE MEAL & DROP-IN CENTER. Old West 
Church, 131 Cambridge St., Boston (227-5088). 
A celebration for the street community every 
MONDAY. 5-midnite, help for hassles. 

ARLINGTON PEACE Actpon Committee, 107 
Oakland Ave., Arlington (646-2020). A worth- 
while group sponsoring peace vigils, weekly 
meetings (WED) and bimonthly forums on 
various peace issues 

COMMITTEE TO REFORM ELECTION LAWS, 
510 Washington St., Norwood (769-2772). An 
independent org. circulating petitions to reform 
— spending practices. Volunteers urgently 


need 

AMERICAN FRIENDS SERVICE COMMITTEE at 
48 Inman St, Camb. Info: 864-3150. 

NEW ENGLAND WAR TAX RESISTANCE, Box 
174 MIT Branch PO Cambridge 02139. Phone 
731-6139. An alternative fund for refused 
federal taxes. Ongoing projects related to taxes 
and militarism, support and counseling for tax 

- tefusers 

SCIENCE FOR THE PEOPLE, 897 Main St., Cam- 
bridge (547-0370). Actions building a critique of 
present uses of science (in war, psychosurgery, 
etc.), science teaching study group and a 
a study group. Seminars on science every 


COMMON CAUSE, a national citizens lobbyin 
organization. Statehouse lobbying, research, 3 
Tremont St, Rm. 817. Phone 523-8200 

SOUTHERN AFRICA AID AND DEFENSE FUND. 
PO Box 17, Cambridge 02139 (495-4940). 
Raises funds for political prisoners in S. Africa 
and dispenses information on the situation there 

VOTER INFO PHONE is open weekdays 10-21 For 
facts on problems and questions about govern- 
ment call 357-5880 

BOSTON CLAMSHELL COALITION, 1151 Mass. 
Ave., Cambridge (661-6204). Anti-nuclear power 
group holds meetings each Ist and 3rd WED of 
the month at 7:30 pm at University Lutheran 

Church, 77 Winthrop St., Cambridge 

NEW AMERICAN MOVEMENT, 443, Somer- 
vile 02144 (965-1200). Building a mass con- 
Stituency for democratic socialism, thru 


MOBILIZATION FOR SURVIVAL, 2 local coalition 
advocating zero nuclear weapons and an end to 
be arms race, sponsors teach-ins in communities 

and college campuses. Interested persons should 
ab 354-0008 or come to the weekly THURS 
ings at 7 p.m. at 13 Sellers St., Cambridge. 

MASS "CAUCUS FOR GAY LEGISLATION, 73 
Tremont. St., Boston 02108 (742-4811). State- 
wide gay political lobby. 

ACTION FOR SOVIET JEWRY, 164 Main St., 
Watertown MA 02172 (926-1872). 

MENTAL PATIENTS LIBERATION FRONT meets 
each SUN at 7 pm at Goddard Cambridge Base- 
ment, 186 Hampshire St., Cambridge. They dis- 
cuss ways of aiding each other oad. of politically 
alterin = psychiatric system. 

BOST COALITION AGAINST 
$.1437/HR. 6869, 2161 Mass. 
(661)61305. Meets each SUN. at 7 

COMMITTEE FOR GRAND JURY REFORM, 120 
Boylston St, Rm. 414, Boston MA 02116 (482- 
7399). Working to end abuse of grand juries by 
law enforcement agencies. 


TENANTS 


CAMBRIDGE TENANTS ORGANIZING COM- 
MITTEE, 595 Mass. Ave., Camb. Rms 201-202. 
Open 10-5 354-2064. Housing Clinics Thurs. 7- 


9. 

LANDLORD TENANT PROBLEMS? Mass. Bar 
Assoc. Court Lawyer Referral Program provides 
legal assistance for middle and lower-middle in- 
come persons with Boston housing problems. 
Minimal a One Center Plaza, Gov't Center. 
523-4529. Open M-F 

ALLIANCE oF CAMBRIGE TENANTS, (825- 
6700) M-F- 8-8 Sat. 9-3. Information and hulp 
on Condominiumization. 


HILDREN 


PUPPET SHOWPLACE, 30 Station Street in 
Brookline He presents puppet shows SAT.- 
SUN. at 1 Tix $1.50 per person. Sept. 30 ~ 
Oct. : Two Headed Cow from New Hampshire. 
Oct. 7-8: Eleanor Boylan and Aesop's Fables. 

CHILDREN’S MUSEUM, 60 Burroughs St., 
Jamaica Plain (522-5454). Open daily | 10-5, Fri. 
eve. 6-9. Admission $2.50 adults, $1.50 
children, under 3 free. 50¢ Fri adults and 
children. Participatory exhibits include Grand- 
mother's Attic, Computers, Living Things, and 
more. Fire: an exhibit on firesafety. Factories: a 
look at the assembly process. Grand re-opening 


Oct. 1. 

HELP FOR CHILDREN offers guidance to kids and 
their families on day care, counseling, drugs, 
runaways, foster and medical care, education, 
Chapter 766 and much more. Hours M-F, 9-5. 
Boston: 727-8898; Cambridge: 492-1572. 

THE TARPAN is no longer extinct. It is alive and 
well in Franklin Park Zoo, along with antelopes 
and llamas and other beautiful beasts. Or 
yroers may take free one-hour tours on Monday, 

uesday and Thursday mornings at 9:30 and 
bed Reservations: 442-2002, Boston Zoologi- 
iety. 

A NEARBY ‘PLACE that seems far away from the 
concrete jungle is the Ponka any Outdoor Center, 
operated by the Boston Y! for people of all 
ages on the MDC Bive Hilis Reservation in Can- 
ton (exit 65 off 128). Activities include pony- 
riding in the afternoons and on weekends, 
residentpal camps and other nature-related ac- 
tivities For info call 696-0521. A wide variety of 
— learning programs available for kids and 


dults. 

SOMETHING TELLS ME it's all happening at the 
zoos. For a recorded e describing what's 
going on at the Children’s Zoo, Blue Hills 

railside Museum, Franklin Park Zoo and Stone 

Memorial Zoo, call 442-0991. Children’s Zoo 
hosts ffee nature-oriented flix daily at 11, 1 and 
3, info at 442-2216. 

ENCHANTED MORNING is a story hour and ac- 
tivity program each MON at 10:30 am at the 
pene Square Branch Library, 45 Pearl St., Cam- 

jae 


EMINISM 


THE WOMAN'S CENTER is at 46 Pleasant St., 
near Central Square in Cambridge. Numerous ser- 
vices available, including housing info, counsell- 
ing and referral. MON-THURS 10-10, FRI 10-5. 
Call 354-8807. Weekly discussions each WED at 
8 pm. Call for topic. 

WOMEN’S COUNSELING and Resource Center is 
at Harvard-Epworth Church, 1555 Mass. Ave. 
(rear door) in Cambridge (492-8568) Open MON 
9 am to 1 pm TUES 5:30-8:30, THURS 5:30- 


8:30 

DAUGHTERS OF BILITIS, 1151 Mass. Ave. (Old 
Camb. Baptist Church), Cambridge (661-3633). A 
lesbian — for women only. Discussions 
each TUES at 8 p.m. and every Ist THURS at 
7:30 pm. 

NATIONAL ORGANIZATION FOR WOMEN 99 
Bishop Allen Drive, Cambridge 02139; phone 
661-6015. Multi-faceted national group of 
women and men effecting change thru education 
and political action in many areas. Birth contro! 
and abortion referrals, speakers bureau, legal 
referral service, consciousness-raising groups. 
Open house 1st Wed. of each month. 

CAMPUS-FREE COLLEGE offers feminist studies 
in a self directed AA, B.A. or M.A. program. 14 
Beacon St. Boston. Phone 742-3060. 

WINGS offers feminist counselling for individuals 
and couples. Call 277-1761 nor more informa- 


tion 

WOMEN'S ENTERPRISES OF BOSTON 755 
Boylston St, Boston (266-2245). All types of 
workshops, counseling, etc. relating to women’s 
problems in the work force 

SOMERVILLE WOMEN'S CENTER, 7 Davis 
Square (623-9340). Mon-Fri, 10-3. Women of all 
ages and backgrounds meet to exchange skills 
and ideas. A wide variety of activities and pro- 
jects 

METAMORPHOSIS offers individuals, group and 
couple counseling with special focus on women 
in transition. Free initial interview, sliding scale. 
Call 646-6319. 

Continued on page 46 
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BUREE'S 


ROCK & RULL 


Month of Mondays presents 
ithe 2, 9, 16, 23, 30 of October 


ANN PRIM GROUP 


Tues. & Wed., Oct. 3 & 4 


PHANTOMS 


Thurs., Oct. 5 
SURPRISE PARTY 
Cheap Drinks 


Fri. & Sat., Oct. 6 & 7 
VINNIE & 


FOO 


69 Broad St.. Boston 
338-7677 


Fri., October 6 
Traveler 
[808 Huntington Ave., Boston 
566-9267 (nr. Brookline Village) 
Kenny 
onzi an 
JB 
Tues., 3 


Bruce Sweetiand & 
Wed. Oct 4& 5 


St. Fri. & Oct. 6 &7 
Inman Square 
‘Cembridge 


491-9625 teaturing Pierce on 


Fine selection of chore overs. 
Happy Hour till 9 p.m. 


JM McGET TRICKS 


PHONE : 479-8989 
Wollaston Beach Bivd.,Quincy 


*Mon.eTues.eWed. 


THE MASQUE 
BAND 


eThurs.°Fri.eSun. 


MINUS ONE 


WE'RE OPEN 
—DISCO— 
“Whatever You 
Want ... We've Got: 
it! 
© 77 Broadway Boston : 
338-7502 

noon000000C 


COMING IN 
OCTOBER 


NIGHT FLI 


Info: 661-7700 


Thirteen Springfield St. 
Inman Square, Cambridge] 


Revival 


Sat. & Sun., Sept. 30 & Oct. 1 


Count Basie’s Drummer 


-LADIES INVITED 
1350 Cambridge St., Inman Sq. 
Cambridge 491-9672 


THE LISTENING ROOM 
47 PALMER ST. HARVARD $0. 492-7679 


“Voted the Best Folk Club in the area.” 
-The Real Paper '77, ‘78 


Sat., Sept. 30 and ROBIN WILLIAMSON 


and his MERRY BAND 


Thurs., Oct. 5 thru 
Sun., Oct. 8 


Three outstanding women who will 

all be on stage at the same time 

in an evening of music and poems. 

TERRY GARTHWAITHE (Joy of Cooking) 
ROSALIE SORRELS, and 

BOBBI LOUISE HAWKINS 

(two shows each night at 8 & 10:30 
except Sunday, one show at 8:30) 

Adm. $4.50 


Tues., Oct. 10 


STRINGS ATTACHED 


Thurs., Oct. 12 thru BRUCE COCKBURN plus 


Sun., Oct. 15 


DAVE MALLETT (Fri.-Sat.) 


Thurs., Oct. 19 thru BILL STAINES plus 


Sun., Oct. 22 


PRICILLA HERDMAN 


Tues., Oct. 24 


PETER ROWAN and 
TEX LOGAN 


We 


Sun., Oct. 29 


d., Oct. 25 thru MARY McCASLIN and 
JIM RINGER 


“Live at Passim” will resume Sun., Oct. 1 3-5 pm on WCAS. Open to 


public with a reduced door charge. 


Sat. & Sun., Sept. 30 & Oct. 1 


Sept. 29-Oct. 2 
Thumper 
Oct. 3 
Grand Re-Opening Party 
Oct. 3-8 


Every Mon. Night 
py desir Mon. & Tues., Oct. 2 & 3 1239 Cumananeth Ave. School of Contemporary 
Fetnerians Carrie Smith, Blues Singer OUT AT “HOME on Music Showcase 
Mons Oct. Fr, Oct. 13 & 5 
Now Black Eagle Jazz Band and Sept. 29-0ct. 3 SECOND WIND am 
Coming: Milt Jackson, Kenny Burrel JARNAICA way INS 


54 Cabot Street, Beverly 
922-7515 


Fri.-Sun., Oct. 6-8 


RAY PAUb and 


Oct. 


THE OXFORD ALE HOUSE 


4-8 BOSTON CREAM 


DUNSTER’S 
PUB 


BIG T.V. 
BIG DRINKS 


36 CHURCH STREET—HARVARD SQ./DIRECTLY BEHIND 
THE HARVARD COOP 876-5353 


823 MAIN ST ~ 
CAMBRIDGE * 
4917313 


Mon., Tues., Wed., Oct. 2,3 &4 


Naughty Daughty Rich Band 
& Special Surprise Guest 


nit Slrcel 


LiveEntertainment 
Qunley Fock Blues 


~ Sun., Oct. 1 
TRAVELER 


Fri.-Sun., Oct. 6-8 
| THE RUBIES 


Fri.-Sun., Oct. 13-15 
TRAVELER 


Fri.-Sun., Oct. 20-22 
THEM FARGO BROTHERS 


Sun., Oct. 1 
PRIVATE LIGHTNING 
Mondays 
DISCO 
Tues.-Sun., Oct. 3-8 
EVERYDAY PEOPLE 
Tues., Oct. 10 
TRAVELER 
Wed.-Sun., Oct. 11-15 


Wed.-Sun., Oct. 18-22 


Thurs., Fri. & Sat., Oct.5,6&7 


Shane Champagne Band 
Human Sexual Response 


Coming Attractions: Phantoms, Ground Zero, Klone 


Have a special party - call John J. Courtney 491-7313. 


THE GREATEST 
MISH MUSIC 
ONLY BOSTON APPEARANCE! 
Symphony Hall 
Sunday, October 15 at 8pm 


Tickets: $9.00, 8.00, 7.00 & 5.00 at Box Office (617-266-1492); 


Hub; Tyson; Out of town (Harvard Sq.); Gracia (Worcester). 
Presented in cooperation with AER LINGUS. COLUMBIA RECORDS 


( 


LS 


yy) 


FF, 


) 


) 


wet REGORY BAND 


= CABIN FEVER 


S Thurs, Fri, Sat- Oct 5,6,7 


formerly hy FUNK 

Mon —Oct 
HYPERTENSION 

The Oct10, 11 

The Chris Rhodes Band : 


‘ 


Wed — Oct 4 


ON 


952 Mass. Ave. Cambridge 


Telephone 491-7800 


186 Harvard Ave., Aliston, Mass. * 254-9804 


Tues. & Wed., Oct.3 & 4 


SAIL CATS 
CARMODY 


LOOSE CABOOSE 


FOREST 


7 


Open 2 p.m.-2 a.m. live entertainment nitely 
complete g 


now open 


AN IDER 
WHOSE TIME HAS COME 


Every Tuesday during the Fall 


AN INVITATION 


To meet Boston’s Best Dancers, 
to enjoy yourself, and to compete 
in Boston’s best single dance contest. 


$3000 in trips & cash 


Open 7 days a week 8:00 p.m.-2:00 a.m. 
1194 Commonwealth Ave. 


731- 0271 JACKETS REQUIRED 


SY 


8261 ‘€ HAGOLOO NOILOSS ‘XINSOHd NOLSOG 3SHL 


Open till 2 A.M. Now Appearing Night 
POOH'S PUB presen | 
TUeS. Showcase - 
ae Camp Haven Benefit CHCOMBER Tues., Oct. 3 and HEARTLANDS : ae 
Wed. Johnson Band 
Fri. & Sat. .............. Mae Gollehon Quintet 
ee 164 Comm. Ave., Kenmore Sq. East ‘a 
62-6911 © Entertainment Nitely till 2am 
LIVE 
TL2AM 
HAPPY HOUR 4-7 P.M. DAIL 
PIANO BAR 5-9 FEATURING 
LOUNGE THE ZARBA BROS. 
' 
EVERY JD. BILLY 
REE PARKING 426-7222 45 NORTHERN AVE BOSTON 
— { 
! 
‘SQUARE 
Thurs., Oct. 5 2 
Patty 
Fri: & Sat... . 
Floresta 
| ¥ 
) Bell 
|_ RAS 
NESS 
. 
= ZS A L L T 
7 AT THE SELL 
} 
| 
| | | 
| SHELTER | 
Coming 
| 
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Paul Barclay and Bil Downes 


The Comedy 


Beginning Oct. 8 
The Comedy Connection 


comes to Cambridge at Connection 
the Springfield St. Saloon 
AlLC 
at 8 p.m. Catch Up and 
. See Tomorrow s Stars Today 
Tickets $2.50 at door Every Wednesday and Thursday 


Charles Playhouse Stage Three 
and Lounge 
.70 Warrenton St., Boston 
10 pm — Tix $2.50 
Interested Pertormers 
all Paul 06-2824 


Catch Up and Coming 
Comedians in Cambridge's 
Comedy Showcase 


THE BOSTON PHOENIX, SECTION THREE, OCTOBER 3, 1978 


CLOSES SAT. NIGHT OCT. 7. 


a new musical 
[Credit Card Charge: (617) 426-9366] 
Group Sales (617) 426-6444. 
‘The (dlonial ‘Theatre 


106 Boylston Street, Boston, Mass. (617) 426-9366 


PRESENTS : 


MELLOREAMS: 


EVERY SAT NITE 
CHARLES PLAYHOUSE CABARET 


76 WARRENTON ST. BOSTON 
10 pm - TIX 2.75 call 846-4654 


Live Music 


16th Week 


OF ECS HO 6.6 


Sean 


Morey 


Every Friday he 
10 P.M. 


Charles Playhouse 


76 Warrenton St., Bostong 


Hamlet: Thurs., Sat. at 8! 
As You Like It: Wed., Fri. at 8! 


Players Company presents 


Othello 


Directed by M. Lester Gilmore 
Time: 7:30 


Sept. 30 through Oct. 1, 
Oct. 5 through 8, 1978 
Group Rates 
Reservations - 357-5798 
333 Tremont St., Boston 
One block from Shubert Theater 


It’s playing now at a brand new theatre just across 
from Faneuil Hall. 3,100 scenes and sounds — like 
pieces in a puzzle —that fit together to show you 
Boston 1n 50 honest, spellbinding minutes. 


Shown every hour: 10 to 10. $2.25, and worth it. 
661-6575 


at Faneuil Hall 


Discount parking at 60 State St. garage, 
weeknights and weekends. 


267-8518 


e, 

‘Pure enchantment 
Boston Phoenix 

e,, : 

e Amusing, moving, ¢ 

e andengaging’” 


Boston 


a oc 

e 

OW 
e oc e 
@ = created and played by 

e Neil Armstrong 

* 


426-5921 


Mon.-Thurs. 8 PM; Fri. & Sat. 7 & 9:30 PM 
Now thru Sat., Oct. 14 Only! 


“SENSATIONAL! Kelly, Globe 
A Classy, Sassy Musical 


ALL NIGHE 
SIRUT! 
[THEATRECHARGE: 426-8181] 
Info. & Res.: 423-6580 


Group Sales (617) 426-5584 


at The Boston Rep 


1 Boylston Place, Boston 


Continued from page 440 


ECTURES 


WORLD SOCIALIST PARTY hold discussions of 
public interest each SUN at 10 am. at the Gains- 
bero Bidg., 295 Huntington Ave., Boston. Phone 

536-2510. 

DANNY SCHECTER examines media power SUN, 
Oct. 1 at 11 am at the Ethical Society, 5 Comm. 
Ave., Boston. 

LOUIS JONES AND AGNES JONES discuss con- 
temporary folk art SUN, Oct. 1 at 3 pm at the 
Museum of Our National Heritage, 33 Marreet 
Rd., Lexington. FREE. 

JONATHAN KOZOL speaks SUN, Oct. 1 at 11 am 
at Morse Auditorium, 602 Comm. Ave., Boston. 

STEPHANIE WEBER gives a lecture/performance 
WED, Oct. 4 at 2-pm at the Institute of Contem- 
porary Art, 955 Boylston St., Boston. FREE. 

THE SOVIET ALTERNATIVE TO THE 1.0. TEST 
is explicated by Dr. Martin Schotz WED, Oct. 4 at 
i pm at 550 Mass. Ave., Cambridge. Donation 

1 


PROPOSITION 13 FEVER is diagnosed by John 
Brouder WED, Oct. 4 at 7:30 pm at 14 Beacon 
St., Boston. Donation $3. 

THE SOCIOLOGY OF REVOLUTIONS is examined 
by Theda Skocpol WED, Oct. 4 at 8 pm at 3 
Church St., Cambridge. FREE. 

AFFIRMATIVE ACTION is considered by Michael 
Kovt THURS, Oct. 5 at 12:15 pm at 17 Comm. 
Ave., Boston. FREE. 

HARRIET ELAM .looks at life in West Africa 
THURS, Oct. 5 at 7 pm at Simmons Hall, 255 
Brookline Ave., Boston. FREE. 

DEGAS AND HIS ROLE IN ART are the subject 
THURS, Oct 5 at 12:30 pm at the Fogg Art 
Museum on the Harvard campus. 

ABIGAIL MCCARTHY looks at women and human 
rights THURS, Oct 5 at 8 pm at the Regis College 
Student Union in Weston. FREE. * 

THE LIFE AND WORK OF FREDERICK 
OLMSTED are praised THURS, Oct 5 at 7:30 pm 
at Lemuel Shattuck Hospital in Jamaica Plain. 
Donation $1.50. 

DR. DAVID ROSE tells us about the energy wars 
THURS, Oct 5 at 7 pm at. the New England 
Aquarium. FREE. 

PRISONS IN CHINA are the topic for Dr. Allyn 
Rickett FRI, Oct 6 at 7:30 pm at Church of the 
[a 67 Newbury St. Boston. Donation 


$1.50. 

ANARCHISM AND FEMINISM are related by 
Martha Acklesberg and Kathy Parsons FRI, Oct 6 
at 8 pm at MIT's ‘Bldg. 9-150. FREE. 

JUDGE LEON HIGGINBOTHAM is the speaker 
FRI, Oct 6 at 8 pm at Ames Courtroom in Austin 
Hall on the Harvard Lew School campus. Admis- 
sion $1.50. 

CIVIL WAR IN NICARAGUA is examined FRI, Oct 
6 at 8 pm at 510 Comm. Ave., Boston. Donation 


WASHINGTON WEEK IN REVIEW comes to 
Boston to open the Ford Hall Forum Series SUN, 
Oct 8 at 8 pm at Alumni Auditorium on the 
Northeastern campus. 

TRUMAN NELSON speaks on capitalism SUN, Oct 
8 at 11 am at Morse Auditorium, 602 Comm. 
Ave., Boston. FREE. 


OUNGES 


INFO: 864-4581. 


AHMED’S DISCOTHEQUE, 96 Winthrop St.. Har- 
vard Sq. (547-9382). Intimate European disco. 
Flamenco dancing Sun. Open everynight. 

ALEWIFE LOUNGE, 1920 Mass. Ave., Cambridge 
(354-0091). Entertainment Wed.-Sat. starting at 
9 pm, no cover. 

AVEROF, 1924 Mass. Ave. Cambridge (354- 
4500). Entertainment nitely. 

BARLEYCORN’S, 400 Washington St., Braintree 
(843-6192). Live entertainment and dancing 7 


nites a week. 

BERKLEY DISCO AND STAN’S KITCHEN, 173 
Mass. Ave., Boston (247-9159). Jam Session 
each Sat-Sun. all welcome. Disco 7 nights a 


week. 

BOSTON-BOSTON, 15 Lansdowne St., opposite 
Fenway Park. New England's newest and largest 
sophisticated disco. Complete with fog covered 
dance floor. Dance contest each THURS. Cover 
$2.50 Wed-Thurs, $5 Fri-Sat. 

BUNRATTY'S 186 Harvard St. Boston (254- 
9804). Large dance floor and separate game 
room. $1 cover Fri-Sat 

CAFE VENDOME, 160 Comm. Ave. Boston (536- 
3556). Fine dining and live nitely entertainment. 

CANTONE'S, 69 Broad St., Boston (338-7677). 
Live sounds. 

CARLTON HOUSE, Neponset River Bridge, Quincy 
(328-1500). Varying cover charge. 

THE CELLAR AT THE LOFT, 144 Moody St. 
Waltham (894-1444). Live entertainment nitely 
with backgammon tournament each TUES. Plus 
the Pavilion for dinner, supper and dancing 6-12 
nitely 

CASEYS TWO Nantasket Beach, formerly Sands 
Two (925-9850). 

THE CLUB, 823 Main St. in Cambridge, (491- 
7313). Cocktails and boogeying to live rock. 
CYRANO’S, 200 N. Beacon St., Brighton, (254- 
0003). Boston's newest disco. Dancing 9-2, 

game room 4-2 


Misi 


For daily listings of rock, 
pop, jazz and classical con- 
certs and appearances, see ‘8 
Days A Week,” on pages two 
and three of this section. 


Humanities Series 
at Boston College 


JOHN CIARDI 
poems 
McGuinn Hall, 8 P.M. 
Thurs., October 5 


: CHARLES PLAYHOUSE CABARET 
: : 4 
| 
WORLD PREMIERE Bosto 
Shakespeare ovr 
NEW 
O 
in repertory wit For reservations 
Eugene Ionesco’s 
an 
= Oct. 5 - Nov. 19 ae 
wae | 
Celebration of the 1930's & 40's! 
The best of the 30’s 
@ 40's Radio. BAG. 
Lunchtime Theater 
& Evenings, Thurs. - Sat., 
Sun. at 3 
Boston Arts Group 
— 
& with  BENEFITFOR 
gam “and Love 4 THE MODERN THEAT | 
TICKETS: "4.50 Advance °5.50 Door. 
HARVARD SQUARE THEATRE pvaliable at Bon Office (288-7000), | 
Sun. Oct. 8 at 5 & 8 P.M. iz | 
All Seats: $7.50 at HARVARD SQUARE THEATRE BOX OFFICE, a. Concert Charge (428-6181), | me 
HUB, TYSON’S, OUT OF TOWN, or TICKETRON. To charge tickets aa _ Strawberries, and Out of Town. ; 
payable to Harvard Square Theatre, 1434 Massachusetts Ave., 
| ' Cambridge, MA 02138. Enclose stamped addressed envelope | ENTERTAINMENT CONCEPTS, INC. PRODUCTION || | 


DAISY BUCHANAN, 240a Newbury St. (247-8516). Small 
club, no cover or 

DEDHAM INN, Jct. of Rte. 1 and 128, (-26-6700). 

DOWNSTAIRS AT THE HOFBRAU, 1315 Comm. Ave. 
Boston (232-8748). 

808 Huntington Boston (566-9267). Live 


ri-Sat. 

ELIOT LOUNGE, Mass. and Comm. Aves., Boston, features live 
music, no cover or minimum and a fine crew of marathoners. 
262-5155. Thurs: Heidi and her Secret Admirers. 

ESTELLE’S, 888 Tremont St. Boston (427-0200). 

FUTURE, 1194 Comm. Ave., Allston. An idea whose time has 


come. 

FRANK'NSTEIN'’S, Mass. Ave. at Newbury Street. No cover, 2. 
free flix nitely at 9. 

GATSBY'S, Park | (247-8848). Small casual 

pub, no 

GLADSTONE’ $, 1239 ‘Conn Ave., Allston (254-9588). Fine 
audibles nightly. 

GREAT SCO Comm. Ave., Allston. Fitzgerald-styled 
disco, casual dress 

GROUND ROUND, in the Prudential Center (247-2500). No 
cover of minimum. 

HARBOUR HOUSE, on the Lynnway, Lynn (581-5555). 

a INN, 1374 N. Main St, Randolph. Disco music 


InN SQUARE MEN'S BAR, ladies invited, 1350 Cambridge 
St., Camb. (491 Entertainment nightly. 
., Cambridge 7800). Outtasite 


JACKS, 952 Mass. Ave 
music nightly. 
KEVIN'S, erville Ave., 


Somerville. 
KING'S ROW |, Brookline Ave. at Fenway Park (261-3532). 


ite’ Bowl, 1600 Soldiers 

Field Rd., Brighton (254-0710). 
KIX, a disco bar at 590 Comm. Ave., Boston (266-7050) Cover 
y Fri-Sat., Aad Wed., Thurs., Sun. closed Mon. Electric Disco, 


2 dance 
LULU’S, 3 ‘le St. Boston (423-3652). New Orleans 
—< atmosphere. Sun: Stan Strickland. Tues- Thurs: Scott 
jon. 
Club, Kenmore (536-1950). Mon- 
East Coast Brass. 


Sun iliman and the 
macoo’s” SALOON. 1391 Washington St., West Newton 
(527-9553). — noon to | am, casual dress. Two full 


arvin's We no cover. 
MARVIN'S WESTERN , 343 Western Ave. Cam- 
Fri-Sat: Ascencion. 


MATT TALBOT'S, Berkeley at Chandler St. in — (338- 
9098). Open noon-2 am. Irish and traditional m 

MC MAHON'S, 386 Market St, Brighton Cotr. (782-5080) 
Disco Wed-Thurs: D.J. Gordie Milne. 

MOLLY'S, 181 Avo, Alton Dart room, pub area, 


piace’ 208 266 St. on the waterfront (742- 
3922). No cover or minimum. Live sounds FRI-SAT, jazz. 

WEW JUMBO LOUNGE, 1133 Broadway, Somerville (623- 
9257). No cover or minimum 

MINETIES RESTAURANT, 90 Broadway, Boston (542-0410). 

OXFORD ALE a (776-5353). 36 Church St., Harvard 


ware (behind the Coop). ; 

PAPILLON, (568 8495), Brookline. Free jazz 
nightly 0 cover oF 

PAULA be Rt. 114, Pe Peabody (531. 2 floors, 


i Bun: 
Billy and Ken. -Wed, Foi Set. Boston Night Fight Plus 
@ (426-7222). Zebra Bros. each at 
PLOUGH AND TARS, 912 Mans. ve in Camb, 
ol folx, exotic bevvies; live 


Poows. 414 Comn. Ave.. Boston (262-6911). 
RATHSKELLER, 528 Comm. Ave., Kenmore Square, Boston 
po 7713). Upstairs, no cover. Downstairs, live rock, small 


RED D COACH GRILL, 43 Stanhope ‘.“ Boston (266-1900). No 
cover. WED-FRI: Steven 

RISE CLUB, 485 Mass. Ave., 7h floor. Entertainment Wed.-. 
Sun., jazz on Sunday. Jam Live sounds 
nightly. Mon: Wayne nag 

ROSE BUD Surrey Room, 381 Summer :<t Davis Square, 
Somerville. Phone 623-9091. No cover. 

RYLES, Inman Square, Cambridge. Food and drink 11:30 am to 
midnight. Live sounds nightly. Sun: Dave Jackson Trio. 

SAINTS BAR, 112 Broad Street, Boston. All women welcome, 
come and dance. For directions call Women's Center, 354- 


8800. 

SHENANIGAN'S, oo 138, Canton (828-9611). Live entertain- 
ment 7 days a 

SCOTCH ‘N SIRLOIN, 77 N. Washington St. near Boston 
Garden (723-3677). No cover or minimum. Sun, Wed: J.D., 
Billy and Ken. Thurs-Sat: Drootin Bros. 

SHELLEY'S Upstairs Pub, Sheraton Boston at Prudential 
Center. 236-2000. Open Mon.-Sat. 

SMUGGLER’S, 130 Lewis Wharf, Boston. Wed-Sat: Tom 


sonay's 823 Main St. (near Kendall Square 

SOUNDS AND SPIRITS, 85 Harvard _ 
(254'9629). No cover, no minimum, 

SPANKY'S, 334 Mass. Ave. Cambridge (354-8600). Live 
music Wed-Sun.; free jam sessions Sat-Sun. at noon. A super 
place with fine people. 

SPEAKEASY Restaurant-Lounge. Roaring entertainment, 24 
Norfolk St., Central Square, Cambridge. Fine artists nitely. 

= a” 19 Yawkey Way, across from Fenway Park. 

SPRINGFIELD § ST. SALOON, Inman Sq., Cambridge (661- 
7700). Quality Entertainment nitely. Mon-Wed at 9: Comedy 
Shop presents new & established comics. Thurs-Sat: Boston 

Comedy Co. presents “Good Evening.” Wed-Thurs: Cheap 


Trills. 
STUDLEY'S, corner Beacon and Kirkland Sts. on Camb.- 
Somerville line (354-9145). 
= 22 Boylston St., Harvard Sq. Jazz seven nights 


a week. 

SWEET VIRGINIA, 235 Fuller St, Brookline 566-8577. 

JONATHAN SWIFT'S, 30 Boylston St, Harvard. Wed: John 
Hammond. Thurs: Papa John Creach. Fri-Sun: John Lincoln 


Wright. 

SULLIVAN SALOON, Park Square, by Statler: Entertainment. 
Wall to wall good people. 

1368 CLUB, 1369 Cambridge St. in Inman Sq., Cambridge. 
Live jazz seven nights a week from fine local groups. Price is 
tight, no cover. 

UNCLE SAM'S, Hull Shore Rd,, Nantasket Beach (925-1600). 

THE UNDISCOVERED, 27 College Ave. Somerville (623- 


9059). 
WALTER'S, 1700 Beacon St., Brookline (566-3469). Jazz and 
show tunes nitely. 


pistes 


COFFEE & CLUBS 


K ROOM at the Idler, 123 Mt. Auburn St.@ Harvard 
y (492-9639). No cover, folk, jazz and blues. Mon: 
Tues: Jim Chevalier. Wed. Niki Aukema. Fri- 
Sat: Reeve Little. 

BLACK ROSE, State at Commercial St. Boston. Live music 
nitely, no cover. 

CAFE GALLERY, 73 Dartmouth St., Boston. No cover. 

GAINSBORO PUB, 52 Gainsboro St. Folk and other music. 

MICHAELS PUB .52-A Gainsborough St., Boston (247-7262). 

PARADISE, 969 Comm. Ave. Allston. 254-2052. Boston's 
newest and biggest. Wed: Lilith. Fri-Sat: Livingston Taylor. 
Sun: Tewnes Van Zandt. 

PASSIM COFFEESHOP, 47 Palmer St. Harvard Sq. (492- 
7679). Good music, fine grub. Thurs-Sun; Terry Garthwaite 
and Rosalie Sorrels. 

PEASANT STOCK, 421 Washington St. Somerville. Phone 
354-9528. Classical music Tues-Thurs. 

SANDY'S JAZZ REVIVAL, 54 Cabot St., Beverly (922-7515). 
Back again for another Summer of fine jazz. 

SWORD-IN-THE-STONE, 13 Charles St, Beacon Hill, Boston 


(723-9168). Open WED) 8:15 to 2 am. Live 


acoustic folk, pop, blues local performers. Cover $1 or 
less. 


8 aden. euinit 


Donation $1. TUES at 8: “The “| Newspaper,” political 
theater. Live music too; donation $ 

_ ZIRCON, 298 Beacon St. on the Cambridge-Somerville line. 
~ Cover; 504 to $1. Fine folk, jazz and blues sounds. 


OTICES 


tiens of the classified ads to discover the myriad 


ty groups end learning aveilab 

TUTORS, recreation assistants and singing instructors are 

— 4 the Mass. Dept. of Correction. To help please call 
7-881 

CIVIC CENTER AND CLEARINGHOUSE can help you explore 
career options through volunteer work in ecology, con- 
services, advocacy, tutoring and 

eer counseling. Call 227-176. 

CAMBRIDGE SCHOOL VOLUNTEERS has some exciting new 
programs available for people with time to contribute to the 
Cambridge Schools. You can help out in the libraries, arts, 
science and music, Bi-lingual, languages, ESL, LD and more. 
Please call 492-704., 9-1 weekdays 

VOLUNTEERS are being recruited ay one to one work with 
Concord prison residents who are nearing release. Training 
provided. Call 369-1200. 

FORMER OFFENDERS, men and women, erved by the 
Brooke House Drop-in Center, 79 Chandler ‘Street in the 
South End (482-251). The Boston Offender Service Project 
ad free, walk-in services to people coming out of Deer 
Court. Referrals, 

and financial aid are available. 

votumree are wanted for the Life Enrichment Program of 

the Family Service Association. To help call 523-6400. 

ARTISPHERE needs volunteers to help create youth art and 


film. To 
RIGHT needs volunteers to aid in 
and for office work. To please call 782-5151. 

CEREBRAL PALSY ASSOCIATION of Metropolitan Boston 
needs volunteers for its new _ at 358 Chesnut Hill Ave., 
Brighton. Please call 232-985 

MASS. ASSOCIATION fon THE BLIND needs volunteers to 
aid with many tasks. Write 200 Ivy St., Brookline 02146 or 
call 738-5110. 

VOLUNTEER NIGHT COUNSELING position open for oo 
in @ community-based program for those leaving State cor- 
rection facilities in pre-release program. Contact 445-0450. 

PROJECT PLACE HOTLINE needs interested in 
crisis counseling who con work 10 hrs a week for six 
months. Call Chet Edelman at 262-3740. 

VOLUNTEER TUTORS are needed. Contact the East Boston 
APAC, 21 Meridian St. (567-8857). 

SOUTHWEST BOSTON SENIOR SERVICES needs volunteers 
of ali ages for s wide variety of tasks. Call Bobbie at 325- 
6565 for more 

MIDDLESEX COUNTY VAIL peeds volunteers with know!- 
skills ‘er talent to teed mini-courses for 

trial. Contect Paul at 729-8030. 


ANONYMOUS, if you op ey in your life 
due to cali G.A. in Genes 482-2929. . 
CITYWIDE PARE ADVISORX COUNCIL can help with 


=— with your child's school assignment. Call 426- 
us OLvepic TEAM needs volunters for fundraising. To help 


call 367-2812 nights and weekends. 

DARE FOSTER ES, 14 Beacon St. Boston. Rm. 306 is 
= seeking people interested foster parents. Call 


STONE SOUP hosts poetry readings SUN at 8:30 pm at 313 
Cambridge St. in Boston. Donation $ 


bridg 
- CAFE GALLERY, 73 Darmouth St, Boston (247-8040). 


POETS can discuss their work at the Advanced Poetry 
Workshop with Kathleen Spivack. Write Poets, 150 Chestnut 
Weston MA 02193. 

BROOKLINE WRITER'S WORKSHOP meets each TUES at 7 
pm at Brookline High School. Bring Xerox copies of your 
prose and poetry. 


POETS read and discuss their work weekly. For time and place 


write POETS 1576 Cambridge 1F, Camb. MA 02138., 
CENTRAL SQUARE WRITER'S GROUP meets each MON at 7 
pm at the Central-Square Branch Library, 45 Pearl St.. Cam- 


bridge. FREE. 

CAMBRIDGE SENIOR CITIZENS can join poetry workshops 
by calling 876-6800 x342. 

WEWBURY BOOK GALLERY, 314 Newbury St., Boston spon- 
sors a poetry reading each WED at 8 pm. and FRI at 8 pm. 
Sept. 27: Open reading. SAT Sept 30: Randy Pierce. 

AMERICAN FICTION discussion group meets each THURS, at 
7 pm at — Public Library's Central Square Branch, 


45 Pearl St. FRI 
BLACKSMITH HOUSE poetry readings happen each TUES at 
8:30 pm at Brattle House, 42 le St., Cambridge. Oct 3: 


James Tate. 
JOHN CIARDI reads his poetry THURS, Oct 5 at 8 pm at 
McGuinn Auditorium on the Boston College campus. FREE. 


HEATRE 


BROTHER BLUE presents storytelling and soul theatre for 
adults SAT-SUN at 8 pm at Emmanuel Church Chapel, 15 
Newbury St. in Boston. FREE, donations welcome. 

CHATEAU DE VILLE Dinner Theatres offer quality shows with 
fine cuisine, at three suburban locations. For complete info 
call 965-2200. 

THEATER OF SOCIAL HEALING conduct paticipatory psycho- 
drama sessions each SUN evening. For info call 661-9855. 
Admission $4. 

MACK AND MABEL, a musical, is presented each FRI-SAT at 
the Chanticleer Dinner Theater, Rt. 133 in Rowley at 9 pm. 
For resefvations call 948-2569. 

THREE NEW PLAYS, by John O'Brien, are presented Fri-Sun, 
Oct 6-8 at 8:30 pm at Nucleo Eclettico, 37 Clark St.. Boston. 

THREE FOR FREE, three one-actors are performed THURS, Oct 

EQUUS is by the Quandpowitt Theater Cg. at their 
Reading FRI-SAT, Oct 6°7 at 8 


of movement 
for every 
body. 


‘ Discover the joy of movement. From belly dance to yoga. 
Ballet to disco, dance is a lot more than fancy footwork. 


At The Joy of Movement Center it’s a way to relax and 
ease tension. A body builder. A body stretcher. A form of 
personal expression. A form of exercise that’s not bor- 
ing. An alternative for the non-athlete. Or an invigorat- 
ing program of body maintenance for the athlete. 


The Joy of Movement Center faculty — teaching over 50 
forms of movement and dance — provide the highest 
quality instruction for all people with all levels of expe- 
rience. Fundamental classes for those who have never 
danced before. Dance for professional dancers. Dance 
for children. 


You'll find a friendly, non-competitive environment 
with spacious studios in Boston, Cambridge and 
Watertown near public transportation and parking. 


REGISTRATION & 
INFORMATION 


492-4680 


The 

Joyo 
Movement 
Center 


New England’s Leading Center for Dance and Movement 


CAMBRIDGE - 536 Mass. Ave Central Sq. 


BOSTON - 393 Boylston St. Mort 
WATERTOWN : 23 Main St. @ atertown Sq. 
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ay PETE’S SAKE, Rt. 1-A, Lynn, Rt. 18, N. Abington and Rt.3-A, 8 
Live band 7 nights a week. 
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MELVIN SIMON Presents A MARTIN POLL PRODUCTION 


FARRAH FAWCETT-MAJoRS JEFF BRIDGES 
“SOMEBODY KILLED HER HUSBAND” 

Co-starring JOHN WOOD - TAMMY GRIMES - JOHN GLOVER 
Music Composed and Adapted by ALEX NORTH * Written by REGINALD ROSE 
Produced by MARTIN POLL * directed by LAMONT JOHNSON 
Now a Jove/HBJ book * “Love Keeps Getting Stronger Every Day” Sung by Neil Sedaka 

A COLUMBIA PICTURES RELEASE 
PARENTAL GUIDANCE SUGGESTED <=>) ~ 


sack (FRAMINGHAM) 
| CINEMA 5712 | CINEM 
nb a | SHOPPTRS Wh 
a2 295-8020 
AIC it 


THE MYSTERY-COMEDY THAT TASTES 
AS GOOD AS IT LOOKS 


a TED KOTCHEFF FILM 
“WHO IS KILLING THE GREAT CHEFS OF tay a 
Co-Starnng ROBERT MORLEY + Executive Producers MERV ADELSON and LEE RICH 
Producer WILLIAM ALDRICH + Director TED KOTCHEFF + Screenplay by PETER STONE » Music HENRY MANCINI 
Based on the novel “Someone Is Killing the Great Chefs of Europe” by NAN and IVAN LYONS 


An Aldnch Company-Lonmar Production 
=>, from res 
MATERIAL MAY NOT BE SUITABLE FOR LORIMAR ene nares a 


_STARTS FRIDAY 
Hi (FRAM CHAM) BRAINTREE 
933-5330 


se 


CINEMA 
VERS 1-? } 


LEE 


“BRIGHT PERFORMANCES, GENUINELY FUNNY 
LINES, AND AN OVERALL IRRESISTIBLE FEEL- 
ING OF CHARM. The cast is superb. Goldie Hawn 
is grand. Chevy Chase is adorable. They create an 
onscreen chemistry that is irresistible.” 

—Rona Barret, ABC-TV 


“ENJOY THIS COMEDY, BECAUSE THERE ARE 
PLENTY OF LAUGHS.” 
—Gene Shalit, NBC-TV 


Five Finge 
of Death 


PARAMOUNT PICTURES PRESENTS A / COLIN HIGGINS PICTURE 
HAWN CHEVY CHASE » FOUL PLAY BURGESS MEREDITH DUDLEY MOORE 


THOMAS L. MILLER wo EDWARD K. MILKIS COLIN HIGGINS 
Read the Jove/HB Paperback 

Soundtrack album available on Ansta Records and Tapes | 


JOAN BLONDELL, EDD BYRNES, SiD CAESAR, ALICE GHOSTLEY, DODY GOODMAN, SHA-NA.NA 
WOODARD ALLAN CARR JACOBS WARREN CASEY 
KENNETH WAISSMAN MAXINE POX compen PATRICIA BIRCH | 
OBERT STIGWOOD ALLAN CARR RANDAL NLEISER BARRY GBB _ 
PARENTAL GUIDANCE SUGGESTED | CHER? 
ACK (CIRCLE CINER ‘| STARTS “BRAIN = = | | 
AA ‘ oe CH gt Ave | | 
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THE MOST POPULAR 
—Rex Reed, NY. Daily News 
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Music... Entertainment 
The #1 movie in the country. | 
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Digital tuners 
Larry Collins 


Something new to worry about — the center-tuning meter on your 
receiver is not as reliable as you have been led to believe. Fortunately, 


. the technology of your salvation is already on the market in the form of 


tuning-lock circuitry and digital frequency synthesis tuning. Digital 
tuning explained. plus a survey of cighal FM tuners. 


Bit by bit ee 


Paul Raeburn 


Digitally encoded tapes promise to give us the quality of direct-to-disc 
recording with editing and mix-down capability. But editing digital 
tapes is no easy endeavor, and the industry is now ares to 
develop a standard for the process. 


Electrostatics, again 


Paul D. Lehrman 


Electrostatic speakers have been around in one form or another since the 


early days of radio. The idea has the distinction of having been part of 
the avant garde for several generations. Now Frank Dennesen and his 
cohorts up in Beverly are back in the business with some new 
electrostatic speaker designs and applications. 


Records for purists 12 


Peter W. Mitchell 


A survey of the latest superdiscs — direct-to-disc and digital recordings. 


Fishing for deep bass 20 


David Moran 


How one young audiophile learned to solve his low-end deficiencies. A 
review of the Allison Electronic Subwoofer. 


Getting real small 30 


Peter W. Mitchell 


A look at the latest high-end listening fad — miniature speakers for the 
highs, separate woofers for the rest. Plus a test report on seven small 
speaker systems. 


Peter Snell 36 


Brad Meyer 


A visit to Snell Acoustics on the North Shore and a look at what's inside 


and what's behind the Snell Type A loudspeaker. 


Persson Radio 


Radio Shack 


Elisworth 


NEW HAMPSHIRE 


(Closed door showroom. Admissio 
by Brands Mart card or College 1Ds) 


Tech Hi Fi DeOrsey Record/Audio 
Burlington Falmouth 
Eardrum Radio Shack 
Tweeter Etc. ¢ 
Value House Lewiston 
; New England Music 
R /A 
Brands Mart porn DeOrsey Record/Audio 
Brands Mart Card or College Madawaska 
Eardrum Radio Shack - 
Hi-Fi Buys 
Lechmere Portland 
A. Smith Div. of Wolf & Smith New England Music 
Tech Hi Fi Value House 
Tweeter Etc. DeOrsey Record/Audio 
Cheimsford 
Radio Shack Presque Isle 
Chestnut Hill Value House 
Tweeter Etc. 
Danvers Claremont 
Leolyners Radio shack 
Dedham Concord 
Lechmere Lafayette Radio ~ 
Tech Hi Fi 
Dover 
Falmouth Radio Shack 
Harmony Hut Value House 
Ortin’s . 
Exeter | 
Fitchburg 
Fitchburg Music Chas. J. Haley, Inc. 
Fr Hanover 
Tech Hi Fi Tech Hi Fi 
Tweeter 
is Keene > 
anover ; Melody Shop 
Olde Colony Stereo Radio.Shack 
Tech Hi Fi. - 
Laconia 
Haverhill inner Ear 
Value House 
Mariboro Manchester. 
Radio Shack Lafayette Radio 
Treisman’s 
Natick Bi-Rite Mdsers. 
Olde Colony Stereo Lechmere 
Music Center 
Needham Tweeter Etc. 
You-Do-lit / \ 
Nashua 
N. Dartmouth Tech Hi Fi 
it Hi Fi 7 Treisman's 
Peabody ‘Portsmouth 
Quincy 
Olde Colony Stereo Cuomo's 
Standard TV 
Tech Hi Fi Seabrook 
Raynham 
David B. Dean Co. a 
W. Lebanon 
Saugus Lafayette Radio 
Tech Hi Fi Voice & Vision 
Service Mdse. 
Springfield RHODE ISLAND 
Lechmere No. K 
Brands Mart 
Stoneham 
Tech Hi Fi 
Watertown Providence 
K&L Sound Apex 
Wellesiey Ashley Sound 
1 El ni Save-Rite 
Central Electronics Tech Hi Fi 
Weymouth Tweeter Etc. 
Suburban TV 
Worcester arwick 
Lafayette Radio Me ex 
Tech Hi Fi 
Save-Rite 
M AINE Tech Hi Fi 
Augusta 
Frank Pomerleau, Inc. 
Value House 
Bangor Woonsocket 
DeOrsey Record/Audio Audio Concepts 
New England Music Ed's TV 
Value House Save-Rite 
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who doesn't admirethe Nakamichi 
admiringitisaboutall 
maost people can do. 


why Pioneer created the new 

A cassette deck that offers all 

arid performance of the 

but costs almost 

Ste tealize this is hard to believe, but 
the facts bear us out.) 

@ tect that the Pioneer 

and the $1,650 Nakamichi 

are both honest three headed 

aecks thatlet you monitor 

off the as you record. 

feature separate Dolby systems 

for the playback and recording heads. So 
fecording with the Dolby on, 

monitor the same way. 

withallthe 

Semmenmile features you'd expect to find 

decks Of this caliber: there's 

peveryning, from jam “proof solenoid logic 

multiplex filters for making 

Cleaner FM. fesoraings, to memories that 


Seomatically let you go back to a 
spoton the tape. 
comparison holds up equally well 
mnen it Comes to performance. 
000 and the Nakamichi 
have total harmonic 
tevels of less than 1.5%. 
Bon nave all but conquered the 
Beowien: of wow and flutter. (An identical 
©.05% for each deck.) 
Nave Signal to noise ratios 
feat ate So Similar only sophisticated 2 
iearatory equipment can tell them apart. 
incredible value of the CT-F1000 
Sen sounds a bit hard to believe, we 
you go hear it for yourself at any 
Pioneer dealer. 
7 ur viewpoint is simple: if you can 


> OPRIONEER’ 
We bring it back alive. 


Electronics Inc;, 69 Oxtord Drive, Moonachie, N.J. 07074. 
Sugpested retail price. Handies optional at extra cost. 
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specifications 


Tuning-lock circuits and digital 
frequency synthesis: Two more 
victories for the mighty [C 


by Larry Collins 


| . hen buying hi-fi components, we 


would ideally like to be able to compare 
the sound of each unit under considera- 
tion in careful listening tests that would 
reveal which products really perform 
best. Since this is not convenient, every- 
one relies on numbers instead. Manufac- 
turers provide a cornucopia of specifica- 
tions to describe the characteristics of 
every product. By comparing the specs 
for various components, we hope to ar- 
rive at the one product yielding the best 
performance at the price we want to 
pay. To make sure that manufacturers 
aren't cooking the numbers to make them 
look good, we also read test reports in 
magazines; the reviewers use more or less 
standardized test methods, making unit- 
to-unit comparisons practical. Indeed, the 
major hi-fi manufacturers don’t cook 
their numbers much; magazine review- 
ers generally confirm the accuracy of the 
makers’ specifications, especially when 
both the manufacturers and the review- 
ers adopt the same IHF-standard meas- 
urement techniques. 

Thus we are lulled into assuming that 
the numbers really do tell us something 
about the relative-quality of various prod- 
ucts. In some cases they do, of course, es- 
pecially when the differences are large. 
For instance, a product whose signal-to- 
noise ratio is 80 dB probably is genuinely 
quieter than one with a 60 dB S/N. (On 
the other hand, if the S/N is 80 dB for one 
product and 75 dB for another, the num- 
bers might simply reflect a difference in 
noise “weighting” or in the choice of a 
reference level.) Certain specifications 
may turn out to represent differences in 
performance that are real but irrelevant; 
for instance, the difference between 0.01 
and 0.03 percent THD is simply not aud- 
ible. 

The main problem with numerical 
specifications is that the conditions of 
measurement may be so different from 
the conditions in which the product will 
be used as to make the measurement 
meaningless — or, at best, difficult to in- 
terpret. Loudspeaker measurements 
taken in an anechoic chamber, for ex- 
ample, can reveal differences among 
speaker systems but cannot tell you 
which speaker is ‘best’ because speak- 
érs behave quite differently in living 
rooms from the way they do in anechoic 
chambers. 

All of which brings us to the embar- 
rassing subject of FM tuners and receiv- 
ers. One of the secret scandals of the hi-fi 

Continued on page 6 


Sherwood Mitsu- Series 
Micro/ Luxman Toshiba eVox Onkyo Nikko JVC Technics Hitachi  bishi Twenty 
CPU100 5T50 7-910 1-909 GammaV 1-3030 $T-9038 FT-8000 M-FOl F-26 
TUNING. $2000 $1600 $1300 $1150 $950 $650 $600 $550 $500 $340 $1000 
Number of pre-tuned 4 eof 7 15 7 6 7 N/A 6 N/A N/A 
stations in memory. . 
Is memory protected Yes Yes No Yes Yes No Yes N/A Yes N/A N/A 
when power removed? 
Tuning mode. Knob & Scanner Scanner Manual Scanner Scanner Scanner Scanner Scanner Knob (Knob 
Scanner (Knob) 
REJECTION OF NOISE 
AND INTERFERENCE 
Sensitivity for 50 dB 
quieting, (in dBA 32.1 dBf 36.1 37.2 dBf 36.0dBf 34.0dBf 36.8dBf 38.1dBf N/A  39.2dBf 35.7 dBf 
Max. S/N ratio, mono. 82dB 70dB 75dB 75dB 80dB 78dB 75dB 75dB 72dB 80dB 87dB 
Alt. channel selectivity 85dB 72dB 85dB 80dB 80dB 80dB 80dB 75dB 80dB 70dB 80dB 
Image rejection 130dB 100dB 100dB 106dB 85dB 120dB 110dB 105dB 90dB 100dB 120dB 
IF rejection 120dB 100dB 100dB 110dB 100dB 110dB 110dB 105dB 100dB 100dB 120dB 
Spurious response 130dB 100dB 100dB 106dB' 105dB~ 120dB 110dB 105dB 100dB 100dB 120dB 
AM suppression 70dB 55dB 65dB 70dB 55dB 60dB 65dB 55dB WA 65dB 65dB 
Subcarrier suppression 80dB 65dB 70dB 70dB 65dB 72dB 65dB 70dB 75dB 
Capture ratio 0.5dB 1.10B 1508 O8dB 150B 15dB 1.0dB 1.0dB 12dB 1.0dB 2.0dB 
FEATURES 
25 uS de-emphasis Yes Yes No Yes Yes Yes Yes No No No Yes 
Built-in Dolby No Yes No Yes No No No No No No No 
Yes Yes | No Yes Yes Yes Yes Yes Yes No NO 
Adjustable muting Yes No levels Yes No Yes levels 2levels No No Yes 
Is signal-strength 
meter logarithmic? Yes S5digits 3LEDs Yes No 5LEDs 5LEDs None N/A 5LEDs None 
Multipath indication Meter Audible Scope Scope Scope Scope None Scope Meter None Scope 


Table of specifications and features for most of the currently available digital frequency-synthesis FM tuners 


The last two columns list data for two non-digital tuners 
whose local oscillators are locked precisely on-channel via 
quartz-crystal control circuits. 

Each tuner listed here has crystal-controlled tuning ac- 
curacy, low distortion, 30 to 15K Hz frequency response 
or, better, more than 40 dB channel separation at mid-fre- 
quencies, and variable audio output level. Most have 
phase-locked loop multiplex decoders with pilot-signal 
cancelation. 

“Memory protection” refers to the inclusion of a NiCad 
battery to preserve station allocations programed in the 
tuner’s memory, in case of power failure or accidental un- 
plugging of tuner. 


In the specifications listings, “higher is better’ except 


for capture ratio and 50 dB quieting oenatiety, where | ° 


lower numbers are better. 

Regarding multipath indication, ‘scope’ refers only to 
the provision of output jacks to feed signals to an oscil- 
loscope. None of these tuners contains a tuning scope. 

The Technics ST-9038 does not contain a programed 
station memory. A companion digital controller, SH-9038 
($550) enables advance programing of station selections 
up to a week in advance; it will tune to stations at pre- 
selected times and switch on a tape recorder to record the 
programs. 

N/A - information not available or not applicable. 
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Continued from page 5 
industry is that many FM re- 
ceivérs and tuners do not de- 
liver their specified perform- 
ance in normal use. The reason 
is that there is a loophole in 
the IHF standard for mea- 
suring FM tuners, the stand- 
dard that all manufacturers and 
all magazine reviewers follow 
when making tuner measure- 
ments. The loophole is this: when 
you use a tuner, in most cases 
your only guide to accurate tun- 
ing of the broadcast is the meters 
provided on the product — nearly 
always a “‘center-tune’” meter. 
You tune in an FM station by 
turning to a position that yields 
accurate centering of the needle in 
the meter. Since the manufac- 
turer instructs you to tune the re- 
ceiver this way, naturally you 
must assume that this center-tune 
position is the one that yields the 
advertised performance of the 
product. But when the tuner’s 
specifications are measured — 
either by the manufacturer or by 
the reviewer — a different pro- 
cedure is used. The IHF standard 
specifies that a distortion ana- 
lyzer be connected to the tuner 
output and the tuning knob be 
fine-tuned to the position that 
yields minimum distortion be- 
fore measurements are made. 
Obviously, in an ideal tuner, 


Tuners 


swale And with some units, this 


experiencing the tuner’s full po- 
tential. 

But unfortunately this is often 
not the case. Too often an FM 
tuner will fail to meet its adver- 
tised (and reviewer-confirmed) 
specifications when tuned ac- 
cording to its own tuning meter, 
because of improperly adjusted 


- circuitry. The tuner has to be mis- 


tuned (according to its own 
meter) in order. to yield its lowest 
distortion, best stereo separation, 
and best rejection of interfer- 
ence. Of course, the average lis- 
tener has no way of knowing this, 
unlikely as he is to hook up his 
tuner to a signal generator and 
distortion analyzer. Further- 
more, sometimes the “error” in 
the tuning meter is not consis- 
tent; in one of the most popular — 
and highly regarded — tuners ever 
made, for example, the center- 


tuning meter yielded optimum . 


tuning for very weak (thus noisy) 
signals and became progressively 
less accurate at the higher signal 
strengths needed for a quiet back- 
ground in stereo reception. 
Manufacturers have been slow 
to correct this problem because 
there is little incentive for them 
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to do so: no matter how mislead- 
ing the center-tuning meter may 
be to the user, a tuner will still 
have impressive specifications 
and gather favorable test reports 
from reviewers as long as the IHF 
standard procedure requires that 
the fine-tuning be done with a 
distortion analyzer rather than a 
unit’s own meter. If the standard « 
procedure required that the speci- 
fications and test reports must re- 
flect the tuner’s performance: 
when tuned with its own meter, 
the way the customer used the 
product, the published measure- 
ments would be embarrassingly 
worse, and you can be sure that 
every manufacturer would soon 
ensure that the center-tuning 
meters provide optimum tuning. 
Some manufacturers have 
made a step in the right direction 
by building automatic fine-tun- 
ing into the product, in some 
cases capacitively coupled to the 
knob, so that when you tune to a 
station and let go of the knob, the 
tuner automatically fine-tunes it-. 
self to the center of the channel. 
In a well-made unit this system 


-consistently provides optimum 


tuning for best performance, and 
has the advantage over even a 
correctly built center-tuning 
meter that no care on the part of 
the user is needed. Unfortu- 
nately, automatic fine-tuning is 
not a guarantee of optimum or 
correct tuning. The operation of 
most automatic-fine-tuning sys- 
tems depends critically on the ad- 
justment of the circuits — its 
“alignment’’ — at the factory. In 
most systems the alignment of the 
tuner’s ‘‘detector’’ circuits is es- 


- pecially important; these are the 


circuits that convert the fre- 
quency-modulation signal back 
into audio. Slight misalignment of 
the detector stage can have the 
same deleterious effect on an 
automatic-fine-tuning system 
that it has on the accuracy of a 
center-tuning meter: namely, it 
will cause the system consis- 
tently to tune to a non-optimum 
spot in the station’s channel. 
Thus, trusting an automatic-fine- 
tuning system involves placing 
faith in the manufacturer's qual- 
ity control; after all, if manufac- 
turers were always careful with 


detector-stage design and align- 
ment (not just on demo samples 
but on every single tuner or re- 
ceiver coming off the production 
line), then we could trust the cen- 
ter-tuning meter and would have 
no need of automatic fine-tun- 
ing. In reality, some tuners have 
accurate center-tune meters and 
some do not; some tuners have 
accurate automatic-fine-tuning 
systems and some do not. 


W. ought to pause long 


enough to note that this whole 
discussion may be irrelevant to 
you anyway. The majority of FM 
broadcasts are technically medi- 
ocre and don’t demand first-rate 
tuner performance. From a pur- 
ist’s point of view, it’s too bad if 
your tuner — when tuned _ac- 
cording to its own meter or by 
way of a built-in automatic sys- 
tem — delivers one percent 
tortion instead of the 0.2 percent 
specified, or only 25 dB of chan- 
nel separation instead of the 
specified 40 dB. But with most 
FM broadcasts these differences 
will be entirely masked by the 
limitations of the transmitted sig- 
nal. For such broadcasts it’s prob- 
ably a waste of money to spend 
more than $150 or so on a tuner. 
Therefore, this discussion is 
oriented toward the audiophile 
who takes FM listening seri- 
ously, the listener who searches 
out the modest number of tech- 
nically superior broadcasts that 
are available. Programs such as 
the live BSO broadcasts on 
WGBH, Adventures in Sound 
(also on WGBH), Peter Storker- 
son’s New England Concert se- 


ries on WBUR, and occasional 


live-concert tapes on WHRB are 
among the broadcasts that make 
owning a super-tuner worth- 
while — and make the distinction 
between optimum tuning and 
mistuning a matter that deserves 
more attention by both manufac- 
turers and audiophiles. 

The accurate-tuning problem 
arises because in many tuners, 
slight shifts in tuning within a 


Station’s broadcast channel can 


produce substantial changes in 
measured performance — distor- 
tion, stereo separation, rejection 


Look, ma, no pots: the inside of a Revox B760 Frequency Synthesizer FM tuner 


of interference. As we have sug- 
gested, one desirable approach is 
for manufacturers to take care 
that every tuner or receiver off 
the production line does deliver 
its optimum performance when 
center-tuned according to its own 
meter. Another desirable ap- 
proach is for manufacturers to 
ensure that automatic-fine-tun- 
ing systems -accurately home in 
on the optimum tuning point. If 
the tuning is quite critical, so that 


very slight shifts yield signifi-_ 


cant performance degradation, 
then both of these approaches are 
impractical; even if the circuits 


‘were routinely aligned with ade- 


quate care and precision at the 
factory, they would probably get 
knocked a little off during ship- 
ment or drift off as the tuner ages. 
So the best tuners have another 
design feature: non-critical tun- 
ing. This bit of jargon, which is 
sometimes encountered in Julian 
Hirsch’s reviews, means that or- 
dinary tuning errors don’t sig- 
nificantly change the tuner’s per- 
formance — i.e., that there is a 
reasonable amount of tuning slop 
available to both the manufac- 
turer and the user, a reasonable 
tolerance for error, so that if the 
tuning is a little off (because of a 
misaligned center-tune meter or 
any other cause) it won't matter. 
The best tuners, of course, have 
precisely aligned detector circuits 
and non-critical tuning. 


| > ane this gloomy story 


has an upbeat ending. Hi-fi 
manufacturers have finally 
turned their attention to this 
situation and have developed so- 
lutions whose effectiveness sug- 
gests that the center-tune meter is 
destined to disappear eventually. 
Increasing numbers of FM tun- 
ers are appearing which have tun- 
ing Systems that cannot be mis- 
tuned, circuits that automatically 
lock on to the precise center of the 
broadcast channel. Since the tun- 
ing frequency of the system is 
fixed, the loophole in the IHF 
standard test procedure does not 
apply. The manufacturer or re- 
viewer cannot fine-tune the re- 
ceiver to the point of minimum 
distortion before making meas- 


The Technics Model ST-9038 
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The Revox B760 front panel 


urements, since there is no man- 
‘ual fine-tuning provided. The 
tuner locks onto only one tuning 
frequency in each station's broad- 
cast channel, so when the tuner is 
being “‘aligned”’ at the factory the 
manufacturer has no alternative 
other than to make it meet its ad- 
vertised specs at that one fre- 
quency. And when testing the 
product, the magazine reviewer 
does not have the freedom to 
make the tuner look good by 
hunting with the aid of a distor- 
tion analyzer for the frequency at 
which the tuner will yield its best 
performance; the reviewer sim- 
ply reports the performance that 
the tuner exhibits when in 
“lock,” since that is the only tun- 
ing mode available. The crucial 
difference with respect to older 
automatic-fine-tuning systems is 
that in most cases the older sys- 
tems could be defeated by a front- 
panel switch, returning the tuner 
to purely manual tuning — which 
would be used for the testing. 
The new high-precision tun- 
ing-lock systems can be grouped 
into two categories: In one class, a 
more or less conventional knob 
adjusts a variable-capacitor tun- 
ing mechanism in the conven- 
tional way to select a broadcast 
signal, and then the automatic- 
tuning circuitry takes over and 
pulls the frequency into the ex- 
act channel center. In the other 
class, the tuning frequency is 
computed or ‘synthesized’ us- 
ing digital circuits. In both classes 
of operation the system depends 
on the fact that in North Amer- 
ica all FM stations broadcast at 
frequencies that are exact mul- 
tiples of 0.1 megaHertz (thus 
WBUR, at 90.9, is 0.1 MHz times 
909, and WBCN is 0.1 MHz times 
1041). The FCC requires that 
each transmitter be controlled, us- 
ing crystals kept in temperature- 
stabilized ovens to prevent drift, 
to keep the transmitter fre- 


quency at an exact multiple of 0.1 - 


MHz to within an accuracy of 
about one one-thousandth of one 
percent. 

To illustrate how the first class 
of tuning-lock systems works, 
let’s look at the new Model F-26, 
a $1000 tuner from Series Twenty 
(the brand for high-end audio- 
phile components made in Pio- 
neer’s factories). It has a conven- 
tional knob, dial, and tuning cir- 
cuits — up to the point where you 
take your hand off the knob af- 
ter selecting a station. Then the 
automatic tuning-lock system 
takes charge. It contains a tem- 
perature-compensated quartz- 
_crystal oscillator operating at ex- 


actly 6.40 MHz. This frequency is 
divided iri half six times, using 
digital dividers, yielding an exact 
0.1 MHz teference signal, which 
is used to “gate” a sampling cir- 
cuit on and off. The sampling cir- 
cuit is looking at the tuner’s 
‘local oscillator” signal, which in 


every FM tuner is supposed to be 


exactly 10.7 MHz higher than the 
frequency of the desired broad- 
cast signal (thus when the tuner is 
set to 104.1, the local oscillator 
should be exactly at 114.8 MHz). 
Once during each cycle of the 0.1 
MHz reference signal the sam- 
pling circuit is ‘gated’ open for 
an instant and then closed again. 
Now, if the local oscillator is it- 
self an exact multiple of 0.1 MHz, 
as it should be, each successive 
sampled bit of the oscillator sig- 
nal will be identical. But if the os- 
cillator is not an exact multiple of 
0.1 MHz, then the sampled bit 
will be at a different phase in each 
successive cycle of oscillator 
waveform and the output of the 
sampler will be a varying vol- 
tage. This correction voltage is 
used to correct the local oscil- 
lator’s frequency until it locks on 
to the point where the sampler’s 
output is non-varying. Thus the 
tuner is in¢apable of being mis- 
tuned for more than a brief in- 
stant by its user; it automatically 
drifts into “lock” at an exact mul- 
tiple of 0.1 MHz whenever the 
user lets go of its knob. A similar 
but not identical tuning system is 
also employed in Pioneer's top- 
line SX-1980 receiver and is likely 
to become widespread in next 
year’s lower-priced tuners. 
vide 

Digital tuners 
The second, and most elabor- 
ate, class of exact tuning circuit is 


_called “digital frequency synthe- 


sis’ — or digital tuning. To avoid 
confusion, this must be carefully 
distinguished from the use of a 
digital (numeric) display of the 
tuned frequency. Conventional 
tuners — with tuning errors and 
potentially misaligned center 


meters — can have sexy-looking 


numeric displays that flash the 
approximate frequency of the se- 
lected station in red LEDs. And a 
true, accurate, digital frequency- 
synthesis tuner could be made 
without any numerical display of 
the tuned frequency, although as 
a matter of practice they all seem 
to use one. 

A frequency-synthesis tuner, 
as the name suggests, doesn’t 
simply vary a tuning capacitor to 
vary its frequency smoothly up 
and down the dial. Instead, it be- 
gins with one or more crystal- 


controlled reference oscillators, 
and uses digital calculator-like 
circuits to multiply and/or divide 
the reference frequencies in or- 
der to generate the desired sta- 
tion frequencies. By selecting 
quartz-crystal oscillator frequen- 
cies that are exact multiples of 0.1 


‘MHz and then using simple 


whole-number computing cir- 
cuits rather than fractions, it is 
easy enough for the manufac- 
turer to ensure that the tuner will 
generate only tuning frequencies 
that are- exact multiples of 0.1 
MHz and thus at the exact center 
of each broadcast channel. When 
you “tune” up or down the dial 
with such a unit, you are actually 
setting a digital “counter,” which 
feeds the multiply/divide circuits 
to compute the desired station 
frequency. Most digital tuners 
have a ‘’scan”’ button that causes 
the counter simply to count up or 
down, thus “incrementing” the 
tuning frequency up or down, in 
steps of 0.1 MHz. A couple of 
digital frequency-synthesis tun- 
ers give you the convenience of a 
conventional-feeling tuning 
knob, but the knob is controlling 
an electronic or optical pulse-gen- 
erating device, which feeds pulses 
into the counting circuit as you 
“tune” up or down. 

The ultimate tuning accuracy is 
the same whether you use a digi- 
tal frequency-synthesis circuit or 
a conventional tuning circuit 
aided by a quartz-crystal tuning- 
lock system. In either case, the ac- 
curacy of the crystal oscillator 
sets the final tuning error, and in 
both types of tuner the result is 
amply precise. 

Of course digital tuners have 
sex appeal and convenience fea- 
tures that make them especially 
attractive. Chief among these is 
the option for push-button tun- 
ing with absolute accuracy: once 
you find a favorite station you 
can instruct the tuner to ‘““mem- 
orize”’ its counter settings for that 
frequency. Then, whenever you 
want, you can instantly return to 
that station just by pushing a but- 
ton. By assigning each of your 
favorite stations to its own but- 
ton, you eliminate the need ever 
to ‘tune’ the tuner again. Vari- 
ous digital tuners provide from 
four to as many as 15 push-but- 
ton station presets. And unlike 
the mechanical push-button tun- 
ing on an old car radio, the push- 
button presets on a digital tuner 
yield absolutely precise tuning 
frequencies without delay or er- 
ror, since they are simply select- 
ing counter settings for the fre- 
quency-synthesis circuits. It’s 


The Sherwood Micro CPU 100 displays call letters as well as frequencies. 


hard to appreciate fully how 
much pleasure instant push-but- 
ton tuning is until you have lived 
with a digital tuner for a while 
and then tried to go back to the 
old method of operating a tuner. 
You can even pretune a station 
that’s off the air (in order to tape a 
program the following day under 
the control of a timer, for in- 
stance); when the transmitter is 
turned on, the station signal will 
appear in the digital tuner, which 
will be tuned to it precisely. 


i x first digital frequency- 
synthesis FM tuners appeared 
several years ago, notably in 
models by H.H. Scott and Heath- 
kit. But they have been exotic and 
costly rarities until now. Sud- 
denly this year a flock of digital 
tuners has flown into view, 
stimulated by the declining cost 
and wider accessibility of digital 
circuitry for all sorts of audio ap- 
plications. In the accompanying 
table we have listed specifica- 
tions for most of the currently 
available frequency-synthesis 
tuners. 

In each manufacturer's line, 
digital tuners are significantly — 
sometimes dramatically — more 
expensive than non-digital units. 
This should not be taken to mean 
that they are necessarily the 
“best.” Though it is comfortable 
to assume that higher-cost prod- 


ucts are better than cheaper ones, 
it isn’t always true. In the case of 
digital frequency-synthesis tun- 
ers the computer and display cir- 
cuits account for a significant 
fraction of the cost, so that the 
pure audio performance may not 
be better than — may not even be 
as good as — a slightly less ex- 
pensive non-digital unit. For in- 
stance, in the Technics family of 
FM tuners a comparison of pub- 
lished specifications reveals that 
the digital ST-9038 ($550) has se- 
lectivity and signal/noise figures 
of 75 dB each while the non-digi- 
tal ST-9030 ($460) has a selectiv- 
ity of 90 dB and an S/N of 80 dB. 
Similarly, in the Lux line, the 
digital model 5T50 ($1600) is said 
to have a selectivity of 72 dB and 
S/N of 70 dB, while the non-digi- 
tal Lux 5T10 ($800) is rated at 90 
dB selectivity and 80 dB S/N 
ratio. So while the digital inns 
mode ensures that 

ters related to tuning Pein 
will be realized in daily use, other 
tuner parameters may be better in 
a non-digital unit. 

Incidentally, if you want the 
extraordinary convenience of 
digital tuning, you don’t even 
have to invest in separate com- 
ponents any more. There is now 
an all-in-one receiver featuring 
frequency-synthesis tuning: the 
Toshiba SA-1750, at $995, with a 
150 watt/channel power ampli- 
fier section. Its other specifica- 
tions look attractive, too. * 
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recreate a musical event. 
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Al Phillips 


by Paul Raeburn 


F.. some time now, digital audio has 
been promising sound quality impos- 
sible to achieve with conventional analog 


equipment. Digital has promised so. 


much, in fact, that manufacturers have 
begun a rush to start producing new 
products, and there currently are far more 
digital systems being developed than the 


market can expect to accommodate in the 


immediate future. 

This scramble to control the nascent 
markets for professional and consumer 
digital audio equipment has resulted in 
the development of wildly incompatible 
products. Digital audio is technically a 
more complex system than analog, and, 
consequently, it requires more precision 
in the handling of the signal from the 
mastering stage in the recording studio to 
mass producing records for retail sale. 
Among the many factors that cry out for 
standardization are the sampling rate (the 
number of times per second at which an 
audio signal is measured and converted 
into digital form), and the exact way in 
which the digital information is encoded 
and stored. 

One consideration in developing a 
standardized digital system is the lack of 
ease with which a digital master can be 
edited and mixed. Chopping, overdub- 
bing and mixing are a far more complex 
set of tasks with digitally encoded tape 
recordings than with conventional mas- 
ters. “I don’t care what anybody says 
about the virtue of a particular system,” 
explains one engineer, “dirt or finger- 
prints on digital recordings are ana- 
themas.”” For that reason, cutting and 
splicing, the two operations central to the 
editing of analog recordings, are im- 
practical with digitally encoded masters. 

Editing and mixing are necessary in or- 
der to assemble. various performance 
takes (recorded at different times) and 


Bit bit 


The industry scrambles to 
develop a standard for mixing 
digitally encoded tapes 


multiple tracks (recorded by various 
musicians) into a finished stereo record- 
ing. With conventional recording tech- 
nology, original taped material is care- 
fully cut and spliced to remove what's 
unwanted, add special effects and adjust 
the relative volumes of different instru- 
ments. The spliced version is then rere- 
corded and mixed down onto two tracks. 

Audio engineers determine where to 
make cuts in the original tape by passing 
it slowly across the playback head. They 
can hear the beginning of a note and de- 
termine precisely where to slice. Careful 
splices will avoid any noticeable imper- 
fections at the splice point. (Unfortun- 
ately, as any alert listener knows, many 
splices on commercial recordings, es- 
pecially classical, are far from inaudible.) 

The console used for mixing conven- 
tional recordings consists of controls for 
the level of each track in the recording, 
with filters and special-effects devices 
patched in between the playback and the 
stereo master. The console can have hun- 
dreds of different settings, and the mix- 
ing engineer may want to vary these set- 
tings as the recording is being played, so 
mixing can become an almost impossible 
task. Another problem is that certain spe- 
cial effects are produced with expensive 
devices that must be shifted from one 
track to another, and perhaps are even 
shared among several studios. These de- 
vices are too expensive to be purchased in 
sets for, say, a 16-track recording. 


Digital mixing technology, what- 
ever its delicacy, nicely circumvents 
many of these problems. A computer can 
be used to control the level adjustments 
for each track. The system allows tre- 
mendous flexibility — special effects are 
accomplished with computer programs, 
not with expensive electronic equip- 
ment. The mixing can be done with ex- 
treme accuracy, and a description of the 
exact steps used in mixing the recording 
can be stored with the original recording. 

The problem with digital comes with 
substituting alternate takes — the situa- 
tion in which conventional engineers use 
splices. 

Engineer Bob Ingebretsen of Sound- 
stream Inc., a pioneering digital audio de- 
velopment firm headed by Tom Stock- 


ham, calls editing one of the funda-. 


mental stumbling blocks on the road to 
digital recording. Soundstream — the 
company that produced the critically ac- 
claimed restorations of early 20th-cen- 
tury recordings by Enrico Caruso — uses 
a computer-based editing and mixdown 
system. Soundstream does all its editing 
in its laboratory because the equipment is 
too expensive to be sold to studios and is 
also too different from the kind of equip- 
ment that studio engineers are familiar 
with. 

The reason digital tape cannot be cut, 
Ingebretsen explains, is that the tapé con- 
tains a large amount of information. An 
interruption in the stream of data can 


cause unpredictable distortions. ““Think 
of the digital tape as a page with a mes- 
sage of hundreds of words,” Ingebretsen 
says. ‘“You can remove some words and 
the meaning still comes through. But if 
you remove just the right letter, you can 
completely change the meaning. It’s the 
same with digital tape. If you lose just the 
right zeros and ones, you may com- 
pletely change the information on the 
tape.” 

Electronic editing is more expensive, 
because it means copying from one ma- 
chine on to another, and as in conven- 
tional splicing, in order to edit the tape, 
it’s necessary to locate the splice points — 
between which a substitute recorded por- 
tion is to be placed. The Soundstream 
method uses a digital computer to re- 
create the analog signal in real time. The 
digital data from the tape are loaded into 
the computer, and the operator can then 
‘play’ the tape forward or backward and 
hear the sound. When he hears a point at 
which he wants to make a change, he hits 
a button on a keyboard. The computer 
contains an algorithm, which then exam- 
ines the edit point and matches up the 
signals being joined there so that there's a 
smooth transition. After all these splices 
are indicated, the computer makes a copy 
of the tape that incorporates the editing 
changes. 


Soundstream computer editing 
scheme has a couple of important advan- 
tages over techniques used today. For one 
thing, the original tape is not destroyed. 
For another, the splices can be undone 
and redone until the editing is satisfac- 
tory. But currently, it is too experisive for 
use in studios. It is possible, Ingebretsen 

Continued on page 45 
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To command a great performance, a cassette shell and 
cassette tape must be engineered to the most rigorous standards. 
* Which explains why we get so finicky about details. Consider: 


Precision Molded Cas- Five-Screw Assembly — 
sette Shells—are made by | : ¥ for practically guaranteed 
continuously monitored - warp-free mating of the 
injection molding that cassette halves. Then 

virtually assures a nothing—no dust or tape 
mirror-image parallel ~~ snags—can come between 
the tape and a perfect 
performance. 


match. That’s insurance 

against signal overlap or 

channel loss in record or 
playback from A toB | 
sides. Further insur- 


ance: high impact styrene Perfectly Circular Hubs 


that resists temperature and Double Clamp 
extremes and sudden System— insures there is 
stress. no deviation from circular- 


ity that could result in tape 
tension variation produc- — 
ing wow and flutter and 
dropouts. The clamp weds 


An Ingenious Bubble ————. 
Surface Liner Sheet — 


commands the tape to the tape to the hub with a 
follow a consistent running curvature impeccably 
angle with gentle, matched to the hub’s 

cushions. Costly lubricants 

forestall drag, shedding, 

friction, edgewear, and . 
annoying squeal. Checks Head Cleaning Leader ‘ 


channel loss and dropouts. Tne—kiorks off foreign 


matter that might inter- 

fere with superior tape 
performance, and prepares 

the heads for... 


Tapered, Flanged 
Rollers—direct the tape 
from the hubs and program 
it against any up and down 
movement on its path to- 
wards the heads. Stainless 
steel pins minimize friction 
and avert wow and flutter, 
channel loss. 


Our famous AD 
Tape Performance—two 
of the finest tapes money 
can procure are securely 
housed inside our cassette 
shells. SA (Super Avilyn) 
is the tape most deck 
manufacturers use as their 
reference for the High 
(CrO2) bias position. And 
the new Normal bias AD, aa 
the tape with a hot high end : a 
is perfect for any type of ee 
music, in any deck. And 
that extra lift is perfect for 


Resilient Pressure Pad 
and Holding System— 
spring-mounted felt helps - 
maintain tape contact at 
dead center on the head 
gap. Elegant interlocking 
pins moor the spring to the 
shell, and resist lateral 


slipping. noise reduction tracking. cE 
TDK Cassettes—despite all we put into them, we machine for your machine. TDK Electronics Corp., 
don’t ask you to put out a lot for them. Visit your TDK Garden City, N.Y. 11530. Canada: Superior 
dealer and discover how inexpensive it is to fight Electronics Ind., Ltd. 


dropouts, level variation, channel 
loss, jamming, and other problems i 

that interfere with musical enjoyment. 

Our full lifetime warranty* is your | 


assurance that our machine is the The m ine fo r r ine 


*In the unlikely event that any TDK cassette ever fails to perform due to a defect in materials or workmanship, simply return it to your local dealer or to TDK for a free replacement. 


Available at all fine Hi-Fi dealers and record stores. 
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Electrostatics: 


longest- 


runnin 


newcomers 


Dennesen picks up where 
the avant garde left off 


by Paul D. Lehrman 


| ES speakers have a 
great top end, with response go- 
ing up to 100 kHz, low distor- 
tion, and once upon a time (say, 
25 years ago) they were the 
speakers of the future. 

They are also expensive, bulky, 
inefficient, have a limited dy- 
namic range, no bottom, like to 
burn out, and are generally im- 
practical for any reasonable ap- 
plication. Right? 

Well, maybe. And if Frank 
Dennesen has his way, this would 
have to be a definite no. Denne- 
sen is a ‘consultant’ at Den- 
nesen Electrostatics, a company 
that is dedicated to the proposi- 
tion that electrostatics should 
rightly be considered the wave of 
the present.. He is also the driv- 
ing force behind the company and 
its chief spokesman. a" 


The company works out of five 
disparate locations, four in Bev- 
erly and one in Acton, at which 
the various components of its 
prototypes and market lines are 
manufactured and assembled. 

The final assembly plant'is in a 
small warehouse space on Ran- 
toul Street in Beverly. The floor 
there is covered with cabinets, 
grille cloths, tweeter assemblies, 
lumps of putty, and test equip- 
ment. 

Dennesen is a white-haired, 
solidly built gentleman with a rich 
North Shore voice who claims to 
be much older than he looks. Like 
so many of his compatriots, Den- 
nesen got his start in audio as 
an Army radio techie during 
World War II. Since then, he has 
been busy in loudspeaker design 
and manufacture, though mostly 


Eric Roth 


The Janszen-d 


in management. He was a big 
wheel at H.H. Scott, has worked 
as an executive officer for four 
speaker companies, and has been 
in partnerships with such elec- 
tronics luminaries as Arthur Jans- 
zen and Robert Sprague. 

In the early ‘70s, Sprague, 
founder of the giant capacitor and 
component company Sprague 
Electric, finding himself sudden- 
ly without a company, joined 
with Dennesen and Janszen to set 


esigned electrostatic tweeter 


used 


up Electrostatic Research, a com- 
pany that, as you might expect, 
devoted itself to developing new 
electrostatic speaker designs. 
Dennesen’s current work is based 
on that foundation. 

“What we've accomplished,” 
Dennesen explains, “is a mar- 
riage between dynamic and elec- 
trostatic elements within the same 
speaker. Those manufacturers 
who've tried to make full-range 
electrostatic elements have come 


No matter what system you own, there’s an Empire Phono Cartridge 
designed to attain optimum performance. 


Detail, brilliance, depth. 

These are the qualities of every 
Empire phono cartridge and whether 
your system is “state of the art” or 

“low budget” there’s an Empire car- 
tridge that will maximize your lis- 
tening pleasure. 


For your free brochure, “How to get the most out of your records, write: 


Visit your local Empire dealer to- 
day for a demonstration you won't 


soon forget. 


Empire phono cartridges. Already 


your system 
sounds better. 


Empire Scientific Corp., Garden City, N.¥, 11530, , 


in the Dennesen speaker systems 


up against all sorts of problems. 
There have been maybe three suc- 
cessful attempts that I can name 
that combined dynamic and elec- 
trostatic units, and ours is by far 
the least expensive.” 

The heart of Dennesen’s prod- 
ucts is an electrostatic tweeter 
manufactured in accordance with 
a design by Janszen. Dennesen 
describes the tweeter as ‘‘two con- 
tinuous spirals of wire, mounted 
on a plastic frame, with a mem- 
brane in between them made of — 
well, the trade name is Saran 
Wrap.” Using two coils is unique, 
and Dennesen says that assemb- 
ling the thing as one unit elimin- 
ates problems with differences in 
expansion coefficients — i.e., the 
entire unit expands or contracts 
uniformly with the changing tem- 
perature. ‘We're also using a 
woofer of our own design,’’ he 
adds, “but that’s not where our 
work is concentrated. Manufac- 
turers who specialize in dynamic 
elements can’t really make elec- 
trostatics — their ears are just not 
tuned into the electrostatic 
sound.” The woofer was de- 
signed for Dennesen by Chuck 
McShane, formerly of AR. The 
late pioneer amplifier designer 
Victor Brociner had some input 
into Dennesen’s designs, as did 
Joe Kay, who was responsible for 
the design of the current line AR 
sells. 

The company’s work is based 
on three patents — two on the de- 
sign and the manufacturing proc- 
ess of the electrostatic tweeters 
(these patents are in the name of 
Arthur Janszen), and one on their 
application. Two more patents are 
in the works, dealing with manu- 
facturing procedures that control 
frequency response, octave bal- 
ance, and transient definition. 

“The variables in the manu- 
facturing process, such as the 
spacing of the spirals and their 
size and shape, control the re- 
sponse and dynamic range, so 
that we can build a unit for any 
purpose,’ says Dennesen. 
“We've designed tweeters that 
can put out a very high sound 
level — much more sound per unit 
area than dynamic tweeters. We 
can also build units that have a 
distortion figure an order of mag- 
nitude less than dynamic ele- 
ments, and are as loud, if not 
louder. 

“This may raise a few eye- 
brows,” he goes on, “but our 
tweeter behaves something like a 
zener diode. Just as each AC fre- 
quency has its own point on a 
zener current curve, each audio 
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frequency seems to have its own 
point of origin on the tweeter. 


These points don’t move, so 


Doppler distortion is gone. We 
can test this systematically with 
lasers, which we haven't done yet, 
but we’re convinced of it because 
we can get any frequency curve 
we want by changing the tweet- 
er’s construction.” 


Madnick is Dennesen’s 
national sales manager. At 20, 
Madnick is a veteran of sales 
posts at both mass-market and 
high-end outlets and was chos- 
en, according to Dennesen, from 
‘‘a battalion” of applicants for the 
job. With a bit of training in com- 
puters, electronics, and physics, 
Madnick is also something of an 
engineer, with a very sharp set of 
ears. ‘Frank cranked his oscilla- 
tor up to something like 21.5 K 
before I told him I couldn't hear it 
any more,” he grins. “We want to 
build a speaker that sounds 


good,’ he goes on, seriously, “not. 


something that’s some kind of 
revolutionary marketing concept 
or some hot super-priced high- 
end-only product. 

‘We've gotten interesting feed- 
back from dealers about our 
speakers. One ultra-fancy shop in 
New York decided to get rid of all 
of their lines under $1000, but the 
manager at one of the branches 
said, ‘Okay, but we keep the 
Dennesens.’ ’’ When questioned 
whether $440 was a lot to pay for 
a pair of their eight-inch book- 
shelf speakers, Madnick laughed. 
“Some of our dealers have told us 
the price is too low. They think 
that people expect to have to pay 
more for this type of sound, and 
customers aren’t taking us ser- 
iously.”’ 

The third member of the Ran- 
toul Street population is Dick 
Kanter, a slight, nervous fellow, 
who smiles but doesn’t say much. 
Kanter is the final assembler of 
the speaker systems, a job which 
is quite different from his former 
occupation. “| used to be the larg- 
est individual taxpayer in Bever- 
ly,” he says almost apologet- 
ically. “I had a lot of real estate. I 
sold out everything, and was 
looking for something to do. 
Frank and | are old friends, and I 
thought it might be fun to work 
for him. I’ve never done: any- 
thing having to do with electron- 
ics before. As a matter of fact | 
never did any manual labor be- 
fore."’ Kanter, by appearances, is 
the busiest of the three, stopping 


only occasionally from his work 
OIDUB 969 


to chat. Driving to the home of 
Jack Altschuler, the president of 
the company, Dennesen points 
out a dozen buildings and keeps 
asking Kanter, “Didn't you own 
that one?” Finally, Kanter re- 


plies, ‘Yeah, well, was the town 


slumlord for a while.” 

In Altschuler’s home are set up 
a pair of Dennesen’s pride and 
joy, the Model 180. The speakers 
consist of an eight-inch woofer 
and a hemispherical tweeter ar- 
ray, which is made up of five 
two-and-one-half-inch electro- 
static elements. ‘Our first design 
had six tweeters,’ remarks Den- 
nesen, ‘but when we eliminated 
the one facing downwards, the 
IM distortion figure dropped a 
whole lot.”’ 

The crossover in the Model 
180 is not just your usual speak- 
er’s so-called LC network. “The 
elements are completely isolated 
acoustically, with the woofer 
mounted in acoustic suspen- 
sion,” explains Dennesen, ‘and 
there is a capacitive crossover 
good for about 12 dB/octave, 
which arguably keeps phase shift 
down. What's really different 
though, is on the woofer — there’s 
a metal ring around the center of 
the voice coil in front of the cone, 
and attached to that are two one- 
gram lumps of Mortite — pipe 
putty. It’s mass-loading the woof- 
er, which limits the high-fre- 
quency excursion of the cone to 
such a degree that, at a certain 
frequency, it just stops moving. It 
gives a crossover curve that’s so 
steep it’s hardly even a curve any- 
more. There’s absolutely no over- 
lap between the woofer and the 
tweeter, so there’s no time-delay 
distortion. Every frequency orig- 
inates from one place, not two.” 

“That kind of dual crossover 
is, as far as we know, unique,” 
claims Madnick. “Active cross- 
overs are very expensive, and 
would probably cost more than 
the rest of the unit.” 

“We've used a small woofer 
and not loaded down the edges of 
the cone with chemicals, so we've 
got very high compliance at the 
low end,” continues Dennesen. 
‘We are using a new Alnico al- 
loy for the magnet, which is very 
powerful, and the cone can move 
very quickly.” 

‘Besides the technical advan- 
tages,”’ says Madnick. ’’we 
wanted to design a small s er 
because this country is starting to 
think small. People are living in 
smaller apartments, driving 
smaller cars. We are, however, de- 
veloping a subwoofer, good for 
100 Hz and down. The 180 res- 
onates at 48 Hz, which is pretty 
good, but we've had requests 
from the market for something 
that will give it to the crowd that 
likes to hear 20 Hz — loud!” 

The Model 180 is a medium-ef- 
ficiency loudspeaker, putting out 
an 86 dB sound pressure level at 
one meter for one watt of input. 
Its maximum-power capability is 
said to be 150 watts. It also has a 
rather unusual impedance curve. 
From 500 Hz up, Dennesen says, 
it’s within two ohms of six. 
‘We're talking to some amplifier 
manufacturers about dedicatirig 
new designs to use with electro- 
static speakers. If the amps don’t 
need a wide impedance-match- 
ing characteristic, as they do with 
dynamic units, they can be made 
much more efficient. Most am- 
plifiers, however, are not used to 
the capacitive loads that electro- 
statics represent. The transfor- 
mers in the signal path may have 
to be redesigned to take that into 
account. 

‘Customers are also con- 
cerned about electrostatics’ burn- 
ing out. We've worked on that 
one, too. Any amplifier which 
goes into clipping puts out a little 
DC at the speaker outputs. We 
have a circuit built right into the 
speaker which detects that ‘DC 
and actually turns off the tweet- 
ers until it's gone.’’ He explains 
that the circuit takes about two 
seconds to recover, which poten- 
tially could be annoying. 


On the subject of amplifiers, 
Madnick says, “There are two 
schools of thought about am- 
plification — those who say they 
can’t tell the difference between 
different designs, and those who 
say they can. I’m in the ‘can-hear’ 
camp, and I think if more people 
listen to these speakers, they'll 
join me. These things really do 
point up the differences between 
amplifiers.” 

“Five or six years of thought 
have gone into. the Model 180,” 
Dennesen says, “‘and we've been 
playing with this particular de- 
sign for a year and a half. We 
think it’s a breakthrough.” 


4 speakers at Altschuler’s 
waterfront home are wired to a 
Luxman amplifier. ‘I think you'll 
like this,” Dennesen says as he 
puts on the LA Four album. He’s 
quite right. The low end is very 


tight, not overwhelming but sol- 
id, and the high end.is very, very 
impressive. Definition and stereo 
imaging of cymbals, triangles, 
and acoustic guitar are extremely 
precise. The high-end is so good, 
in fact, that the tape hiss from 
this live recording was almost ir- 
ritating. 

On request, Dennesen put on a 
Peter, Paul and Mary album. 
“Listen real closely,” he says, as 
he removes the grille cloths. The 
cloths, he is quick to point out, 
are transparent in both the ver- 
tical and horizontal directions vis- 
ually, and, one presumes, aurally. 
The lumps of -putty on the 


woofers now being exposed, he © 


says, ‘if you want to hear voices, 
this will bring them right out. Just 
two grams of the stuff makes an 
incredible difference.’ As he 
pulls them off, Mary’s voice 
jumps into the room. The mid- 
range had changed drastically, 


and the presence was startling, 
_but there was a certain muddi- 
ness.to-the sound, presumably 
caused by the phase distortion 
due to the now evident overlap 
between woofer and tweeter. 
“We're thinking of making the 
weights out of another material 
and putting them on Velcro so 
that they can be removed by the 
user.’’ An interesting idea, 
though the question lingers as to 
why one would want to mess,with 
an accurate speaker. 

Besides the 180, Dennesen has 
other irons in the fire. The speak- 
ers at Altschuler’s house are sit- 
ting on top of another set of 
speakers, unconnected, which are 
the Model 360s. These are an in- 
teresting design, one that Denne- 
sen says was arrived at much earl- 
ier and about which he is not 
nearly as excited. At $900 a pair, a 
360 unit consists of a circular 

Continued on page 46 
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E.... 10 years or so an important 
transformation in the quality of records 
occurs. In 1948, for example, the old 78- 
rpm shellac disc was replaced by the new 
microgroove plastic record, revolving 
either 45 or 33 times per minute, and for 
the first time we could listen to whole 
symphonies from beginning to end rather 
than hearing them in four-minute 
chunks. Nineteen-forty-eight was also 
the year when tape recording began to re- 
place the old practice of mastering live 
sound directly from the microphones on- 
to a master disc. Tape brought with it the 
valuable opportunities to edit out mis- 
takes, to select the best parts of several 
performances and combine them into a 
perfected whole, and (later) to apply 
overdubbing, filtering, and other special 
effects to recorded sounds before a mas- 
ter disc was finally cut on the recording 
lathe. Equally important, the economy 
and relative portability of tape recorders 
(compared with studio disc-cutting 
lathes) effected a very rapid expansion in 
recorded repertoire of all types during the 
early 1950s. Vanguard, Capitol, West- 
minster and many other new record com- 
panies were formed by engineers ventur- 
ing forth with mike and tape to capture 
the many talented performers and fine 
compositions that had been ignored by 
the old recording giants (RCA, Colum- 
bia, etc.). 

Nineteen-fifty-eight was, of course, 
the year when stereo records became 
commercially available, expanding the 
musical sound out of the confines of the 
speaker box and spreading it across a 
broad playback stage. That stereo play- 
back permitted the ear to resolve much 
more complex sonic textures than the 
congestion of mono allowed gave Beatles 
producer George Martin thé impetus for 
his experiments with flanging, multi- 
track layering of sounds, and other tech- 
niques which set the pattern for all stu- 
dio recording since then. 

The year 1968 marked the general 
adoption of Dolby noise reduction, re- 
moving the veil of hiss that had long cov- 
ered up subtle details in musical sound — 
including the hall ambiance so essential to 
‘you are there’’ realism in recordings. 
Dolby — and competing noise-reduction 


systems, such as dbx — brought us closer _ 
to hearing the full loud/soft contrasts. 


which energize live music but which were 
always suppressed in recordings. Noise- 
reduction technology was also an essen- 
tial condition for the development of the 
formerly hissy cassette into a useful and 
extremely popular high-fidelity medium. 
Incidentally, 1968 also saw a major trans- 
formation in sound reproduction whose 
full flowering is still somewhere in our 


A survey of the latest D-to-D 
and digital recordings — 


f 


future — it was the year the first impor- 


tant and influential quadraphonic re- 
cordings were made. Four-channel am- 
biant-field sound has been sidelined by 
technical and marketing problems, but 
eventually it will get back on the track, 
possibly towed aboard by time-delay 
ambiance systems. 

This is the year when direct-to-disc 
and digital recordings became a major and 
influential part of the record market. Di- 
rect-to-disc recording is a giant step back- 
ward, a 30-year regression to the practice 
of recording the live sound directly onto 
the master disc without the intercession 
of a tape recorder. And while the ‘50s are 
being replayed on our movie and TV 
screens, still another pattern of ‘the Cold 
War decade is recurring: dozens of en- 
gineers have been forming their own 
small, independent record labels to make 
D-to-D and digital recordings, rejecting 
the limitations the giant record compan- 
ies have chosen to place on themselves. 
Though some of these are just partici- 
pating in an engineering fad, others have 
been formed expressly for the purpose of 
producing a quality of sonic excellence 
for which the major American compan- 
ies are not even striving. 

The primary purpose of these new 
techniques is to capture the brilliance and 
clarity of detail that are missing from 
most records made the usual way. What 
is that usual way? A typical recording 
session begins with a forest of micro- 
phone stands set up to record the raw 
musical sounds on a 24-track master tape. 
Note that no effort is made to record the 
total sonic field, the composite sound that 
a listener would hear at a concert. Rath- 
er, separate microphones are placed close 
to each instrument, voice, or group; and 
much of the art of recording engineers 
lies in selecting and placing mikes whose 
sonic colorations complement the sound 
of the instruments they are aimed at.. The 
outputs from the microphones are fed to 
a 24-track console, where each mike’s sig- 
nal is individually preamplified, filtered, 
and equalized through tone controls to 
yield the sonic quality which the pro- 
ducer wants. All of these tracks could 
also be mixed down immediately in the 
console to form the final two-channel 
“stereo” recording, but, more common- 
ly, the various channels are recorded sep- 
arately on a multi-track recorder using 


one-inch-wide tape. This procedure gives 
the producer an opportunity to record 
some of the tracks at different sessions, 
so that the musicians need not even be in 
the studio at the same time, and certain 
instrumental or vocal tracks can be rere- 
corded repeatedly until a perfect (if anti- 
septic) result is arrived at. Individual 
tracks are also further equalized and are 
fed to digital-delay lines and reverbera- 
tion chambers to add some of the echoes 
and spacieus quality that the sound was 
deprived of when it was originally re- 
corded by closely spaced mikes; the re- 
verberated signals are then rerecorded. 


Finally, the taped tracks are fed back, 


through the console, mixed down to two 
or four channels, possibly fed through a 
reverberation unit to add a uniform spa- 
ciousness to the whole sound, and then 
rerecorded to form the “stereo master” 
tape. This expensively obtained stereo 
master, like the multi-track original, is 
precious and is kept in a vault. So in or- 
der to make records from it, the stereo 
master is copied onto another recorder 
several times to yield sub-master tapes, 
which are mailed or carried to the disc- 
cutting plant (and to the cassette-dup- 
licating plant) to be turned into mass-pro- 
duced items for sale. ’ 

In every one of these processing steps 
the signal passes through input/output 
coupling transformers, coupling capaci- 
tors, tube and transistor circuit stages — 
each adding subtle distortions, _ noise, 
phase shifts, and other minor imperfec- 
tions. And at best the final disc record is 
cut from a third-generation tape — a copy 
of a copy of the eriginal sound. Each tape 
recorder adds a host of individually small 
changes to the sound (small frequency- 
response errors, harmonic distortion, in- 
termodulation distortion, amplitude mod- 
ulation, hiss, hum, flutter, compression 
of dynamic peaks, modulation noise, 
Dolby tracking errors, etc.), and these 
flaws accumulate. Thus the third-gen- 
eration tape does not have the clarity, 
brilliance, detail, and dynamic punch of 
the second-generation tape, which in turn 
is not as clear as an original tape made at 
the recording session. So to eliminate all 
of these tape-related imperfections, the 
logical step is getting rid of tape and re- 
turning to old-fashioned direct-to-disc 
recording. 

The modern return to D-to-D record- 


ing started as an experiment at the Mas- 
tering Lab in Los Angeles, and the result- 
ing Sheffield-label records were -pur- 
chased at first only by a few audiophiles 
with elaborate sotind systems. But it 
gradually became evident that their clar- 
ity and impact made even ordinary play- 
back systems ‘sound better than they ever 
did with garden-variety recordings, sug- 
gesting that the potential audience for 
carefully made recordings is large enough 
to make such records a practical com- 
mercial venture. The early Sheffields 
were substantially more expensive than 
conventional recordings and musically. 
were rather mundane, though their sonic 
quality brought them enough commer- 
cial success to inspire about two dozen 
other direct-to-disc labels to go into busi- 
ness. By now, over 100 modern D-to-D 
records are available for sale through 
audio equipment dealers and direct mail, 
as well as through conventional record re- 
tail outlets. The largest variety are to be 
found in stores specializing in high-end 
audiophile components — such as Audio 
Forum in Watertown Square, Audio City 
in Waltham (at the Winter Street exit off 
Route 128), and Natural Sound on Route 
9 in Framingham. 

Of course, direct-to-disc is not the only 
way to make better records. One way is to 
use tape but minimize its effects: cut the 
record from the original tape instead of a 
third-generation copy, operate the tape 
recorder at 30 inches per second rather 
than the usual 15, experiment at length 
with various brands and types of tape in 
order to find the one which yields the 
lowest distortion and modulation noise, 
and adjust the recorder’s circuits to mate 
it optimally to the tape with the flattest 
frequency response and least degrada- 
tion of the sonic quality. Such tech- 
niques have been used by Gale, Burwen 
and RVC (Japanese RCA) with striking 
success. 


T.. newest and most promising al- 
ternatives to direct-to-disc is digital tape 
recording, which eliminates most of the 
tape-recording faults listed earlier, thus 
combining much of the sonic clarity of 
D-to-D recording with the flexibility of 
the magnetic tape process and its atten- 
dant advantages (such as the ability to 
edit out mistakes). In digital recording the 
audio signal is not recorded on the tape 
and so is not contaminated by any of the 
mechanical, magnetic and electronic 
problems involved in tape recording. In- 
stead, a pulse code that describes the aud- 
io signal is recorded. The tape may be 
edited, copied onto a second or third re- 

Continued on page 14 
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We'll match the tonearm 
on our lowest-priced turntable 
against the tonearm 

on their highest-priced turntable. 


We'd like to be very clear about what we have in mind. By 
“their” we mean everyone else’s. And, our lowest-priced 
turntable is the new CS1237. 


The CS1237’s tonearm is mounted ina 


gyroscopic gimbal—widely acknowledged as the finest 
suspension system available. The tonearm is centered, 
balanced and pivoted exactly where the vertical and 

horizontal axes intersect.(A) 


From pivot to tonearm head, the shape is a straight 


line, the shortest distance between those two important 
points. (Curved tonearms may look sexier, but at the cost 
of extra mass, less rigidity and lateral imbalance—none 
of which is consistent with good engineering practice.) 


a sae Tracking force is applied by a flat-wound spring coiled 
around the vertical pivot (B), and this force is maintained equally on each groove wall whether or 
not the turntable is level. The tonearm’s perfect balance is maintained throughout play. 

By contrast, tonearms which apply tracking force by shifting the counterweight forward are 
se actually unbalanced during play and prone to mistracking. For example, on warped records the 
te stylus tends to dig in on the uphill side of the warp and to lose contact on the way down. 


Vertical-bearing friction in the CS1237 tonearm is astonishingly low—less than 8 milligrams. 
It can track as low as 0.25 -4yitlGareac means it will allow any cartridge to operate at its own 


a optimum tracking force. | 

— There’s still more. The counterweight is carefully damped to attenuate tonearm resonances. 
ae Anti-skating is separately calibrated for all stylus types. Cueing is damped i in both directions to 
—_ prevent bounce. And because the CS1237 can play up to six records in sequence, the stylus 
o angle can be set for optimum vertical tracking in either single-play or multiple-play. 

ne ‘To find any other tonearm that seriously 


matches the CS1237’s, you have two choices. 
You can consider one of the more exotic 


pe separates. Buf you'll find they cos much as the 
ee entire CS1237. (Price: less than $180, complete 


Any Dual. 


MASSACHUSETTS 
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The Value House 
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Atlantis Sound 
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Tech HiFi 
Tweeter, Etc. 


Brockton 

Tech HiFi 
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Burlington 

Eardrum 

The Value House 
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Atlantis Sound 

Brands Mart 
(closed door showroom, 
admission by Brands Mart 
Card or College |.D.) 
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A. Smith Div. of Wolf & Smith 
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Eardrum 


Chestnut Hill 
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with base and cover.) 
Or you might compare it with one of the higher- 
priced Dual turntables. You'll find a few additional 
refinements, but no difference in design integrity 
or manufacturing quality. Which is why no other 
turntable quite matches a Dual. 


® 
For the life of your records Dual 


Dual turntables are available at these leading Boston area audio dealers. 
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Continued from page 12 

corder, and may be subjected to 
various types of signal proces- 
sing, but when the digital tape is 
finally played back into the rec- 
ord-cutting lathe to make a disc, 
the orily thing that matters is that 
the code — the pattern of the 
pulses — be recognizable to the 
decoding circuits. Hiss, flutter, 
and other tape problems have no 
effect on the recovered audio sig- 
nal. The quality of the recovered 
audio is strictly that of the cod- 
ing circuits themselves; they set 
the distortion, noise, frequency 
response, and other limitations of 
the process. By making the code 
sufficiently elaborate (which in a 
typical case will entail recording 
50,000 16-bit pulse groups per 
second, i.e., a total of 800,000 
pulses per second for each chan- 
nel of audio), the residual imper- 
fections of the process can be 
made arbitrarily small. An open- 
reel digital studio recorder is, not 
surprisingly, very expensive. To , 
date, then, the makers of these 
machines (Denon, Soundstream, The disc-cutting lathe 
3M) have not been selling them to 


recording studios. Instead, they 
have been renting them out for 
individual recording projects. 

It is likely that digital record- 
ing will largely (though probably 
not entirely) supplant direct-to- 
disc recording as the preferred 


way to make perfectionist rec- 
ords. (A few producers will con- 
tinue to use the D-to-D process, 
just as a few audiophiles still pre- 
fer tube amplifiers.) Direct-to- 
disc recording is difficult and 
self-limiting. In essence, each re- 


used by Sheffield Labs for direct-to-disc recording 


_the disc is to be conveniently performed and rerecorded from 


cording session is a “live’’ per- 
formance, except that any mis- 
take is preserved to be heard and 
reheard. A recording lathe cuts a 
continuous spiral groove from the 
beginning of a disc to its end; it 
cannot be stopped and restarted if 


playable on conventional turn- the beginning. 

tables. So if someone makes a D-to-D recordings have been 
minor mistake — plays a wrong limited mostly to classical and 
note, kicks a mike stand, coughs jazz repertoire so far, partly be- 
— not only is that song ruined but cause most popular rock groups 
the entire record side must be re- are incapable of producing note- 
perfect live performances com- 


_is noticeably better than anything 


And with Craig's exclusive Power- 
play you get three times the power of 


UNCING 
Craig Powerplay R3 
Roa mn ; ™ deep sound they simply can't give you. 

d-Rated Receivers Unfortunately, the DeLorean sports 


It's one of the most advanced music car isn't available yet. But the sound 
systems in the world. 
The receiver was designed from What sort of 
scratch for the special needs of a 
moving car Even its specs were 
totally redesigned for mobile use. stereo comes 
The reception out on the road_ 
else available. And out on the road is . in re | car 
where it counts.. * 4 
It's called an R3 Road-Rated Receiver like this é 


This receiver not only pulls in stations, 
it holds them, even very weak stations, system is at your Craig dealer's now. 
Craig's new Road-Rated Receivers 


even in bad areas. And it does so with 
amazing fidelity. are designed to fit virtually anything 
you can drive. 


Its digital station readout becomes a 
digital clock when the radio is off. Even some things you can't. 


- 


parable in quality to what they 
generate (with multiple retakes) 
in conventional studio recording 
sessions. The disc-cutting pro- 
cess itself is risky in D-to-D re- 
cording: the mixing engineer 
must get all of the microphones 
perfectly placed and adjusted at 
the optimum relative levels on the 
first try. There is no opportunity 
to experiment with various equal- 
izations and mixing balances to 
see what sounds best once the 
cutting lathe has started its spiral 
groove. And one extra-loud rim 
shot or high note can ruin a whole 
side for the cutting engineer; 
there are strict physical limits on 
the groove modulation levels that 
can be cleanly engraved by the 
cutting stylus and additional lim- 
itations on what levels can be 
tracked by modern playback ar- 
tridges. Yet if the cutting engin- 


ordinary car stexees. So you get a’rich,~ eer sets the recording levels con- 


servatively in order to allow for 
vigorous climaxes, the average 
level may be too close to the resi- 
dual noise of the disc. With a 
tape-based recording method the 
cutting engineer can determine in 
advance what the peak levels on 
the tape will be and adjust for 
them if need be. Furthermore, in 


order to obtain reasonably long — 


playing times, records are cut 
with a varying “pitch” — the 
spacing between successive 
grooves. It’s wide when the 
groove modulation level is high, 
closely spaced when it is not, and 
when conventional records are 
cut from sub-master tapes, the 
tape is played by two heads. A 
preview head sends an advance 
signal to a circuit that sets the 
groove spacing so that there will 
be enough room for the groove 
modulations produced when the 
tape reaches the second playback 
head, which feeds the cutting sys- 
tem. In direct-to-disc recording 
the cutting engineer must control 
the groove spacing manually 
since no preview of the sound is 
practical; if he errs, and two 
grooves “kiss” or intersect, the 
side is ruined. 

One final problem limits the 
practicality of direct-to-disc re- 
cording: the fact that only a small 
riumber of master discs can be 
produced in one recording ses- 
sion. Each master disc has only a 
limited life, since it is nickel- 
plated and used as a mechanical 
mold to form the ‘mothers,’ 
which are in turn used to mold 
the stampers, which’ press the fi- 
nal plastic records. Since the 
molding process damages the 


master disc, only a few mothers 


Continued on page 16 
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NOW 
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tit FISHER Quality Components 


> FISHER DOLBY 
CASSETTE STEREO 
FM-AM PHONO SOUND SYSTEM 


¢Automatio: Turntable With... 


matched to provide great 


sound with ful flexibility 


Diamond Stylus, Magnetic 
Cartridge & Dust Cover 


Reg. 


ld Auy 
je 10 


and convenience. e2 De 


Speaker Systems 


luxe 8", 2-Way inimum 15 watts RMS per channel @ 
8 ohms. Maximum Total Harmonic] 
Distortion: 10% @ Bandwidth: 50- 


20,000 Hz - 


40 


4 


@IFISHER RS-1080 Stereo. 


FM/AM 


CB 2in1 


19d SURM 
IV oipey 


NNOW 400; 4 10 


Y3IMOd OLNY NOS10 


Receiver 
Reg. 999* 
Now 


feuueYyD 
AON 
bun 


Antenna 
Roof Top 
Mount eee 
eTrunk or Roof Mount Boa 
*Stainless Steel Whip 8-TRACK o 
eLow Loss Cable #44” High 
*Styles Vary Wt. 4 Ibs. Stereo FM-AM 
NOW PHONO MUSIC 2 
Reg. *9°° ¢ SYSTEM = 
= 
Limit 1 Mini-Size in-Dash AM/FM/Stereo Reg. 169.95 
| Cassette Player. High performance engineer- 
Cc A S S ETT Ee ing in an integrated AM/FM/Cassette mini- 
system. Ideal for compact and imported 
60-Minute cars. Features auto-stop function and auto- 
Blank Ta matic FM muting. Local/distance switching. 
pe Locking fast forward. Illuminated dial. Sepa- s> » 

Reg. $1.49/3 pack rate balance and tone controls. Pushbutton of g nd 4 
eject. EZ-C installation system for compact 

eFull Size BSR Changer Matched Paw Stereo > 
NOW and Treble om 


¢Top Quality, Low Olson Price 
eShpg. wt. % Ib. 


Limit 3 


Olson 


Olson 


Available At All 


| | ALL STORES CLOSED ON SUNDAYS 


“Now You Can ORDER BY PHONE With Your MASTERCHARGE Or VISA/BANK AMERICARD” 


BOSTON HANOVER : PEABODY 
® 817-819 Boylston St. Hanover Mall North Shore Shpg. Ctr 
Phone: 267-4700 Phone: 826-5196 Phone: 532-0800 
Mon, Thurs, Fri. 10-8 Mon. thru Sat. Mon. thru Sat. 
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Cotitinued from page 14 

can be made; these in turn can 
make only a few stampers, and 
each stamper can’ make only a 
thousand or so records before it 
wears out. So the total number of 
direct-to-disc .pressings that can 
be derived from a recording ses; 
sion is limited to a few tens of 
thousands. 
million-seller is precluded by the 
process, it is financially unat- 
tractive to major rock groups and 
to the companies who record 
them. But a digital tape, like a 
conventional master-tape, can be 
used to generate as many disc 
masters and as many final pres- 
sings as the market will bear. 
Thus when Crystal Clear re- 
corded the Boston Pops last year, 
they made both a direct-to-disc 
master and a digital backup tape. 


Since’ producing a 


The direct-to-disc pressings 


being sold now at the premium 


price customary’ for such pro- 


ductions; later, when the D-to-D 
pressings have been exhausted, if 
there is a continuing demand for 
the record they can use the digi- 
tal tape to generate new pres- 
sings (presumably at a conven- 
tional retail price). The early 
Sheffield D-to-D releases, which 
were not backed up since digital 
recorders were unavailable, are 
now expensive collectors’ items. 


D-to-D, digi- 


tal, and other mastering tech- 
niques don’t guarantee ‘that: the’ 
finished record will be worth. its 


elevated retail price (typically. 


twice the price of ordinary LPs). 
Two other elements of the pro- 
cess are crucial to success: press- 
ing the disc, and selecting and 
placing the original micro- 
phones. 


~'Gome of the available D-to-D 
records have. been pressed in the 
same American factories that pro- 
duce millions of conventional rec- 
ords; others have been pressed 
overseas, in Japan or Germany. 
The difference is not trivial. 
While there are some American 
plants that produce first-class 
pressings, most are devoted to 


‘quantity, not quality. There sim- 


ply are not enough pressing 
plants in the-US to handle the 


‘volume demanded by today’s 


mass market for popular records, 
and the costs of building new 
plants are very high. So the rec- 
ord-making giants in the US have 
devoted themselves’ to: squeezing 
every last bit of efficiency out of 


their pressing operations. The 
plants:run 24 hours.a day, press-’ 


cycling times have been shortened 
from 35 to 40 seconds to 25 sec- 
onds per disc; less time is pro- 


vided for inspection of discs; and 


stampers are left in to press 2000, 


How close can 
hi-fi get to an 


authentic musical experience? 


surprise. Our heaviest model is less than 7% ozs. and our © 
lightest is an incredible 4% ounces 

lasts an entire opera if you wish. 
all the facts, send for our But for thin 

revealing truth about stereophone performance, listen and 
compare at your nearby Audio-Technica showroom... 


Model ATH-7 


Our finest Electret Condenser 
with LED peak level indicators 
$149.95 -. 


AUDIO-TECHNICA INC., Dest. 103BP, 33 Shiawassee Fairlawn, Ohio 44313 


Slip on new 
Stereophones and 


@ hear for yourself. 


If you want to find out how good the new ‘Aiidio-Techniéa 
Stereophones really are, don’t just compare them with 
other headphones, Put them up against the very finest... 
speaker systems, But don’t just listen to the equipment, . me 
Listen to the music. And be ready for a surprise! ye ‘ 
‘Judged on the basis of flatness of response, freedom 
from distortion, transient response, Sensitivity,and 
independence from room acoustics, these new dynamic and 
electret: condenser models are perceptibly better sounding — 
than speaker systems. costing hundreds of dollars MOTE 


And if you think that great performance can only 
come from heavy, bulky stereophones, get ready for another 


Model ATH-1 


in Canada from Superior Electronics, inc. 


The moving coil dynamic stereo- 
‘oe that weighs just 4% oz. 


A 


3000, or more discs before being 
replaced. The result. is records 


-with a higher level of. surface 


noise, more warps, more ticks and 


pops, and fuzzier high-level pas- 


sages than a disc need have. 

As a result, many audiophile 
record producers have found it 
necessary to: fly their masters to 
Japan or to Teldec in Germany in 
order to get superior pressings. 


microphones are used to*captute 


This can improve the sonics of | 


“even a conventional . tape-mas- 
tered recording. For instance, 


Mobile Fidelity has obtained mas- 
ter tapes of popular artists like 
Fleetwood Mac, Zubin Mehta and 
the LA Philharmonic, et al.; the 
tapes are converted to master 


discs at the half-speed JVC cut- 
“ting center in Hollywood, which 
“was originally developed for 


making CD-4 quadraphonic rec- 
ords, and the master discs are im- 
mediately flown to Japan, where 


the pressings are made and 
shipped back to the US. In direct 
. ¢omparisons, 
_ have been found to be as much as 
“10. decibels quieter than their 
«mass-produced American equiva- 


foreign pressings 


lents. It costs more, of course, but 
the lesson of the success of the 
best direct-disc and digital rec- 
ords is that there is a population 
of audiophiles willing to pay a 
premium price for first-class rec- 
ords, 

A few direct-to-disc records 
sound frankly atrocious, how- 
ever. Because the process re- 
quires convenient access to a disc- 
cutting lathe, some who have 
gone into the D-to-D business are 
engineers whose primary busi- 
ness is disc cutting. Unfor- 
tunately they don’t always have 
the kind of skill, knowledge of 
acoustics and musical taste that 
the task demands. - Selecting 
microphones and placing them so 
as to capture the most realistic 
and natural sonic image of a pi- 
ano or an orchestra is an art even 
some long-experienced recording 
engineers have failed to master, 
and the process is helped im- 
measurably by the acoustics of a 
good concert hall. The studios or 
back rooms that may be located 
conveniently near a disc-cutting 
lathe seldom are acoustically 
ideal. Sheffield managed to dis- 
cover a chapel with excellent 
acoustics just down the street 
from the Mastering Lab in LA, 
from which they could run long 
ables, and 
also tried the laborious process of 
moving the massive and delicate 
cutting lathe to a recording en- 
vironment. Thus Crystal Clear 
brought lathes to Symphony Hall 
to record the Pops, and Telarc 
brought its lathes to the Memor- 
ial Music Hall in Methuen to cap- 
ture its giant pipe organ. But 
when shopping for direct-to-disc 
records, you must be wary of 
some of the studio productions. 


‘x best of these audiophile 
recordings provide a stunning 
demonstration of just how good 
reproduced sound can be — i 

terms of bass power, brilliant 
high-frequency definition, and in 
overall clarity of tone and texture 
throughout the frequency spec- 
trum. Their dynamic range may 
challenge the capabilities of your 
phono cartridge, preamplifier, 
and power amplifier, not to men- 
tion the transient ability and 
power-handling capacity of your 
loudspeakers, Don’t be surprised 
if you develop a desire for a bet- 
ter phono pickup or a larger am- 
plifier; at the very least, it’s 
worthwhile to ascertain that your 
phono stylus is clean, correctly 
aligned in the tone arm, and 
tracking at an adequate force. 
And you should sit at a position 
equidistant from the two speak- 
egs in order best to appreciate the 
stereo imaging that some of these 
discs provide. One of the prime 
benefits of this trend in record- 
ing is that it has stimulated rec- 
ord producers to experiment with 
simpler microphone set-ups, in- 
volving little or no risk in com- 
plex mixing arrangements... The 


“result, when only two or three 


an ensemble instead of 12 or 24, is 
a stereo image with dramatically 
‘improved depth and naturalness. 
Furthermore, dynamic climaxes 
can have much more- impact and 
punch, since the composite wave- | 
form is not subject to the partial 
cancelations that occur when the 
outputs of many microphones in 
different places are combined. 

Some of the best of the current 
super-fi records are listed below, 
with brief. comments on their 
sound; 


Century M u- 
sic, Vol. (the London Early. Mu- 
sic con- 
9001). 
“uinspec- 
tacular’ in a warm 
and unobtrusive ‘ambiarice. and 
cut from: a-tape. master. It’s not 
be kind of sound to show es the 
ynami¢ “ra or throbbin 
deep-bass ‘of a- big hi 
system; it-simply proyides.a.fat- 
ural ithage of the ‘sounds of Ren- 
aissance instruments, ‘and is to be 
listened: to’ for sheer pleasure. A 
second-Gale release, a two-disc set 
? Bach flute sonatas, is similarly 
ine. 


Virgil Fox: The Fox Touch, Vols, 
1 & 2 (Ctystal Clear CCS 7001 
and 7002). 

Stupendously natural pipe or- 
gan sound, nicely framed by the 
ambiance of the church acous- 
tics. The complex, reedy texture 
of the ofgan’s sound is captured 
with complete fidelity, un- 
muddied by any trace of noise or 
distortion, yet the most startling 
aspect of the sound is its over- 
whelming power in the lower reg- 
isters. Only the best amplifiers 
and woofers can reproduce these 
records at full volume without 
overloading. Be warned that Fox’s 
taste and technique are hardly 
purist. 


Michael Murray playing the 
Great Organ in the Methuen 
Memorial Music Hall (Telarc 
DD-2). 

Bright, spectacular organ 
sound with lots of reverberation 
(causing the sound to get a little 
confused in the faster passages). 
The pressing surface. is very 
quiet, and there are some very low 
pedal tones on side two. 


Prokofiev: Romeo & Juliet (ex- 
cerpts) (LA Philharmonic, Erich 
Leinsdorf conducting; Sheffield 
Lab 8). 

Extraordinary clarity, detail, 
and dynamic range to test the 
tracking of your phono pickup, 
the power of your amplifier, and 
the transient response of your 
speakers. The. recording’s only 
serious fault is that it was re- 
corded in a hall with ‘‘dry’’ acous- 
tics: a symphony orchestra needs 
some mellowing ambiance to en- 
rich its string sound and provide 
an acoustic frame for the picture. 
A companion record of Wagner 
orchestral excerpts suffers even 
more from ‘the lack of reverber- 
ant ambiance to provide a feeling 
of continuous flow to the sound. 
Buy the Prokofiev and be amazed. 


Holst: Suites for Military Band; 
Handel: Royal Fireworks; Bach: 
Fantasia in G (Cleveland Sym- 
phonic Winds, Frederick Fennell 
conducting; Telarc 5038.) 

This is not a direct-to-dise re- 
cording; it was recorded with the 
Soundstream digital system. | 
haven't heard the finished disc 
pressings, but the digital tape is a 
wonderfully natural image of a 
wind band, with richly textured 
orchestral sound in a good hall. 


Audio Symphony Vols. 1 & 2 
(RCA RVL-1 and RVL-2). 
Super-fidelity records from 
RCA? Well, not exactly; they are 
made by RVC Corp. (RCA of 
Japan), distributed in the US by 
Audio-Technica, of phono car- 
tridge fame. They are not direct- 
to-disc;. rather, they. show how a 
~"“Continued on page"18 
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or rumble at you like a cheap turntable. 
‘Chances are, that muddy, distorted sou 
isin fact, the result of an 


To i improve your sound 
enty of reserv 


spectrum. To accurately reproduce low 
frequencies without clipping, your 


listen to the 1812 Overture you Ri 
hear the blast of the cannon with - 
awesome clarity. Event 
notes are clearly distinguishable. 


improve accuracy. the new 
00 Series. Two utilizes an ad 


cuit keeps the output virtually 


‘identical to the input. Distortion and 


}output 


meters. VU metersa 


Worcester 

Terry Hanley Audio 
Cambridge 

Malco Electronics 
Lawrence 

Maine 


Frank Pomerieau Inc.* 
Maine 


Seals the meter 32 gradua- 


tions, plus 4 fixed flashers to alert you 


clipping. You have a visual safeguard. 


addition to the Electronic Energy Li 
prevent from overloads. 


0 09%, total 8 
-260 watts-4 ohms~-360 


Connecticut 


Audioden 
New Haven 


J. Robert Barry Stereo 


Manchester 


ul 
SPECIFICATIONS: 
_ 20Hz2-20kHz INTO 8 OHMS. WITH N¢ 
ORE THAN O. TOTAL HARN 
@ 
Massachusetts 
Tech Hifi Framingham Maine Audio Inc. | Fred Locke Stereo Be 
Atlantis Cambridge Waterville Berlin 
Frami m 
ng Boston Avon 
Lebow Labs Dedham New Hampshire a East Hartford 
Allston Quincy Tweeter inc 
Lechmere Sales Brockton Kooper Products 
Springfield ooper West Hartford 
idge Stoneham Danbury Newington 
Dedham Tech Hifi Sone 
Springfield Manchester 
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great recording can be made with 
a conventional tape recorder 
when everything is done with 
care. Side two of Vol. 1 consists of 
several spectacular solo demon- 
stration cuts (drums, xylophone, 
flute, etc.), recorded alternately in 
an anechoic studio and in a spa- 
cious auditorium. The other three 
sides contain music specifically. 
written to show off a stereo sys- 
tem, with a rock group and a 


symphony orchestra playing to- 
gether. 


].S. Bach: the Violin Concerto S. 
102, and other works (Toronto 
Chamber Orchestra, Boyd Neel 
conducting; Umbrella DD-9). 

Crisp, clean, slightly bigger- 
than-life sound with bright vio- 
lin tone, rich bass, and spacious 
acoustics. The performances are 
stylish and skillful. 


Canadian Brass (Umbrella DD-S5). 

A virtuoso brass quintet, re- 
corded with great brilliance and 
power, using close microphones 
for presence and distant micro- 


The Cleugland Symphonic Winds’ historic digital recording session, April, 1978 (left); Dr. Siorthom Telarc reonrdiat ire 
Renner and Frederick Fennell listening to the results (right). 


phones for spaciousness. 


Beethoven: Appassionata Sonata 
(Ikuyo Kamiya, pianist; RCA 
RDC-4). 

This is a 45 rpm direct-to-disc 
recording from RVC in Japan. 
The sound is not in concert-hall 
perspective; rather, it is recorded 
closely, bringing the sound of the 
grand piano right into your lis- 
tening room. The microphones 
appear to have altered the tonal 
quality of the piano a bit; if your 
cartridge can track it and your 
amplifier handle it, this record 
will reproduce with stunning dy- 
namic impact. 


The King James Version (Harry 
James & his bene: Sheffield Lab 
3). 

This record isn’t a super-spec- 
tacular; it’s just completely nat- 
ural and well-balanced, an a¢cur- 
ate image of the sound of a swing 
band heard in pleasant ballroom- 
like acoustics. This is a more dif- 
ficult engineering accomplish- 
ment than spectacular sonics 
would have been. The music is re- 
laxed ‘40s-style swing — the clas- 
sic James repertoire. If you like it, 
you ll be glad to know that a sec- 
ond disc of it is also available. By 
the way, if you have a good am- 
biance-reproduction system (such 


For example: 


Esoteric: N. ADJ. Kaown or understood by a small growp. 


WHERE DOES 


SERVO 
LOCKED 


TX2500 


ONKYO 


Dual dircet-drive 
single: play turntables 


Dual 604 
Sem ic 


roles 


Come in to Auditus and see esoterica without the high price. 


model - III 


a 


HiFi 235-5433 
Service 235-5601 


Come see & hear the difference. 
| EAU DITUS 


Auditus/The sense of hearing 
The Complete Audio Store 
Rte. 9, 1/4 Mile West of Rte. 128 in Wellesley 


Mon.-Fri. 


Sat. 


10-9 9-6 


as a digital time delay), this rec- 
ord expands into very lifelike 
three-dimensional sound. 


Big Band Jazz Vol. 2 (Humber 
College Jazz Ensemble; Umbrella 
DD-7). 

The character of this record- 
ing fits the style of the music: 
bright, detailed, exciting, modern 
a sharp contrast to the James al- 
bums. The instruments (mostly 
saxes and trumpets) are miked 
with” lots of presence plus some 
spacious reverb. 


Charlie Byrd (Crystal Clear CCS 
8002). 

This 45 rpm D-to-D recording 
is already a classic. It has a very 
quiet background, whisper-clean 
definition, accurately captured in- 
strumental timbres from the bass 
fiddle up to the flute, and a drum 
solo on side one that sounds as if 
it's right there in the room. 


[he New Brubeck Quartet: “A 
Cut Above” (Direct Disk Labs 
DD-106). 

Brubeck, father and sons, com- 
plete with electric piano and syn- 
thesizer. You couldn’t ask for a 
cleaner, purer sound, but it’s a bit 
too Beet for for my taste; Id! 
like: Tittle.“‘air’’ around the 
sound to indicate that the Bru- 
becks are actually playing to- 
gether in some acoustic environ- 
ment. 


The. Three (Joe Sample, Ray 
Browne, Shelly Manne; East 
Wind 10001). 

Intimate, nightclub-style 
sound, recorded in Los Angeles 
by a Japanese crew, released com- 
mercially in Japan, and now be- 
ing imported. With many small 
speakers the overall tonal bal- 
ance is just right; with speakers 
that are really flat in the deep 
bass, some bass-control rolloff is 
helpful. The record surfaces are 
extremely quiet. 


Rosie O’Grady’s Good Time Jazz 
Band (Direct Disk DD-103). 
This is a Florida Dixieland 
band, recorded in bright, close-up 
sound with lots of detail and no 
false coloration. The naturally 
differing timbres of the instru- 
ments (clarinet, trombone, cor-_ 
net, tuba, etc.) are especially well- 
captured. If the record has any 
fault, it is that we hear the in- 
dividual instruments too well, the 
ensemble not well enough. - 


Buddy Spicher and Friends (Dir- 
ect Disk DD-102). 

Nashville jazz-rock in a su- 
perbly clean and well-balanced 
recording that lets you hear 
everything in the music without 
forcing the sound upon you; if 
you wish, you can just relax and 
enjoy the music — as if you were 
right there having a private ses- 
sion with the band. 


This is just a sampler; many 
more super-fidelity records are 
scheduled for release in the com- 
ing months — such as a powerful 
rendition of Copland’s “Fanfare 
for the Common Man’”’ by the 
Lastman Rochester Orchestra, a 
spectacular Burwen_ indirect-to- 
disc (i.e., tape-mastered) record- 
ing of the Hammond Castle pipe 
organ, and a series of Mobile Fi- 
delity releases by well-known 
rock artists. e : 
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R-1040 AM/FM STEREO RECEIVE 
High performance in a basic ‘ 
tuner/amplifier design. Power 
output of 40 watts per channel. 
Total harmonic distortion is no 
more than 0.05% at any fre- 
quency from 20 to 20,000Hz. 
Tuner section includes linear- 
phase filters and phase-locked- 
loop multiplex IC. Direct ~ 
coupled preamp equalizer 
stage; direct coupled DC power . 
amp. Features include a 12- 

LED peak output display, with 
selectable sensitivity. This is 

a superior receiver! 


KL) woven 317 


¢ 8-Ohm, two-way, high 
efficiency acoustic sus- 
pension loudspeaker 
system 


Three-position tweeter 
control switch (toggle) 


grille panel 


¢ One 10-inch KLH woofer, 
and a 2¥-inch cone tweeter 


Removable front 


COMPARABLE VALUE *897°* 
SAVE MORE THAN $225"! 
COPLEY’S LOW PRICE... 


* Elliptical (bi-radial) stylus 

* Frequency Response 20-20kHz: +1.5dB 
¢ Innovative Tri-Pole Design 

Top-of-the-line performance 


JV 


JL-A20 BELT-DRIVE TURNTABLE 


* Dependable Auto-Return/Shut-Off Operation 
* No-Rumble Belt Drive 

e JVC 4-Pole Synchronous Motor 

« TH and Anti-Skate Device 

* Signal-to-noise ratio better than 63dB 


HITACHI 


MATCHED MUSIC SYSTEM SD/8100H 

¢ Full-size automatic record changer 

¢ Built-in FM/AM stereo receiver 

* Two-way bass S/B reflex Speaker 
system with 612-inch woofer 

¢ Phase lock loop FM-stereo circuitry 
for high quality reception 

¢ ITL/OTL circuitry for extended bass 
response 


u Dual 1229 turntable w/cart 


[ Used (u), and Consignment (c) 
| Equipment 


$899 JVC VT900 Digital Tuner ............... $219 
$439 Phase Linear 200 Amp.................. $205 
$555 Pioneer SX1010 Receiver .............. $399 
c JBL L65 Speakers ............-.....+ $599 pr. u Pioneer WX949 4 ch. Receiver ....... $499 
u JBL L100 Speakers .................. $390 pr. _u Fisher 132 Receiver ....................004 $169 


THE PERFECT SYSTEM 


ING STUDENT, OR ASA 
MUSIC SYSTEM FOR 
YOUR OTHER ROOMS. | 


JVC presents the 
remarkable third dimension of 
BIPHONIC SOUND 


Only JVC's RC-828 portable Biphonic stereo radio-cassette 
recorder gives you the stunning feeling of height. depth 
and distance in music when you play the new binaural 
recordings. Conventional stereo recordings and FM stereo 
radio broadcasts sound better when they re played back 
using the new built-in Biphonic processor. Uses four 
speakers. Twin built-in condenser mikes Has FM stereo. 
AM. Marine and three shortwave bands. Another JVC 
exclusive 


CAMERA 


480 Boyiston Street ¢ Boston © 266-2202 e 9-5 Weekdays, 


10-3 Saturday 
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by David Moran 


M y quest for equipment that could 


reproduce very low bass started at the be- 
ginning, with my very introduction to hi- 
fi components. As a high-school senior 
15 years ago, I had the good fortune to 
hear some Beatle albums, with their 
widely separated channels, played over a 
KLH 11 modular system. Since it 
sounded so different from any record 
player I’d ever heard — especially my 
portable Magnavox — I had to buy one. 
Soon, however, it became clear that even 
though those clean little KLH 11 speak- 
ers could deliver bass good enough for 
‘60s rock — I vividly remember playing 
the Four Tops’ “I'll be There,” the 
Stones’ “Paint It Black,” and ‘2120 
South Michigan Avenue,” the latter with 


A review of the Allison 
Electronic Subwoofer 


those loud opening loops from Bill Wy- 
man, and being impressed that these 
three-inch units were delivering any- 
thing substantial under 100 Hz — they 
could not satisfy someone who played the 
piano and organ, as I did. The only way 
my favorite Liszt piano record, an old 
Vox disc of lousy Hungarian Rhapsody 
renditions but one with thunderous bass, 
would really come through loud and clear 
in the area below where my voice would 


go (the second G below middle C), was by 
placing the KLH 11’s speakers up to my 
ears. They made dandy headphones. 
Soon I found myself poring through 
hi-fi magazines, reading data on loud- 
speaker bass response. Eventually, I went 
out and bought a single AR-3. I sold the 
KLH 11 when I discovered its three watts 
per channel couldn’t drive the AR, and I 
put together a mono system. If it wasn’t 
as spacious as the KLH 11, at least the 


AR-3 would make piano and organ rec- 
ords sound suitably grumbly. 

For a while I was happy. Over the 
months, though, I came to miss stereo, 
and, unable to afford everything at once, 
I went out and got a stereo power amp 
and preamp and a second speaker, 
though not another AR-3. 

For the next several years that first 
AR-3 had many mates: a KLH-6, an AR- 
5, finally a KLH-S. Each set brought me 
closer to being able to reproduce bass be- 
low 50 or 60 Hz in most of the acous- 
tically lousy college or apartment rooms I 
listened in. Amplifiers got better, in the 
bass and elsewhere, so soon I had a new 
one of those, too. I held on to the KLH-5 

Continued on page 28 
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Burlington 
Eardrum of N.E., Inc. 


Al Franklin's Musical World & HiFi 160 Cambridge St. 
Civic Center Plaza Bri 4 Boyiston Cambridge 
owen Brockton Eardrum of N.E., inc. 
New London Viner Music Soundtrak Audio 6 St. 
|Robert’s Electronics 2024 Broad St. Framingham 
[90 Bank St. ___Naturel Sound _ 


been designed by a tedious trial 
and error process. by which indi- 
vidual combinations of speaker. 
tions are analyzed-—one at a 


achieved 


~ Traditionally, speaker systems have 


crossover and enclosure combina- 


time—-unti the desired results are 


170-watt peaks (85 watts RMS). the 
SK-1000 reproduces vocals and 
midrange with unusual smooth- 
ness, thanks to our specially-de- 
signed 5" midrange driver. Clear. 
crisp brilliant highs are dispersed 
evenly within the listening area from 
a 1" soft-dome tweeter 


JVC has put an end to these 
time-consuming and archaic pro- 
cedures. with a revolutionary new 
system called Phase Moire (Mor-ay) 
Propagation Technology. that uses a 
specially-constructed device to 
move atest microphone in a way 
that creates and preserves. via 
computers. video and high-speed 
filming. a field of nearly 3000 sound 
testing positions. 

By viewing the film. our engi- 
neers can actually see what a 
speaker will sound like before they 
go too far into the design process 

The initial result of our unique 
Phase Moire Technology. combined 
with a great deal of human engi- 
neering. is the SK-1000. This 
unusually- efficient. extraordinary- 
sounding three-way speaker sys- 
tem delivers truly magnificent. rock- 
solid bass from its 12” free-edge 
woofer and heavy-magnet struc- 
ture. Capable of handling up to 


Speakers shown left to nght SK.1000 SK-700 SK 500 


RHODE ISLAND Nashua Essex Junction 
Cranston Ashley Sound P.E. Fletcher 
Roand-c-cama 184 Angell St. 228 Main St. 157 Peari St. 
umberland NEW HAMPSHIRE § VERMONT 
open Bi Rite Merchandisers dey inc. 
Definitive Systems of South State St. 


‘7 We also give you complete 


control over midrange and tweeter 
response with-a pair of front- panel 
level controls 

But all the technology jn the 
world can't fooi two of the most 
sophisticated testing devices 
known: your ears. And all the words 
in the world cant tell you what the 
SK-1000 (and its two smaller com- 
panions. the SK-700 and SK-500) 


‘ really sound like 


So we suggest that you hear 
what we've been talking about at a 
JVC dealer 

JVC High Fidelity Division. US 
JVC Corp.. 58-75 Queens Midtown 
Expwy.. Maspeth. N.Y. 11378 
(212) 476-8300. Canada: JVC Elec- 
tronics of Canada. Ltd.. Ont. 


JVC 
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Now you can control your music system 
from just about anywhere. 


From the bathtub to the kitchen and around the corner 
into the bedroom, you can turn on and off Bang & Olufsen’s 
| new Beomaster 2400 receiver, adjust the volume, and ~ 
; _ select any of the four FM radio stations you have previ- 

4 | ously set without ever touching your stereo. Plus you can 
turn on the Beogram 4002 turntable with the same remote 
control. And listen to your favorite record through one of 

. the most technically advanced speaker systems available 

4 today: the Beovox Phase-Link S-75 loudspeakers. That’s all- 
from Bang & Olufsen. And that’s available right now at all 


Tweeter Etc’s. | 
Just ask any one of our knowledgeable salespeople to 
show you Bang & Olufsen’s Beosystem 2400. And see just 


how amazing this brand new music system really is! While 
you're admiring our fantastic B & O collection, ask about 
any of the other quality | a... 
stereo components and | 
| music systems we have 

' here at Tweeter. We can 

i show you how the differ- 
ent music systems sound 
: within your price range, 

and help you decide which 
type of stereo fits you best. 


KKK 


And if you change your 
mind after you buy, you weet 

can always return it and 
get all yourmoney back 
within 7 days. 
‘We can stereotype Manchester Mall 1560'S: Willow $4. - (603) 627-4600 


amusic system for you. NEW/PROVIDENCE, R.I. Brown University 269 Thayer St. (401) 274-8900 
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_ hi-fi performance, you'll understand the 


when Technics separated the basic 
amplifier/control/tuner functions into 
the five units we call the Flat Series: oe 


The SH-9020 peak /peak-hold/average 
metering system. And the SE-9060 | 


You'll also understand why the 


t Series challenges the performa 
of the most expensive professional 


TECHNICS $T.9030, THD (stereo): 


Wide—0.08% (1 kHz). Narrow—0.3 


(1 kHz). S/N (stereo): 73 dB. FREQ. | 


RESPONSE: 20 Hz—18 kHz +0.1, 
—0.5 dB. SELECTIVITY: Wide—25 dB. 
Narrow—90 dB. CAPTURE RATIO: Wide 


0.8 dB. Narrow—2.0 dB. IMAGE and 


REJECTION, SPURIOUS RESPONSE (98 


MHz} 135 dB. AM 


from 20 Hz to 20 kHz with no mo! 


than 0.02% THD. INTERMODULATION 


DISTORTION (60 Hz: 7 kHz, 4:1): 0.02%. 


FREQ. DC™100 kHz, +0dB 
DTH: 5 | 


: 
. 
: - 
‘ 
: 
thas Ye repro-. _. Output Waveform from Technics Flat Serres, 
wis 
x 
‘ 
j 


| 
The Audio Forum is Boston’s only ‘‘state- 
o Cambridge 
Watertown x N of-the-art” stereo component dealership. We 
Wahikies Square oer Le specialize in bringing you a wide assortment 
KYA & of the best performing (and sounding) audio 
Mai, * equipment imported from around the world. 
: ak i _ The Audio Forum is conveniently located 
Risen ie es on route 16, one block west of Watertown 
: Arsena— Square, easily accessible via public transpor- 


N. Beacon S, I 20 tation, Soldiers Field Road, route 20 or the 
Mass Pike. 

To Boston Please understand that it is virtually im- 

possible for us to show you everything we 

Exit 417 have to offer on this page and those that fol- 

_ low. We hope you'll visit with‘us, this week, 

Mass Pike 


Soldiers Field Road 


Galen St. 


during our grand opening celebration . . . and 


ears be the judge! 


The Audio Forum K&L Sound 
68 Watertown St. (route 16) 75 North Beacon St. (route 20) 
Watertown Watertown 


HIGH PERFORMANCE IS OUR STANDARD. 7 


Our criterion. for choosing to 


carry a loudspeaker is very simple: 
the loudspeaker must be accurate 
and “musical.” This should also be 
-your criterion for purchasing a par- 
ticular speaker. Unfortunately, 
most ‘mass-market’ loudspeakers 
are not musical. (They may have 
some very impressive specifica- 
tions on paper but, in reality, some- 
how drastically alter the music.) 
We're proud to feature loud- 
speakers in all price ranges that are 
both musical and accurate, making 


them exceptional values. Speakers 
from respected manufacturers such 
as B&W, KEF, CIZEK, VISONIK 
and CHARTWELL. = 
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electronics. 


We choose our electronic components (amplifiers, 
preamplifiers, tuners and receivers) with the same 
demanding standards we use 
for judging loudspeakers .. . 
we listen very carefully. Most . 
products will do just fine on a 
_ test bench driven with a single 
. sine wave; but give them a 
complex musical signal and 
it’s a whole different ball game. 
Our electronic components do more than just sound good. 
They feel good. In order to do so, the product must be properly 
stems engineered, utilize top quality parts and be assembled with care. 
We feature electronic products from manufacturers such as 
DB SYSTEMS, MITSUBISHI, HAFLER, STAX, 
CONRAD JOHNSON and TECHNICS- 
Professional because of their 
extraordinary attention 
detail, both sonically and 
Technics Priessioaseres mechanically. In the lower 
price ranges, products from SETTON, ONKYO and the new 
line of SONY receivers are quite obviously exceptional values. 


oe 


STEMS 


68 Watertown Street (Route 16) 


Open: Monday thru Friday 10an 
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turntables, tape decks accessories. 


SONY 


Our standards for judging . Bie 
turntables and tape decks are 
very stringent. For example, a 
turntable-tonearm-cartridge 
combination must give you a lot 
more than just minimal record 
wear, a high signal to noise ratio 

and low wow & flitter. The tonearm must be virtually free of 

ficken’ ahd’ matched to a cartridge. The turntable base must be rock solid and 
free of audible resonances, otherwise the turntable base will drastically alter the sound of your records. 


Mobile Fidelity recording of 
“Supertramp”.) 

The Audio Forum has dynamic 
range enhancers and tape noise 
reduction systems by RG 
DYNAMICS and DBX, record 
cleaning accessories by 


AEC/DECCA and DISCWASHER, 


resonance cancelling turntable mats, even a phono 


We display turntables, 
tonearms and cartridges made by 
THORENS, TECHNICS- 
professional, SHURE/SME, 
GRACE, SUPEX, AKG, J-H, 
TEAC, FIDELITY RESEARCH, 


S.A.E.C., STAX, and a new line * 


ar 


of musical cartridges which 
represent.an excellent value ... 


ANDANTE. Our tape decks come from capacitance matching kit marketed by DB SYSTEMS. 
well respected manufacturers such as REVOX, Around Boston, there is only one place you can go to 
TECHNICS-professional and SONY. find a vast assortment of “‘musical’’ audio components 
4 and accessories from around the world, with 
The Audio Forum offers you a large selection service to back them up ... and that place is 
of quality accessories for your enjoyment. The Audio Forum. We eet you to 
We stock dozens of titles of direct discs and visit us now during our GRAND 


original master recordings. (Just in is the new OPENING CELEBRATION. 


fatertown,Ma.02172 (617) 926-6108 


Jam-8:30pm Saturday 10am-Spm | | 


# 
-— 
Y 
Yi 
: 
dbx 
7 
| AND AN 
; 
i 
. 


Audio 


GRAND OPENING SPECIALS. 


ACCESSORIES 
SCOTCH Classic CL10R-120 


open reel 
MAXELL UD35-90 7” 
$5.29 reel 


open reel 
dbx.. 


enhancers 
Model 117 $9995 
Model 119 $119°° 


BOZAK 900 time delay $400 
AUDIO TECHNICA AT605 

turntable insulators $18.95 
DISCWASHER record cleaner $9.95 
1) PIONEER U24 program selector$198 


CARTRIDGES 


AKG P6E $29 
AUDIO TECHNICA AT-15SA $69 
AUDIO TECHNICA AT-15XE $59 
1) AUDIO TECHNICA 

AT-20 SLA $109 


1) DECCA London cartridge $69.95 


ELECTRONICS 


2) DUNLAP-CLARKE 250 
power amp $499 
2) MITSUBISHI DA-A15 


power amp $439 
AUDIRE Preamps $309 


TX8500 
receivers 


110 watts per chennl 
original price $612 


1) GAS Grandson power amp $269 
OPTONICA SM-4545 

60 watt/channel int. amp $169 
1) CERWIN VEGA PR-1 preamp $359 
1) PIONEER M22 Class A 


pwr. amp $399 
1) TECHNICS SE9600P 
power amp $399 
1) STAX SRA 12S preamp $299 
6) AKG K-140 $35 
SENNHEISER HD414 $33 
SENNHEISER HD424 $55 
SENNHEISER HD400 $29 
C9740 
6x9 coaxial car 
speakers 


$39 pr 


$9.95 reel 


~ *CRAIG H-500: stereo receiver 
*AKAIT S-82: 2-way speakers, 8” 
woofer, tweeter. 


*PHILIPS COLLARO 


1252: automatic turntable with light 
tracking cartridge. 


_2pr) CERWIN VEGA | 


Now $399, 


SONY OSETTON 
* : rive 


*ONKYO TX-220: 12 watt per 
om oem receiver with exceptional FM 
rforma 
*ELECTROVOICE EVS-13B: 
two-way acoustic suspension 
speaker systems. 
*GARRARD 440M: reliable 
automatic turntable with Pickering 
magnetic cartridge: 


[RG]dynamics FREE CLINIC 


This Saturday, October 7th, 12 noon to 5 
a representative from R.G. DYNAMICS | 

be at the AUDIO FORUM (68 Watertown St 
Watertown) demonstrating the incredible n : 
RG-20 capac processor capable of § iving any 


2 Sess eee 


wk YO TX-2500 


¢ 40 watt per channel 
receiver with servo-locked electronic 
tuning. 


*CIZEK MODEL III: high 


definition, two way loudspeaker 
systems. 


*SONY PST-2: direct-drive, 
semi-automatic turntable with base & 
dustcover. 


SONY. ANDANE *ANDANTE MODEL H: 


light tracking magnetic cartridge. 


*This system available at both The 
- Audio Forum and K&L Sound. 
% 


*SONY STR-V2 stereo 


receiver,’ built like a tank.” 


two way, 


mounted controls. 


*AKG P6E: smooth sounding 
elliptical magnetic cartridge. 
*This system available at both The 


Audio Forum and K&L Sound. 


SPEAKERS 


Ipr) KEF 103 $399pr 
CERWIN VEGA H-10 _ $169pr 
H-10 
10” woofer, 1” dome 
tweeter 


($169 pr 


15T towers $700pr 
2pr) CERWIN VEGA 320B/320 MT 
w/32 OMT 
great for a discotheque! $900pr 
3pr) BIC 7 II $500pr - 
TAPEDECKS 
2) SONAB C500 cassette ‘ $279 


*Buy REVOX A77-1104 open reel . 
get free case. of Scotch CL10R- 120 tape 
worth $99.50 


Buy TECHNICS RS-686 DS, or RS-M85 
or RS-288 US cassette deck, get free case 
of TDK SAC-90 cassette tape. 


*Buy SONY TC-158SD or TECHNICS 
RS-646DS, get a free case of TDK 
ADC-90 cassette tape. 


TURNTABLES 


TEAC TN400 less base, } 
arm & cover $99.95, 
J-H Audiolab turntable 
w/Formula 4 tone arm $219.95 
GARRARD GT-55 of the Line”’ 
(base, cover, and cartridge 
optional) $79.95 
*Buy a SONY PST-2 direct-drive, semi- 
automatic turntable and get free 
ANDANTE H cartridge worth $50. 
*Buy a SETTON TS-11 belt drive 
turntable at $159.95 and get AKG P6E 
cartridge at no charge. 

OPTONICA’ 
RP-3636 
direct drive. 


turntable 
with granite base 


$199. 


All units subject to prior sale. Some quantities limited. 
We are not responsible for typographical errors. Not all 
items available at both locations. 


75 North Beacon St. (route 20) Watertown TEL: (617) 926-6100 


Hours: Mon.-Thurs.: 10am-10pa Friday 10am-9pm Saturday 10am-5pm 


e SERVICE Our new store: 


68 Watertown Street (Route 16) Watertown ,Ma:02172 (617) 926-6108 
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SECTION FOUR, HIGH END, OCTOBER 3, 1978 


THE BOSTON PHOENIX, 


Woofer 


from Page’ 


at-one: point and he: 
AR-3 ‘to-an AR-3a. By now most 
of the sonic improvements were 
in-areas other than - deep bass. 


W.. the introduction of the 


first Advent loudspeaker in the 
late “60s, the cost.of getting very 
low bass dropped. dramatically. 


Whatever. it’ sounded like else-— 


where in the musical range, be- 
low 50 Hz it was about as good as 
any speaker. At least, any speaker 
that was acoustic suspension in 
design and roughly one by one by 
two feet; these speakers, as a 
class, were the best in the low 
bass, period. I lived happily for 
years with a pair of AR-3as in the 
front and a pair of Large Ad- 
vents (hooked-up out of phase) in 
the rear. If I placed my speakers 
properly — not near corners, and 
with the woofers’ centers at max- 
imally different distances from 
the three nearest room surfaces — 
1 knew sound could be repro- 
duced down to below 40 Hz. Fi- 
nally, piano. and. organ music 
sounded pretty good. 

Still, it-.only took playing a 
large Steinway or hearing a re- 
cital on Harvard’s glorious Fisk 
organ (in Mem church), which 
has pedal stops that can make you 


think-you’ ‘re listening to. jets take 
.at, Logan, to: make mé realize 


shiveri “growl: 


“those. ‘almost unhearable, 
‘pitched: notes below SQ and es- 
pecially below 40 ¢ycles, wasn’t 


attainable over “my hi-fi. Of .. 
course, most records and tapes of 
drums, pianos and pipe organs, 
no matter how good the record- 
ing is otherwise, don’t offer any- 


thing below 45-50 Hz. It gets fil-. 


tered out in the making of the 
record; the instrument didn’t get © 
played, registered or recorded in 
such a way that its lowest bass 
was picked up; the instrument 
doesn’t go that low anyway; or 
the microphones or room had a 
response that dropped off. But 
there is an occasional record, tape 
or radio broadcast that makes it 
worthwhile to be able to repro- 
duce the lowest bass sounds. 
Since I cared about feeling that 
last tinge of impact, that slight 
burr on the underside of ‘an al- 
ready low note, I remained dis- 
appointed. 


E.... the’ Allison Electronic 


Subwoofer (available in a month. 


or two), a light, thin black box 
with one knob and a tape mon- 
itor switch on its front. It fits into 
the tape in/out circuit of your 
present receiver or preamp, re- 
places that circuit with one of its 
own, and, when you turn the 
knob to the appropriate setting, is 


. able to deliver.an enormous sock 


_of verydow bass to your speakers,” 


an ideal tone control. De- 
‘pending on how the unit’s knob is 


‘set, the boost begins at 70 Hz or 


*S5 Hz (at least, that’s how. the 
graph reads with the one I tested). 


The former, called the 48 “Hz - 


turnover point, is up three dB at 
48 Hz, 5% dB at 40 Hz, nine dB at 
30 Hz, 12 dB at 25 Hz, and 14 dB 
at 20 Hz. The curve drops back to 
the regular signal level (0 dB) at 
.13 Hz and, continues dropping 
sharply from there. By the time 
you're into. subsonic garbage, 
from 10 to five Hz, the signal is 
down 10 to over 30 dB, which 
keeps everything nice and clean. 

The Allison Electronic ‘Sub- 
woofer acts as a sharp filter at the 
top end too. There it does no 
boosting, and after 30 kHz it 
heads down 18 dB per octave. 
This is constant, i.e., irrespective 
of whether the’ bass boost is 
switched on. At the low end, also, 
there is a constant filtering ac- 
tion when no bass boost is en- 
acted, of a whooping 36 dB per 
octave in the unit I tested. None 
of this filtration is audible, of 
course, and some day it could 
save your speakers or power am- 
-plifier by refusing go let pass 
overdoses of sub-. or supersonic 
info that'might be coming from a 


warped record or. an. oscillating 
ments’ were with the piano 
_records and spacious orchestral 


tape recorder. ’ 
At the 41 Hz setting, 
the boost is up ‘three dB at this 


frequency, five at 35, seven at 30, 
10 25, and again 14 at 20°Hz>» 
Atthe 35.5Hz setting 

Allison.is nothing if ‘not 
fectionist, and these settings were 
chosen. to flatten out. the four 
joudspeakers. he. manufactures) 
the bass is up three dB at 35.5 Hz, 


five at 30, 8% at 25 and 11 at 20. 


W.... does it sound like? 


Well, depending on the music, the 
speakers, and the room, the an- 
swer ranges from a sensational 
difference to an inaudible one. 
Listening for some time over Alli- 
son Ones in front and AR-3a’s in 
the rear, with program material 
that ranged from test tones to 
organ and piano near-master 
tapes (nothing beyond second- 


generation), organ and piano and 


orchestral records, and tapes of 
BSO broadcasts, I could hear no 
difference between the 35.5 and 
41 Hz settings. (Perhaps this has 
to do with my tape playback 
equipment and my living room 
and speaker positions, though 
headphone checks also revealed 
no difference.) However, the dif- 
ference between the 41 Hz set- 
ting and the “bypass”’ or flat po- 
sition often. was, with ‘the right 
material,. thrilling.. Some ‘organ 
music snarled even better than 
usual, yet the sharpest improve- 


recordings. Steinways began to 


In 20 Years of Sound There’s Been Nothing Like Our Programmable 
. Digital Time Delay Computer. 


Audio Pulse Is Now A Division Of GOULD ap 4323 Arden Drive. 1 Monte, California 91731 Phone (213) 442-0123, Telex 677487 


When Audio Pulse introduced the first digital time delay, people 
could hardly believe their ears. The computer system restored 
a convincing “concert hall” ambience to recorded music. 
Now that we've introduced the remarkable Model Two, 
with its built-in amplifier and affordable price, we're even more 
convinced that you must hear it. 

So, instead of telling you about the quantum leap it repre- 
sents, or going into its ability to restructure your room 
cechronioaty, or how you can own one for less than $540 


..instead of all that, come,jn and take the “Blindfold: 
Test For Ears’ Then tellus what you think. 


We're betting you'll choose our product with 
your eyes closed. Because there hasn't 
been an advance.in sound since 
stereo to match it. And we're 
giving away the designer 
blindfold to mark 
the occasion. 


0) Does the added dimension of depth seem more real? 
QO) Does it have the ability to acoustically change 

the size and shape of the room? 
OC) Does it change the sound characteristics of the room? 
CO Can it be adjusted to make a room sound more live? 
0) Can it enrich bass tones? ° 
0) Does it improve the solo performance? 
0 Can you get a sense of realism without high volume? 
0) Does it improve mono recordings? 


Tear this out and take it to your Audio Pulse Dealer. 
You can find him by calling toll-free (800) 423-4386. 


sound as”: they 
-actually-are;: the inipact. of 

phony Hall: as “bass energy rolls 
out through it (during the double- 
bass-choir tuttis in Beethoven's 
Fifth, for example) will knock the 
wind out-of you. Large massed 
vocal choirs in a reverberant 
space also gain considerable 
punch; this is true if you're 
listening over two speakers but 
even more so with four, as the 
rear ones pump out the last bit of 
airy growling. The very low bass 
dramatically grows to envelope 
you — which’ is exactly what 
appens at certain BSO, organ 
and piano recitals. 

It was painfully difficult to re- 
turn the unit to Allison Acous- 
tics. 

The 48 Hz turnover setting 
makes an even greater differ- 
ence, with everything that‘s very 
low getting a little fatter-. and 


_rounder-sounding, too. This set- 
ting is designed to compensate for — 


bass-energy loss through walls 
that. flex too much, or for 
speakers that don’t go much be- 
low 50 Hz in any case. I used it a 
little, but mostly I compared the 
41 Hz turnover to flatness. 

You. will want to be careful to 
have the Allison Electronic Sub-: 
woofer switched. out when you 


push~ in your. receiver's “loud- 


ness contour” for heavy rock ‘n 

roll listening. This box does weit 
ing for rock, but leaving it in Ccir- 
cuit with still’ more bass added, 
even if it’s mostly being added up. 
higher, can tax your amplifier and 


speakers to the point of collapse. 


what's the significance 
of all this? For one, it means that 
now only perfectionists need “to 
own the top-of-the-line speakers 
from Allison, AR, EPI, fre 
Advent, etc. in order to get 

lowest bass. (There may be other 
good reasons for owning them, 
though.) Most listeners can make 
do nicely with those companies’ 


the 


willing to spend: $300-on the 
Allison Electronic Subwoofer and- 
take some time repositioning their 
speakers for the very least boom 
and the driest bass and mid-bass. 
(Get them up off the floor x 
away from the comers, 
starters.) 

It also means that if you'r re con-. 

nt with the sound of ‘your-old 


-speakers except for the bottom 


octave, you needn’t get new ones. 
Let’s say you've been listening for 
years to your KLH 6s, AR-5s or 
6s, or-Dynaco A-25s — or that 


you've bought an inexpensive 


system more recently, whose 
speakers are the cheaper ARs, 
Avids, EPIs, Advents, KLHs or 
Boses. Or perhaps you have a 
highly accurate system with 
speakers that don’t go especially 
deep, e.g., ADSes. And let's also 
assume you've just become en- 
amored of Claudio Arrau’s re- 
cordings (or Connoisseur Society 
and the newer Nonesuch and 
Turnabout piano releases in gen- 
eral), or that series called Great 
Organs of Europe. Maybe you've 
simply gone to a BSO concert and 
heard that whomp they pro- 
duce in person. Whatever, the Al- 


lison Electronic Subwoofer will | 


provide you with what you're 
missing. All it wants is enough 
power in your amplifier (you 
probably already have that) and 
large enough woofers to move 
(eight inches or more is best). 
Hearing that last octave, you'll 
discover, is very satisfying. 

Of course, the grain and 
rumble on records will become 
vivid, as will rumbly turntables 
(time to ditch that old automatic 
and buy a new belt-driven unit, 
perhaps). And you'll be amazed at 
how many discs sound as though 
they've been recorded in a studio 
above a subway (many are). But 
for those, you can always turn 
your new toy off. As with any ad- 
vance in your system, new flaws 
will be exposed. If you're a deep- 
bass freak, however, it will be 
well worth it. © 
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At Sony. we look at cassette decks as both mecharical | 
Abig. bold line of decks that's gui 


the audience spellbound. systern are designed to the most challenging specifica. 


After all; Sony's arresting: combination of Year 2000 nsa manufacturer can set for itself. 


~ technology, and common-sense value, ishardtoresist) Simplicity is the toughest go al. 


‘Our line extends from under $200, to over $500.So. 1H 
on't have to settle for less than you want. Or be forced 
pay for more than you need. means that our controls are comfortable and conve- 
And Sony isn't a newcomer to cassette decks. We've a nient. Whether it's a sophisticated LCD display, or an air- 


_ been making tape, and tape recorders, fd 30 years. That + . cyshioned eject system. 


s tO Whether it's an advanced auto-reverse function, ora 
» SO technically advanced today. remote control capability, or a considerate automatic sht 
instance, with laud crystal off. that disengages all mechanisms. | 
peak program meters. We're the first to utilize this Huma 
isplay—a_ significant improvement in accurate record | way 
pel Or and In protection against overload distortion. our year to buy adeck, | 
u'll also find an auto-reverse function. It automati- resome shopping. And end up with So 
cally flips the head when your cassette is finished...soyou. Or you can go directly to Sony. 


OF, the side. So And start at the place you'd end up anyway. 
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Little wonders: 
The craze for 
mall speakers 


A test report on seven 


miniature jloudspeaker systems 
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‘PIONEER : 
installation) 


FIGURE. 1: The first-arrival free-field or “anechoic” response of.seven 

nuni speakers, measured outdoors with amoctave-band spectrum analyzer. | 

‘The calibration marks at the right side of the graph represent ZdBintervals 

in sound tevel.. 

The-curveat the bottom, representing the response of the Pioneer TS-X9- 

_. speakerinan automobile, is discussed in the concluding peomcnarb of the 
article: 


by Peter W. Mitchell 


| Seer systems come in all 


shapes, sizes and colors, but currently the 
fastest-growing category of speakers is 
the mini — the full-range speaker in a 
shoebox. These speaker systems typi- 
cally contain. a four-inch acoustic-sus- 
pension woofer and a one-inch tweeter in 
a metal cabinet about five inches wide 
and deep and less than 10 inches tall — 
only one-eighth of a cubic foot in vol- 
ume. (For comparison, the standard 
popular bookshelf speaker ranges from 
one to two cubic feet in size — eight to 16 
times larger than the mini.) 

The size of these speakers makes them 
suitable for situations in which conven- 
tional speakers simply would not be sat- 
isfactory. Their most obvious virtue is 
concealment. Many speakers that are 
acoustically excellent are visually plain or 
even unattractive. If you want to have 
good musical sound in a room but don’t 
want to devote a lot of furniture space to 
speakers — or don’t wnat to dom- 
inate the. rogm’s these can, 
solve problem. nlike 

“‘bookshelf’’ speakers, which require a 
large and sturdy bench or special stand to 
support them, mini-speakers really will 
fit unobtrusively on any bookshelf, even 


_ ones whose spacing is enough for only. 


paperback books. Their front-panel area 
is so small that in effect they disappear. 
In fact, they are so unobtrusive that you 
might, have to point them out before 
peaple will recognize them. Obviously, 
they make ideal extension speakers. 
Their size also makes them ideal for 
use in automobiles. Naturally, very few 
audiophiles are willing to rip out the rear 
seat of a car in order to install a pair of 
full-size bookshelf stereo speakers. These 
mini-speakers make possible a quality of 
mobile stereo sound that's difficult to be- 
lieve until you hear it for yourself. It's 
worth experimenting to find the best- 
sounding (and most theft-resistant) loca- 
tion for a pair of mini-speakers in the car: 
under the front seat, bolted under the 
dash, or custom-installed in the rear deck 
area. 


: uses for mini-speakers perhaps 
were predictable, and may not make the 
strongest demands on them. The newest 
application for mini-speakers is in high- 
end audiophile systems. Greater atten- 
tion has been paid in recent years to those 
factors which affect the character of the 
stereo image produced by recordings, and 
it has come to be realized that the speaker 
cabinet itself plays a role. Mid-fre- 
quency and high-frequency radiation is 
conducted along the surface of the large 
mounting baffle forming the front panel 
of most speaker systems; at the edges of 
that surface, some sound is reflected and 
some is radiated. This may either rein- 
force or interfere with the sound radiat- 
ed directly into the air by the tweeter, 
producing irregularities in measured fre- 
quency response and — in the view of 
some listeners — subtle yet noticeable al- 
terations in the stereo image. These are 
correlated with the time delay between 
the speaker's direct radiation and that oc- 
curring at its cabinet edges. Thus, if the 
cabinet is made very small, the delay will 
be proportionally shortened, and edge ef- 
fects will become unobtrusive. Many 
people who have’ replaced their large, 
conventional speaker systems with mini- 
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Marcia Maglione 


These are the seven mini-speakers tested in this . 
report. Bottom row from left to right: Visonik D- 
002, ADS 200A, Radio Shack Realistic 
Minimum-7, and ADS 300. Top row, left to right: 
the Canton HC-100, the Pioneer TS-X9, and the 
Braun Output C. The ADS speakers are made in 


Massachusetts, the Pioneer and Realistic in Japan, 
and the Braun, Canton, and Visonik come from 


speakers have been struck by a dramatic 
improvement in the perceived spacious- 
ness and depth of the stereo image. The 
effect is not fully understood, but it is one 
factor that has attracted many audio- 
philes to small-cabinet systems and other 
audiophiles to tall, narrow columnar 
speakers. 

Of course the size of conventional 
speakers is not arbitrary. The bass power 
that a speaker can deliver into a room is 
strongly dependent on cabinet volume. In 
a small-speaker system a fundamental 
choice must be made between bass range 
and loudness; a small speaker can go deep 
in the bass but be limited to modest loud- 
ness levels, or it can be designed to play 
loud with no bass. In order to have both 
good bass and high loudness levels, the 
cabinet must be large. And the larger the 
listening room, the more important this 
trade-off becomes. The size of conven- 
tional speakers, then, has nothing to do 
with the operation of the tweeter or mid- 
range; it is solely to get good, strong, 
deep bass. 

The increasingly popular solution to 
this sitwation is to employ mini-speakers 
for their spacious imaging and then buy a 
separate system of woofers (subwoofers) 
in a separate, large cabinet. This permits 
the locations of the speakers to be inde- 
pendently optimized in the listening 
room. In most cases, for the strongest and 
smoothest transfer of bass power into the 
room, the woofers should be located near 
a wall. But as we noted earlier, “early” re- 
flections of midrange or high-frequency 
sounds can mar the frequency response 
and imaging of speakers, so it is desir- 
able that the midrange and tweeter units 
be located well away from all reflecting 
surfaces (away from walls and floor) and 
surrounded by free space. In some cases 
there shouldn’t even be a wall immed- 
iately behind the speaker. Of course, it is 
conventional to mount speakers against 
walls, but some sound decidedly smooth- 
er and more “open” when mounted in 
splendid isolation — hanging from wires 
or placed on a slim pedestal to locate the 
tweeters approximately at ear height. 
Meanwhile, the subwoofers can be placed 
wherever they will interact best with 
boundary reflections and standing waves 
to yield smooth response. 


+ * * 


M ini-speakers are appearing in an 


increasingly broad range of brands and 
prices as they grow in popularity. The 
object of this report is to determine how 
broad the range in performance is among 
various minis. We borrowed a total of 
seven mini-speakers from local dealers 
and manufacturers and subjected them to 
a variety of tests, whose results are pre- 
sented here. Table I lists the tested speak- 
ers in alphabetical order. All the speak- 
ers have one-inch tweeters, and all but 
two have woofers of four-inch diameter 
(give or take a little). Two have five-inch 
woofers, which substantially improves 
their bass-range performance. 

The impedance curve of each loud- 
speaker was measured by feeding a pink- 
noise signal (having equal energy in each 
octave) to the speaker and measuring the 
current flowing through the speaker in 
cach octave; the impedance is the ratio of 
signal voltage to current. All of the im- 
pedance curves were similar in shape, dif- 
fering principally in level. The average 

Continued on page 42 


TABLE I: The seven mini speakers tested in this report. Numerical data are explained in the text. 


Required Usable Bass Limit 
Price Dia. Impedance Power -10 &B 10% THD Average 
ADS 200A «$113 4” §6o0hms 123dBW 85Hz 90Hz 
300 $145 5” 5.8o0hms  11.1dBW 63 69 
Outpat $115 4” 7.0ohms  12.3dBW 93 84 3 
Canton 
$ 95 4% 49.ohms 11.9 dBW 105 100 103 
1$-X9 $125 4 6.0ohms  11.0dBW 95 100 98 
‘Radio Shack 
Realistic $ 50 4” 950hms 12.0dBW 88 100 94 
‘Maximas-7 
-Visonik $160 5” 8.0ohms 14.7 
oon 7 dBW 73 69 71 


K 4K 10K 


BRAUN OUTPUT 


+ 


“CANTON He 100 


“PIONEER TS-X9 
‘REALISTIC 
VISONIK D-602 
FIGURE 2: The response: seven mini speakers as measured in a typical 


living room, using-an: octave-band spectrum analyzer 
locuted approximately 10°feet from the speakers. The calibration at 
right 2 UB intervals in sound level. 
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ATURAL 
HIGH-END 


Natural Sound Introduces 
THE SERIES TWENTY 


When the world’s largest manufacturer of high fidelity equipment creates a new cor- 
porate division solely dedicated to making the best possible equipment, the results should 
be impressive indeed. And they are! 

Combining the vast financial and technological resources of a large manufacturer and 
the fanatical dedication to perfection usually found only in small ‘‘audiophile’’ com- 
panies, the new SERIES TWENTY equipment is, in a sense, the best of both worlds. 

Come hear and see this important new line of perfectionist equipment. Only at Natural 
Sound, the Ultimate Audio Store. ; 


The M-22 A-27 


The only integrated amplifier in the SERIES TWENTY line, the impressive A-27 offers 
Power se cmall features and performance superior to most separate components. 
Uniquely flexible, abundantly powerful and reasonably priced, the A-27 is destined to 


become a classic. 


Pure Class A circuitry has always been 
considered the finest form of amplification. 
The Series Twenty M-22 offers pure Class- 
A circuitry, ultra rugged construction and 
unsurpassed sonic purity. 

And, unlike the Class-A competition, this 
amplifier is affordable. 


THE C-21 


Preamplifier 


Meticulous craftsmanship, the finest quality parts and innovative circuitry combine to 
make this one of the finest pre-amps available. 


| The M-22 Dual 30 Watt 
= Pure Class A Amplifier 
Less than $800” 


| | : . The New C-21 Straight-line Preamplifier. Less than $400°! 


| Natural Sound has the Best Equipment, 
the Best Service, and the Best Staff 


The best selection of quality equipment in New England including Nakamichi, Revox, 

| Denon, JVC, KEF, Snell, Beveridge and many many more. 
The best guarantees, including an optional five (5) year parts and labor warranty. 

The best service. We are a factory authorized warranty repair station for all the equip- 
ment we sell. If something breaks, you can count on it being repaired quickly and compe- 
tently. 
The best staff. Knowledgeable, friendly people whose advice is based on years, not 
months, of experience working with the finest audio equipment. 


: 
a 

. 
4 
} 

LE 
: 
= 

a The A-27 Perfectionist I ed Amplifi 0 ae 
0 
a e A-27 Perfectionist Integrat mplifier $1250 a 
| 

ik 

i 

“Ve 

‘ 
| 
| 
- 


ADS loudspeakers have 
become world famous for 
their incredible inner- detail, 
razor sharp transient response 
and ultra-wide dispersion. 

Now ADS introduces 
an entirely new line of 
bookshelf and floor standing 


Hear All The Music 


Natural Sound has the widest selection of high performance loudspeakers 
in New England andthe best speaker trade-up policy in the Boston area. 


Snell Type A 

Snell Acoustics Research into the 
audibility of various loudspeaker 
design parameters has resulted in a 
new speaker that delivers all the 
sound that the ‘‘specs” promise. © 
Deep, extended bass response, 
uniform dispersion and ultra-flat 
frequency response are just a few of 
the factors that make the SNELL 
TYPE A one of the most satisfying 
and musical loudspeakers ever 
made. (And they just love to play 
loud!) Priced at $1370.00 ‘a pair, 
only at Natural Sound. 


Beveridge System 2SW 

This, ladies and gentlemen, is the best loudspeaker 
in the world. A bold statement, but the Beveridge 2 
SW is a product of such incredible insight, 
awesome technical prowess and faultless musical 
performance that no other description applies. 


Come hear the speaker that makes most others 
sound like wind-up gramophones. 


Beveridge— 
Redefining The Art. 


Continuing Quest for Perfection 


5 Natural Sound is proud to be a newly ap- 
pointed dealer for B&W Monitoring Loud- 
speakers. 

In a world of compromised quality and 
commercial expediency, the B&W products 
truly stand apart. A unique‘dedication to 
sonic excellence and the best possible con- 
struction quality make B&W loudspeakers a 
pleasure to hear, see and own. 

Hear all the B&W loudspeakers, pricéd 
from $320” to $1310” a pair at Natural 
‘Sound. 

The remarkable B&W DM7 - one of 
the accurate 


loudspeakers. 
$1090 a pair. 


B&W Loudspeakers 


af B&W Loudspeakers - A 


loudspeakers offering deeper bass response, increased power handling with- 
out compromising other areas of performance. 
Come hear the new ADS speakers. A great product made even better. 


The New ADS L620, under $200 each. 


6 Come Hear The Rogers 
LS3/5A 


This is the little speaker that everyone's talking 
about. Aside from slightly limited power 
handling and deep bass response, this amazing 
little box will stand toe to toe with the largest, 
most expensive speakers available. And if that 
sounds unbelievable, come listen and decide for 
yourself. 

The Rogers LS3/SA - simply incredible and 
only at Natural Sound. 


Our five-year 100% trade-in 
policy means you can improve 
your speakers without losing money. 


401 Worcester Road (Route 9) 
‘Framingham, Mass. 

Exit 13 on the Mass Pike. 
617-879-3556 
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Denon cartridge 


Denon has announced a new 
model in its DL-103 series — the 
DL103D. The new cartridge has 
a lighter moving-coil system 
and larger compliance, allow- 
ing good reproducing charac- 
teristics with a lighter stylus 
pressure. Superb tone quality 
and low distortion are com- 
bined with wide frequency re- 


sponse. 


High-end cartridges 


Two new cartridges from 
Audio-Technica — the AT15SS 
($150) and the AT20SS ($195) 
— employ a dual-magnet de- 
sign for improved stereo sep- 
aration. The ‘Shibata Plus’’ 
stylus tip contacts a wider up- 
and-down area of the record 
groove than elliptical styli, re- 
sulting in less pressure on the 
groove walls and longer record 
life. The stylus cantilever is 


made of beryllium. Because it is 
less likely to flex under pres- 
sure, if assures smooth, even 
high-frequency response. 

Both cartridges track at 3/4 to 

1-3/4 grams. The AT15SS has a 
frequency response of five to 
45,000 Hz, * 2 dB from 20 to 
20,000 Hz; the AT20SS has a 
response of five to 50,000 Hz, 
t1 dB from 20 to 20,000 Hz. 
_ The stylus assemblies — at. 
$75 and $95 — may also be used 
on Audio-Technica’s AT15Sa 
and AT20La cartridges. 


Grado Signature III 

Joseph Grado of Grado Lab- 
oratories in New York has in- 
augurated his new Signature 
series with a $750 cartridge that 
boasts frequency response ex- 
tending up to 75 or 80 kHz, ac- 
cording to the manufacturer. 
The cartridge is made of a spe- 
cial iron alloy that allows very 
fast magnetizing and demagne- 
tizing, so transients come 
through. The moving mass. is 
extremely light and well-con- 
trolled to allow the needle to fol- 
low the most complex groove 
without break-up. Each car- 
tridge is tested to determine its 
own optimum tracking force. 
Grado says his cartridge is the 
first in which the mechanical 
system exceeds the capabilities 
of the electronics. 

The Joseph Grado Signature 
line will be expanded early next 
spring to include a speaker sys- 
tem and an innovative tone arm. 


M-22 power amp 


This new class A power amp 
from Series 20 puts out 30 watts 


per channel RMS with no more” 


than 0.01 percent total har- 
monic distortion from 10 to 
30,000 Hz (at eight ohms). The 
signal-to-noise ratio is 106 dB. 
The 48-pound amp comes with- 
out cabinet, and measures ap- 
proximately 16-1/2 x 6 x 14-1/2 
inches. 


Bose speakers 


Bose Corporation has intro- 
duced the new Bose 901 Series 
IV speaker and an improved 


version of the Model 301 book- 
shelf speaker. The 901 Series IV 
includes equalizer controls that 
allow the listener to adjust per- 
formance in several frequency 
bands to suit a specific listen- 


ing room and speaker place- 
ment. A new driver in the en- 
closure allows the speaker to be 
used with any non-commercial 
amplifier without fear of over- 
driving. (The speaker may also 
be used with amplifiers putting 
out as little as 10 watts per chan- 
nel.) The improved power 
capacity is due to a new alum- 
inum voice coil in the driver that 
eliminates heat build-up. 

The new Model 301 features 
an advanced three-inch tweeter 
with more uniform high-fre- 
quency response, and extended 
midrange response. A tweeter- 
protection circuit eliminates 
burnout with high-power am- 
plifiers. 


Technics by Panasonic has 
introduced three new ‘’Profes- 
sional Series’’ open-reel decks 
that include a quartz-locked 
“Isolated Loop’ arrangement 
for accurate tape speed. The 
tape loop starts and finishes on 
opposite sides of the same cap- 
stan. The oversized capstan is 
34 mm in diameter and is driv- 
en by a direct-drive DC motor 
Jocked to a crystal-controlled 
servo circuit. Supply and take- 
up reels are driven by separate 
servo-controlled direct-drive 
DC motors. 

By disengaging the servo cir- 
cuit, you can vary tape speed as 
much as six percent (half a 
tone). The units include strobo- 
scopes for determining tape 
speed. 


Technics open-reel decks 


Each of the three new decks is 
designed for a slightly different 
application. The RS-1520US is 
for professional use; the two- 
track format offers wider dy- 
namic range, and a number of 
features, such as bias and equal- 
ization fine-adjustment con- 
trols, make this deck conven- 
ient for studio use. The RS- 
1506US plays and records in the 
‘quarter-track mode. Auto-re- 
verse recording and playback 
are featured in the RS-1700US. 

All three decks have a signal- 
to-noise ratio of 60dB, and fre- 
quency response of 30 to 30,000 
Hz. 3dB at 15 ips (30 to 25,000 
at 7-1/2 ips). Retail prices are 

' $2000 for the RS-1520US and 
the RS-1700US, $1600 for the 
RS-1506US. 


Tandberg 
cassette deck 


sette deck is a three-head ma- 
chine with a three-motor dual 
capstan transport system and 
full electronic logic control. It 
includes the company’s Acti- 
linear recording system, allow- 


ing the tape to handle stronger 
signals without audibly distort- 
ing. An azimuth adjustment n 


» Bandberg’s TCD 340 A cas-«lows™ preéist tape head 


alignment. The 20 dB overload 
reserve provided by the Acti-’ 
linear system will allow the deck 
to accept new types of record- 
ing tapes (those with increased 
coercivity): 


Scott receiver 


Scott's new top-of-the-line 
receiver, the 390R, delivers 120 
watts RMS per channel. It in- 
cludes a logarithmic digital 
power-display indicator, and 


bass, midrange, and treble con- 
trols, which may be bypassed 
for flat response. An electronic 
protection circuit prevents dam- 
age to amplifier or speakers. 
The receiver accommodates two 
tape machines and three pairs of - 
speakers, and retails for $700. 


& iit > 


Audionics 
power amp 


The CC2 power amplifier 
from Audionics features a 
stereo/mono switch on the rear 
panel that converts the unit 
from a stereo amplifier with 70 
watts-per-channel RMS (into 
eight ohms) to a mono amp with 
an output of 225 watts RMS. In 
the stereo mode, total harmonic 
distortion is not more than 0.18 


percent, and THD is not more 
than 0.35 percent in mono. Fre- 
quency response is 20 to 20,000 
Hz £0.5 dB. LEDs on the front 
panel indicate AC power and 
serve as peak indicators. The 
amp is packaged in a compact 
chassis that also serves as a heat 
sink, and it is designed for rack 
mounting along with its com- 
panion preamp, the Audionics 
BT2. The suggested retail price 
is $429.. 
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THE SERIOUS LISTENER CAN 
“THE CRITICS’ CHOICE” 


AUDIONICS 
BT-2 PREAMP 


AUDIONICS CC-2 POWER AMP 


SPECIFICATIONS 
Description: CC2 
CC2 Stereo/Mono Power Amplifier. The CC2 employs totally circuitry, including a J- 


SPECIFICATIONS 
BT2 


core transformer. The design incorporates such advanced circuit technology as leading-phase feedback and 
J istortion and 


sophisticated open-loop on to virtually eliminate audible Transient intermodulation Di 


BT2 Stereo Preamplifier. The BT2 is a Class A oor, featuring unique and proprietary circuitry which 
effectively isolates phono cartridge from RIAA See circuitry and feedback loop. Internal components are 
military grade and provide Suienaing pe pre t-effective design of the BT2 invites comparison with any 
state-of-the-art preamplifier, regardiess o 


Sensitivity: 2mV min. 

Noise: 80dB below 10mvV (Standard “A” weighting) 
Overload 150mV min 

EQ Accuracy: 20Hz-20kHz 


High-Level 
Sensitivity: 10mV min. 
Input impedance: 25kOhms 


to minimize “crossover” distortion 
Output: 


Power 

Stereo Mode 

70 watts per channel minimum RMS (both channeis soem oben 2 an 8-Ohm load from 20Hz to 20kHz, with 
not more than 0.18% Total Harmonic Distortion, at 1kHz. (Typical performance at 4 Ohms 

nominal impedance is 120 Watts per channel; at One 170 Watts per channel.) 


Mono Mode 
He | _ om RMS into an 8-Ohm load from 20Hz to 20kHz, with not more than 0.35% THD, typically 
1 at 1kHz. 


20He-20KH2, + or -0.5dB-3dB at 5Hz and 70kHz 
Ti intermodulation Distortion: 


Tape Output: 
Output: 0.2-2.0V typical Virtually unmeasurable 
Output impedance: 10kOhms 2348 Feedback: 
THD & IMD: 0.01% max., 20Hz-20kHz (typically below 0.005%) Siew Rate Limit: 
Source impedence $09 Oh Ohms 36 (Doubles in Mono Mode) 
ad impedance: input Ser 
Output Level: 6V AMS, 10kOhm:; 3V RMS, 600 Ohm 
ms. 1 19"W x 3%"H x 8%"D (rack-mount) 17 Ibs. net 
Brushed, black anodized front panel and chassis. Silk-screened nomenciature. 


THD & IMD: 0.01% max. @ 4V R 
Dimensions and weight: f 
Rack-mount 19" W x 3%"H x 7%"D, 10 Ibs. net. (48.25 x 8.9 x 19 cm) and (4.5 kg). 
Limited Warranty applies (three years) 


wi 
Biack-anodized silk-screened front panel, instrumentation biack painted chassis. The Ai 


Reprinted by permission of The Audio Critic, Box 392, Bronxville, NY 10708 


Here's the surprise and delight of fhe new preamp generation: a $379 unit that turned out to be the top three “To our greatest amazement, the Audionics CC-2 blew away every power amplifier in our listening tests 
or four we had ever tested, at any price. Audiophiles with big ideas and limited budgets, rejoice! except the Levinson ML-2. Does it sound better than the 487 Yup. Does it sound better than the 
The only preamps we know of that we clearly prefer to the Audionics BT-2 are the Hegeman nal a ($645) Electrocompaniet? Yes, mores. ppd h mccabine 4 ym the Futterman? Well, we didn't have the very latest 
and, one small step up from there, the latest Mark Levinson ML-1 ($1250). That's all. The lates version of the H-3 av ler version didn’t stomp the Bryston 4B and the Electrocompaniet the 
PRE-1A ($755) has smoother highs ai Perhaps wee beter ier detal, but aloo ticker and more We enough to make the move veasoned audio purist walk away shaking hie head and 


Drivers _ System Low Frequency Response 
2 300mm (12”) acoustic suspension -3 dB at 28 Hz 
woofers System Q at Resonance 
1 200mm (8") acoustic suspension low 0.5 
midrange driver : Flux Density 

' 138mm (1%”) dome upper midrange Woofers 9800 gauss . 
driver Low midrange 7800 gauss 
1 19mm (%”) dome tweeter «gage High midrange 13000 gauss 
Crossover Frequencies aire High range 14000 gauss 

200Hz Volume of Enclosure 

1200Hz 120 liters (4.24 cu ft) 
7000Hz Cabinet 


1340 x 381 x 402 mm deep 
(52% x 15 x 15-13/16) 
grille panels 


59 kg (130 Ib) excluding shipping carton. 
Network 


impedance 
4 ohms nominal, 3.2 ohms minimum 
Controls 


Three 3-position switches for lower 
midrange, upper midrange and high 


range level control Crossover 

Efficiency Half section LC networks on lower 

1 watt produces 87 dB SPL on axis at 1 midrange and upper midrange units 
meter. together with full section networks on 
Power Handling woofers and highrange unit. Woofers 


have a bass extension and Q optimising 
circuit and upper frequency midrange unit 
has an impedance equalizing network. All 
clipping 10% of the time on normal eis capacitors used are computer grade bi- 
source material. polar electrolytics and all chokes are air 
Driver Resonance Frequencies cored and wound of No. 17 gauge wire. 
Woofers in free air — 18Hz The acoustic output of the lower 

Low midrange in enclosure—175Hz midrange, upper midrange, and 

Upper midrange—800Hz highrange drivers is controlled by 

High range—2000Hz switchable resistive networks. 


' May. be used with amps capable of 
delivering up to 400 watts continuous 
_ power per channel being driven to 


.... AND MUCH MUCH MORE 
e AUDIONICS GRACE CONNOISSEUR ESS- AMT CM LABS DYNAVECTOR QYSONIC ARRAY 


DAVID HATLER SATIN SETTON DB SYSTEMS AUDIO PLATE SUPEX AND MANY MORE 


LISTEN TO TODAY’S FINEST COMPONENTS AT SOUND II 


150 BRAND LINES OF STEREO COMPONENTS — AT LOWEST PRICES 
COMPREHENSIVE WARRANTY AND SERVICING PACKAGE 


576 STATE RD. 122 CENTRE ST. 
N. DARTMOUTH, MASS. 
996-5454 


_ HYANNIS 
175-9077 
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Snell 

and 
magic 


A careful look at | 
what's behind and 
what's inside the 
Snell Type A speaker 


SECTION FOUR, HIGH END, OCTOBER 3, 1978 


THE BOSTON PHOENIX, 


Brad Meyer 


by Brad Meyer 


Snell (snel) a. and adv. (Old High German snel, snell-, 


swift, quick, active, etc.) 
A adj. 1. Of persons: Quick in movement or action; 
prompt, smart, active, strenuous; good. 
2. Keen-witted, clever, sharp, acute, smart. 
6. Shrill, clear-sounding. 
— Oxford English Dictionary 


P... Snell, president and founder of Snell Acous- 
tics, is feeling the winds of change these days. His com- 
pany’s only product, the Snell Type A loudspeaker, is 
undergoing design changes to refine its performance. 
The speaker is gaining an enviable reputation among 
audiophiles and high-end merchandizers, and Snell ex- 
pects his firm’s production to double during the next 
few months. He is happy and confident about the fu- 
ture of the speaker, but is concerned that the coming 
expansion may compromise its quality. He has, in 
short, the kind of worries that accompany success. 
The success that both pleases and worries Peter Snell 
stems from a singular achievement. He has designed 
and built a speaker system competitive in quality with 
the best on the market but costing far less to build and 
to buy. He has done this using dynamic drivers start- 
lingly ordinary-looking, installed in an unusually clev- 
er and unorthodox cabinet. In order to understand what 
Snell has done, we must first consider the somewhat 
peculiar nature of the market in which he is operating. 
In the world of high-end audio, everything is im- 
bued with magic, especially high-end loudspeakers. 


The speakers in an ordinary hi-fi store sit on shelves, or. 


stand on the floor. But high-end speakers in an audio 
salon squat powerfully, or loom menacingly, or soar 
airily like pieces of architecture, dominating the room 
that holds them, seeming to promise that transcendent 
aural experience forever sought by the true audiophile. 

There are many kinds of magic, of course, some real 
and some illusory. A significant number of those who 
buy high-end systems believe strongly in the magic of 
money. If it is evident that they have paid $6500 for a 
pair of speakers, $3500 for a power amp, and $1000 for 


a preamp, they are content, just as they will happily pay 
twice the usual price for a piece of luggage or an acces- 
sory provided it has on it the initials of a famous de- 
signer. 

In addition to costing a lot, most high-end speakers 
boast exotic design of some kind. There are those with 
large, flat radiating surfaces, electrostatically or mag- 
netically driven. There are tweeters and midranges that 
contain samarium cobalt and other strange-sounding 
materials, and drivers that move the air by squeezing it 
between folds of material, or by expanding and con- 
tracting a jet of plasma. In their brochures, the purvey- 
ors of these designs would convince us that the last bar- 
rier to realistic sound reproduction in the home has just 
been removed forever by their technological marvel. 


B.. what, you may well ask, of the sound itself? 
Isn’t that the point of it all? (The answer to this is yes 
and no.) In truth, the best high-end speakers do give 
sonic results that lesser speakers do not. This is not to 
say that all high-end speakers sound the same. Build- 
ing a really good loudspeaker is one of the most com- 
plex tasks in audio, which is easy to forget nowadays, 
when most speakers consist of a set of dynamic drivers 
in a rectangular box. The need for economy restricts 
most designers to a narrow range of choices where the 
rules and pitfalls are well-known. But virtual freedom 
from price consideration opens up an immense field of 
design possibilities. The designer of a high-end speaker 
works in an uncharted region, far away from any of his 
competitors, where he must make all his choices in his 
own idiosyncratic way. Thus, each speaker winds up 
with its own personality. 

Despite this, the very best designs seem to share one 
trait: they reveal every minute detail of the material that 
is fed to them. Their sound changes dramatically ac- 
cording to what kind of recording is being played, what 
kind of microphones were used and where they were 
placed, how carefully the levels were set in making the 


master tape or disc, what sort of equalization was used, 
Continued on page 39 


Speaker designer Peter Snell and staff listen ' 
during their lunch hour (left); the Snell 
Type A loudspeaker (right). 
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We’re Music Systems 
Ltd. The new stereo store 
in Harvard Square that’s 
proving to be tough compe- 
tition for the other stereo 
stores. 

We carry high-perform- 
ance components you won't 
find in most other stores. 
Like Klipsch, Celestion, 
Lux, and Kenwood Purist. 
And we offer complete 
music systems that deliver 


peak performance in every 
__-price range (from $220 to 
$20,000). 


_ MSL offers Marantz, 
‘Micro Seiki — 


for $860! 


This week, MSL brings 


ou the peak performers in 


“the $800 - $900 range. 


MSL’s superbly-matched 
$860 music system features 
the “Invisible Sound” 
ADS 620 loudspeakers. 
These brand-new speakers 
deliver definition, detail, and 
dispersion typical of the 
most costly loudspeakers 


_available. 


Our choice of equipment 


to power the ADS speakers 


is a powerful Marantz 2238B 
am/fm stereo receiver. As 
elegantly engineered as it 
is to look at, the Marantz 


65 Mt. Auburn Street, Harvard Square, 
Cambridge 492-6446 
279 Main Street, Worcester 757-0577 


Stiff competition 


Harvard 
stores. 


2238B produces uncom- 
monly accurate sound from 
all signal sources. 


To complete this sys- 


tem, MSLrecommenas the 


advanced Micro Seiki DD25 


_direct-drive semi-automatic 


turntable. The DD25 easily 
achieves inaudible levels 


of rumble, wow, and flutter. . 
With your turntable we'll 
clude the audiophile’s favor- | 


ite cartridge: Ortofon 
FFI5XE Mk. II. 


micro sex offofon 
MSL protects your in- 


‘vestment in high-perform- 


ance stereo with a seven- 
day moneyback guarantee, 


ninety-day defective ex- 


change, ninety-day 100% 
trade-in, one-year full credit 
trade-on loudspeakers, and 


extended warranties on 


parts and labor. 


Shop at MSL this week. 


Give the other stereo stores 
something tough to beat. 


Music 
Systems 
Ltd. 
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Critics and audiophiles agree — ro 
the listening quality of the DQ-10 © 
is unexcelled. What accounts for 


ence must be given to the precisely 


matched transient characteristics 
_of the five drivers. And, a good 


deal has been written about the 


~ DQ-10 and its extraordinary solu- 
tion to the problems of time de- 
lay or phase distortion. It is — 
not surprising that other high 
-quality speaker designers 


. 


have followed suit in offer- 
ing their versions of time 


dented oF the D bo | 
lies in Jon Dahlquist’s patented 
method tor reducing diffraction, a 


-more audible and destructive form 


in which it 
the effect of | the sound 


free space, without obstructions 
r surfaces to distor 


time and diffraction time 
delay — distortions that limit 
the performance of conver 


That's why the more critical 
listener will select the DQ 
eand time 


Massachusetts 

Eardrum 

Harvard Square - Cambridge, MA 
160 Cambridge St. - Burlington, MA 
Hearing Things 
319 Main Street 

Worcester, MA 

it Hi Fi 

595 State Road North 

Dartmouth, MA 


Connecticut 
Audiocom 

177 South Beach Ave. 
Old Greenwich, CT 


Dahiquist Speakers are available at: 


27 Hanse Ave., Freeport, N.Y. 11520 


Audiotronics 


195 Tunxis Hill Rd. 


Fairfield, CT 

New England 
Audio Consultants 
546 Whalley Ave. 
New Haven, CT 
Sounds Incredible 
226 White Street 
Danbury, CT 
Stereo Lab 

158 State Street 
New London, CT 


New England Music 
713 Congress Street 
Portland, ME 


New Hampshire 
Manchester Music 
968 Eim Street 
Manchester, NH 
Rhode island 
Definitive Systems 


26 Memorial Bivd. West 


Newport, Ri 


Talking Machines Inc. 


269 Thayer Street 
Providence, RI 


Vermont 
Audio Den 

100 Dolset Street 
Burlington, VT 
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Continued from page 36 

and so on. It is as though they 
held up a magnifying glass to the 
sound. 

This revelatory quality is a 
mixed blessing. Most records, one 
svon discovers, have serious de- 
fects. Popular discs equalized to 
sound best on cheap, small sys- 
tems or car radios can turn into 
shrieking, distortion-filled hor- 
rors on an accurate, wide-range 
system. The dip in the upper mid- 
range of an improperly loaded 
phono cartridge is suddenly both- 
ersome. Classical records made 
with 20 or 30 microphones sound 
bloated and unnatural compared 
to those made with two or three. 
One can now hear that the tone 
controls on one’s old, faithful 
preamp are badly designed. Yet 
when the rest of the system is of 
comparable quality and the re- 
corded material is carefully chos- 
en, the rewards of listening to 
speakers like these are great in- 
deed. There is an airy, effortless 
precision about the sound that is 
truly beautiful. 

The Snell Type A holds a legit- 
imate place in this upper echelon 


of loudspeakers, and it does so - 


not by tricky and expensive tech- 
nology ‘but by ingenious design 
and painstaking quality control. 
The Type A speaker is the cul- 
mination of Peter Snell’s long- 
time absorption in hi-fi; begin- 
ning in high school in Bar Har- 
bor, Maine, and continuing 
through his time as a physics ma- 
jor at Marlboro College in Ver- 
mont. Led by his interest in en- 
gineering, he went to work after 
graduation for EPI, where he be- 
came increasingly involved in 
speaker design. Five years ago he 
left EPI to devote his time to de- 
veloping his own design ideas. He 
has explored the possibilities of 
three different basic designs, all 
sys- 
tems, using dynamic drivers. 
Though he himself has owned 
various electrostatic speakers in 
the past, he considers the Type A 
more accurate than any of them. 


Si. central goal is that a 
speaker should have smooth, flat 
response, both of the first-arrival 
sounds and of the total sonic 
power radiated into the room. At 
first, such a goal may seem so ob- 
viously desirable as to be almost 
taken for granted in any compe- 
tent design. This, according to 
Snell, is a common mistake. 
“Frequency response is really 
more complicated than people 
realize, and it isn’t as good as 
people think it is in conventional 
speakers in an actual listening sit- 
uation.” Serious anomalies arise 
from the interaction of the in- 
dividual drivers with the room, 
the cabinet, and each other. 
Snell's design goal of flat fre- 
quency response everywhere in 
the listening room requires that 
the speaker both be flat on axis 
and have excellent dispersion. 
Since any driver becomes more 
directional with increasing fre- 
quency, this means having low 
crossover points between driv- 
ers. It also means modifying some 
of the drivers for flatter re- 
sponse, before as well as after in- 
stallation in the cabinet. 
There has been quite a bit of 
discussion among loudspeaker 
designers and builders lately 
about interference effects. These 
occur when sound waves coming 
directly from a driver meet some 
secondary source of sound of the 
same frequency, causing either 
reinforcement or cancelation of 
that frequency. The secondary 
source can be another driver 
operating in the same frequency 
range, the reflection from a near- 
by wall or floor, or a projection on 
the cabinet, such as the rim at the 
edge of the grillcloth. Even a 
sharp corner with no projection 
on it will produce a reflection be- 
cause of diffraction effects. Most 
manufacturers discuss these in- 


terferences in terms of their ef- 
fect on the stereo image. Snell, 
however, believes they are very 
important to frequency re- 
sponses as well. 

The strongest cancelation from 
a reflection occurs when the re- 
flecting surface is one quarter of a 
wavelength from the driver. 
When this is true, the path length 
to and from the reflector is one- 
half a wavelength, and the re- 
flection will be exactly out of 
phase with the source. 


be speed of sound is rough- 
ly 1000 feet per second, so the 
length of a given sound wave can 
be gotten by dividing 1000 by the 
frequency; 1000 Hz is about a 
foot long, 100 Hz is 10 feet long, 
10,000 Hz is 1.2 inches long, and 
so on. The crossover between the 


woofer and the midrange of the = 


Snell is at 300 Hz. At this fre- 
quency, the critical distance for a 
reflecting surface is 10 inches. 
Since the woofer radiates out of 
slots around the perimeter of the 
bottom of the cabinet, it is too 
close’ to the floor and the wall for 
cancelation to take place. The 
midrange, on the other hand, is in 
the center of a curved baffle, with 
no sharp edges near it, substan- 
tially more than 10 inches from 
the nearest reflecting surface. 
This baffle is especially useful, 
according to Snell, in broadening 
the dispersion of the midrange 


Brothers Bob and Paul Long assemble a woofer cabinet at Snell’s factory 


driver in the upper part of its 
range. Other manufacturers who 
have considered using this ap- 
proach have been stopped by the 
prohibitive cost of manufactur- 
ing a curved panel. Snell has at- 
tacked this problem by relieving 
the curved panel of its duty as a 
structural part of the cabinet. The 
panel is made of lightweight ma- 
terial that is easily shaped, and 
the flat front of the cabinet is de- 
fined by a frame of steel rods that 
supports the grillcloth. The mid- 


range and tweeter are actually 
several inches behind the cloth, 
well-protected from harm. 
Reflections from the top of the 
woofer cabinet, below the mid- 
range, are eliminated by a batt of 
three-inch fiberglass, about 15 
inches wide, that covers the lower 
part of the front of the baffle, ac- 
tually extending up to the center 
of the midrange driver. The 
tweeter is mounted directly over 
the midrange on the curved 
baffle. Since there is only one 


driver for each part of the fre- 
quency range, destructive inter- 
ference between drivers can oc- 
cur only around the crossover fre- 
quencies, 300 and 2500 Hz, where 
both drivers are working simul- 
taneously. Arranging the drivers 
in a vertical line eliminates varia- 
tions in frequency response as a 
function of the listener’s hori- 
zontal movement through the 
room; it is poor horizontal dis- 
persion that most strongly de- 

Continued on page 40 


@@ think the Pro/4 
Triple A sounds really 


and full in the bass. @@ 


that’s better than a 


similar to an electrostatic 


headphone, very crisp, very 
good in the midrange and 


the highs, yet very dynamic 
There are few slereo- 


About the 


phones of any kind that can 
match the full-bandwidth 
sound of the new Pro/4 
Triple A. That's because 
the Triple A’s oversized 
voice coil and extra 

large diaphragm reproduce 
recorded material with a 
life-like intensity and 
minimal distortion never 
before available with 
dynamic stereophones. 

@@ If there's any clipping, 
it's in your amp. @@ 

With a frequency 
response from 10Hz to 
22KHiz, a highly efficient 
element and a perfect seal 
for low bass response to 
below audibility, the new 
Triple A lets every nole 
blossom to its fullest 


harmonic growth. You'll 


the most perfectly fitting, 


hear so much more of your _ perfectly comfortable 
favorite music youl think _stereophones you'll ever 
you re listening to a slip on. 

whole new record. @@ | talk.a lot about the - 
@@ The pneumalite ear- _ private listening experience. 
cushions do three things; Especially with couples 
they're a lot more comfort- where she wants to watch a 
able, they eliminate listening TV program and he wants 
fatigue, and they develop a _to listen to Bach. They can 


deep, clean bass response. @® be together and still do 


more can we 
say except that the unique 
dual suspension headband 
makes the Triple A one of 


their own thing. @@ 

One of the beautiful 
things about the Sound of 
Koss stereophones is that 


Koss Pro/4 Triple are 


some extremely expensive 


Audio Salesman 
Los Angeles, California 


you can listen to your 
favorite music at any volume 
without disturbing anyone 
else. And that's beautiful. 
@@ The workmanship of 
the Triple A is beautiful. 
Even the inside which most 
of my customers never see 
is very machined, very — 
precision made. 
Why not stop by your 
audio dealer and take a 
good, long look at the new 
Koss Pro/4 Triple A. 
And while you ‘re there listen 
to the Koss CM line of 
loudspeakers. They re in a 
class by themselves, too. 
Or write c/o Virginia 
Lamm for our free full-color 
catalogue. Better yet, listen 
to a live demonstration of 
the Sound of Koss with 
your own favorite record or 
lape. We think you'll agree 
with David, that when it 
comes to the Pro/4 Triple 
A, and other Koss stereo- 
phones and speakers: 
hearing is believing. 


© 1978 Koss Corp 


stereophones/loudspeakers 


hearing is 


believing” 
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The Snell Type A woofer in place, being tested for leaks and 


rattles. 


trom page 39 
grades stereo imaging. 

Snell. the well-known 

paper published several*years ago 
by Roy Allison on the effects of 
speaker placement on low-fre- 
quency response. Although he 
designed the Type A indepen- 
dently, it is no coincidence that it 
shares the basic configuration of 
its drivers (woofer near the floor 
and back wall, midrange and 
tweeter up higher and out from 
the wall) with three of Allison’s. 
Other expensive speakers are be- 
ing built this way, too: the Se- 
querra and Epicure pyramidal 
speakers, and Acoustic Research’s 
new big speaker, the AR-9. 


Snell also uses other tricks to 
improve dispersion at high fre- 
quencies. There is a narrow band 
of perforated metal placed across 


“the front of tweeter; Which 


has a little bit of Mortite stuck to 
it. And ‘to. redtice. the on-axis 
high-end response slightly, there 
is a pad of absorbent material 
about three inches square glued to 
the inside of the grillcloth, four 
inches in front of the tweeter. 


B, the time the present Type 
A had taken shape, Snell, who 
had spent three years arriving at 
the final design, was being en- 
couraged by friends and family to 
form a company and produce the 
speaker. In October of 1976, he 
and Brandy Westley, a friend and 
former colleague at EPI, did just 
that. Westley at present consti- 
tutes the entire sales staff of Snell 
Acoustics. 

The company currently occu- 
pies 3000 square feet on the top 
floor of an old brick building, a 
former shoe factory in New- 
buryport. At first there was 
enough room to let a certain 


amount-6F junk: spread into the 
unused corners. As the operation 
grew, the junk had to give way, 
“and it is obvious that soon every 
square foot will be neatly laid out 
and in use. Then,.of course, it will 
be time to move. 

Certain things will probably be 
easier in their new location. The 
single elevator in the current fa- 
cility opens onto an alleyway too 
narrow for trucks; completed 
speakers are therefore carried“by 
hand down three long flights-of 
stairs and out the front door. 
With seven employees and a 
monthly production of 25 units, 
this can turn into a small party, 
but that sort of thing tends to pall 
as production increases and 
schedules tighten. 

There are good reasons why 
each speaker takes so long to 
make. The cabinetry is unusu- 
ally good, with crisp, square cor- 
ners and carefully sanded sur- 
faces. The walnut veneer is well- 
finished. Snell, who loves #6 do 
fine cabinetwork, sees this care- 
ful finishing work as an impor- 
tant selling point, something to 
attract and hold the attention of a 
potential customer who may 
never have heard of the com- 
pany. While the speaker is not 
overpoweringly large, its dark 
colors and imposing proportions 
give it a striking appearance, 
rather reminiscent of the mono- 
liths in 2001. 


‘kL individual drivers receive 
time and attention, too. Addi- 
tional mass is added to the 
woofer, a 10-inch Becker unit, to 
lower its resonant frequency. The 
one-inch dome tweeter in the 
original Type A used to be taken 
apart and extensively modified, 
and its gap filled with ferro-mag- 
netic fluid. The new Polydax 
tweeter does not need so much re- 
building, and gets no ferrofluid. 
The four-inch Philips midrange 
driver is installed as is, but its re- 
sponse is tweaked in the systgm 
by a complex series of adjust- 
ments in the crdssover which trim 
the frequenty response of the en- 
tire system to make it similar to a 
single reference speaker. All of 
this work, which makes for unit- 
to-unit consistency, is done by 
Snell himself. 

After a manufacturer has chos- 
en, obtained, and modified the 
drivers, designed and built cab- 
inet and crossover, bolted and 
glued it all together, and adjusted 
it for best performance, he has 
only one task remaining: getting 
the speakers to the dealers. It is 
little-known outside the industry 
that the choice of dealers is of 
crucial importance in the mar- 
keting of a product. Many small 
dealers do not.have the unclut- 
tered floor and wall space to dis- 
play the Snells properly. Other 
dealers are forced by larger manu- 
facturers to buy huge inventor- 
ies, and have trouble paying bills 
on time. Still others flow with the 
tides of fashion, dropping an old 
line to take on a new one when- 
ever a favorable review appears in 
one of the ‘golden ear’’ maga- 
zines. Snell is currently in the en- 
viable position of having dealers 
seek him out on the basis of hav- 
ing heard the speaker. He has 25 
dealers now, and plans to double 
that number in a year or so. At 
present he does not export Type 
A’s, but this too will come. Even 
at the new price of around $1650 
per pair he will be able to sell all 
he can make. Woodworking and 
quality control are the two tricky 
areas in his current production, 
and it will be necessary to train 
new employees carefully to make 
sure these jobs are done right. 
However, the new speaker should 
be easier than the old one to 


manufacture systematically, and 
this will help. What will help 
must, of course, is the speaker it- 
self: 
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Audio City is renovating all its 
soundrooms, changing its merchandise, MERCHANDISE 
and bringing in new Hi End systems. Therens 
To make room for this, we are sai 
offering our present inventory - 
at unbelievable savings. Tohiba 
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Continued from page 31 

value of each speaker's impe- 
dance is listed in the table. 
Each speaker had a minimum im- 
pedance, over part of the fre- 
quency range, that was approx- 
imately two-thirds the listed val- 
ue; i.e., the ADSes are four ohms 
over part of their range and the 
Canton gets down to 3.5 éhms at 
some frequencies. 

The signal voltage and current 
can be multiplied to compute the 
power delivered to the speaker. 
Each speaker was installed at 
mid-wall height in a living room 
of average acoustics and 2500 
cubic feet in volume, and each 
was driven with pink noise to the 
same level as measured with a 
sound-level meter located at the 
listening chair approximately 10 
feet from the speaker. The table 
lists the power required for each 
speaker to produce this refer- 
ence-sound level in the room. The 
power is given in decibel mea- 
sure (dBW). All of the speakers 
are within about 1 dB of each 
other in efficiency, except for the 
Visonik, which required about 3 
dB more (i.e., twice as much) 
power to deliver the same sound 
level. 

Although the rest of the speak- 
ers are similar in absolute effi- 
ciency, this does not mean that 
they are equally suitable in situa- 


tions where the available ampli- 
fier power is limited. In automo- 


biles, for example, the signal vol- — 


tage available from a car stereo 
amplifier- typically is limited by 
the battery voltage, while the cur- 
rent is relatively unlimited and so 
in practice will be restricted only 
by the speaker's impedance. Thus 
a low-impedance speaker will pull 
more current, i.e., more power, 
from the car stereo system than a 


high-impedance speaker will. On 
this basis, then, the ADS and’ 


Canton units are especially well- 
suited for use in cars, while the 
Radio Shack, Braun and Visonik 
will be restricted to somewhat 
lower undistorted sound levels. 
Since the most conspicuous 
limitation of mini-speakers is 
their inability to put out a lot of 
bass power, special attention was 
given to defining the useful lim- 
its of the response of these speak- 
ers. A microphone was placed 
only a few inches in front of the 
woofer of each speaker and a 
sine-wave test tone was slowly 
swept from 400 Hz down through 
the bass range. This procedure 
permits a precise determination of 
the woofer’s frequency response, 
unaffected by reflections and 
standing waves in the room. All 
of the speaker curves were ba- 
sically similar in shape, being 
fairly flat down to some fre- 
quency between 100 and 200 Hz 
and then rolling off below that at 
a rather steep slope. (Most of the 


speakers exhibited a slight re- 


sponse hump around their sys- 
tem resonance frequency, before 
the final rolloff; the Visonik had a 
substantial (3 dB) hump in the 
120 to 250 Hz range.) As an in- 
dex to the basic rolloff curve of 
each speaker, the table lists the 
frequency at which the speaker's 


Visonik’s Sub-1/David loudspeaker system 


response is down 10 dB relative to 
its output at 400 Hz. 

Of course, generating a satis- 
fying amount of bass energy in a 
listening room involves moving a 
large volume of air, and since 
these systems have small woof- 
ers they must make up for their 
lack of area by pushing back- 


In a Tech Hifi soundroom 
you can actually play and 
compare more than 70 
brands of quality compo- 
nents 


You can also play all the 
leading brands of recording 
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sound. 
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and-forth more vigorously. Fur- 
thermore, as the frequency of the 
sound drops by a factor of two, 
the. woofer cone must pump 
back-and-forth four times as far 
in order to maintain the same out- 
put power. Inevitably, the cone’s 
excursion ability is limited, and 
this causes the distortion to rise 
rapidly at low frequencies. To as- 
sess this limitation, five watts was 
chosen as a representative power 
level, and the test tone was swept 
through the bass range while the 
distortion of the woofer’s sound 
was monitored using a Hewlett- 
Packard harmonic distortion 
analyzer. The table lists the fre- 
quency at which each woofer 
reached a 10 percent THD level; 
the amplifier output level was 4.5 
volts rms, corresponding to five 
watts with a four-ohm imped- 


_ ance. Ten percent may seem like a 


lot of distortion when. compared 
té an amplifier’s specifications; 
actually, it is the level at which a 
woofer’s harmonic distortion be- 
gins to become obtrusive to the 
ear. Lesser amounts are generally 
not noticed in musical reproduc- 
tion. 

The results clearly show the 
advantage of the five-inch woofer 
in the ADS 3000 and Visonik D- 
002. And remember that this dis- 
tortion test was run at a five-watt 
nominal level. At higher power 
levels the usable bass limit would 
be higher in frequency. Thus if 
you are planning to combine a 
pair of mini-speakers with sub- 
woofers to make a full-range sys- 
tem (even if your crossover will 
be set at 200 Hz), the larger cone 
size may well prove to be worth- 
while in permitting louder dis- 
tortionless reproduction of mid- 
bass and lower-midrange signals 
such as drumbeats. 

In the final column the two in- 
dices of bass performance — the 
10 dB rolloff frequency and the 
10 percent THD frequency —— 
have been averaged to yield a 
single number for convenience in 
comparisons, 


T. assess the performance of 
these speakers over the re- 
mainder of the frequency range, 
two tests were performed. A 
loudspeaker produces two cate- 
gories of sound when it receives a 
signal from the amplifier. First it 
produces “direct’’ sounds, .arriv- 
ing in a straight-line path from 
the speaker to your ear; these get 
to you first. Then all of the sound 
radiated by the speaker in all 
other directions begins to reach 
you after bouncing off walls and 
other surfaces (and being thereby 
partly absorbed). Which of these 
plays the greater role in deter- 
mining the subjectivesound qual- 
ity of the speaker? That depends 
on which authorities you believe. 
It also depends on the acoustics of 
your room and on the placement 
of the speakers and yourself in 

Continued on page 44 
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the room. So measurements of 
both categories of spéaker sound 
are presented here. The first-ar- 
rival direct sounds require an an- 
echoic measurement, unaffected 
by reflections. Therefore, the 
measurements were made in 
God’s own anechoic chamber, 
outdoors under the open sky. The 
speaker was supported on an 
open frame, well away from the 
ground and other reflecting sur- 
faces, and it was driven with a 
pink-noise signal. The Ivie 10A 
spectrum analyzer was placed at a 
distance of one meter, approx- 
imately on the speaker's central 
axis, aimed at the tweeter. Since 
the spectrum analyzer’s micro- 
phone has a flat anechoic fre- 
quency response, the analyzer’s 
readings directly represent the 
speaker’s octave-to-octave an- 
echoic frequency response, and 
they are plotted in Figure 1. In 
free space all of the speakers roll 
off severely in the bass, so the 
curves are plotted only from 60 
Hz up. The Visonik D-602, Can- 
ton HC-100, and ADS 300 are 
evidently the smoothest in free- 
field response, and indeed they 
sounded smoothest to the ear in 
this test. The Braun, Pioneer, and 
Realistic were quite bright- 
sounding. 

When we hear a loudspeaker in 
a living room of average acous- 
tics, the overall tonal balance of 
the sound is affected by all the 
sound arriving at the ear. So Fig- 
ure 2 presents a measurement of 
the ‘room sound” of the speak- 
ers. Each speaker was mounted at 
mid-wall height in the living 
room mentioned earlier and was 
driven with pink noise. The spec- 
trum analyzer was placed at sev- 
eral locations near the usual lis- 
tening chair and the response 
readings were averaged. Since the 
sound arrives at the listening 
position from all directions after 
reflection off walls, ceiling, etc., 
correction was applied to com- 
pensate for the non-flat random- 
incidence response of the spec- 
trum analyzer’s microphone at 
high frequencies. The resulting 
curves, in Figure 2, agree well 
with the subjective sound of the 
speakers as heard during this test: 
the Visonik, Canton, and ADS 
models sounded smoothest while 
the Realistic, Pioneer, and Braun 
were subjectively over-bright and 
lacking in warmth. 


> of these speakers clearly 
are intended by their manufac- 
turers to be useful both in the 
home and in automobile stereo 
systems. The ADS 200, for in- 
stance, is also available as the 
Model 200C, with under-dash 
mounting bracket. And the Viso- 
nik D-602 is marketed in two ver- 
sions: one has a beautifully fin- 
ished wood cabinet with brown 
grille (easily the best-looking of 
the tested speakers) while the al- 
ternate version (carrying the same » 


. model number) has a black metal 


cabinet and black grille better 
suited to the rigors of the car en- 
vironment. The Pioneer, on the 
other hand, is sold only as a car 
stereo speaker; in fact, it is mar- 
keted by Pioneer of America, that 
corporation’s car stereo division, 
rather than by US Pioneer, which 
sells home stereo components. So 
it’s only fair to test the Pioneer in 
a car. The curve at the bottom of 
Figure 1 shows that result; it is 
the “room sound” curve, mea- 
sured at the driver's position, 
with the speaker installed on the 
floor on the passenger side. A 
dramatic transformation of char- 
acter is ‘obvious; a speaker that 
was rather thin and bright in the 
free-field and living-room tests 
becomes quite a smooth and sub- 
jectively powerful reproducer 
with plenty of bass foundation. 
The overall bass/treble balance, 
and the severity of the lower-mid- 
range valley, were found to 


change substantially as the loud- 
speaker's location in the car was 
varied. Experimentation is worth- 
while in individual installations. 
Obviously, those audiophiles 
who -have been reporting unex- 
pectedly good bass sound from 
small speakers have not been de- 
luding themselves. Their cars 
have come to act as a sort of head- 
phones. The quite small interior 
volume of an automobile (typi- 
cally about 150 cubic feet, a dozen 
times smaller than a domestic liv- 
ing room, which means the lis- 
tener is always close to the bass 
driver), the resonances in that en- 
closed volume (and the fact that it 
is usually completely enclosed), 
and the high rigidity of its metal 
boundaries (compared with the 
relatively flexible boundaries of a 
listening room) combine to rein- 
force dramatically the rather 
modest bass output of small 


speaker systems. ® 


The tiny AD> 200 system 


MARANTZ COMPONENT 
WHATEVER THE MIX IT’S ALWA 


Now there’s a Marantz 
component system for 
everyone! From our most 
affordable to our finest— 
with 223 systems priced 
in between— Marantz 
delivers the same top 
Marantz quality and 
the same stunning 
Marantz look. There’s 
never a compromise! 
And with so many sys- 
tems to choose from, - 
you'll be able to find the ex- 
act match for your listening 
requirements and budget. 


A MARANTZ 
EXCLUSIVE: MIXED 
SYSTEMS THAT 
REALLY MATCH. 
From the least expensive 
to the most expensive, all 
Marantz Pre-Amps, Power 
Amps, Console Amps, 
Tuners and Front-Load 
Cassette Decks feature the 
same front panel size, the 
same striking cosmetics, the 
same top quality design 
philosophy. So whatever 
component combination you 
choose, you'll have a perfect 
match. Only with Marantz. 


BRINGING IT ALL 
TOGETHER. 
Once you have selected 
a system, only.one question 


Massachusetts 


Audio Video Workshop, Allston 
Barnstorm Music, Medford 
Cramer Video, Newton 


Audio Studio Sales & Service, Brookline 


The RM-3700 STACK RACK contains 
three Marantz components on fixed- 
positioned shelves, an accessory shelf and 
divided record compartment behind tts full- 
length smoked-glass door. The Marantz 
system shown includes the 6170Q Turn- 
table, 2110 Tuner, 1I80DC Integrated 
Amplifier, 5010B Cassette Deck and 
Design Series 930 Speakers. 


remains: Where do you 
put it? With a Marantz 
STACK RACK you can 
bring it all together—with 
style. The RM-3100 “Pro- 
fessional” STACK RACK 
(at right) will accommodate 
up to four Marantz com- 
ponents equipped with 


optional rack handle 


adaptors. Or you may prefer 
the RM-3700 “Decorator” 
STACK RACK (above) 


which encloses three 


Marantz components behind 
its full-length smoked glass 
door. A perfect fit in either 

rack, your entire system will 300DC Amplifier with a 6370Q Turntable 


be at your fingertips. 


BUILD NOW. 
ADD LATER. 
Once you see and 


hear what Marantz com- 
ponents have to offer by 
way of more perform- 
ance per dollar, striking 
appearance and unheard 
of flexibility, you'll be 
sold. You'll have a per- 
fectly matched system 


$650* to $2100* And 
don’t hesitate when you ~ 
want to upgrade any part of © 
your system. Any Marantz 
component you upgrade to 
will match what you 
already have. 


MIX AND MATCH BY 
MARANTZ—IT’S ALL 


FOR YOU. 


17 separate components 
from Marantz. Designed to 
mix and match into 225 
different systems to give 
you unprecedented 
flexibility. Whoever you _ 
are, Marantz has the perfect 
system for you. 

The three unit Marantz system shown at 
right tncludes the 2100. Tuner, 
1090 Integrated Amplifier and the 5000 
Cassette Deck with 6270Q Turntable. The 
four unit Marantz system shown at the far 


right includes the 2130 Tuner, 3650 Pre- 
amplifier, 5030B Cassette Deck and the 


*These prices are for informational value only (actual prices are set by Marantz retail dealers) and do not include turntables, racks, optional rack handles 
or speakers. ©1978 Copyright Marantz Co., Inc., a subsidiary of Superscope, Inc., 20525 Nordhoff St., Chatsworth, CA 91311. All Rights Reserved. 
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Dr. Te om 1 Stockham, digital recording pioneer 


x 


Editing 


Continued from page 8 


notes, that a portable version of 


the computer hardware may 
someday be produced inexpen- 


_ sively enough to make it prac- 


tical for studios. 

Until Soundstream or some 
other company accomplishes this, 
though, manufacturers will per- 
sist in trying to develop cut-and- 
splice methods for digital edit- 
ing. At the Audio Engineering 
Society’s convention in May, 
Mitsubishi described a tape-cut 
editing technique for its two- 
channel PCM tape deck. The 
deck is designed to record two 
channels of digital audio with two 
channels of conventional analog 
audio along the outside edges of 
the tape. The analog tracks allow 
the mixdown engineer to hear the 


_tecorded sound and to choose his 


edit points. 


MATCH- FRO 


225 MARANTZ SYSTE 


Stereo World, Acton 

Wholesale Electronics, Lexington 
Nantucket Sound, Quincy 

Persson Radio, Brockton . 

Hudson TV & Communications, Hudson 


New Hampshire 
Cuomo’s, Salem 


Audiophile Studios, North Hampton 


Rhode Island 
James Kaplan, Cranston 


Mitsubishi claims to have 
solved the problems of errors in 


. the data stream at the splice point 


by having data from the tape pass 
through a memory delay before 
emerging from the deck. The 
memory holds data from just be- 
fore the splice point while the 
splice passes the tape head, and 
picks up the new stream of data 
just after the splice. The delay 
‘time in the memory is then short- 
ened until the memory catches up 
with the flow of data. The Mit- 
subishi editing system also in- 
cludes circuitry for smoothing out 
the splice. Servo pulses on the 
tape — designed to control tape 
speed — are arranged in such a 
way that they are not disturbed 
by the splice. 

Ampex and 3M (as well as sev- 
eral Japanese companies) are also 
developing digital systems. Am- 
pex’s Alastair Heaslett says it is 
his company’s position that edit- 
ing will depend on the format of 
the digital information on the 
tape. Ampex believes the prob- 
lems in editing tape with a con- 
tinuous stream of data are con- 
siderable, but that they can be 
solved by inserting periodic gaps 
in the flow of data. The system 
being developed by Ampex places 
these very brief gaps every four 
milliseconds. Ampex’s digital sys- 
tem will be designed to go into 
and out of record at these points, 
so as not to damage any of the 
digital information on the tape. 
Ampex is taking a conservative 


- stand on the development of digi- 


tal equipment, however. As Heas- 
lett puts it, ‘The company is go- 
ing to do itina careful and mea- 
sured way.’ 

The 3M digital recorder also 
uses blocks of data with gaps be- 
tween them. 3M intends to add a 
time code strip to the tape to al- 
low editing procedures similar to 
those used by videotape engin- 
eers. (Professional video record- 
ings include a time-code stand- 
ardized by the Society for Mo- 


tion Picture and Television En- 


gineers.) 


I, an attempt to standardize 
digital audio formats and specs, 
the Audio Engineering Society re- 
cently established a digifal audio 
standards committee. The com- 
mittee met several times and es- 
tablished a list of technical fac- 
tors that would have to be stand- 
ardized to ensure compatability 
among competing brands of digi- 
tal audio equipment. One of the 
committee's first tasks was to’ es- 
tablish a standard sampling rate. 
Other variables requiring stand- 
ardization include the audio 
bandwidth and code and storage 
formats for handling the digital 
data. 

The committee was making 
headway when it heard rumors 
that the US Justice Department 
was investigating the possibility 
of anti-trust action against it. Ac- 
cording to one committee mem- 
ber, planning products that don’t 
yet exist apparently is precluded 
by anti-trust laws. It seems that 
the Justice Department will allow 
industrywide standardization 


only after products have ap-. 


peared.. Though the intent of the 
legislation is to promote compe- 
tition, the effect, in this case, is to 
thwart it. Only the largest com- 
panies can afford to develop and 
manufacture systems that event- 
ually may have to be scrapped. 
Small companies are effectively 
prohibited from entering the mar- 
ket under these circumstances. 
Digital audio’s ultimate future 
still looks bright, though some 
complications have developed. 
The re-education of studio en- 
gineers to the particular prob- 
lems and advantages of the digi- 
tal may well be one of the largest 
obstacles. As a spokesman for one 
equipment manufacturer ex- 
plained, studio engineers grumble 
about every change in equip- 
ment even if it is to their advan- 
tage. ‘There is a natural inertia,”’ 
he says. “People in recording stu- 
dios simply hate doing things in 
new ways.” 
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Continued from page 42 
the room. So measurements of 
both categories of spéaker sound 
are presented here. The first-ar- 
rival direct sounds require an an- 
echoic measurement, unaffected 
by reflections. Therefore, the 
measurements were made in 
God’s own anechoic chamber, 
outdoors under the open sky. The 
speaker was supported on an 
open frame, well away from the 
ground and other reflecting sur- 
faces, and it was driven with a 
pink-noise signal. The Ivie 10A 
spectrum analyzer was placed at a 
distance of one meter, approx- 
imately on the speaker's central 
axis, aimed at the tweeter. Since 
the spectrum analyzer’s micro- 
phone has a flat anechoic fre- 
quency response, the analyzer’s 
readings directly represent the 
speaker’s octave-to-octave an- 
echoic frequency response, and 
they are plotted in Figure 1. In 
free space all of the speakers roll 
off severely in the bass, so the 
curves are plotted only from 60 
Hz up. The Visonik D-602, Can- 
ton HC-100, and ADS 300 are 
evidently the smoothest in free- 
field response, and indeed they 
sounded smoothest to the ear in 
this test. The Braun, Pioneer, and 
Realistic were quite bright- 
sounding. 

When we hear a loudspeaker in 
a living room of average acous- 
tics, the overall tonal balance of 
the sound is affected by all the 
sound arriving at the ear. So Fig- 
ure 2 presents a measurement of 
the ‘‘room sound” of the speak- 
ers. Each speaker was mounted at 
mid-wall height in the living 
room mentioned earlier and was 
driven with pink noise. The spec- 
trum analyzer was placed at sev- 
eral locations near the usual lis- 
tening chair and the response 
readings were averaged. Since the 
sound arrives at the listening 
position from all directions after 
reflection off walls, ceiling, etc., 
correction was applied to com- 
pensate for the non-flat random- 
incidence response of the spec- 
trum analyzer’s microphone at 
high frequencies. The resulting 
curves, in Figure 2, agree well 
with the subjective sound of the 
speakers as heard during this test: 
the Visonik, Canton, and ADS 
models sounded smoothest while 
the Realistic, Pioneer, and Braun 
were subjectively over-bright and 
lacking in warmth. 


S..... of these speakers clearly 
are intended by their manufac- 
turers to be useful both in the 
home and in automobile stereo 
systems. The ADS 200, for in- 
stance, is also available as the 
Model 200C, with under-dash 
mounting bracket. And the Viso- 
nik D-602 is marketed in two ver- 
sions: one has a beautifully fin- 
ished wood cabinet with brown 
grille (easily the best-looking of 
the tested speakers) while the al- 


ternate version (carrying the same - 
. model number) has a black metal 


cabinet and black grille better 
suited to the rigors of the car en- 
vironment. The Pioneer, on the 
other hand, is sold only as a car 
stereo speaker; in fact, it is mar- 
keted by Pioneer of America, that 
corporation’s car stereo division, 
rather than by US Pioneer, which 
sells home stereo components. So 
it’s only fair to test the Pioneer in 
a car. The curve at the bottom of 
Figure 1 shows that result; it is 
the “room sound” curve, mea- 
sured at the driver's position, 
with the speaker installed on the 
floor on the passenger side. A 
dramatic transformation of char- 
acter is obvious; a speaker that 
was rather thin and bright in the 
free-field and living-room tests 
becomes quite a smooth and sub- 
jectively powerful reproducer 
with plenty of bass foundation. 
The overall bass/treble balance, 
and the severity of the lower-mid- 
range valley, were found to 


change substantially as the loud- 
speaker's location in the car was 
varied. Experimentation is worth- 
while in individual installations. 
Obviously, those audiophiles 
who -have been reporting unex- 
pectedly good bass sound from 
small speakers have not been de- 
luding themselves. Their cars 
have come to act as a sort of head- 
phones. The quite small interior 
volume of an automobile (typi- 
cally about 150 cubic feet, a dozen 
times smaller than a domestic liv- 
ing room, which means the lis- 
tener is always close to the bass 
driver), the resonances in that en- 
closed volume (and the fact that it 
is usually completely enclosed), 
and the high rigidity of its metal 
boundaries (compared with the 
relatively flexible boundaries of a 
listening room) combine to rein- 
force dramatically the rather 
modest bass output of small 


fae 


speaker systems. 


The tiny AD» 200 system 
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Now there’s a Marantz 
component system for 
everyone! From our most 
affordable to our finest— 
with 223 systems priced 
in between— Marantz 
delivers the same top 
Marantz quality and 
the same stunning 
Marantz look. There’s 
never a compromise! 
And with so many sys- 
tems to choose from, 
you'll be able to find the ex 
act match for your listening 
requirements and budget. 


A MARANTZ 
EXCLUSIVE: MIXED 
SYSTEMS THAT 
REALLY MATCH. | 
From the least expensive 
to the most expensive, all 
Marantz Pre-Amps, Power 
Amps, Console Amps, 
Tuners and Front-Load 
Cassette Decks feature the 
same front panel size, the 
same striking cosmetics, the - 
same top quality design 
philosophy. So whatever 
component combination you 
choose, you'll have a perfect 
match. Only with Marantz. 


BRINGING IT ALL 
TOGETHER. 
Once you have selected 
a system, only.one question 


- 


*These 
or speakers. ©1978 Copyright Marantz Co., Inc., a 


Massachusetts 


Audio Video Workshop, Alliston 
Barnstorm Music, Medford 
Cramer Video, Newton 


‘swig are for informational value only (actual pace are set by Marantz retail dealers) and do not include turntables, 


Audio Studio Sales & Service, Brookline 


BUILD NOW. 
ADD LATER. 
Once you see and 

hear what Marantz com- 
ponents have to offer by 
way of more perform- 
ance per dollar, striking 
appearance and unheard 
of flexibility, you'll be 
sold. You'll have a per- 
fectly matched system 


needs from as little as 
The RM-3700 STACK RACK contains 


three Marantz components on fixed- $650* to $2100* And , 
a shelves, an accessory shelf and don t hesitate when you 
ivided record compartment behind its full- 5 
length smoked-glass door. The Marantz want to upgr ade any part of 
“abe System. Any Marantz 
SOLOB Cassette De 
Series 930 component upgrade to 
eae will match what you 
remains: Where do you _— allready have. 
. ? 
MIX AND MATCH BY 
MARANTZ-—IT’S ALL 
bring it all together—with FOR YOU. 
style. The RM-3100 “Pro- 17 separate components 


fessional” STACK RACK 
(at right) will accommodate 
up to four Marantz com- 


from Marantz. Designed to 
mix and match into 225 
different systems to give 


ponents equipped with you unprecedented 
optional rack handle flexibility. Whoever you _ 
adaptors. Or you may prefer are, Marantz has the perfect 


the RM-3700 “Decorator” 
STACK RACK (above) 
which encloses three 
Marantz components behind 
its full-length smoked glass 
door. A perfect fit in either 


system for you. 


The three unit Marantz system shown at 

right tncludes the 2100 Tuner, 

1090 Integrated Amplifier and the 5000 
Cassette Deck with 6270Q Turntable. The 
four unit Marantz system shown at the far - 

right includes the 2130 Tuner, 3650 Pre- 

amplifier, 5030B Cassette Deck and the © 


rack, your entire system will 300DC Amplifier with a 6370Q Turntable. . 
be at your fingertips. ; 
BBE Z.. 

racks, optional rack handles 


subsidiary of Superscope, Inc., 20525 Nordhoff St., Chatsworth, CA 91311. All ‘Rahts Reserved. 


Nick Martin Distributors, Lowell 

Hifi House, Worcester oe 
Images Sight & Sound, Fall River 
Tech Hifi, All Locations 


tailored to your specific 
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Editing 
Continued from page 8 

notes, that a portable version of 
the computer hardware may 
someday be produced inexpen- 
_ sively enough to make it prac- 
tical for studios. ; 

Until Soundstream or some 
other company accomplishes this, 
though, manufacturers will per- 
sist in trying to develop cut-and- 
splice methods for digital edit- 
ing. At the Audio Engineering 
Society’s convention in May, 
Mitsubishi described a tape-cut 
editing technique for its two- 
channel PCM tape deck. The 
deck is designed to record two 
channels of digital audio with two 
channels of conventional analog 
audio along the outside edges of 
the tape. The analog tracks allow 
the mixdown engineer to hear the 

_ recorded sound and to choose his 
edit points. 


Dr. 


225 MARANTZ SYSTEMS. 


Tom Stockham, digital recording pioneer 


New Hampshire 

Cuomo’s, Salem 

Audiophile Studios, North Hampton 
Rhode Island 

James Kaplan, Cranston 


Stereo World, Acton 

Wholesale Electronics, Lexington 

} Nantucket Sound, Quincy 

t Persson Radio, Brockton 

EE Hudson TV & Communications, Hudson 
si 


Mitsubishi claims to have 
solved the problems of errors in 
‘the data stream at the splice point 
by having data from the tape pass 
through a memory delay before 
emerging from the deck. The 
memory holds data from just be- 
fore the splice point while the 
splice passes the tape head, and 
picks up the new stream of data 
just after the splice. The delay 
‘time in the memory is then short- 
ened until the memory catches up 
with the flow of data. The Mit- 
subishi editing system also in- 
cludes circuitry for smoothing out 
the splice. Servo pulses on the 
tape — designed to control tape 
speed — are arranged in such a 
way that they are not disturbed 
by the splice. 

Ampex and 3M (as well as sev- 
eral Japanese companies) are also 
developing digital systems. Am- 
pex’s Alastair Heaslett says it is 
his company’s position that edit- 
ing will depend on the format of 
the digital information on the 
tape. Ampex believes the prob- 
lems in editing tape with a con- 
tinuous stream of data are con- 
siderable, but that they can be 
solved by inserting periodic gaps 
in the flow of data. The system 
being developed by Ampex places 
these very brief gaps every four 
milliseconds. Ampex’s digital sys- 
tem will be designed to go into 
and out of record at these points, 
so as not to damage any of the 
digital information on the tape. 
Ampex is taking a conservative 

- stand on the development of digi- 
tal equipment, however. As Heas- 
lett puts it, “The company is go- 
ing to do it in a careful and mea- 
sured way.” ; 

The 3M digital recorder also 
uses blocks of data with gaps be- 
tween them. 3M intends to add a 
time code strip to the tape to al- 
low editing procedures similar to 
those used by videotape engin- 
eers. (Professional video record- 
ings include a time-code stand- 
ardized by the Society for Mo- 
tion Picture and Television En- 
gineers.) 


I, an attempt to standardize 
digital audio formats and specs, 
the Audio Engineering Society re- 
cently established a digital audio 
standards committee. The com- 
mittee met several times and es- 
tablished a list of technical fac- 
tors that would have to be stand- 
ardized to ensure compatability 
among competing brands of digi- 
tal audio equipment. One of the 
committee's first tasks was to’ es- 
tablish a standard sampling rate. 
Other variables requiring stand- 
ardization include the audio 
bandwidth and code and storage 
formats for handling the digital 
data. 

The committee was making 
headway when it heard rumors 
that the US Justice Department 
was investigating the possibility 
of anti-trust action against it. Ac- 
cording to one committee mem- 
ber, planning products that don’t 
yet exist apparently is precluded 
dy anti-trust laws. It seems that 
the Justice Department will allow 
industrywide standardization 
only after products have ap-. 
peared.. Though the intent of the 
legislation is to promote compe- 
tition, the effect, in this case, is to 
thwart it. Only the largest com- 
panies can afford to develop and 
manufacture systems that event- 
ually may have to be scrapped. 
Small companies are effectively 
prohibited from entering the mar- 
ket under these circumstances. 

Digital audio’s ultimate future 
still looks bright, though some 
complications have developed, 
The re-education of studio en- 
gineers to the particular prob- 
lems and advantages of the digi- 
tal may well be one of the largest 
obstacles. As a spokesman for one 
equipment manufacturer ex- 
plained, studio engineers grumble 
about every change in equip- 
ment even if it is to their advan- 
tage. “There is a natural inertia,’’ 
he says. “People in recording stu- 
dios simply hate doing things in 
new ways.” 
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SECTION FOUR, HIGH END, OCTOBER 3, 1978 


THE BOSTON PHOENIX, 


Dennesen 


Continued from page 11 

tweeter array, a front-firing dome 
midrange (which is claimed to 
have 180-degree dispersion), and 


a 10-inch woofer firing down- _ 


wards into a sealed box. The 
woofer’s magnet is on the out- 
side, and the sound comes bas- 
ically off the back of the cone, 
spreading up and out. ‘‘We made 
the speaker to be placed near a 
wall, where the rear tweeters can 
reflect their sound,” Dennesen 
explains. ‘Mounting the woofer 
straight down gives it a circular 
dispersion. Good stereo imaging is 
the driving force behind the 
whole concept.” 

The crossovers used in the 360 
are passive electronic ones, but 
are second-order Butterworth fil- 
ters, good for about 18 dB/oc- 
tave at 500 Hz and 2.8 kHz. 

At $240 a pair, Dennesen of- 
fers an add-on electrostatic 
tweeter array — eight units ar- 
ranged in a double-W-forma- 
tion. The units are mounted with- 
out a back panel, so the disper- 
sion is bipolar. ‘‘We made them 
mostly to be used with the Mag- 
neplanar speakers, which are also 
bipolar,” Dennesen says. “It has 
a built-in switch to roll it in at 
either 3.5 kHz or 4.5 kHz, but by 
adding the right capacitors, it can 
be set up to cross over at any fre- 
quency. As a matter of fact, we 


have a guy in Florida who has 
made up a table of the right cross- 
over frequencies and capacitor 
values for using the thing with 
just about any speaker.” 


ee his present accom- 


plishments seem to make him 
happy, Frank Dennesen is look- 
ing hard at the future. Peter Mad- 
nick’s pet project has been auto 
stereo. “A lot of work has gone 
into the electronics of -car ster- 
eos,” Madnick explains, ‘‘but 
people are still throwing those 
six-by-nine coaxials into their 
rear decks. Did you know that a 
company has just come up with a 
500-watt power amp for a car? 
Nobody’s got a speaker that can 
do anything with that. 

“Of course, the only air cavity 
you have in a car is the rear deck, 
so the woofer pretty much has to 
stay back there, but what about 
putting an electrostatic tweeter on 
your sun visor, and being able to 
aim it any direction you want? All 
you need is 28-gauge wire on the 
things, and you can dress that up 
to look like fancy trim. Of course 
the voltages are high, so they've 
got to be well-insulated so that 
the driver doesn’t get his fingers 
tickled every time he turns it on.” 

“I get my fingers tickled about 
a dozen times a day,” puts in 
Dick Kanter. “It’s actually an in- 
teresting feeling.” 

Can an automobile electrical 


Eric Roth 


system provide the kind of vol- 
tages that an electrostatic tweeter 
needs to operate? “Just yester- 
day, I was on the phone with 
Frank,’’ Madnick laughs, “and I 
was tinkering with my power 
supply. Sort of like ‘Mr. Wat- 
son, come here, I want you,’ as I 
was talking I did something 
strange, and the voltmeter took 


off. What I’m doing is padding 
the car generator down to about 
eight volts, which is the lowest it 
would get in normal use, using a 
DC-DC switcher to run it 
through a set of voltage multi- 
pliers and transformers, and 
bringing it up to better than 2000 
volts. I’ve actually had to pad that 
down to the 1700 volts that the 


*Transversal Suspension System 
US Patent No 4054758 


Sooner later 
one the remarkable 
Phonocartridges 
will end your search 
for the pick-up system 
that 
re-creates the sound 
your recordings were 
originally made from. 


Why put it off? 
Hear one at your dealer today. 


The following AKG Phonocartridges 
are available to meet a range of budgets 
and sound systems 


Models P8ES, P8E, P7E, P6E and P6R 


OCOUSTICS 


The Mark of 
Professional Quality. 


PHILIPS AUDIO VIDEO SYSTEMS CORP 
A NORTH AMERICAN PHIL IPS COMPANY 
91 McKee Drive, Mahwah. N J 07430 - (201) 529-3800 


in microphones, headphones, 
phonocartndges, reverb units 


The brains and hands of Dennesen Electrostatics (left to right): Frank Dennesen, 
Peter Madnick and Dick Kanter 


speakers need, The currents, of 
course, are minuscule. 

“The prototypes are just about 
ready, and we should have one of 
these in a local fancy person’s 
fancy car before you go to press.” 

“One of the Big Three auto 
companies is very interested in 
us,” Dennesen puts in. “Fac- 
tory-installed car stereos are tech- 
nically years behind the times, 
and those $200 tape players they 
put in cost them about eight 
bucks. This is going to give them 
a chance to jump over every- 
thing and go state-of-the-art 
really fast.” 


Pe the most ambitious 
and impressive idea that Denne- 
sen is working on is to get his 
electrostatic speakers into sound 
reinforcement. manufac- 
turers of sound equipment have 
finally decided that what they 
want is clean sound — the era of 
“controlled distortion’ is over. We 
can build elements that are abso- 
lutely indestructible, that will dis- 
sipate any amount of power. 
Right now we’re working on an 
electrostatic mid-range that will 
be tailored to cover justrthe range 
of the human voice.’’ How far has 
this idea gone? “We do have a 
major rock band interested 
enough so that they’ve agreed to 
pay for the first system. And 
we're talking about a complete 
turnkey system, using wireless 
mikes and feeds, without a single 
cable on the stage. New mixers, a 
whole new approach to speakers, 
and the price tag will be around a 
quarter-million dollars.” 

Because electrostatics can be 
easily~set up to radiate forwards 
and backwards, the question of 
stage monitors takes a drastic 
turn. ‘‘We can use different ab- 
sorbent materials on the cabinets 
that will change the level and re- 
sponse characteristics of each 
box,” says Madnick, ‘‘and we can 
tailor them for different applica- 
tions.” 

‘Electrostatic tweeters are 
beamy,” says Dennesen, ‘which 
makes them perfect for PA — they 
have a very long vertical throw. 
By clustering them, we have total 
control over dispersion in a hall.” 

Dennesen Electrostatics is ser- 
ious about its work and sees quite 
a varied and exciting future for its 
products and designs. It’s gone 
through some growing pains — 
Dennesen likes to tell the story 
about the time he opened up a set 
of speakers at a customer’s home 
in New Hampshire and had to 
open all the windows while he 
apologized for the fact that the as- 
sembly plant at the time was shar- 
ing space with a fish-processing 
firm. But these people do have 
solid footing, and seem to have a 
good understanding of their cur- 
rent and potential markets. If all 
of their efforts are as impressive 
as their bookshelf system, then 
they — and electrostatics — may 


have a future indeed. . 
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The Alpho tlt power MOSFET DC cozes 
The: power MOSFET 
frequency response ‘at rored 
DE Operation fem 

“provides Teadiag of the-poawer ourput of 

channel Ancdthere comes the best: par) THD 


Gh tower 0.000% (60. 


warts RMS per 
channel, born 
channels driven into 8 
ohms, 20Hz to 20)Hz). 
Unheard-of-accuracy! 
situations where room acoustics. 
interfere with 
Nilkko’s EQ 1 is the’solution. 
With: 10. bands per channel 
providing +1208 boost or cut, you 
adjust your system. 
precisely recreare the live 


this toll-free of} 
“Nikko 800, 425-2094, 


_ For Those Who Toke Their Steteo Seriously.” 
16270 Raymer St, ior Nuys, Colts 
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AM/FM STEREO RECEIVER DA 
Continuous power output of 20 Watts | 
_7() RMS per channel (FTC rating), at 8 ohms. ba 
512 
uadic|':4 Belt Drive TURNTABLE With 
(1) $ shaped Tonearm. Complete with Base, 
ust Cover & AT 3316 
i. Stereo Elliptical Cartridge. | @ and name in this er. We 


newspap 
y Direct Reflecting Bookshelf SPEAKERS OPIONEER SE 305 


Featuring: 8” Woofer, 1%” Tweeter. STEREO HEADPHONES 
Features large 2%” cone type 
speaker for rich sound 
reproduction. 


* 
* Cassette Bia 
* 
% _AM/FMSTEREO RECIEVER 
AM/FMSTEREO RECEIVER * ¥ * With Delhy Featuring 85 Watts RMS.” 
Pushing 12 watts RMS per channel per channel (FTC rating) at 8 ohms. 
97 HI FIDELITY SERIES 46 MINUTE $1.24 $368 
| 2 é 46 MINUTE $1.19 90 MINUTE $1.82 SERIES 60 MINUTE $2.16 
CRAIG CAR STEREO BLOWOU CONTCHP 
* FACTORY REPACKAGED SPECIALS... PORTABLE 
RECORDER 
Under Dash nder Das — 
With Under Dash CAR | CASSETTE STEREO | CASSETTE STEREO ¢ 4 4 
BW003 
KOSS - waren 
7 BLACK & WHITE 
HEADPHONES __ :: 
* With Purchase gig 
Professional dynamic Stereophones. of any 
Ideal for discerning Video Cassette 
: CASIO!) music-lovers. shit $ 4 
Don’t Buy or Lease your next Car until you check with Brands Mart. For Tremendous $$$ Sevings on New Cars Call:(617) 354-7790 
4 OTHER Not open to dealers. When coupons appear, only one 
LOCATIONS: A Brands Mart Card or College LD. fer 
TUME/LIFE BUILDING admission. If you don't have a Brands Mart Card and 
am AVENUE OF THE AMERICAS, W.Y. wish one, please have the head of your personnel 
[=DISTRIBUTION CENTER @| 
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Realistic’ Quality is not hard to find 


buy Realistic at over 70 Radio Shack stores in the Boston Area 


HI-Fl RECEIVER 


The remarkable STA-2100 AM/FM 2 ACR TE TD 


stereo receiver tops our ‘79 lineup 

in workmanship and features for 2 
the audio purist! Look at the 

superior specs listen to the 

superior sound and you'll agree. 

31-2076 


3-HEAD STEREO CASSETTE DECK 


Record like the “pros”! Our SCT-30 has three heads for 
record, play/monitor and erase plus dual capstans to 
nearly eliminate wow and flutter. Double Dolby® lets you 
monitor th Dolby as you record. 3-position bias, equaliza- 
tion. 14-603 


TM tow 


QUARTZ-LOCK TURNTABLE 


The LAB-500 is our finest direct-drive automatic 
turntable! Speed accuracy to 0.0005% with shock- 
mount suspension, front panel controls, walnut vinyl 
base, hinged dust cover and Realistic/ Shure $49.95- 
value cartridge. Your records will sound better than 
ever before! 42-2970 


STEREO FREQUENCY EQUALIZER 


Improve your music system! Individual left. and right 
channel controls for 5 tonal ranges bring out the best in 
sound by reducing hiss, rumble and surface noise while 
compensating for room acoustics. 31-1987 


MINI-SIZE HI-Fl SPEAKER 


Minimus* -7 delivers full-size sound in a tiny 7'ex4rex 
476" package! Heavy-magnet woofer and wide-disper- 
sion dome tweeter for full 50-20,000 Hz response. Diecast 
aluminum cabinet with perforated metal grille. 40-2030 


6-RANGE SOUND LEVEL METER 


Have you ever wondered how loud your music system 
plays? Built-in hi-fi condenser mike lets you check noise 
levels and balance music systems. Battery tester, audio 
output jack for recording plus tripod mounting socket. 
Invaluable to the. audiophile! 42-3019 


heck Your White Pages for Additional Radio Shack Loce Most seme 
‘ also available at 

Radio Shack 


Dealers 
Look for this 
Sign in your OGALeR 
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